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2A b s t r a c t .
R a a b e 's  v iew s on England  and America, as  m a n ife s te d  above a l l  i n  
h i s  c h a r a c t e r i z a t i o n  of th e  E n g l i s h  and th e  A m ericans, a re  examined i n  
d e t a i l ,  and a t t e n t i o n  i s  drawn to  v a r io u s  works by h i s  co n te m p o ra r ie s  
i n  which comparable v iew s a re  e x p re s s e d  o r  im p l ie d .  C e r t a in  h i s t o r i c a l  
f i g u r e s ,  e v e n t s ,  and s i t u a t i o n s  -  and c e r t a i n  happ en in g s  d u r in g  th e  
a u t h o r ’s own l i f e t i m e  -  d id  l i t t l e  t o  d isp o se  him f a v o u ra b ly  tow ards  th e  
E n g l i s h .  I n  some ways he found America a t t r a c t i v e ;  bu t he d id  not 
p o r t r a y  i t  as  a  f r i e n d l y  c o u n try ,  and he d isa p p ro v e d  o f  s e v e r a l  supposedly  
American c h a r a c t e r i s t i c s .
There fo l lo w s  an accoun t o f  E a a b e ’s f a m i l i a r i t y  w ith  th e  E n g l i s h  
lan g u ag e , based  l a r g e l y  on th e  ev id en ce  of h i s  p u b l i s h e d  w r i t i n g s  and 
c o r re sp o n d e n c e .  He was s e l f - t a u g h t , i t  a p p e a rs ,  and th e  E n g l i s h  he 
w rote  i s  a s t r a n g e  m ix tu re  o f  good and bad: h i s  was p r i m a r i l y  a  r e a d in g
know ledge .
Raabe r e v e a l s  much o f  h i s  loiowledge and a p p r e c i a t i o n  o f  E n g l is h  
and American l i t e r a t u r e  th ro u g h  q u o ta t io n s  and a l l u s i o n s .  Q u o ta t io n s  
and e x p r e s s io n s  o f  l i t e r a r y  o r i g i n  which were p o p u la r  i n  h i s  day a re  
t r e a t e d  s e p a r a t e l y :  th e  more hackneyed th e  q u o ta t io n ,  th e  more l i k e l y
i t  i s  t h a t  he was no t aware o f  i t s  source  -  o r  a t  l e a s t  d id  n o t have
1th e  o r i g i n a l  c o n te x t  i n  mind a t  th e  tim e o f  w r i t i n g .  O c c a s io n a l ly  
th e  new c o n te x t s  p o in t  t o  h i s  knowledge o f  th e  sou rce  i n  q u e s t i o n .  I n  
g e n e r a l ,  however, th e s e  t a g s  m ere ly  se rv e  t o  s t r e n g th e n  im p re s s io n s  
g a in ed  e lse w h ere  -  n o ta b ly  from l e s s  common q u o ta t io n s  (and  from o th e r  
r e f e r e n c e s  t o  E n g l i s h  and American w r i t e r s  and t h e i r  works) which occur 
i n  E a a b e ’s n o v e ls  and H o v e l ie n . The r e l e v a n t  p a s sa g e s  a re  c o n s id e re d  
a t  some l e n g t h .  B io g r a p h ic a l  m a t e r i a l  i s  a l s o  ta k e n  i n t o  a c c o u n t .
Of p a r t i c u l a r  i n t e r e s t  a re  th e  p a s sa g e s  r e l a t i n g  t o  S h ak esp eare ,  whom 
Eaabe knew w e l l .
Appended i s  a  b r i e f  su rv ey  o f  th e  w r i t e r ’ s p e r s o n a l  c o n ta c t s  w ith  
p eo p le  who knew England and America from d i r e c t  e x p e r ie n c e .
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INTRODUCTION
The m a t e r i a l  f o r  t h i s  s tu d y  has  been  c o l l e c t e d  from numerous 
s o u rc e s .  A part from R aabe’s p u b l i s h e d  w r i t i n g s ,  v a r io u s  works of 
r e f e r e n c e  and c r i t i c i s m , ^  and c e r t a i n  b io g r a p h ic a l  m a t e r i a l  -  m a in ly
2
l e t t e r s ,  d i a r i e s ,  n o teb o o k s ,  and th e  c o n te n t s  o f  th e  a u t h o r ’s l i b r a r y  -  
a number o f  p u b l i c a t i o n s  by R aabe’s c o n te m p o ra r ie s  have been exam ined 
f o r  p u rp o se s  o f  com parison . I t  i s  hoped t h a t  th e s e  p u b l i c a t i o n s  a re  
i n  some measure r e p r e s e n t a t i v e  o f  th e  p e r io d  u n d e r  d i s c u s s io n .  The 
m a jo r i t y  o f  them a re  n o v e ls  and N o v e l le n , r a n g in g  i n  l i t e r a r y  m e r i t  
from s t o r i e s  by I d a  Hahn-Hahn, S o l i t a i r e ,  and M a r l i t t ,  t o  works by 
G o t t h e l f ,  K e l l e r ,  and P o n ta n e .  R eference  h as  been made t o  th e s e  
w r i t e r s  i n  an a t te m p t  t o  d e te rm in e ,  f o r  exam ple, w h e th e r  o p in io n s  
e x p re s s e d  o r  im p l ie d  by Raabe as  t o  th e  physique  o r  temperament o f  th e  
E n g l i s h  a re  more th a n  a mere echo o f  o p in io n s  w id e ly  h e ld  a t  th e  tim e 
i n  q u e s t io n ;  and w h e th e r  a p h ra se  o r  q u o ta t io n  which m ight be th o u g h t  
t o  r e f l e c t  a knowledge o f  a  work o f  l i t e r a t u r e  was i n  f a c t  i n  common 
use d u r in g  R aabe’ s l i f e t i m e ,  a t a g ,  and t h e r e f o r e  o f  l i m i t e d  p o s i t i v e  
s i g n i f i c a n c e  i n  th e  p r e s e n t  c o n te x t .
1 .  V .  pp.47<^-?3 below . Of p a r t i c u l a r  i n t e r e s t  a re  n o s .
2 . V .  p . 4-7° be low.
I n  c o n s id e r in g  R a a b e 's  knowledge and a p p r e c i a t i o n  o f  E n g l is h  
l i t e r a t u r e ,  i t  sh o u ld  be borne i n  mind t h a t  -  i n  a d d i t i o n  t o  th e  
p h ra s e s  and q u o ta t io n s  m entioned  above -  n o t  o n ly  th e  names bu t a l s o  
d iv e r s  d e t a i l s  o f  works by E n g l i s h  w r i t e r s  ( e . g .  S h ak esp eare ,  S te rn e ,  
G oldsm ith) were known t o  peop le  o f  R a a b e 's  g e n e r a t io n  from t h e i r  
r e a d in g  o f  I 8 th  c e n tu r y  German l i t e r a t u r e .  (One o r  two t i t l e s  and 
f i g u r e s  from American l i t e r a t u r e  were a l s o  c i t e d  f r e e l y  i n  Germany 
d u r in g  th e  19t h  c e n tu r y  by peop le  who may n o t have re a d  th e  works 
th e m s e lv e s . )  N e v e r th e le s s ,  t h e r e  i s  p ro b a b ly  some t r u t h  i n  th e  
h y p e r b o l i c a l  a s s e r t i o n  -  made by K a r l  S iz e  i n  a  s tu d y  t o  commemorate
th e  t e r c e n t e n a r y  o f  th e  b i r t h  o f  S hak esp eare^  -
*daû KenntniB d e r  e n g l i s c h e n  Sprache und b i t e r a t u r  zu e i n e r  
c o n d i t i o  s in e  qua non f u r  jed en  w a h rh a f t  G e b i ld e te n  u n t e r  uns 
geworden i s t .  U nsere B ib l io th e k e n ,  j a  u n se re  H auser  s in d  mit 
e n g l i s c h e n  Werken i n  U r s c h r i f t  und Ü b e rse tzu n g  a n g e f ü l l t ’ .
I t  i s  th ro u g h  c o m p a ra t iv e ly  uncommon q u o ta t io n s  and a l l u s i o n s  t h a t
Raabe r e v e a l s  much o f  h i s  r e a d in g .  These form th e  b a s i s  o f  an account
o f  h i s  f a m i l i a r i t y  w i th  E n g l i s h  and American a u th o r s .  I f  a  q u o ta t io n
i n  a  t a l e  o r  n o v e l i s  i n  d i r e c t  speech , i t  i s  r a r e l y  out o f  c h a r a c te r :
a t t e n t i o n  has  t h e r e f o r e  been p a id  b o th  t o  th e  s i t u a t i o n  d e p ic te d  and
t o  what i s  known o f  th e  s p e a k e r ' s  age, mood, d i s p o s i t i o n ,  o cc u p a tio n ,
and s o c i a l  c l a s s .  Most o f  th o s e  who quote  i n  R aabe ' s w r i t i n g s  a re
1. Die e n g l i s c h e  Sprache und L i t e r a t u r  i n  D e u tsc h la n d , Dresden, I 864,
p . 68 .
7l i k e  th e  a u th o r  inasmuch as  th e y  have e i t h e r  en jo y ed  a r e l a t i v e l y  
h ig h  d eg ree  o f  fo rm a l e d u c a t io n  o r  become a c q u a in te d  w ith  l i t e r a r y  
m a t te r s  f o r  p r o f e s s i o n a l  r e a s o n s .  Whether a  q u o ta t io n  o r  a l l u s i o n  
i s  u sed  i n  d i r e c t  speech  o r  n o t ,  i t s  a p tn e s s  has  been  ta k e n  i n t o  
a c c o u n t .  I f ,  f o r  i n s t a n c e ,  Raabe compares a f ig u r e  i n  one of h i s  
n o v e ls  w i th  a f ig u r e  i n  a  p la y  by S h ak esp ea re ,  th e  s i m i l a r i t y  o r  th e  
c o n t r a s t  betw een th e  two f ig u r e s  i s  a t  t im e s  an i n d i c a t i o n  o f  th e  
n o v e l i s t ' s  knowledge o f  th e  p la y  concerned .
Of th e  t o p i c s  d i s c u s s e d  w i th  r e f e r e n c e  t o  England  and America 
-  i . e .  t h e  lan g u ag e ,  th e  l i t e r a t u r e ,  th e  peop le  and t h e i r  h i s t o r y  -  
some a re  c l e a r l y  l e s s  im p o r ta n t  i n  an accoun t o f  R aabe ' s w r i t i n g s  th a n  
th e y  would be i f  one were t r e a t i n g  o f  n o v e ls  by o th e r  19t h  c e n tu ry  
German o r  A u s t r ia n  a u th o r s .  I t  i s  s e l f - e v i d e n t  t h a t  Am ericans, f o r  
exam ple, p l a y  a  g r e a t e r  p a r t  i n  th e  s t o r i e s  o f  S e a l s f i e l d  and 
G e r s ta c k e r  th a n  i n  any work by Raabe. As f a r  as  i s  known, however,
7  I t h e r e  i s  no Germ an-speaking n o v e l i s t  o f  R aabe ' s s t a t u r e  i n  th e  l a t t e r  
h a l f  o f  th e  c e n tu ry  f o r  whom, i n  th e  b ro a d e s t  s e n se ,  England  and 
America were of g r e a t e r  im p o r ta n c e .
gC h a p te r  1 . The E n g l i s h .
The E n g l i s h  c h a r a c t e r s  i n  E aah e ' s w r i t i n g s  -  p a r t i c u l a r l y  
th e  E n g l i s h  ab ro ad ,  t o  whom he c o n f in e s  h i s  a t t e n t i o n  alm ost 
e x c l u s i v e l y  -  conform i n  many r e s p e c t s  t o  a  c o n v e n t io n a l  p i c t u r e  
w hich , by th e  m iddle  o f  th e  19t h  c e n tu ry ,  had become f i r m ly  
e s t a b l i s h e d  i n  th e  minds o f  a number o f  German w r i t e r s .  The f ig u r e  
o f  th e  E nglishm an had  n a t u r a l l y  been  t r e a t e d  i n  some d e t a i l  i n  
t r a v e l  j o u r n a l s ; ^  and th e  r e a c t i o n s  and im p re s s io n s  b ro a d c a s t  by 
th e s e  j o u r n a l s  c l e a r l y  h e lp e d  -  i f  o n ly  i n d i r e c t l y  -  t o  form th e  
f i g u r e  we f i n d  p o r t r a y e d  i n  th e  n o v e ls  o f  th e  t im e .  W r i te r s  who, 
l i k e  P o n tan e , had v i s i t e d  E ng land , were a l s o  ab le  t o  draw on t h e i r  
own immediate e x p e r ie n c e  o f  th e  c o u n try  and i t s  p e o p le .  Eaabe, on 
th e  o th e r  hand, s c a r c e l y  v e n tu r e d  beyond th e  b o rd e rs  of  German­
s p e a k in g  E urope . I t  i s  h ig h l y  u n l i k e l y  t h a t  he had any much more
i n t im a te  c o n ta c t  w i th  th e  E n g l i s h  th a n  t h a t  of ru b b in g  s h o u ld e r s  w i th
‘ 2them i n  r a i lw a y  com partm ents . H is a t t i t u d e  tow ards  them and h i s
1 . e . g .  E n g l i s c h e  S k izzen  Aus den Tagebûchern  von I d a  Kohl und J .G .K o h l , 
D resden & L e ip z ig ,  1845. I n  t h i s  c o n n e c t io n  v .  W .D .Eobson-Scott, 
German T r a v e l l e r s  i n  E ng land , I 4OO-I8OO, Oxford, 1953, and P.Muncker, 
"Von Puckler-M uskau b i s  zu den Ju n g d e u tsc h e n ” i n  S i t z u n g s b e r i c h te  d e r  
Bayer isC h e n  Akademie d e r  W isse n sc h a f te n  P h i lo s o p h i s c h -p h i lo lo g i s c l i e  
und h i s t  o r i s  che IClasse, Munich, I 925 . (The names 'K o h l ' , ' Robs on- 
S c o t t ' ,  & ' M uncker' below a re  a b b r e v i a t i o n s  o f  th e s e  t i t l e s . )
2 . V. pp.452.tts«^below.
7o p in io n  o f  t h e i r  c h a r a c t e r  and b e h a v io u r  were t h e r e f o r e  based  l a r g e l y  
on second-hand  e v id e n c e :  on h i s  r e a d in g ,  and on h i s  knowledge o f
h i s t o r y  and o f  th e  p o l i t i c a l  happen ings  o f  h i s  day . N e v e r th e le s s ,  
d u r in g  h i s  y e a r s  i n  S t u t t g a r t  a t  l e a s t  (1 8 6 2 -7 0 ) ,  Raabe had ample 
o p p o r tu n i ty  t o  s tu d y  th e  ap pearance  and conduct o f  th e  E n g l i s h  on th e  
c o n t i n e n t .
The E n g l i s h ,  i t  seems, were a lm ost everyvrhere On June 23rd ,
1852, B ism arck  w ro te  t o  h i s  young w ife  fromBmkpat; d ie  Menge d e r
R e isen d en  war groB; a b e r  denke D ir ,  n i c h t  B in  E n g la n d e r ,  d ie  mus sen
2Ungarn noch n i c h t  e n td e c k t  h a b e n . ' The E n g l i s h  t r a v e l l e r  i s  m entioned 
by con tem porary  n o v e l i s t s  as  a  norraal phenomenon o f  l i f e  on th e
1 . E v idence  of t h i s  i s  t o  be found i n  many p ro se  n a r r a t i v e  works i n  19t h  
c e n tu r y  German l i t e r a t u r e ,  e . g .  i n  B ic h e n d o r f f ,  Aus dem Leben e in e s
T auge n i c h t  8 , chap . 9 ( v .  Neue G e s ^ ta u s g a b e  d e r  Werke und S c h r i f t e n , 
S t u t t g a r t ,  1957- 59, v o l . 2, p . 417); I d a  Hahn-Hahn, I l d a  Schbnholm" ( in  
Aus d e r  G e s e l l s c h a f t  Gesammt-Ausgabe d e r  Romane von I d a  G ra f in  Hahn- 
Hahn, B e r l i n ,  1845, p a r t  l )  p p .3 & 115; K e l l e r ,  P e r  Grune H e in r ic h , 
p a r t  3 , c h a p .2 ( v .  GesammeIte N erke, B e r l i n ,  1899, v o l .2 ,  p . 18)”;
Gutzkow, Die R i t t e r  vom G e i s t e , B e r l i n ,  n . d .  (D eu tsch es  V er lag sh au s  
Bong & Go, e d .  R .G e n se l) ,  v o l . 3 , p . 322; P .T h .V is c h e r ,  Auch E i n e r ,
6t h  e d i t i o n ,  S t u t t g a r t ,  1893, v o l . 2, p . 185; L o u ise  von F ra n ç o is ,  Zu 
FuBen des Monarchen ( D eutsche Hand- und H a u s b ib l io th e k , v o l . l ) ,  
S t u t t g a r t ,  1881, p . 156; and i n  T h .P o n tan e ,  F ra u  Jenny  T r e ib e l  ( i n  
GesammeIte Werke, B e r l in ,  1919, v o l . 3 ) ,  p . 49^* With th e  e x c e p t io n  of 
Aus dem Leben e in e s  T a u g e n ic h ts  th e s e  works a re  m entioned  f r e q u e n t l y  
below . R e fe re n c e s  a re  t o  th e  e d i t i o n s  s p e c i f i e d .  ' R i t t e r * i s  an 
a b b r e v i a t i o n  o f  Die R i t t e r  vom G e i s t e . The e d i t i o n  i n  q u e s t io n  i s  based  
on t h a t  of  I 869, a  v e r s i o n  s h o r te n e d  by th e  a u th o r  h im s e l f .
2 . P u r s t  B ism arcks B r ie f e  an s e in e  B rau t und G a t t i n , S t u t t g a r t ,  I 9OO; c f .  
l e t t e r s  d a te d  1 2 .5 .5 1  & 29 .5*82 . R e fe re n c e s  below t o  t h i s  c o l l e c t i o n  
o f  l e t t e r s  ta k e  th e  form o f  an a b b r e v ia te d  d a te  ( i . e .  t h a t  bori© by th e  
r e l e v a n t  l e t t e r )  p reced ed  by 'B ism arck , B r i e f e ' .  (A copy of th e  
c o l l e c t i o n  was among th e  books i n  R a a b e 's  l i b r a r y . )
/o
[
c o n t i n e n t .  That he had lo n g  been  a c c e p te d  as  such  i s  ap p a re n t  when
we r e c a l l  how M elina  'w o l l t e  e in e n  r e i s e n d e n  E n g la n d e r  v o r s t e l l e n ,  und
konn te  au£ k e in e  Weise i n  s e in e  R o lle  h ine inkom m en.' ^ Raabe w ro te
C h r is to p h  P e c h l in  s h o r t l y  a f t e r  h i s  r e t u r n  from S t u t t g a r t  t o  Lower
Saxony, and i t  i s  i n  t h i s  n o v e l  t h a t ,  f o r  th e  f i r s t  and o n ly  t im e ,
E n g l i s h  c h a r a c t e r s  a re  o f  a n y th in g  o th e r  th a n  se c o n d a ry  im portance  i n
h i s  w r i t i n g s .  I t  has  been  p o in te d  out t h a t  q u i t e  a l a r g e  number of
E n g l i s h  names a re  t o  be found i n  th e  S t u t t g a r t  AdreBbûch er  o f  th e  
2
1 8 6 0 's ,  so t h a t  Raabe was p ro b a b ly  a b le  t o  observe  no t o n ly  t o u r i s t s  
bu t a l s o  perm anent o r  sem i-perm anent r e s i d e n t s  from E n g lan d .  The 
s i g h t s ,  s c e n e ry  and c l im a te  o f  W o lf e n b u t te l  and Brunsw ick d id  no t perhaps  
a p p e a l  t o  th e  E n g l i s h  v i s i t o r  t o  th e  same e x t e n t .
B efo re  w r i t i n g  C h r is to p h  P e c h l in  Raabe had made o n ly  v e ry  
o c c a s io n a l  r e f e r e n c e s  t o  th e  E n g l i s h ,  r e f e r e n c e s  i n  which f e a t u r e s  
t r a d i t i o n a l l y  re g a rd e d  as  t y p i c a l  o f  th e  B r i t o n  a re  s im p ly  m entioned 
o r  im p l ie d  w i th o u t  comment. I n  Die Leute  aus dem Waide ( w r i t t e n  
betw een 2 1 .1 0 .6 1  and 1 .1 1 .6 2 ^ )  th e  a u th o r  r e c a l l s  h av in g  re a d  i n  h i s
1 .  Goethe, Wilhelm M e is te r s  L e h r j a h r e , Book 2. c h a p .9 ( v . Gedenkausgabe 
d e r  Werke, B r ie f e  und G esp rach e , e d .E .B e u t l e r ,  Z u r ic h ,  1948-54, 
v o l . 7, p . 1 2 7 ) .
2 . V .  K .P r ic k e r ,  Wilhelm Raabes S t u t t g a r t e r  J a h re  im S p ie g e l  s e in e r  
B ic h tu n g , S t u t t g a r t ,  1939, p . 34: A M iss P o r s y th  S c o t t  i s  l i s t e d ,  i n  
1865, as  l i v i n g  i n  th e  same house as  Raabe. I t  i s  no t known w hether  
she e n r ic h e d  o r  p e rh ap s  even  i n s p i r e d  th e  p o r t r a y a l  o f  Miss E d d ish  
i n  C h r is to p h  P e c h l i n .
3 .  I t  has been found n e c e s s a r y  t o  make q u i t e  f r e q u e n t  r e fe r e n c e  t o  th e  
d a te s  betw een which c e r t a i n  o f  R aabe ' s works were w r i t t e n .  The form 
o f  a b b r e v i a t i o n  used  above ap p e a rs  t o  be th e  l e a s t  cumbersome.
/ /
e a r l y  y o u th  an accoun t " in  R a f f s  N a t  u rge  s c h i  ch t  e "^ o f  a gruesome f i g h t  
betw een an e le p h a n t  and a  r h in o c e r o s .  The s t o r y  goes t h a t  th e  
r h in o c e ro s
's e i n e n  zap p e ln d en  Gegner a u f  d e r  Nase t r a g e n d ,  m it Triumph- 
g eh eu l  d a v o n re n n t ,  zum E rg o tz e n  d e r  frommen g e d u ld ig e n  Hindus 
und zum E r s t  aune n d e r  la n g e n  le b e rk ra n k e n  E n g la n d e r  und d e r  
semmelblonden, la n g g e lo c k te n  R u l e b r i t a n n i e r i n n e n . *
The Englishm an d e p ic te d  by Raabe and h i s  c o n te m p o ra r ie s  was, as  a  r u l e ,
lanlcy. H e n r i e t t e  T r u b le t ,  th e  l i t t l e  F ren ch  s e a m s t re s s  i n  Der Hunger-
p a s t  o r , speaks  d i s p a r a g i n g l y  o f  'd i e  a l  be m e n ,  la n g e n  E n g la n d e r '^  and
w h i le ,  i n  C h r is to p h  P e c h l in , Miss E d d ish  i s  r e f e r r e d  t o  as  b o th  'hoch
gew achsen ' and ' l a n g * .  S i r  Hugh S l id d e r y  i s  a  ' l a n g b e in ig e s  Ind iv id u u m '
w i th  a lo n g ,  lo n g  n e c k .^  Immermann's c a r i c a t u r e  o f an Englishm an i n
Munchhausen i s  ' e i n  l a n g e r ,  b l e i c h e r  Mann',^ and S p ie lh a g e n ,  w r i t i n g
tw e n ty  y e a r s  l a t e r ,  p u ts  th e  fo l lo w in g  words i n t o  th e  mouth o f  Bem perlein ,
who i s  r e c o u n t in g  a dream he has  had;
' . . .  d ie  H erren  sc h w a tz te n ,  l a c h t e n  und l o r g n e t t i r t e n ,  und e in ig e  
m it la n g e n  B einen  und la n g e n  Zahnen -  w a h r s c h e in l ic h  E n g la n d e r  -  
h a t t e n  g a r  den Hut a u f  dem K opf. ' 8
1 .  No copy o f  t h i s  work i s  r e a d i l y  a v a i l a b l e .
2 . 1 ,5 ,5 9  ( i . e .  Raabe, S am tlich e  Werke, B e r l i n ,  1913-16, f i r s t  s e r i e s ,  
v o l . 5, p . 59. T h is  form o f  a b b r e v i a t io n  i s  used  below f o r  a l l  
r e f e r e n c e s  t o  t h i s  e d i t i o n  o f  R aabe ' s w o rk s .)
3 . 1 ,  1, 491.
4 .  1 1 , 2 , 291, 441,295 ( v .  a l s o  1 1 ,2 ,3 8 6 ) ,  & 294 r e s p e c t i v e l y ;  c f .  Kohl, 
p a r t  1, p . 239: 'D ie E n g la n d e r in n e n  l e i d e n  o f t  an zu groBer K b rp er-  
l a n g e ' ;  o f .  a l s o  Georg W eerth, E n g l i s c h e  R e is e n , B e r l in ,  1954, p . 68: 
' . .  e in e  f a s t  s ech s  FuB lange  M iB . . .* .
5 . D ü s s e ld o r f ,  1841* Book 3 , c h a p .9, p p .65- 6 6 .
6 . P ro b le m a tis c h e  N a tu re n , L e ip z ig ,  I 9OI, v o l . l ,  p . 149* (R e fe re n c e s  below 
t o  P ro b le m a tis c h e  N a tu ren  a re  t o  t h i s  e d i t i o n .  I n  f o o tn o te s  th e  t i t l e  
i s  a b b r e v ia t e d  to  'P r o b .N a t . ' . )
i z
A l i t t l e  book b e a r in g  th e  t i t l e  Die Mappe. S k izzen  e in e s  Gentleman 
u b e r  d en tsc h e  B a d e r , ( i n  w hich August Lewald u se s  th e  o s t e n s i b l y  
a u t h e n t i c  no tebook  o f  an E n g l i s h  t r a v e l l e r  as  a v e h i c l e  f o r  much mordant 
c r i t i c i s m )  c o n ta in s ^  th e  fo l lo w in g  comment on th e  E n g l ish m a n 's  p h y s ic a l  
s t a t u r e :
'S r  war e i n  u b e ra u s  g roB er, b lo n d h a a r ig e r  Mensch, d e r  jeden  
an d e rn  S t e r b l i c h e n  f a s t  um zwei K opflangen  ü b e r r a g t e ;  das B i ld  
e i n e s  E n g la n d e rs ,  wie e s  g e rn  a l s  Typus angenommen w ird ,  und 
von den u n g e s c h la c h te n  und u n w itz ig e n  K a r ik a tu re n z e ic h n e rn  des 
P e s t l a n d s  so o f t  n a c h g e b i ld e t  w urde . '
To f i n d  E ng lishm en  and Englishwomen i n  th e  e x o t i c  su rro u n d in g s
s u g g e s te d  by th e  p assag e  q u o ted  from Die Leute  aus dem Walde was not
u n u s u a l .  The E n g l i s h  e x p l o r e r  was as  much a  t r a d i t i o n a l  f ig u r e  as
h i s  t o u r i s t  c o m p a tr io t  on th e  European c o n t i n e n t .  Raabe and h i s
c o n te m p o ra r ie s  were q u i t e  f a m i l i a r  w i th  him i n  p r i n t  o r  from h e a r s a y  i f
n o t i n  th e  f l e s h .  Thus i t  i s  t h a t ,  w h i le  th e  s p e c t a c u l a r  a r r i v a l  i n
th e  v i l l a g e  o f  Abu T e l f a n  o f  K o rn e l iu s  v an  d e r  Mook and a m o tley
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c o l l e c t i o n  o f  an im a ls  and n a t i v e s  i s  u n e x p ec ted ,  th e  i n c l u s i o n  o f  th e  
Drawboddys as  members o f  th e  e x p e d i t i o n ,  f o r  a l l  t h e i r  q u a in tn e s s ,  i s  
i n  i t s e l f  no s u r p r i s e  and c a l l s  f o r  no e x p l a n a t i o n .  Such o dd ly  c la d  
B r i to n s  seem in g ly  c o n s t i t u t e d  one o f  th e  r e a l i t i e s  o f  l i f e  i n  d a r k e s t
1 .  L e ip z ig ,  1851, p . 160 . (The t i t l e  o f  t h i s  work i s  a b b r e v ia te d  below 
t o  ' Die Mappe' .  R e fe re n c e s  a re  t o  t h i s  e d i t i o n . )
2 . Abu T e l f a n , 1 1 ,1 ,8 6 -8 9 »  I n  c o n n e c t io n  w ith  t h i s  passage  v .  W.Pehse, 
Wilhelm Raabe S e in  Leben und s e in e  Werke, Brunswick, 1937? p p . 281-82 
& 284; V .  a l s o  th e  as  y e t  in co m p le te  c r i t i c a l  e d i t i o n  of R aabe ' s 
works -  S am tlich e  Werke, F r e ib u r g  i . B r .  & Brunswick, 1951- v o l . 7, 
p p . 413 & 418- 1 9 . ( T h e t i t l e  o f  F e h s e 's  work i s  a b b r e v ia te d  below t o  
'F e h se ,  R aabe ' ;  'K r i t .A u s g a b e ' r e f e r s  t o  th e  a f o r e s a i d  c r i t i c a l  
e d i t i o n / )
/3
A f r i c a .  I t  i s  t h e r e f o r e  a c o n v e n t io n a l  f i g u r e ,  however b i z a r r e ,  whom 
S chucking  d e s c r ib e s  i n  V ersch lungene  ¥ e g e ^ as  a t t e n d i n g  F rau  von
H e id w e i l e r ’s s a lo n  i n  Rome:
' , . .  e in e  h agere  g e lb e  B n g la n d e r in ,  weIche ganz A f r ik a  d u rch -  
r e i s t  h a t t e  und a l s  Mohamedaner g e k l e i d e t  i n  Mekka gewesen zu 
s e i n  b e h a u p t e t e . '
And th e  p io n e e r in g  s p i r i t  e v in c e d  by th e  Drawboddys i s  t o  be sen sed  
once more, a l b e i t  i n  a more f a m i l i a r  s e t t i n g ,  i n  th e  p e rso n  o f  Miss 
E d d ish :
'Wie d ie  Dame d ie sm a l i n  den Kopf d e r  B a v a r ia  a u f  d e r  T h e re s ie n -  
w iese  b e i  München h in a u f g e s t i e g e n  w ar, so war s i e  j e d e r z e i t  f a h ig ,  
i n  K a l i f o r n i e n  i n  den h o c h s te n  W ipfel d e r  h o c h s te n  W e l l in g to n ia  
g i g a n te a, so war s i e  i n  jedem A ugenblicke b e r e i t , a u f  d ie  S p i tz e  
d e r  h o c h s te n  Pyramide b e i  Ghizeh h i n a u f z u s t e i g e n . . . ' ^
W ith H e n r i e t t e  T r u b le t ,  Raabe e v i d e n t l y  c o n s id e re d  many -  th ough  
n o t a l l  -  o f  th e  E n g l i s h  t o  be i n  some way 'a lb e r n * .  He d e p i c t s  them 
p r i m a r i l y  as f i g u r e s  o f  fu n ,  as peop le  who a re  a l l  more o r  l e s s  
r i d i c u l o u s  and e c c e n t r i c .  One o r  two, in d e e d ,  a re  o f  such f r e a k i s h n e s s  
as  t o  c a l l  t o  mind G o e th e 's  a d m iss io n  t o  Eckermann,^ made i n  th e  course
o f  a e u lo g y  on th e  E n g l i s h :
' . . .  wie s i e  auch  s in d ,  e s  s in d  immer d u rchaus  k o m p le t te  Menschen.
Auch k o m p le t te  Warren m i tu n te r ,  das gebe i c h  von H erzen z u . '
From th e  fo l lo w in g  passage  i n  one o f  B is m a rc k 's  l e t t e r s  i t  m ight be
i n f e r r e d  t h a t  th e  E n g l i s h  were e x p e c te d  t o  be odd, t h a t  th e  e p i t h e t  used
1. Hanover, I 867, v o l . 3 , p p . 157-58.
2 . 1 1 , 2,2925 o f .  Louise  v .  F r a n ç o is ,  Zu FüBen des Monarchen, p . 99:
' . .  und n i c h t  hochgeinute, l e d ig e  T o c h te r  A lb io n s ,  oder F o r ts c h r i t t s d a m e n  
d e r  neuen Welt a l l e i n ,  klimmen zum G ip fe l  des weiBen Berges h i n a n ' ;
V .  a l s o  i b i d . ,  p .  168, & P o n tan e ,  F ra u  Jenny  T r e i b e l , p . 303. '
3 .  March 12 th , 1828.
was u sed  a lm ost a u to m a t i c a l ly ;
'W ir haben 80 P ersonen  zu T is c h ,  a l l e r h a n d  fremde O f f i z i e r e ,  
komische E n g la n d e r ,  r e c h t  n e t t e  P u ssen  und den ganzen Bund 
den H und .. . ’1
T h i r t y  y e a r s  l a t e r  P o n tan e , d e s c r i b i n g  th e  m ee tin g  between Mr. N elson
and L e u tn a n t  V ogelsang , adds t h a t  N elson :
' l a c h t e  dem . . .  L e u tn a n t  z ie m l ic h  u n g e n ie r t  i n s  G e s ic h t ,  denn 
s o lc h e  komische P e rso n  war ihm noch g a r  n i c h t  vorgekommen. DaB 
e r  i n  s e i n e r  A rt ebenso  kom isch w i r k te ,  d i e s e r  Grad d e r  
E r k e n n tn i s  l a g  ihm f e r n . '2
The c l o s e l y  a l l i e d  concep t o f  th e  ’mad’ E nglishm an was a l s o  one o f  lo n g
s ta n d in g .  R e f e r r in g  t o  h i s  u n c l e ’s jo u rn e y  on th e  c o n t in e n t  tow ards
th e  end o f  th e  l 8 t h  c e n tu ry ,  August Lewald*s Gentleman c la im s  t h a t  th e
E n g l i s h  had e n jo y e d  much sympathy ’w e i l  man uns samt und s e n d e rs  f u r
v e r r u c k t  h i e l t ’ And i n  K a r l  von H o l t e i ’s Die Vagabunden, which
ap p ea red  i n  th e  same y e a r ,  a  n a t iv e  o f  Lucca e x c la im s :  ’ . . .  Man muBte
s i e  n i c h t  kennen, d ie s e  E n g la n d e r!  S ie  s in d  a l l e  t o l l ! ’^ I t  seems
1 . B ism arck, B r i e f e , 21 .9*83 .
2 . P ra u  Jenny  T r e i b e l , p . 315; c f .  Lewald, Die Mappe, p , l 6 6 .
3 .  Die Mappe, p . 44; c f .  i b i d . ,  p p . 75 & 7 8 .
4 . Die Vagabunden, 3 r d  e d i t i o n ,  B re s la u ,  i8 6 0 ,  v o l . 2, p . 203. The
s p e a k e r  i s  g u e s s in g  a t  th e  i d e n t i t y  o f  th e  h e ro ,  Anton: ’I c h  h a l t e
ih n  . . .  f u r  e in e n  E n g la n d e r ,  was s i e  e in e n  Lord n e n n e n ' . The common 
p r a c t i c e  o f  r e f e r r i n g  t o  th e  E n g l i s h  on th e  c o n t in e n t  as  'L o rd s '  o r  
"Mylords" i s  r e f l e c t e d  f r e q u e n t l y  i n  L ou ise  v .  F r a n ç o i s '  Zu FuBen des 
Monarchen and, on a t  l e a s t  two o c c a s io n s ,  i n  P .Q .O . 's  S i t te n b u c h  d e r  
e n g l i s c h e n  G e s e l l s c h a f t , S t u t t g a r t ,  I 85I  ( p p .38 & 25I ) . I n  Die schwarze 
Spinne G o t t h e l f  w r i t e s :  'Tausende von E n g lan d e rn  rennen  durch  d ie  
Schweiz, a b e r  weder einem d e r  ab g e jag d en  Lords noch e i n e r  d e r  s t e i f -  
b e i n i c h t e n  L a d ie s  i s t  je  e i n  s e ic h e s  F rü h s tü c k  g e w o rd en . ' (v .  Werke,
e d .  W.Muschg, B a le ,  1948- 53, V 0 I . I 7 ,  p . l9 5 * )*  I n  D rei F edern  Raabe 
w r i t e s  ( 1 , 6 , 96 ) o f  a coup le  who t r a v e l  ' i n  e i n  vornehmes B a d . . ,  wo s ie  
d ie  B e k a n n tsc h a f t  von Lords und Baronen gemacht h a b e n ' .  ( 'P .Q .O . '  was 
F .J .G ru n d .  R e fe re n c e s  below t o  h i s  work a re  t o  th e  e d i t i o n  s p e c i f i e d .  
The t i t l e  i s  a b b r e v ia te d  t o  'S i t t e n b u c h ' . )
/ f
t h a t  Raabe to o k  o v e r  t h i s  co n v e n t io n  as  a m a t t e r  of  c o u r s e .  He does
n o t e x p a t i a t e  on t h i s  c h a r a c t e r i s t i c  E n g l i s h  madness, but u se s  th e  term
'v e r r u c k t e r  E nglander*  i n  a  way which smacks as  much o f  h a b i t  as  d id
B is m a rc k 's  use o f  a s i m i l a r  te rm  quo ted  above. I n  h i s  l a s t  com plete
n o v e l ,  H as ten b eck ,^  th e  a c t i o n  o f  which t a k e s  p la c e  d u r in g  th e  Seven
Y e a rs '  War, a p o r c e l a i n  p a i n t e r  s u g g e s ts  a  m o t i f  t o  one o f  h i s
c o l l e a g u e s ,  o n ly  t o  be t o l d :  ' . . .  das S e rv ic e  wurde doch wohl n u r  e i n
v e r r u c k t e r  E n g la n d e r  k a u f e n . ' And i n  an e a r l i e r  work, P r i n z e s s i n  
2
F i s c h , a n e 'e r - d o - w e l l  German-American e x c la im s :  ' . . .  J e t z t  a b e r  h a l t
raich m einetwegen f u r  e in e n  v e r r u c k te n  E n g la n d e r  oder  s o n s t  w a s . '  To 
behave e c c e n t r i c a l l y  was t o  behave l i k e  an E ng lishm an . When, t h e r e f o r e ,  
th e  h e ro  o f  S p ie lh a g e n 's  P ro b le m a tis c h e  N a tu re n , Oswald S t e in ,  f i n d s  
Gzika a g a in  and g r e e t s  h e r  e n t h u s i a s t i c a l l y ,  th e  t a l e  i s  sp re a d  abroad  
t h a t  a 'v e r r u c k t e r  E n g la n d e r ,  d e r  des Weges gekoramen, habe s i c h  s o f o r t  
i n  s i e  v e r l i e b t  und e s  s e i  d ie  a l l e r g r o B te  W a h r s c h e in l i c h k e i t , daB 
b e s a g t e r  E n g la n d e r  . . .  d ie  Z ig e u n e r in  e n t f u h r t  h a b e . Per haps  t h i s  
commonly e x p re s s e d  view o f  th e  E n g l i s h  was i n  p a r t  an echo o f  th e  
g r a v e d ig g e r ' s o p in io n  t h a t  i t  would no t m a t t e r  much i f  Hamlet d id  no t 
r e c o v e r  h i s  w i t s  i n  E ng land , s in c e  ' t h e r e  th e  men a re  as  mad as  h e '  (Act 
5, Scene l ) .  As w i l l  be se e n  below, Raabe knew Hamlet w e l l . ^
1 . 1 11 , 6 , 198 .
2. 1 1 , 6 , 3 7 5 .
3 . v o l . 2, p . 4 0 .
4 . V. p p . 42oetse^ 'j below .
fé>
A second r e f e r e n c e  t o  th e  E n g l i s h  i n  Die Leute  aus dem Walde 
c o n ta in s  b o th  a j i b e  a t  a g e - o ld  A nglo -F rench  t e n s i o n s  and an in s t a n c e  
o f  t h a t  s e l f - i n t e r e s t  u n d er  th e  g u ise  o f  p i e t y  a t  which th e  E n g l i s h  
were r e p u te d  t o  e x c e l .  The l a t t e r  i s  a  f e a t u r e  t o  which Raabe r e f e r s  
a g a in  l a t e r  and w i th  some b i t t e r n e s s . ^  The scene i s  San F r a n c i s c o ,  
where Hauptmann F ab e r  i s  p o i n t i n g  out t o  th e  newly a r r i v e d  R obert Wolf 
some o f  th e  more c o l o u r f u l  c h a r a c t e r s  whom he has come t o  know d u r in g  
h i s  s t a y  t h e r e :
. . .  das  i s t  e i n  U n te r ta n  s e i n e r  k a n a k is c h e n  Maj e s t a t  -  . . .  d e r  
S c h l in g e l  w o l l t e  m ir  . . .  s e in e  T o c h te r  gegen m eines G roB vaters  
. . .  T aschenuhr v e rh a n d e ln .  Da i c h  n i c h t  d a ra u f  e in g in g ,  s t a h l  
e r  m ir n a t ü r l i c h  den G egenstand  s e i n e r  Wunsche; -  h e i l l o s e r
S p e k ta k e l  drum v o r  dem k b n ig l i c h e n  T r ib u n a l  i n  H ono lu lu  -  f r a n -  
z b s is c h e  I n t e r v e n t i o n  i n  Brmangelung d e r  d e u tsc h e n ;  b r i t i s c h e  
E i f e r s u c h t  a u f  F ra n k re ic h  -  Reverend Mr. Shambling nahm d ie  Uhr 
und d ie  schbne Kanakin dazu . . . ' 2
The deluge  o f  E n g l i s h  t o u r i s t s  o f  a l l  d e s c r i p t i o n s  on th e  c o n t in e n t  
was som eth ing  Raabe r e s e n te d .  I n  Abu T e l f a n  Hagebucher speaks  d r i l y  
o f  th e  ' e n g l i s i e r t e n  d e u tsc h e n  R h e i n ' a n d  an e n t r y  made i n  one o f  
R a a b e 's  notebooks'^  a t  th e  end o f  A p r i l  I 865 ( i . e .  w h ile  he was i n
1 . V .  p . (3^  below .
2 . 1 , 5 , 3 6 5 .
3 .  1 1 , 1 , 2 5 .
4 .  R aab e ' s n o teb o o k s ,  o f  w hich t h e r e  a re  seven , a re  i n  th e  hands o f  h i s  
h e i r s .  Many o f  h i s  aphorism s i n  th e  Ja h rb u c h  d e r  Raabe-Ges e l l s c h a f t , 
Brunsw ick, I 96O, p p .94-139, and i n  th e  Gedanken und E i n f a l l e , 1 1 1 ,6 ,  
549- 94 , a re  t a k e n  from th e s e  n o te b o o k s .  (The t i t l e  o f  th e  fo rm er  i s  
a b b r e v ia t e d  below, t o  ' J a h rb u c h , I 96O' . )  R e fe re n c e s  below t o  'Notebook 
c o p i e s '  a re  t o  ty p e d  c o p ie s  i n  th e  p o s s e s s io n  of th e  departm en t o f  
German a t  th e  T echn ische  Hochschule i n  Brunsw ick . These in c lu d e  
s a y in g s  and o b s e rv a t io n s  which a re  n e i t h e r  i n  th e  Jah rb u ch ,  I960 , no r  
i n  th e  Gedanicen und E i n f a l l e .
nS t u t t g a r t ,  w ork ing  on t h i s  n o v e l)  e x p r e s s e s  t h i s  re se n tm e n t s t i l l  
more c l e a r l y :
'E s war e i n  gut Wandern und S c h i f f e n  an  und a u f  dem Rhein, ehe 
ih n  d ie  e n g l i s c h e n  S c h u s te r  und S c h n e id e r  und d ie  K e l ln e r  
e r o h e r t  h a t t e n . '1
L a te r  i n  Abu T e l f a n  he r e t u r n s  t o  t h i s  theme w i th  a d i s g r u n t l e d
r e f e r e n c e  t o  th e  a r c h i t e c t o n i c  e f f e c t s  o f  f o r e i g n  i n f l u e n c e :
' . . .  d ie  r u s s i s c h e n  und e n g l i s c h e n  z a r t e n  und z a r t l i c h e n  V e rb in -  
dungen, w elche . . .  d ie  l a n d s c h a f t l i c h e n  Reize des V a te r la n d e s  
s e h r  verm ehren , indem s i e  g r ie c h is c h -m o sk o w i t i s c h e  K a p e l le n  
. . .  sowie h e r r s c h a f t l i c h e  L a n d s i tz e  im e n g l is c h -n o rm a n n isc h e n  
S t i l  an S t e l l e n  au fsc h ie B e n  l a s s e n ,  von wo aus s i e  den b e s te n  
B in d ru c k  a u f  d ie  Bewohner des angestam mten S t a a t e s  und d ie  
d e n se lb e n  m it dem Bahnzug p a s s ie r e n d e n  Fremden m a c h e n . '
Yet i t  was some y e a r s  b e fo re  he r e a l l y  gave v e n t  t o  th e  s o u rn e s s  which
th e  p re se n c e  o f  E n g l i s h  v i s i t o r s  i n  h i s  c o u n t ry  in d u c e d  i n  him. I n
Abu T e l f a n  i t s e l f  h i s  comments a re  c o n f in e d  i n  th e  main t o  H ag eb u ch e r 's
d e s c r i p t i o n  o f  th e  Drawboddys and t o  K o rn e l iu s  van  d e r  Mook's l e t t e r
from London -  th e  l a t t e r  b e in g  th e  o n ly  o c c a s io n  i n  R aabe ' s w r i t i n g s
on w hich a v i t a l  p a r t  o f  th e  a c t i o n  i s  s e t  i n  E ng land , and th u s  th e
o n ly  o p p o r tu n i ty  t h a t  Raabe a llow ed  h im s e l f  o f  showing th e  Englishm an
a t  home. I n  t h i s  way he t a c i t l y  acknowledged a t  l e a s t  some o f  th e
2l i m i t a t i o n s  o f  th e  u n t r a v e l l e d  man. The o u t l a n d i s h  g a rb  o f  th e
1 . Notebook c o p ie s ,  2 9 .4 .6 5 ;  c f . S i t t e n b u c h , p . 261; 'Was man a u f  dem 
C o n tin e n te  von e n g l i s c h e n  Handwerkern und Kramern t r i f f t ,  i s t  gewbhn- 
l i c h  das l i e d e r l i c h s t e  und vervTorfenste  G e s in d e l ,  das man irgendwo zu 
sehen  bekommt' ;  a l s o  Puckler-M uskau, B r ie f e  e in e s  V e r s t o rbenen , 
S t u t t g a r t ,  1836-37? p a r t  3 , p p . 117-18: ' . .  b i s  z u f a l l i g  e i n  w i r k l i c h
angeseh en e r  E n g la n d e r  i n  den O rt kommt, und man nun . .  e r f a h r t ,  daB man 
n u r  einem F a h n d r ic h  a u f  h a l f  pay o d er  g a r  einem r e ic h e n  S c line ider  oder 
S c h u s te r  so v i e l  Ehre e rv riesen  h a t ' .  (R e fe re n c e s  below t o  th e  B r ie f e  
e in e s  V e rs to rb e n e n  a re  t o  th e  e d i t i o n  s p e c i f i e d ,  which i s  a c o r r e c te d  
r e p r i n t  o f  th e  1831 e d i t i o n . )
2. c f .  Lewald, Die Mappe, p . 44: ' . .  daB n u r  wenige s i c h  b e ru fe n  f u h l t e n ,  
E ng land  d u rch  e ig e n e  Anschauung kennen zu l e r n e n ' .
Drawboddys makes t h e i r  appearance  r i d i c u l o u s .  I t  i s  i n t e r e s t i n g  t o
n o te  h e re  th e  humorous s i g n i f i c a n c e  a t t a c h e d  t o  y e llo w  garm ents ,
p a r t i c u l a r l y  when th e  s a id  garm ents  a re  o f  f l a n n e l .  Mr. Drawboddy
i s  'ganz  i n  gelbem F l a n e l l '  and h i s  w ife  a p p e a rs  ' i n  w e i te n  r o t e n
tu r k i s c h e n  Hosen, e i n e r  w e i te n  g e l b l i c h e n  P l a n e l l t u n i k a  und m it e i n e r
b la u e n  D ra h tb r i l l e  a u f  e i n e r  ICamelstute ' . ^ S im i l a r l y ,  S i r  Hugh
S l i d d e r y  ap p e a rs  amid th e  c o n fu s io n  i n  th e  v i l l a g e  o f  H ohens tau fen
2
w e a r in g  ' e i n  g e l b l i c h e s  Sommerkostum'. A t t e n t io n  i s  drawn t o  such
d e t a i l s  i n  o th e r  1 9 th  c e n tu r y  German n o v e ls :  Mr. N elson  ( i n  F o n ta n e 's
F ra u  Jenny  T r e i b e l )'  ^ i s  d r e s s e d  ' re ise m a S ig  i n  einem g e lb -  und
b r a u n q u a d r ie r t e n  Anzuge' ;  Miss E th e l  Jo n e s  ( i n  S p ie lh a g e n 's  I n  R e ih '
und G l ie d ) , ^  who, though  'e tw a s  c o r p u l e n t ' ,  i s  d e s c r ib e d  as  'w a c k e r ' ,
5
'e n e r g i s c h ' ,  'm uth i g und k l u g ' ,  and who i s  t h e r e f o r e  no t e n t i r e l y  a 
f i g u r e  o f  fu n ,  i s  f a i n t l y  g ro te sq u e  when she a d o p ts  Mrs. Drawboddy's 
c o lo u r  scheme and c a r r i e s  'u b e r  e in e n  g e lb e n  S tro h h u t  m it ungemein 
b re i te m  Rande e in e n  r o th s e id e n e n  Regenschirm  von den a l l e r g r o B te n  
D im e n s io n e n '; ^ and A d e lh e id  ( i n  F o n ta n e 's  Der S t e c h l i n )^ im p l ie s  t h a t  
th e  w ea r in g  o f  f l a n n e l  marked th e  Englishm an: ' . . .  an dem T ische  neben
1. 1 1 ,1 ,8 7 .
2 . C h r is to p h  P e c h l in ,  1 1 ,2 ,3 8 6 .  He a l s o  has a 'g e l b l i c h  G e s i c h t ' 
( 1 1 ,2 ,2 9 4 ) .
3 .  p . 313 .
4 .  L e ip z ig ,  I 9OI ( v o l . 2) & I 902 ( v o l . l ) .  R e fe re n c e s  below t o  I n  R e ih ' 
und G lie d  a re  t o  t h i s  e d i t i o n .
5 . v o l . l ,  p p .108, 66, 108 & 209 r e s p e c t i v e l y .
6 .  v o l . 2, p . 202.
7 . V .  GesammeIte Werke, B e r l i n ,  1919? v o l . 5, p . 331. (R e fe re n c e s  below t o  
Der S t e c h l i n  a re  t o  t h i s  e d i t i o n . )
/ ?
m ir  saB a i n  H err  und e in e  Dame, wenn es  ü b e rh au p t  e in e  Dame w ar.
Aber E n g la n d e r  w aren e s .  E r  s t e c k t e  ganz i n  F l a n e l l  und h a t t e  d ie
B e in k le id e r  um gekrem pelt. '  The Drawboddys' b e h a v io u r  r e v e a l s  one o r
two t r a i t s  which Raabe a p p a r e n t ly  c o n s id e re d  t o  be t y p i c a l l y  E n g l i s h .
Hagebucher, a f t e r  y e a r s  as a  s la v e  o f  Madame H u l la  G u l la  i n  th e  w i ld s
o f  A f r i c a ,  i s  i n  a s t a t e  o f  ex trem e p h y s ic a l  and s p i r i t u a l  e x h a u s t io n
when he i s  d i s c o v e re d  and d e l i v e r e d  by van  d e r  Mook’ s p a r t y .  L a v in ia
Drawboddy, who l i k e  Miss E d d ish  keeps  a d i a r y ,  r e g i s t e r s  h e r  f a s t i d i o u s
r e a c t i o n s  t o  th e  i l l - u s e d  w re tc h  w i th  th e  words 'Law, b l e s s  me, what
a  h o r r o r ! ' ^  Her husband, who had p r e v io u s ly  been  o b se rv ed  ' i n
t i e f s i n n i g e r  B e tra c h tu n g  des G o r i l l a s '  w hich was b e in g  r o a s t e d  on a
s p i t ,  r e g a rd s  th e  p r o s t r a t e  H agebucher w i th  a s i m i l a r  c l i n i c a l
c u r i o s i t y :  he 'g in g  d re im a l um mich herum ' ,  Hagebucher r e c a l l s ,  'und
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s a g te :  "W onderful, w o n d e r f u l ! " ' .  Augustus Montague Drawboddy i s  a
man w i th  a  h ig h ly  d eve loped  sense  o f  com m ercial v a lu e s^  'd e r  mehr a l s  
mich i n  seinem Leben t a x i e r t  h a t t e ' .  He e s t im a te s  th e  u n f o r tu n a te
1 . 11 , 1, 88 .
2. i b i d . ,  l o c . c i t .
3 .  B r i t i s h  b u s in e s s  acumen, commercial p row ess, and g re e d  f o r  m a t e r i a l  
g a in  a re  r e f l e c t e d  i n  no t a  few n o v e ls  by o th e r  1 9 th  c e n tu ry  German o r  
A u s t r i a n  w r i t e r s ;  e . g .  C h a r le s  S e a l s f i e l d ,  Das C a ju ten b u ch , S t u t t g a r t ,  
1846, p a r t  2, p p . 197-98; S p ie lh a g e n ,  P ro b .N a t . , v o l . l ,  pp .1 9 0 -9 1 ; & 
F o n tan e ,  Der S t e c h l i n , p . 263. (R efe ren ce  i s  made below to  t h r e e  of 
S e a l s f i e l d ' s  n o v e ls :  M orton oder  d ie  groBe T o u r , N athan, d e r  S q u a t t e r -
R e g u la to r , & Das C a ju te n b u c h . The r e l e v a n t  e d i t i o n s  a re  th o se  i n
GesammeIte Werke, S t u t t g a r t ,  1843-46. The t i t l e  o f  th e  f i r s t  n o v e l 
( v o l s . 7 & 8) i s  a b b r e v ia te d  t o  M orton, t h a t  o f  th e  second ( v o l . 13) t o  
N athan . Das C a ju tenbuch  i s  i n  v o l s . 14 & 15 o f  th e  c o l l e c t i o n . )
Germ an's v a lu e  a t  's e c h s  Schnure hohm ischer G la s p e r le n ,  zwei k b n ig l i c h  
g ro B h r i ta n n is c h e  a u s r a n g l e r t e  P e rk u ss io n sm u sk e ten ,  d r e i  S o l in g e r  
P a sch in e n m e sse r ,  zw blf  Pfund Tahalc und se c h s  P la sc h e n  Rum'. H is w i f e ' s  
u n p r a c t i c a l ^  p i e t y  i s  e v id e n t  from h e r  s u g g e s t io n  t h a t  a copy o f  
The P i l g r i m 's  P ro g re s s  he o f f e r e d  i n  a d d i t i o n  t o  th e  above-m entioned  
a r t i c l e s .  When Madame K u l la  G u lla  p ro v es  o b d u ra te ,  th e  u n f e e l in g  
couple  a re  q u i t e  p r e p a re d  t o  go about t h e i r  b u s in e s s  and le a v e  Hagebucher 
t o  h i s  f a t e .  (That Raabe th o u g h t  o f  th e  E n g l i s h  i n  g e n e r a l  as 
p r a c t i c a l  peop le  can be seen  from a l e t t e r  he w rote  i n  1891 t o  th e  
' G e s c h a f t s s t e l l e  des E h re n k o m ité ' s d e r  d e u tsc h e n  I n d u s t r i e - ,  K uns t-  und 
K u n s t-G ew erb e -A u ss te l lu n g  i n  L ondon '.  L ike th e  Drawboddys, th e  E n g l i s h
would sh ru g  t h e i r  s h o u ld e r s  a t  th e  c o m m it te e 's  p la n s :
' . . .  weiB g a r  n i c h t ,  wie i c h  meine l i t e r a r i s c h e  Laufbahn . . .  durch  
e in e  P h o to g ra p h ie ,  e in e  N a m e n s u n te r s c h r i f t  und d re ih u n d e r t  D ru c k z e ile n  
einem fremden Volke v e r s t a n d l i c h  a u f  den Markt b r in g e n  k b n n te .
Ware e s  m ir g e g e b e n . . .  e tw as zu s c h re ib e n ,  was . . .  den b e id e n  Basen 
Germania und B r i t a n n i a  zu einem noch h e r z l i c h e r e n  V e rs ta n d n is  f u r  
e in a n d e r  v e r h u l f e ,  so wurden S ie  . . .  das B l a t t  b a ld  genug im Hause 
haben: a b e r  i n  P ro sa  g e l i n g t  etw as Neues und Wurdiges n i c h t  so
l e i c h t .  . . .  Mit einem "schon g e d ru c k te n  S tuck"  . . .  ware a b e r  weder Ihnen 
noch den H erren  E n g lan d e rn  g e d ie n t .  Die l e t z t e r e n  h a t t e n  w a h r l ic h  das 
R ech t,  s e ic h e s  q u i t e  a german id e a  zu nennen, d ie  A chseln  zu zucken, 
und a l s  p r a k t i s c h e  Leute  w ie d e r  e inm al an Jenen  zu e r in n e r n ,  d e r  s e in  
Haus v e rk a u fe n  w o l l t e  und e in e n  Z i e g e l s t e i n  davon a l s  Probe herum- 
t r u g ' . )3
1. I t  was a no t uncommon view  t h a t  th e  E n g l i s h  were 'p r a k t i s c h e ,  a u f  das 
R eale  g e r i c h t e t e  M enschen' (Goethe to  Eckermann, 1 4 .4 -1 8 2 4 ) ;  c f .  
11 ,2 ,3 9 5 ?  Miss E d d i s h 's  p r a c t i c a l  argum ents  i n  an emergency.
2 . 11 , 1 , 88 .
3 .  A com prehensive c o l l e c t i o n  o f  R a a b e 's  l e t t e r s ,  e d .  W.Fehse, appeared  
u n d e r  th e  t i t l e  I n  A l l s  g e d u l t i g , B e r l i n ,  1 9 4 0 . R efe ren ces  below t o  
t h i s  c o l l e c t i o n  ta k e  th e  form of an a b b r e v ia te d  d a te  ( i . e .  t h a t  borne 
by th e  r e l e v a n t  l e t t e r ) ,  p reced ed  by ' I n  a l l s  g e d u l t i g ' .  The l e t t e r  
q uo ted  above i s  from t h i s  c o l l e c t i o n  and b e a r s  th e  d a te  3 -4 . 9 1 .
Z!
The Drawboddys and, l a t e r ,  Miss E d d ish  and S i r  Hugh S l id d e ry ,  c a l l  t o
mind an o b s e rv a t io n  which Raabe re c o rd e d  s e v e r a l  y e a r s  a f t e r  he had
com ple ted  C h r is to p h  P e c h l i n ;^  *Im Grunde genommen b e s te h t  n ic h t
w e n ig e r  a l s  d ie  M enschheit auch a i n  Volk aus einem Mann und e i n e r
2F ra u * .  A r e f e r e n c e  t o  th e  Drawboddys as  ' A l t e n g l a n d ' , however
i r o n i c a l ,  i n d i c a t e s  t h a t  t h e y  a re  no t so much i n d i v i d u a l s  as  ty p e s ,
and t h e r e f o r e  t h a t  t h e i r  b e h a v io u r  i s  t y p i c a l .  M oreover, v a r i a t i o n s
o f  th e  s e v e r a l  c h a r a c t e r i s t i c s  d i s p la y e d  by th e  Drawboddys i n  t h i s
b r i e f  scene a re  t o  be o b se rv ed  s u b s e q u e n t ly  i n  th e  p e rso n s  o f  Miss
E d d ish  and S i r  Hugh.
I n  van d e r  Mook’s l e t t e r  a t  th e  end o f  Abu T e l f a n ,^  i n  which he
g iv e s  an accoun t o f  h i s  s e a r c h  f o r  th e  f u g i t i v e  von Glimmern and h i s
p u r s u e r ,  L eu tn a n t  Kind, we a re  f i r s t  in t ro d u c e d  t o  th e  shadowy
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c h a r a c t e r  o f  Mr. Robinson, whom van d e r  Mook m eets i n  P a r i s  b e fo re  
em bark ing  f o r  E n g land . He i s  an o ld  a c q u a in ta n c e  o f  van d e r  Mook 
’d e r  wie i c h  a l lm a h l i c h  e i n  s o l i d e r  Mann geworden i s t  und s ic h  r e d l i c h  
von s e i n e r  F rau  e rn a h re n  l a B t ' .  D esp ite  h i s  unhappy m iss io n ,  th e  
l e t t e r - w r i t e r  r e c o rd s  w i th  g r a t i t u d e  ( tem p ered  by an amused and g e n t le  
i ro n y )  th e  f r i e n d l y  c o - o p e r a t io n  o f  th e  London p o l i c e .  He remembers 
them from e a r l i e r  d e a l in g s  w i th  them and a s s u r e s  Hagebucher, t o  whom 
th e  l e t t e r  i s  a d d re s se d ,  t h a t  th e y  a re  ’l i e b e  L e u te ’ . P o s s ib ly  even
1. V .  Ja h rb u c h , I 96O, p . 113.
2 . 11 , 1 , 88 .
3 .  1 1 , 1 , 390- 9 6 .
4 . He i s  no t n e c e s s a r i l y  a t y p i c a l  Englishm an, u n l ik e  Mr. Robinson i n  
F o n ta n e ’s Der S t e c h l i n  ( p p . 162-63 & I 68- 69 ) ,  a l th o u g h  Raabe e q u a te s  th e  
name w i th  th o se  o f  ’D oktor Schmidt . .  M r.Leg rand  . .  und , .  MiB M i l l e r ’ 
i n  Der D raum ling ( l l , 3 , 2 1 5 ) .
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i n  th o se  days th e  v i r t u e s  o f  th e  E n g l i s h  p o l i c e  were g a in in g  th e
r e c o g n i t i o n  which has  lo n g  been  r e a d i l y  acco rd ed  them by f o r e ig n
v i s i t o r s . ^  Of th e  few c h a r a c t e r s  i n  R aabe’ s w r i t i n g s  whose
im p re s s io n s  o f  E ng land  a re  i n d i c a t e d  i n  any way, van  d e r  Mo ok g iv e s
no t o n ly  th e  most d e t a i l e d  bu t a l s o  th e  most f a v o u ra b le  p i c t u r e .
(in  Gutmanns R e ise n  Raabe makes th e  b r i e f  bu t t e l l i n g  o b s e rv a t io n  t h a t
Vajier Gutmann ’E r  a n k re ic h  g enossen , Eng land  s t u d i e r t .  New York s i c h
2ang esehen h a t t e ! ’ ; and i n  H oracker  W indwebel’s comment on th e  tim e
he sp e n t  ’a l s  D raw ingm aster i n  einem E r z i e h u n g s i n s t i t u t  i n  L e e d s ’
s u g g e s ts  t h a t  he remembered th e  ep iso d e  w i th  d e f i n i t e  d i s t a s t e :
’Das Vergnugen h a t t e n  S ie  mal k e n n e n le rn e n  s o l l e n ! H e l p i n g  van
d e r  Mook i n  h i s  q u e s t  i s  one I n s p e c t o r  C u d d le r ,  who i s  d e s c r ib e d  as
’r u h i g ’ and ' schw eigsam ’ , and who dons h i s  g lo v e s  i n  a manner te rm ed
’b e d a c h t i g ’ . The u n r u f f l e d  calm o f  th e  Englishm an u n d e r  a l l
c i r c u m s ta n c e s  was view ed w i th  a m ix tu re  o f  amusement, a d m ira t io n  and
annoyance by f o r e i g n  o b s e rv e r s ;  f o r  many Germans th e  e p i t h e t  ’r u h ig '
4was an i n t r i n s i c  p a r t  o f  any c h a r a c t e r i s a t i o n  o f  th e  E n g l i s h .
(M iss E d d ish  i s  d e s c r ib e d  as c o o l ,  calm and c o l l e c t e d  -  ’ ru h ig ,  k u h l
1. V. K la d d e ra d a ts c h  i n  London, B e r l i n ,  1851, p . 50.
2. 1 1 1 , 4 , 255.
3 .  1 1 ,1 ,4 4 4 .
4 . V .S i t te n b u c h ,  p . 152; Kohl, p a r t  1, p p . 117-195 & Muncker, p . 57*
und g e f a B t '^  -  even  though  she i s  l a t e r  shown t o  he cap ab le  o f  
a lm ost h y s t e r i c a l  r a g e .  ) The b e h a v io u r  o f  Mr. Thomas G ib le t s ,  
d e s c r ib e d  by van  d e r  Mook i n  h i s  l e t t e r ,  i s  an amusing in s t a n c e  o f
E n g l i s h  unconcern :
'Um e l f  Uhr h b r te  Mr. Thomas G ib l e t s  . . .  den Gentleman nebenan 
heimlcehren, doch n i c h t  a l l e i n ,  und nach e i n e r  W eile wurde s e in e  
. . .  Aufmerkaamkeit du rch  e in e n  h e f t i g e n  W ortwechsel e r r e g t ,  
welchem e r ,  wie e r  s a g te ,  im Anfange m it Behagen h i n t e r  seinem 
Econom ist h o r c h te .  . . .  e s  t r u g  -  wie e r  m ein te  -  zu seinem 
augen b l ic k l iC h e n  Komfort b e i ,  daB andere  Leute  e b e n f a l l s  a l l e r l e i  
v e r d r i e B l ic h e  G eschaft e  abzuw icke ln  h a t t e n ,  und e r  fan d  -  wie e r  
zu P r o to k o l l  gab -  d ie  Sache e r s t  dann e tw as e x t r a o r d i n a r y ,  a l s  
. . .  p l b t z l i c h  . . .  zwei P i s to le n s c h u s s e  f i e l e n . '
I t  seems, to o ,  t h a t  th e  r e a c t i o n  o f  th e  p r i e s t  from th e  C i ty  M iss io n ,
who d e s c r ib e s  th e  u g ly  scene as  ' t r a g i c a l l y  r e f r e s h i n g ' ^  im p re s se s
van  d e r  Mook as u n c a n n i ly  t r a n q u i l ,  though  he concedes  t h a t  th e  s q u a l id
sc e n e s  t o  which th e  p r i e s t  i s  accustom ed e n t i t l e  him t o  speak  w i th  some
a u t h o r i t y  on th e  m y s te r ie s  o f  d e a th .
1 . C h r is to p h  P e c h l in , 1 1 ,2 ,4 5 8 .  The a u th o r  o f  th e  S i t t e n b u c h , p . 145, in  
a eu lo g y  on th e  b e a u ty  o f  E n g l i s h  women, w r i t e s  o f  h i s  amazement a t  
s e e in g  'L ord  W-le . .  zw ischen  d r e i  s o lc h e n  e n g l i s c h e n  G raz ien  . .  
s i t z e n d ,  s i c h  ebenso  r u h ig  v e r h a l t e n ,  a l s  ob e r  im Parlem ent
e i n e r  lan g en  . .  Abhandlung von Joseph  Hume zu g eh b rt  h a t t e ' .  T h is  i s  
r e m in is c e n t  o f  one o f  th e  r a r e  scen es  i n  which we f i n d  S i r  Hugh S lid d e iy  
i n  a n y th in g  o th e r  th a n  a s t a t e  o f  a g i t a t i o n  -  namely a t  th e  t u r b u l e n t  
v i l l a g e  wedding f e s t i v i t i e s ,  s h o r t l y  b e fo re  t h e y  d e g e n e ra te  i n t o  f u r y  
and f i s t i c u f f s :  'Da saB e r  ganz b e h a g l ic h  zw ischen  dem B r a u tv a te r  und 
dem K u s te r ,  l i e B  den d e u tsc h e n  W alzer m it unbew egter Miene an s ic h  
v o ru b e r to s e n ,  sah  s t i e r ,  stumm und e i n  w enig  dumm auBerdem i n  den H irbel 
d e r  schw abischen  P r b h l i c h k e i t . . . '  ( l l , 2 , 376- 77)•
2. v . I I , 2 ,522 , & c f . S i t t e n b u c h , p . l ? :  'Nur ganz gew bhnliche Menschen 
l a s s e n  s i c h  i n  E ngland  zum A ffe k t  . .  h i n r e i B e n ' .  Englishwomen, we a re  
t o l d  l a t e r  ( i b i d . ,  p . 8 l )  'b e s i t z e n  gew bhnlich  jene l ieb en sw ü rd ig e  
E ig e n s c h a f t ,  d ie  man i n  E ng land  good tem per h e i B t ' .
3 .  T h is  i s  r e m in is c e n t  o f  a passag e  i n  B y ro n 's  Don Ju an  (Canto 8, s ta n z a  
90) ,  a work w i th  which Raabe was f a m i l i a r  by t h i s  tim e (v .  pp. et se^ ., 
b e lo w ) .
I n  L ouise  von F r a n ç o i s '  Zu FuBen des Monarchen^ i t  i s  s a id  t h a t ,  
a t  th e  o u tb re a k  o f  th e  F ra n c o -P ru s s ia n  w ar, most o f  th e  f o r e ig n
v i s i t o r s  t o  th e  v a l l e y  o f  Chamonix had f l e d :
'Nur e i n  p a a r  e n g l i s c h e  H erren  b l i e b e n  s e e l e n r u h ig  d a r in  s i t z e n  
und e i n e r  von ih n e n  l ie B  s i c h  so g a r  n i c h t  ab sch reck e n ,  d ie  
e inm al v e rg e nommene groBe Tour um d ie  M on tb lan c-K e tte  herum . . .  
zu u n te rn e h m e n . '
And i t  may be remembered how Wilhelm Busch, an a lm ost e x a c t  con tem porary
o f  Raabe, d e s c r ib e s  M is te r  P i e f  a f t e r  h i s  m isa d v e n tu re :  'Ohne P e r s p e k t iv
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und Hut /  S t e i g t  e r  r u h ig  aus d e r  F l u t ' .  The i m p e r t u r b a b i l i t y  o f  
I n s p e c t o r  C u d d le r ,^  and th e  g e n e r a l  r e s e r v e  which accom panies such  an 
a p p a re n t  la c k  o f  tem peram ent, co u ld  a l r e a d y  be d i s c e rn e d  i n  th e  
u n d e m o n s tra t iv e  b e h a v io u r  o f  Mr. Drawboddy and l a t e r  re a p p e a re d  i n  
C h r is to p h  P e c h l i n . The word ' b e d a c h t ig '  Raabe u se s  on one o th e r  
o c c a s io n  i n  c o n n e c t io n  w i th  th e  E n g l i s h  -  i n  h i s  h i s t o r i c a l  t a l e  
Sankt Thomas. Here S c o t t i s h  and E n g l i s h  c h a r a c t e r i s t i c s  a re  i m p l i c i t l y  
compared:
'M it wildem Ungestum w arfen  s i c h  d ie  S c h o t te n  . . .  a u f  den Fe ind , 
m it b e d a c h t ig e r  T a p f e r k e i t  f o l g t e n  d ie  E n g l a n d e r ' . 4
1. p . 229.
2. P l i s c h  und Plum, 3 rd  e d i t i o n ,  Munich, 1882, p . 59*
3 . At th e  end o f  a d a y 's  s e a rc h in g ,  van  d e r  Mook and C uddler ( l l ,  1 ,392) 
'nehmen m it einem Handedruck A bschied v o n e in a n d e r ' ,  t o  meet a g a in  th e  
f o l lo w in g  m o rn irg .  E x c e ss iv e  h an dshak ing  i n  E ngland  had g iv en  r i s e  
t o  some comment among 1 9 th  c e n tu r y  German o b s e rv e r s :  v .  P u c k le r -  
Muskau, B r ie f e  e in e s  V e r s to rb e n e n , p a r t  2, p p . 204-05? & Kohl, p a r t  1, 
p . 157, and p a r t  2, p . 1 9 *
4 . I , 6?298 .
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I n  a  n o v e l  w h ich  Raahe w ro te  b e fo re  C h r i s to p h  P e c h l i n  we f i n d  
i n  George K n a c k s t e r t ,  and th ro u g h  him, v e r y  b r i e f l y ,  i n  M iss B i l h a  
B a ld g a b le ,  two f u r t h e r  f i g u r e s  who r e f l e c t  so m e th in g  o f  R a a b e ‘s 
c o n c e p t io n  o f  t h e  E n g l i s h .  K n a c k s te r t  i s  a  young German b u s in e s sm a n  
from  Hamburg whose s l i g h t l y  a n g lo p h i l e  l e a n i n g s ,  w h i le  t h e y  a re  n o t  
i n  any  way s t r e s s e d ,  go t o  form  p a r t  o f  th e  p i c t u r e  o f  an u n p le a s a n t  
and unwelcome v i s i t o r  whose f i n a l  d e p a r tu r e  b r in g s  r e l i e f  t o  a l l  
t h o s e  w i th  whom t h e  r e a d e r  s y m p a th iz e s .  The c r i t i c i s m  im p l ie d  
r a t h e r  t h a n  s t a t e d  i n  th e  f i g u r e  o f  K n a c k s te r t  i s  d i r e c t e d  p r i m a r i l y  
a t  R a a b e ’ s own c o m p a t r io t s ,  a s  were most o f  h i s  comments on th e  
German p en ch an t  f o r  t h i n g s  f o r e i g n .  Raabe was a co n v in ced  p a t r i o t ,  
and h i s  f e e l i n g s  on t h i s  p a r t i c u l a r  p o in t  were i n t e n s i f i e d  by th e  
d i f f i c u l t i e s  w hich  t h i s  n a t i o n a l  w eakness  had  c a u se d  him i n  h i s  cho sen  
p r o f e s s i o n . ^  I t  was n o t  u n n a t u r a l ,  how ever, t h a t  some o f  h i s  w ra th  
s h o u ld  a l s o  f a l l  on th e  o b j e c t s  o f  German e m u la t io n .
2K n a c k s te r t  l e a v e s  t h e . s c e n e  o f  P e r  B raum ling  i n  h ig h  dudgeon;
’XJnter den  K langen  von  ”Wir w inden  d i r  den J u n g fe r n k ra n z "  verschw and  
d e r  h i n t e n  a u f  den Wagen gebundene e n g l i s c h e  R e i s e k o f f e r . '
T ha t th e  t r u n k  s h o u ld  be o f  E n g l i s h  m a n u fa c tu re  i s  n o t  n e c e s s a r i l y
1 .  V . J a h rb u c h , I 96O, p . 12?: ’Die D eu tsch en  w o l le n  von dem, was s i e  s e l b s t  
liaben n i c h t s  w is s e n .  So habe i c h  e in e n  schw eren  Kampf d u rch  mein 
g an zes  s c h r i f t s t e l l e r i s c h e s  Leben h in d u rc h  f ü h re n  müssen -  gegen 
P r a n k r e i c h  s e l b s t v e r s t a n d l i c h  -  gegen K a l i f o r n i e n ,  gegen Horwegen, 
RuBland usw. usw. -  gegen  a l l é s ,  was dem d e u ts c h e n  Volke w e i t  h e r ,
.&S0 d e s to  s y m p a t i s c h e r  i s t ’ . i  R aa b e ’s a t t i t u d e s  and r e a c t i o n s  t o  h i s  
r e a d e r s  and c r i t i c s  a re  d i s c u s s e d  by K.Heim i n  W ilhelm Raabe und das 
Publikum , ( u n p u b l i s h e d  t h e s i s )  T ub ingen , 1953*
2 . 1 1 ,3 ,2 1 0 .
^ J L t  i s  Lh.Tère.sRn^ "to r& ote t? u , u sr ilejr
I kiot »Y»€.r\.tu5t\ In
Connection  ^ V. j>. ’i3~l
s i g n i f i c a n t .  K r i e g s z a h l m e i s t e r  T ie f fen b ach e r ,  i n  P r i n z e s s i n
P i s c h , h a s  ’e i n  n e u e s ,  w u n d e rv o l le s  M ikroskop , das  e r  von  London
v e r s c h r i e b e n  h a t t e ’ , ^ b u t  he would d o u b t l e s s  have o rd e re d  i t  from
e lse w h e re  i f  n e c e s s a r y .  B aron  R ippgen , i n  C h r i s to p h  P e c h l i n ,
h a s  s u f f e r e d  to o  much u n d e r  t h e  reg im e o f  M iss E d d is h  t o  f e e l
v e r y  k i n d l y  d i s p o s e d  to w a rd s  h e r  l a n d  o f  o r i g i n ,  and he i s  o b ey in g
t h e  d i c t a t e s  o f  f a s h i o n  and q u a l i t y  r a t h e r  t h a n  o f  a  p e r s o n a l
a n g l o p h i l i a  when he a p p e a r s  ’i n  einem  a l l e r m o d e r n s t e n  P r u h l i n g s -
2kostum  von e n g l is c h e m  S c h n i t t  und M a t e r i a l ’ . At t h e  same t im e ,  
i n  v iew  o f  what we a l r e a d y  know o f  K n a c k s t e r t ,  some s l i g h t  
s y m b o l ic a l  m eaning  may w e l l  be a t t a c h e d  t o  t h i s  l a s t  v i s i b l e  s ig n  
o f  h im . (The lo v e  o f  E n g l i s h  custom s and m anners was d e e p - r o o te d  
i n  Hamburg, a  lo v e  e f f e c t i v e l y  r i d i c u l e d  by P o n tane  i n  P ra u  Je n n y  
T r e i b e l . The Hamburg s i s t e r s  H i1deg a rd  and H elene a re  a lm o s t  
r e p u l s i v e  i n  t h e i r  an g lo m an ia :
’ . . .  Wenn s i e  so herankam  und d ie  T a n te  H i ld e g a r d  m it einem 
K nix  b e g ru B te ,  f l u s t e r t e  d i e s e  d e r  S c h w e s te r  zu: ’’q u i t e
1 . 1 1 ,6 ,4 3 0 .
2 .  1 1 ,2 ,2 5 2 ;  c f .  S i t t e n b u c h ,  p p . 4 & 94«
Z I
e n g l i s l i ,  H e le n " ,  und man l a c h e l t e  sich . dann g l ü c k l i c h  
a n . ’ l )
T ha t K n a c k s te r t  sh o u ld  he c a l l e d  George r a t h e r  t h a n  Georg i s
2
a l s o  v a g u e ly  s u s p e c t .  But h i s  d e c i s i o n  t o  r e f r e s h  h i s  a c q u a in ta n c e  
w i th  M iss B i l h a  B a ld g a b le ,  w i th  a  v iew  t o  m atrim ony, and h i s  s h o r t  
s o l i l o q u y  i n  w hat m ight p a s s  a s  E n g l i s h ,  a r e  s u re  s ig n s  t h a t  th e  
v i l l a i n  o f  t h e  p ie c e  i s  i n f e c t e d  w i th  a l i e n  s y m p a th ie s .  M iss B a ld g a b le ,  
i t  seem s, i s  a  v e r y  p r o p e r  p e r s o n ,  and i t  i s  t h i s  s e n se  o f  p r o p r i e t y  
( a  s e n se  w hich  p ro v e s  t o  be one o f  M iss E d d i s h ’s c h a r a c t e r i s t i c  
f e a t u r e s )  w hich  p e r s u a d e s  K n a c k s t e r t  t o  t h i n k  o f  h e r  a s  ’t h a t  most 
r e a s o n a b le  g i r l ’ . He i s  q u i t e  c o n v in c e d  ’da6 s i e  w eder b e i  e inem  
S h a k e s p e a re — noch b e i  einem  S c h i l l e r - J u b i l a u m  wie P r a u l e i n  W u lfh ild e  
M uh len h o ff  m it  i h r e r  P e rso n  s i c h  i n  den V ord e rg ru n d  s t e l l e n  w e r d e . ’^
1 .  p . 477; v . a l s o  i b i d . ,  p p .3 0 1 ,  3 6 5 , 386 , 3 8 9 , 391 , 3 9 4 -9 5 ,  404, 415-16,
& 4 3 0 . A nglom ania o f  v a r i o u s  k in d s  i s  a l s o  r e f l e c t e d  in s  Lewald, Die 
Mappe p . 86; G ustav  P r e y ta g ,  S o i l  und Haben, L e ip z ig ,  1873, v o l . l ,  pp. 
9, 65 , 154 , & 182; M aria  H a th u s iu s ,  E l i s a b e t h , e d i t i o n ,  H a l l e ,  
i8 6 0 ,  v o l . l ,  p . 5 8 ; S p ie lh a g e n ,  I n  R e i h ’ und G l i e d , v o l . 2, p . 230; 
P o n ta n e ,  Der S t e c h l i n , p p . 77 & 118; and th e  anonymous E n th u l lu n g  des 
e n g l i s c h e n  S c h w in d e l-H a n d e ls , L e ip z ig ,  1853, p .V I I ;  c f .  a l s o  Baron 
P iippgen’s r u e f u l  a c co u n t  t o  C h r i s to p h  P e c h l in  ( 1 1 ,2 ,2 6 3 ) :  ‘Wir t r i e b e n  
E n g l i s c h  m it MiB C h r i s t a b e l ,  denn w i r  s in d  u b e rh a u p t  s e h r  l i t e r a r i s c h  
und a s t h e t i s c h  . g e b i l d e t ’ . (R e fe re n c e s  below t o  S o i l  und Haben, 
E l i s a b e t h , and th e  E n th u l lu n g  des e n g l i s c h e n  S ch w in d e l-H an d e ls  a re  t o  
th e  e d i t i o n s  s p e c i f i e d .  The t i t l e  o f  t h e  l a s t  named work i s  a b b re ­
v i a t e d  t o  ’E n t h u l l u n g ’ .)  An aw aren ess  t h a t  th e  E n g l i s h  th e m se lv e s  
r e g a rd e d  E n g l i s h  t h i n g s  and p e o p le  a s  s u p e r i o r  was p e rh a p s  a l s o  w ide­
s p re a d :  v .K o h l ,  p a r t  1, p . 156, & Das E n g l i s c h e  G e s i c h t .  E n g lan d  i n
K u l t u r ,  W i r t s c h a f t  und G e s c h ic h te , B e r l i n  & V ien n a , I 9 I 5 , p .1 5 6 .  
(R e fe re n c e s  below t o  th e  l a t t e r  work a re  t o  th e  e d i t i o n  s p e c i f i e d .  The 
t i t l e  i s  a b b r e v i a t e d  t o  ’Das E n g l i s c h e  G e s i c h t ’ . )
2 . P e h se ,  R aabe, p p .3 7 8 -7 9 ,  i n t e r p r e t s  th e  name and c h a r a c t e r  a s  a j i b e  a t  
George W estermann, one o f  R a a b e ’s p u b l i s h e r s .
3 . 11 , 3 , 180 .
We l e a r n  no more o f  h e r .  She, l i k e  h e r  E n g l i s h  p r e d e c e s s o r s  i n
R a a b e ’ s w r i t i n g s ,  i s  r a t h e r  a b s u rd .  W hether h e r  name u n d e r l i n e d  t h i s
a b s u r d i t y  i n  th e  mind o f  th e  German r e a d e r  i s  a r g u a b le :  f o r  Raabe,
how ever, whose know ledge o f  o u r  lan g u ag e  and l i t e r a t u r e  was c o n s id e r a b l e ,
t h e  name must have had  a comic c o n n o t a t i o n .
True t o  t y p e .  M iss C h r i s t a b e l  E d d is h  i s  f a i r  o f  h a i r  and
com plex ion , and Raabe even  a d m its  t o  h e r  b e in g  p r e t t y ,  th o u g h  t h i s
i s  th e  o n ly  c o n c e s s io n  he makes t o  th e  t h e n  p r e v a i l i n g  b e l i e f  i n  th e
b e a u ty  o f  E n g l i s h  womanhood.^ She i s  n o t  t h i n  enough t o  be c a l l e d
t h i n ,  y e t  r a t h e r  t o o  t h i n  t o  d e s e rv e  th e  te rm  ' s l i m ' :  w i th  a  c h i v a l r y
c o m p le te ly  n u l l i f i e d  by th e  p r e c e d in g  re m a rk s ,  th e  a u t h o r  w r i t e s
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* . . .  nennen  w i r  s i e  a l s o  s c h l a h k ' .  Any d o u b ts  w h ich  may re m a in  as  
t o  M iss E d d i s h 's  p h y s iq u e  a re  d i s p e l l e d  when th e  news i s  b ro u g h t  
t h a t  ' d ' D urre l i g g t  i n  K ra m p f ' .^  L e an n ess  was a  common p h y s i c a l
1 .  v .H ahn-H ahn, I l d a  Schbnholm, p . l ? l ;  B ism arck , B r i e f e , 1 7 .8 .4 9  & 
1 4 .7 * 6 2 ;  Gutzkow, R i t t e r , v o l . 3 , ,  p . 193, S p ie lh a g e n ,  P ro b .W a t . , 
v o l . l ,  p . 190 , & I n  Reih* und G l i e d , v o l . 2, p . 129; and P o n ta n e ,  Der 
S t e c h l i n , p p . 259, 275-76, & 280; v .  a l s o  H a c k la n d e r ,  B u ro p a is c h e s  
S k la v e n le b e n , 3 r d  e d i t i o n ,  S t u t t g a r t ,  I 875 , v o l . 4 , p .1 0 5 . (R e fe re n c e s  
below t o  H a c k la n d e r 's  n o v e l  a re  t o  t h i s  e d i t i o n ,  w hich  co m p rise s  
v o l s . 16-20 o f  Werke, S t u t t g a r t ,  I 866- 7 6 . )  I n  P e r  g rune H e in r i c h ,  p a r t  
2, c h a p .2 ( i . e .  v o l . l ,  p . 236), K e l l e r  c a u t i o u s l y  com pares Anna' s b e a u t y 
t o  t h a t  o f  a young Englishwom an 'a u s  den n e u n z ig e r  J a h r e n ' .  P a i r ,  l i k e  
M iss E d d is h  ( l l , 2 , 2 9 1  & 4 4 0 ) ,  and p r o b a b ly  more a t t r a c t i v e ,  i s  Madame 
V la m e r t , an  Englishwom an i n  H o l t e i ' s  Die Vagabunden, e d . c i t .  v o l . 2,
p . 105 e t  s e q .  The a u th o r  o f  th e  E n t h u l l u n g , p . 31 , and th e  a u th o r  o f  a 
s i m i l a r  work a d v e r t i s e d  i n  th e  e d i t i o n  i n  q u e s t i o n  ( p . l 4 l )  do n o t  seem 
t o  s h a re  th e  v iew  o f  t h e i r  c o n te m p o r a r i e s .
2 . 1 1 , 2 , 2 9 1 .
3 . 1 1 ,2 ,3 8 0 ;  c f .  Das E n g l i s c h e  G e s i c h t , p . 24.
^ 9
c h a r a c t e r i s t i c  among E n g l i s h  p e o p le  i n  German n o v e l s .  S c h u c k in g ’s 
e x p l o r e r ,  i t  w i l l  he remembered, was 'h a g e r * ; ^  P o n tane  d e s c r i b e s  th e
coachman i n  Der S t e c h l i n , Mr. R ob inson , a s  ' e i n  t y p i s c h e r  E n g la n d e r
2 3
. . . ,  h a g e r ,  s e h n i g ' ;  and Gutzkow w r i t e s  i n  p r a i s e  o f  two w h ip p e ts .
B iche  and Alkmene, t h a t  t h e y  a r e  ' s c h l a n k  wie d ie  s c h b n s te n  e n g l i s c h e n  
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M i s s e s ' .
S i r  Hugh S l i d d e r y  i s  a  c o l o u r f u l  f i g u r e :  among h i s  s t r i k i n g
f e a t u r e s  a re  a f o r e s t  o f  f i e r y  r e d  h a i r  and a  'b re n n e n d  r o t e r  
B a c k e n b a r t ' . ^  I n  h i s  R e i s e s c h u le  f u r  T o u r i s t en  und C u r g a s te , w hich  
a p p e a re d  i n  1869 and w hich  Raabe bought on May 9"kh o f  t h a t  y e a r ,
A r th u r  M ic h e l i s  p u t s  th e  f o l lo w in g  w ords i n t o  th e  mouth o f  a  B e lg ia n :
' . . .  auch  i c h  meide d i e s e  H e r re n  m it  f e u e r r o t h e n  B a c k e n b a r te n  . . .  so 
v i e l  i c h  k a n n ' A n o t h e r  o f  S i r  H ugh 's  d i s t i n c t i v e  p h y s i c a l  f e a t u r e s
7
i s  ' e i n e  Reihe s e h r  g e l b e r  O b e rz a h n e ' .  We a re  rem inded  o f  B e m p e r le in 's
1 . V. p .  13 above .
2 . p . 162.
3 .  o f .  P o n ta n e ,  Q u i t t  ( i n  Gesammelte W erke, B e r l i n ,  1905, v o l . 6 ) ,  p . 206: 
One o f  th e  M ennonite  M is s i o n a r i e s  'm i t  einem  f e i n e n  W indhundkopf, war 
e r s i c h t l i c h  e i n  E n g la n d e r  ' . ( R e f e r e n c e s  below t o  Q,uitt a re  t o  t h i s  
e d i t i o n . )
4 .  R i t t e r , v o l . 3 ,  p . 351*
5 . 1 1 ,2 ,2 9 4 .
6 . Leipzig, I 869, p.203. Michelis continues (p.204): 'Bntweder sind sie 
aus den ungebildeten Classen, Schneider, Schuster, Metzger, Backer .., 
Oder geldstolze Patricier und schroff abgeschlassene Aristokraten..* 
(cf. p . /7  , note I , above). References below to Michelis' work are to 
the edition specified. The title is abbreviated to 'Reiseschule'.
7 . l o c . c i t . ;  c f .  Das E n g l i s c h e  G e s i c h t , p . 2 5 .
So
dream i n  w hich  c e r t a i n  g en tlem en , lo n g  o f  l e g  and t o o t h ,  a re  presum ed
t o  he E n g l is h m e n .^  S i r  H u g h 's  'h le n d e n d  w eiB er Hemdkragen' a l s o  g iv e s
r i s e  t o  comment. W r i t in g  from  London tw e n ty  y e a r s  e a r l i e r ,  Baron  von
S t r u d e l w i t z  a s s u r e s  B aron  von P r u d e lw i tz :  . . .  Und r e i n e s  Hemde i s t
2h i e r  H aup tsache  m ein l i e h e r  Baron , a u f  m e in e r  E h r e i '  And tw e n ty  
y e a r s  a f t e r  th e  p u b l i c a t i o n  o f  C h r i s to p h  P e c h l in  P o n tane  s t r e s s e s  th e  
s t a r t l i n g  c l e a n l i n e s s  o f  Mr. K e l s o n 's  s h i r t c u f f s ,  n o t w i t h s t a n d i n g  th e  
young m an 's  o th e rw is e  unkempt a p p e a ra n c e .^
I n  h i s  p r e c i p i t a t e  f l i g h t  from th e  B a v a r i a  monument S i r  Hugh 
l o s e s  'e i n e n  b r a u n r o t e n  Mu r r a y ' The g u id e -b o o k  marked th e  v i s i t o r .
P o r  t h e  German, a c c o r d in g  t o  S ch u ck in g , i t  was th e  b la c k  vade-mecum
o f  P r o f e s s o r  P b r s t e r :
' . . .  j e d e r  D e u tsc h e ,  d e r  d i e s e n  schw arzen  P r o f e s s o r  u n t e r  meinem 
Arm s i e h t ,  g l a u b t  A nspruche a u f  meine L andsm annschaft  raachen zu 
k b n n e n l '5
The E n g lish m an  a l s o  c a r r i e d  a  g u id e -b o o k ,  a s  can  be s e e n  from C a r l  
S p i t z w e g 's  d e l i g h t f u l  p i c t u r e  e n t i t l e d  Gedanken s in d  z o l l f r e i i , 
i n  w hich  ' e i n  a c h t e r  Sohn A lb io n s '  i s  s e e n  a w a i t i n g  th e  c o m p le t io n  o f  
a  custom s e x a m in a t io n  •s e in e n  companion f o r  t r a v e l e r s  i n  d e r  H a n d ' .^
7
T h is  was u s u a l l y  M urray . M ic h e l i s  s a y s  o f  M urray t h a t  he had th e
1 . V .  p .  II above .
2 . K la d d e r a d a ts c h  i n  London, e d . c i t . ,  p . 18 .
3 .  P r a u  Je n n y  T r e i b e l , p p .3 1 2 -1 3 .
4 .  1 1 ,2 ,2 9 5 *
5 .  V e rsch lu n g en e  Wege, e d . c i t . ,  v o l . 3 ,  p . 106.
6 .  Die S p itzw eg-M appe. H erv o rrag en d e  Gemalde des  M e is t e r s  i n  K upferdruck- 
R e p ro d u k t io n ,  e d .  E .S p i tz w e g ,  Munich, 1887, p r e f a c e .  L ike M is t e r  P i e f  
( v .  p .24. above) S p i t z w e g 's  E n g lish m an  i s  t a l l ,  t h i n ,  a l o o f l y  d i s t r a i t ,  
and d e s ig n a te d  by a d e e r s t a l k e r .
7 . R e i s e s c h u le ,  pp.8 -9 ;  v . a l s o  i b i d . ,  p . 203.
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s a t i s f a c t i o n  o f  s e e in g  ’e in e n  s e i n e r  d u n k e l r o th e n  Bande u n t e r  dem 
Arm f a s t  je d e s  B r i t e n  . de r  a u f  dem C o n t in e n t  e in e n  Wagen b e s t i e g . ’ 
T h is  i s  c o n f irm e d  by Fanny Lewald who, w r i t i n g  o f  th e  E n g l i s h  i n  
I t a l y ,  o b s e rv e s ;  ' tT b e ra l l  s t e h e n  s i e  da ,  . . .  den  i n  r o th e n  Moor 
gebundenen  M urray i n  Handen, nach  dem s i e  p f l i c h t ^ r e u  b e seh en ,  
lo b e n  und u r t e i l e n . ’^
S i r  Hugh was a l s o  d ep en d en t  upon h i s  copy o f  M urray, a s  he h im s e l f
f e l t  k e e n ly  when he c l im b ed  th e  S ta u fe n b e rg :
’E r  h a t t e  s i c h  ung-emein g ew u n d er t ,  so w en ig e , das  h e iB t  g a r  
k e in e  U b e r r e s t e  d e r  e i n s t i g e n  w e l td u r c h le u c h te n d e n  H e r r l i c h k e i t  
v o r z u f in d e n  a u f  d e r  Hbhe, und som it von  neuem Grund g e h a b t , den 
. . .  V e r l u s t  . . .  s e in e s  M urray  zu b e d a u e r n . ’ 2
Once a g a in  we a r e  rem inded  o f  W ilhelm M e is t e r s  L e h r j a h r e , i n  w hich  th e
u n i n t e l l i g e n t  s i g h t s e e i n g  o f  a  young E n g l i  slim an i n  Home i s  i n s t a n c e d ;
’d e r  . . .  e r z a h l t e :  daB e r  doch h e u te  s e c h s  K irc h e n  und zwei G a le r i e n
b e i s e i t e  g e b ra c h t  h a b e . ’^ S i r  Hugh’s s i g h t s e e i n g  i s  e q u a l l y  s u p e r -
1 . I t a l i e n i s c h e s  B i ld e r b u c h , B e r l i n ,  1847, p a r t  1, p . 242.
2 . 1 1 , 2 , 375- 7 6 . M iss E d d is h  a l s o  h as  a  copy o f  M urray ( l l , 2 , 4 3 9 ) ,  and 
H agebucher ( Abu TeI f a n , 1 1 ,1 ,2 5 )  m e n t io n s  ’das  r o t e  R e is e h a n d b u c h ’ i n  
a  c l e a r  a l l u s i o n  t o  th e  E n g l i s h  who v i s i t  th e  Rhine a r e a .
3 .  Book 6 ( e d . c i t . ,  p . 4 3 8 ) .  I n  t h i s  c o n n e c t io n  v .  Muncker, p p . 53-54 , and 
c f .  S i t t e n b u c h , p . 281. I n  t h e  second  v e r s i o n  o f  E in  F r u h l in g  ( v .  
D eu tsche  R om anze itung , B e r l i n ,  I 87I ,  column 881) Raabe m en tio n s  ’d ie  
K uppel . . .  des  Dorns von Sanlct P e t e r ,  den  . .  e i n  E n g la n d e r ,  n am lich  d e r  
B a u m e is te r  d e r  Sanlct P a u l s - K i r c h e ,  ge rn e  a u f  den Abbruch g e k a u f t  
h a t t e ’ . W hether, a s  one c r i t i c  c la im s  ( i . e .  H.Madl, W ilhelm Raabes 
p o l i t i s c h e  jlnschauungen  i n  i h r e r  E n tw ic k lu n g , ( u n p u b l i s h e d  t h e s i s )  
V ien n a ,  1935, p 7 l 3 ^  t h i s  was in te n d e d  as  a  j i b e  a t  th e  ’Sammel- und 
G e s c h a f t s g e i s t  d e r  E n g l a n d e r ’ , o r  w h e th e r  th e  w r i t e r  w ish ed  t o  
i l l u s t r a t e  t h e  E n g l is h m a n ’s l a c k  o f  c u l t u r e , i s  open t o  q u e s t i o n .
f i c i a l :  ’e r  • • •  w ar • • •  a u f  den G ip f e l  d es  B u rg b e rg e s  g e s t i e g e n  und
1
s o f o r t  w ie d e r  h i n u n t e r . ’ And w h i le  t h e  c o n f u s io n  o f  th e  names 
H o h e n s ta u fe n  and H o h e n z o l le rn  was n o t  n e c e s s a r i l y  common among h i s  
c o m p a t r io t s  ( S c h u c k in g  t e l l s  o f  an  Englishw om an who h as  n o t  o n ly  
d i s c o v e r e d  ’daB i n  einem  k l e i n e n  F e l s e n n e s t  im G eb irge  . . .  d e r  l e t z t e  
H o h e n s ta u fe n  a l s  T a g e lb h n e r  l e b e ’ , b u t who h a s  a l s o  ’den  l e t z t e n  
H o h e n s ta u fe n  m it e inem  p o r t a t i v e n  p h o to g ra p h is c h e n  A p p ara t  s e l b s t  
a b p o r t r a t i r t ’ . )  S i r  Hugh’s i n a b i l i t y  t o  d i s t i n g u i s h  be tw een  th e  
two i s  p o s s i b l y  sym ptom atic  o f  an  ig n o ra n c e  o f  f o r e i g n  h i s t o r y  and 
a f f a i r s  w hich  was c o n s id e r e d  common among th e  E n g l i s h .^  I n  Die H i t t e r  
vom G e i s t e , O lga w r i t e s  t o  Hudhard abou t t h e  E n g l i s h  p e o p le  she met i n  
Rome; ’ . . .  s i e  w is s e n  n u r  u b e r  E n g lan d  und s e in e  S t a a t s v e r f a s s u n g  
zu s p r e c h e n ’ ;^  and i n  1862, a f t e r  a  v i s i t  t o  London, B is m a rc k ’s
1 . l o c . c i t .
2 . V ersc h lu n g e n e  Wege, e d . c i t . ,  v o l . 3 ,  P P .1 5 7 -5 8 .  The Englishwom an 
a p p a r e n t l y  ’w o l l t e  e in e  S u b s c r i p t i o n  f u r  ih n  e r b f f n e n ’ .
3 .  S i r  Hugh i s  a  p ro d u c t  o f  E to n ,  from w hich  i n s t i t u t i o n  he h as  r e t a i n e d  
’e i n i g e  dunlcle , h i s t o r i s c h e  B r in n e ru n g e n  an den G lanz des h o h e n s ta u f -  
s c h en  K a is e rh a u s e s  (d a s  e r  a b e r  . .  h a r t n a c k i g  m it dem h o h e n z o l le rn s c h e n  
K b n ig s g e s c h le c h te  v e r w e c h s e l t e l ) ’ . T h is  need  n o t  mean t h a t  Raabe 
s h a re d  e n t i r e l y  th e  v iew s o f  a  J .G . E a b r i c i u s  on E to n ,  W e s tm in s te r ,  and 
th e  ’i n t e l l e c t u a l  i n s u l a r i t y  o f  th e  E n g l i s h ’ ( v .  R o b s o n -S c o t t ,  p . l 5 0 ) .  
He r e f e r s ,  i t  i s  t r u e ,  t o  S i r  Jo h n  Lubbock as  ’dem u n b e le s e n e n  Eng­
l a n d e r ’ ( Gutmanns R e is e n , 1 1 1 ,4 ,2 3 1 ) ,  b u t  does n o t  g e n e r a l i z e .  I n  
t h i s  c o n n e c t io n  v .  K ohl, p a r t  3 ,  p . 217, & Das E n g l i s c h e  G e s i c h t , p . 55*
4 .  v o l . 3 ,  p . 322; c f .  Georg W eerth , E n g l i s c h e  R e i s e n , e d . c i t . ,  p p .3 3 -3 4 .
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im p r e s s io n  was t h a t  ’ü h e r  PreuBen w is s e n  d ie  e n g l i s c h e n  M i n i s t e r
w e n ig e r  wie ü h e r  J a p a n  und d ie  M ongole i,  und k l u g e r  wie u n s re  s in d
s i e  auch  n i c h t ’ .^  Of s o l d i e r s  Hume had  lo n g  s in c e  a s s e r t e d  t h a t
’a s  t h e y  use  more th e  l a b o u r  o f  th e  body t h a n  t h a t  o f  th e  mind, t h e y
2
a re  commonly t h o u g h t l e s s  and i g n o r a n t . ’ But th e  more p o s i t i v e  
m a r t i a l  q u a l i t i e s  w hich  Hume m en tio n s  a re  n o t  s h a re d  by S i r  Hugh -  
a l th o u g h  i t  can n o t  be s a i d  t h a t  Raabe c o n s id e r e d  him t y p i c a l  i n  t h i s  
r e s p e c t . He th o u g h t  t o l e r a b l y  w e l l  o f  th e  E n g l i s h  m i l i t a r y ,  as  
comments i n  h i s  h i s t o r i c a l  t a l e s  and n o v e ls  show. • S i r  Hugh, how ever, 
whom an  a t t a c k  o f  th e  c o l i c  had  p r e v e n te d  from  b e in g  a t  th e  f r o n t  
d u r in g  th e  b a t t l e  o f  In k e rm an ,^  c u t s  a  s o r r y  f i g u r e  d u r in g  th e  b raw l 
i n  t h e  v i l l a g e  o f  H o h e n s ta u fe n .  While he c la im s  t o  have r e p a i d  h i s  
a s s a i l a n t s  i n  k in d ,  h i s  b e a r i n g  l e a v e s  much t o  be d e s i r e d .  P e c h l i n ’s 
calm am id s t  th e  chaos  ( i l l u s t r a t e d  t o  some e x t e n t  by th e  words u sed  
t o  i n d i c a t e  h i s  manner o f  sp e e c h ;  ’s p ra c h  P e c h l e ’ , ’s a g te  P e c h l e ’ ,
’r i e f  P e c h l i n ’ , ’f r a g t e  P e c h l i n ’ ) form s a  marked c o n t r a s t  w i th  th e  
a g i t a t i o n  o f  t h e  m ish a n d le d  c a p t a i n  ( ’k e u c h te  d e r  neue B ekannte u n s e re s  
P r e u n d e s ’ , ’w i n s e l t e  e r ’ , ’k r a c h z t e  d e r  E n g l a n d e r ’ ) .  H is  r e a c t i o n  
t o  th e  o f f e r  o f  em ergency accom m odation ( ’ . . .  o u ic h  u i l l ,  o u ic h  muB 
uab e i n  P r i v a t a p p a r t e m e n t ’ )^  b e t r a y s  t h a t  much renowned E n g l i s h  love
1 . B ism arck , B r i e f e , 5*7*62; c f .  P o n ta n e , F ra u  Je n n y  T r e i b e l , p p .307-08
& 327- 2 9 .
2 . Raabe a c q u i r e d  a copy o f  E s s a y s  and T r e a t i s e s  on s e v e r a l  s u b j e c t s , 
B a s i l ,  1793, on 1 0 . 1 1 . I 8 9 9 . The words q u o ted  a re  i n  th e  e s s a y  ’Of 
N a t i o n a l  C h a r a c t e r s ’ , v o l . l ,  p p . 216-17 .
3 . 11 , 2 , 3 6 6 .
4 . 1 1 , 2 , 386- 9 0 .
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of  co m fo rt  w hich  Immermann, among o t h e r s ,  had  s a t i r i z e d  so w ry ly ;
•Um G o t t e s w i l l e n ,  M ylord, h a h t  i h r  mich darum g e r e t t e t ,  nm 
mich i n  d i e s e r  E inbde  dem Hunger, dem D u rs t ,  den  w i ld e n  T h ie r e n  
p r e is z u g e h e n ?  r i e f  i c h .  B ei d e r  Gnade des  Himmelsi nehmt mich 
a u f  d e r  Kruppe B u re s  P f e r d e s  m i t .  You w ould d e p r iv e  me o f  my 
c o m fo r t ,  v e r s e t z t e  d e r  groBm uthige E n g la n d e r  k a l t  und r i t t  
w i r k l i c h  f o r t . ’ l
But a l th o u g h  i t  h a s  b een  m a in ta in e d  t h a t  th e  E n g l i s h  'w is s e n  s i c h  . . .
2
a l l  i h r e n  "C om fort"  auch  im Ausla n d e  zu s c h a f f e n ' ,  n e i t h e r  S i r  Hugh
n o r  M iss E d d is h  i s  s u c c e s s f u l  i n  t h i s  when s t r a n d e d  i n  th e  Swabian
o u tb a c k .  M iss E d d is h  b r in g s  h e r  'c o m fo r t*  w i th  h e r  i n  th e  shape o f
a Birmingham te a - m a c h in e ,  b u t  th e  l o c a l  i n n - k e e p e r  f o r b i d s  i t s  u s e .
H is  a t t i t u d e ^  i s  r e m in i s c e n t  o f  t h a t  o f  th e  R h en ish  h o t e l i e r  i n
4M ic h e l is *  R e i s e s c h u le , who c o m p la in s ;
'M ein G e s c h a f t s g r u n d s a tz  i s t ;  k e in e  E n g la n d e r  aufnehm en. . .  K ein  
a n d e re s  m e n sc h l ic h e s  Wesen macht so v i e l e ,  m a n n i g f a l t i g e , un -  
b i l l i g e  A nspruche , i s t  so h a l s s t a r r i g  i n  s e in e n  E i g e n h e i t e n  und 
W u n d e r l i c h k e i t e n . '
S i r  Hugh i s  n e v e r  d i r e c t l y  a c c u se d  o f  a r ro g a n c e ,  s in c e  E l i z a b e th a n
q
t im e s  a  r e c o g n iz e d  c h a r a c t e r i s t i c  o f  th e  E n g l i s h .  He i s  n e v e r t h e l e s s  
g u i l t y  o f  one su p rem e ly  a r r o g a n t  rem ark , w hich  in d u c e s  th e  h e ro  o f  th e  
t a l e ,  a  rough  diamond, t o  r e f e r  t o  him a s  an  'u n v e r s c h a m te r  E s e l l '
1 .  M unchhausen, e d . c i t . .  Book 3 ,  c h a p .9, p p . 65- 6 6 .
2 .ELewald, o p . c i t . ,  p a r t  1, p . 246; c f .  August Lewald, Die Mappe, 
p p .240—41•
3 . 1 1 , 2 , 356- 5 7 * He d e c l a r e s  i t  t o  be ' e i n e  infam e f r e m d la n d is c h e  E ig e n -  
tu m l ic h lc e i t  ’ .
4. p . 2 0 5 .
5 .  V .  R o b s o n -S c o t t ,  p . 122, & o f .  t h e  use o f  th e  word ' s t o l z *  i n  c o n n e c t io n  
w i th  B r i t a i n  and th e  B r i t i s h  i n  Georg W e e r th 's  E n g l i s c h e  R e i s e n , e d .  
c i t . ,  p p . 75 & 84; i n  S p i e l h a g e n 's  P r o b .H a t . , v o l . l ,  p . l 9 1 ,  & v o l . 2,
p . 282; and i n  Ra a b e ' s  poem 'Des K bnigs R i t t '  ( 1 1 1 ,6 ,4 0 5 - 0 7 ) .
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Pechlin offers to introduce Sir Hugh to his friends, 'lauter schbne
heute, sehr schbne Damen und ... Baron Rippgen aus Dresden':
'"Sehr schbne Damen? Ueinen Baron?"
"Yes 1 . . .  E inen  le h e n d ig e n  d eu tsc h en  Baron . . . "
"A -  hJ U also u e n d l ic h  u e in  u a n s ta n d ig e r  Menschi" r i e f  
S i r  H u g h . . . ' I
The e x c lu s iv e n e s s  o f  th e  E n g l is h ,  and p a r t i c u l a r l y  o f  E n g l is h  o f f i c e r s  
on h a l f  pay on th e  c o n t in e n t ,  had caught th e  a t t e n t i o n  of "P .Q .O ." ,  th e  
a u th o r  o f  th e  S i t te n b u c h  d e r  e n g l i s c h e n  G e s e l l s c h a f t , many y e a rs  
b e f o re .  His comments i l l u s t r a t e  j u s t  how t y p i c a l  S i r  Hugh's r e a c t i o n
i n  th e  above s i t u a t i o n  was. These o f f i c e r s  w i l l  mix
'm it  i h r e s  G l e i c h e n . . .  keinesw egs a b e r  mit 
emporgekommenen S c h n u r rb a r te n  au f  dem C on tinen t . . .  Nur wenn 
l e t z t e r e  Barone, G rafen, P u r s t e n  und d e r g le ic h e n  s in d ,  l a s s e n  
s ic h  d ie  E n g lan d e r  e in e  d e r l e i  B ru d e rsc h a f t  g e f a l i e n . '2
The s t ra n g e  German spoken by S i r  Hugh r e f l e c t s  no t on ly  R aabe ' s
own l i m i t a t i o n s  but a l s o  th o se  o f  th e  Englishm an i n  a t t a i n i n g
p r o f i c i e n c y  i n  a f o r e ig n  to n g u e .  T h is  weakness has been a t t r i b u t e d
bo th  t o  a f a u l t  in h e r e n t  i n  th e  E n g l is h  language and to  a c o n g e n i ta l
inadequacy  i n  th e  E n g l i s h  th e m se lv e s .  'Niemand i s t  so wenig f a h ig ,
fremde Sprachen zu le  m e n  wie d e r  E n g lan d e r ,  niemand g ib t  s ic h  so
wenig Muhe, e s  zu tu n ,  wie e r .  T h is  sums up, w i th  a b lu n tn e s s
a t t r i b u t a b l e  t o  a s t r o n g ly  a n t i - E n g l i s h  c o n te x t ,  a f a i r l y  g e n e ra l
o p in io n  among R aabe ' s c o n te m p o ra r ie s .  Whether Raabe f e l t  as s t r o n g ly
on th e s e  m a t te r s  as  h i s  S t u t t g a r t  acq u a in tan ce  P . Th. V isc h e r  i s
1. 1 1 ,2 ,3 9 0 .
2. p . 251.
3 . Das E n g lisch e  G e s ic h t , p . 55? v . a l s o  i b i d . ,  p . 17»
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u n c e r t a i n .  I n  Auch B in e r , V isc h e r  w r i t e s  t h a t  C o rd e l ia  spoke
I t a l i a n  ’n ic h t  v b l l i g  r e i n ;  d e r  Vokal a nahm e in e  Parhung gegen ae
an, a h e r  . . .  w e i t  e n t f e r n t  von d e r  Quetschung, d ie  d i e s e r  r e in e  h au t
i n  d e r  e n g l i s c h e n  Aussprache e r f a h r e n  muB' And he l a t e r  m a in ta in s ;
' I n  d e r  l a c h e r l i c h s t e n  a l l e r  K u ltu rsp ra c h e n  h a t  Shakespeare 
2g e s c h r i e h e n ' . A s i m i l a r  a t t i t u d e  t o  th e  E n g l i s h  language i s  r e f l e c t e d
in Holtei's Die Vagabunden;
'E ine  Menge von B uchstaben k l in g e n  ganz a n d e rs ,  wie s ie  g e sc h r ie b e n  
werden; d e r e r  n ic h t  zu gedenken, d ie  man im Munde b e h a l te n ,  mit 
d e r  Zunge ze rd ru ck e n  und h a lb  h inuntervrurgen  s o l i  wie r e i f e  E rd -  
b ee ren ;  h a lb  w ied e r  herau sg eb en  wie K ir s c h k e rn e . '3
Miss E d d i s h 's  German i s  r e a s o n a b ly  a c c u ra te  and th e r e  i s  no i n d i c a t i o n
o f  any o d d i ty  i n  h e r  p ro n u n c ia t io n .  The mouthings o f  S i r  Hugh are
e v id e n t ly  in te n d e d  as  a b u r le sq u e  o f  German as spoken by an Englishm an.
Perhaps E n g l i s h  i t s e l f  sounded e q u a l ly  odd t o  Raabe. He would
probably have ssympathized with Anton Wohlfahrt in Soil und Haben, ^
f o r  whom th e  l e a r n in g  o f  E n g l i s h  in v o lv e d  pronouncing  'd a s  A und
andere  e h r l i c h e  Buchstaben a u f  jede Weise . . . ,  welche dem Menschen
m bglich  i s t ,  wenn e r  e in e n  Buchstaben and ers  a u s s p r i c h t ,  a l s  s ic h  mit
d e r  N a tu r  und dem C h a ra k te r  d e s se lb e n  v e r t r a g t ' .
1. v o l . l ,  p . 6 l ;  c f .  Bismarck, B r ie fe  27.5*51; S i t t e n b u c h , p . l 6 l ;  & 
Kohl, p a r t  1, p . 194*
2. Auch E i n e r , v o l . 2, p . 185; c f .  i b i d . ,  v o l . l ,  p p .55 & 62.
3 .  e d . c i t . ,  v o l . 2, p . 110.
4 . v o l . l ,  p . 9*
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Miss E dd ish  i s  a p rude, and h e r  p ru d e ry  -  i n  view o f  h e r  f a r  
from b lam e less  p a s t  -  i s ,  t a c i t l y  a t  l e a s t ,  condemned as h y p o c r i t i c a l .
P e c h l in  i s  c a r r i e d  away by h i s  en thusiasm  f o r  h i s  n a t iv e  Swabia:
*0 gnad iges  P r a u le in ,  wenn S ie  j e t z t  d ru n te n  im T al s tunden  
so wurde i c h  sagen: P r a u le in ,  Sie s te h e n  m i t te n  im Nabel d e r
W elti I l i e r  a u f  d e r  Hbhe kann ic h ,  urn n ic h t  aus dem B ilde  
h e r a u s z u f a l i e n ,  n u r  bemerken, daB Sie s ic h  unbed ing t au f  
seinem Rande b e f i n d e n . ’
The m etaphor i s  to o  much f o r  Miss Eddish , who b lu sh e s  f u r i o u s ly :
. . .  um s o f o r t  um so b l e i c h e r  werden zu kbnnen. . . .  Oh -  MiB 
C h r i s t a b e l  E d d ish  h a t t e  noch n iem ais  i n  d e r  M itte  e i n e s Mabels 
Oder an dem Rande e in e s  so lc h e n  g e s ta n d e n .  Es war a b sc h e u l ic h ,  
shock ing , zu a b s c h e u l i c h Î Man konnte s ic h  f e s t  v e rg e nommen 
haben, v ie  l e s  d e r  See le  n -  und Vblkerkunde we gen zu e r t r a g e n ;  
a b e r  d ie s e s  g in g  doch u b e r  das Duldungsvermbgen r e i n l i c h e r  
W e ib l ic h k e i t  h i n a u s l ’2
T h is  i s  no t th e  o n ly  m a n i f e s t a t io n  o f  h e r  e x a g g e ra te d  sense o f  p r o p r i e t y .
1 . c f .  Pückler-M uskau*s r e fe r e n c e  ( B r ie fe  e in e s  V ers t  o rbenen , p a r t  1, 
p . 164) t o  a ’prude E n g la n d e r in ’ , i n  a co n te x t  which im p l ie s  t h a t  th e  
a d j e c t i v e  i s  v e ry  g e n e r a l l y  a p p l i c a b l e .  H e in r ic h  Laube (v .  Muncker, 
p . 40) had come t o  th e  c o n c lu s io n  t h a t ,  d e s p i te  many s t e r l i n g  
q u a l i t i e s ,  th e  E n g l i s h  rem ained a 'p ru d e s  K ram erv o lk '.
2 . 1 1 ,2 ,3 3 6 -3 7 ;  c f .  Kohl, p a r t  2, p . 16: ' . .  wenn e i n  E ng lande r  se in e  
groBe " c o n t in e n t a l  t o u r "  . .  a n t r i t t ,  so macht e r  s i c h  d a ra u f  gefaB t, 
so v i e l e  i n  seinem Lande uner h b r t e  c o n t in e n ta le  Binge zu schauen, 
a l s  nu r  m b g l ic h ' .  The in c id e n t  d e s c r ib e d  by Raabe i s  re m in isc e n t  
o f  t h a t  i n  M art in  G huzz lew it , c h a p .22 (v .  The Works of C harles  
D ickens , N a t io n a l  E d i t io n ,  v o l . 14, London, I 907, P«453), where Mrs. 
Hominy i s  alm ost overwheImed by M a r t in 's  use o f  th e  e x p re s s io n  'w i th  
h i s  naked eye* . The term  'N avel o f  th e  Earth*  occurs  i n  Bulwer 
L y tto n * s  E rn e s t  M a lt ra v e rs  (v .  Novels of  S i r  Edward Bulwer L y t to n , 
Edinburgh  & London, 1859-74: Novels o f  L ife  and Manners, v o l s . 8 - l l )  
p a r t  2, book 6, c h a p .5 ( i . e .  v o l . 11, p . 51) . As w i l l  be seen  l a t e r  
( v .  pp.33oi.345 below ), Raabe knew bo th  n o v e ls  by t h i s  t im e .  R eferences  
below to  M artin  Ghuzzlewit and E rn e s t  M a ltra v e rs  a re  t o  th e  e d i t i o n s  
s p e c i f i e d .
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She r e a c t s  s h a rp ly  to  P e c h l i n 's  hobby o f  p la y in g  on th e  J e w 's  harp
( 'O h , t h a t  i s  h o r r i b l e i  . . .  t h a t  i s  i n d e l i c a t e !  . . . ' ^ )  and she r e fu s e s
to  have an announcement of h e r  engagement put ' i n  d ie  Papers  . . .  w e i l
2i c h  es  fand  u n d e l i k a t . '  I n  th e  form er in s ta n c e  th e  i d y l l i c  s e t t i n g  
i n  which Miss E d d ish  and P e c h l in  f in d  them se lv es  e f f e c t i v e l y  h e ig h te n s  
th e  impact of h e r  sudden o u t b u r s t .  S p ie lh ag en  c r e a t e s  a comparable 
a n t i - c l im a x  i n  O ld en b u rg 's  anecdo te  about h i s  s h o r t - l i v e d  romance
w ith  Mary Brown;
. . .  w ir  saBen im Mondschein . . .  und b l i c k t e n  traumend u b er  den 
s t i l l e n  PluB und l e e r t e n  T rop fen  um T ropfen  den d i amantg e r a n d e r ten 
Becher d e r  L ie b e .  . . .  A d a lb e r t ,  s a g te  s i e .  -  Was, Holde, s ag te  i c h .
-  A d a lb e r t ,  p ray ,  d e a r e s t  lo v e ,  cu t o f f  your h o r r i b l e  beard  -  i t ' s  
so v u l g a r . '3
The c o n t r a s t  between th e  sublim e scene and th e  r id i c u l o u s  re q u e s t  i s  
a l s o  ev idence  o f  th e  u n d em o n stra tiv e  n a tu re  of th e  E n g l ish ,  which Raabe 
shows t o  be a n o th e r  o f  Miss E d d i s h 's  c h a r a c t e r i s t i c s .  Not u n t i l  she 
i s  f i n a l l y  unmasked tow ards  th e  end o f  th e  t a l e  does she e x h ib i t  t r u e  
em otion, a l th o u g h  i t  was a l r e a d y  c l e a r ,  from h e r  p u rp o se fu l  in d ig n a t io n  
a t  b e in g  r e fu s e d  adm iss ion  t o  th e  chape l on th e  Rothemberg, t h a t  she was 
capab le  o f  i t .  August Lewald had m a in ta in e d  t h a t  th e  E n g l is h  a re  so
1. 1 1 ,2 ,4 5 0 .
2. 11 , 2, 455. I n  r e t r o s p e c t  h e r  r e f u s a l  i s  u n d e rs ta n d a b le ,  a l th o u g h  i t  i s  
based  on a sense not of  d e l i c a c y  but o f  diplomacy: p u b l i c i t y  might
le a d  t o  h e r  f i a n c e ' s d i s c o v e r in g  h e r  g u i l t y  s e c r e t  (v .  p . 77 below) and 
r e j e c t i n g  h e r .
3 .  P ro b .N a t . , v o l . l ,  pp .190-91 ; c f .  S i t t e n b u c h , p . 272, & v .  a l s o  th e  
com parison i n  I d a  Hahn-Hahn's I l d a  Schbnholm, p . l l 5 ,  o f  n a t io n a l  
a t t i t u d e s  tow ards perfumes 'd i e  i n  D eu tsch land  und Pranlcreich  das 
Zeichen  d e r  E le  ganz, den Rbmerinnen a b e r  verhaB t s in d ,  und von den 
E n g lan d e rin n en  f u r  u n a n s ta n d ig  g e h a l te n  w e rd e n '.
3 ?
enchanted hy the beauties of nature that their natural reserve deserts
them 'in einem solchen Augenblick ... und sie ergieBen sich in Ausrufe,
Vergleichungen, B e m e r k u n g e n . Y e t  Miss Eddish, when confronted with
a scene of great natural beauty which has evoked in her German
companion, notwithstanding the attacks of myriads of midges, an almost
2
rhapsodic mood, simply sighs: '0 yes, it is very fine, indeed:'
This reserve, first encountered in the persons of Mr. Drawboddy 
and Inspector Cuddler, was a feature which appeared to some of Raabe's 
contemporaries as mere stiffness^, while to others it was a sign of 
indifference towards the people and things outside a purely personal 
sphere of i n t e r e s t T h i s  indifference, in turn, could be the result 
of a general lack of sensitivity (Sealsfield writes: '... im
Charakter des Britten ist ein Zug von gefulilloser Harte'^), which did 
not stop short at real cruelty. Even Miss Eddish 'schien ... ein 
kleines Ubergewicht des Lebensballastes nach der Seite der Grausamkeit
1. Die Mappe, p . 76.
2. 1 1 ,2 ,3 2 5 ;  c f .  A lte  R e s t e r , 1 1 ,6 ,1 7 2 ,  where V e t t e r  J u s t  meets Bwald 
S ix tu s  (who has spen t many y e a rs  i n  I r e l a n d )  and d e s c r ib e s  him as 
'e in e n  s to c k ta u b e n  und stockstummen E n g la n d e r ' ;  c f .  a lso  Georg Weerth, 
o p .c i t . ,  p p .12-13.
3 .  V .  Bismarck, B r i e f e , 27.5*51; c f .  I l d a  Schbnholm, p . 57, & Der 
S t e c h l i n , p . 259*
4. V .  p p . 53-34- above, Immermann's d e s c r i p t i o n  of Munchhausen's 
magnanimous s a v io u r .
5. Das C aju tenbuch, p a r t  2, p p . 198-99*
4o
l i in  n i c h t  zu m iB h ill igen*  Her e f f u s iv e  d i a r y  e n t r y ,  a f t e r  h e r
2
maid had been 'c a s t  o f f  by th e  donkey' i n  H e id e lb e rg ,  does not b l in d  
th e  n a r r a t o r  t o  th e  h a rd  f a c t  t h a t  she and h e r  companion 'went on t o  
th e  h o t e l  and s u p p e d ',  l e a v in g  bo th  t h e i r  maids a t  th e  mercy of th e  
l o c a l  mob.
None but th e  most p r e ju d ic e d  German o b se rv e rs  would m a in ta in  t h a t  
egoism was an e x c lu s iv e ly  E n g l i s h  c h a r a c t e r i s t i c .  But i t  was 
g e n e r a l l y  ag reed  t h a t  th e  E n g l i s h  were p a s t  m as te rs  i n  i t s  p r a c t i c e .
The baiik p r e s id e n t  i n  S e a l s f i e l d ' s  Das Cajutenbuch^ was not e a s i l y  
ta k e n  in  by B r i t i s h  f r i e n d l i n e s s ,  f o r  beh ind  i t  t h e r e  lu rk e d  th e  most
in o r d in a te  s e l f - i n t e r e s t :
'E u e r  B r i t t e  i s t  n ie  w ider w a r t i g e r , a l s  wenn e r  f r e u n d l i c h ,  
z u t r a u l i c h  w ird ;  d ie  S e lb s t s u c h t ,  d e r  k r a s s e s t e  E ig en n u tz  
g r i n s t  dann so e k e lh a f t  aus s e in e n  h a r t en, b r u ta l e n  R o a s tb e e f -  
zugen h e r a u s . '
Miss E dd ish  -  whose on ly  fem ale r i v a l  i n  R aabe ' s w r i t i n g s  i n  th e  r ô le
o f  v i l l a i n  i s  F au s t  a l a  Tedesca  o f  Der h e i l i g e  Born^ -  can d issem ble
b e t t e r  th a n  t h i s ,  and h e r  dupes la c k  th e  f i n a n c i e r ' s  p e r s p i c a c i t y .
One c r i t i c  has p o in te d  out t h a t  she i s  ' i h r e r  N a t i o n a l i t a t  gemaB kühl
q
berechnend und s e l b s t s u c h t i g ,  ohne jeden  g u te n  K e r n ' .  Even the  
ingenuous young man whom she has e n sn a red  i n t o  becoming h e r  f ia n c é  does
1 . 11 , 2, 269.
2. 1 1 , 2, 267- 6 8 . The Drawboddys i n  Abu Te I f  an had been u n f e e l in g  t o  th e  
p o in t  o f  c r u e l t y ,  ( i n  t h i s  c o n n ec tio n  v .  R obson-Sco tt ,  p p .132-133 .)
3 .  P a r t  2, p . 204; c f .  i b i d . ,  p a r t  1, p p .120 & 19^; v . a l s o  B r ie fe  e in e s  
V e r s to rbenen , p a r t  4, p . 391, & Der S t e c h l i n , p p .162-63; and Robson- 
S c o t t ,  p . 155, & M ic h e lis ,  R e is e s c h u le , p . 206.
4. 1 ,3 ,1 - 3 6 6 .  Der h e i l i g e  Born was w r i t t e n  more th a n  t e n  y e a rs  b e fo re  
C h r is to p h  P e c h l in .
5 . H .l i g n e r .  Die F ra u e n g e s ta l t e n  Wilhelm Raabes i n  s e in e n  s p a te re n  
Werken, B e r l in ,  I 9I 6 , p . 80.
4-/
no t en jo y  h e r  con fidence  -  a p p a r e n t ly  she b e l i e v e s  t h a t  h e r  ends
j u s t i f y  th e  most tho roughgo ing  d e c e p t io n .  S i r  Hugh i s  a l s o  bo th
u n sc ru p u lo u s  and s e l f i s h ,  but he i s  so much a c a r i c a t u r e ,  so much
what Muncker^terms th e  ' The a t  e re  nglande r , das  v e rg rb b e r te  H rbstück
aus dem 18. J a h r h u n d e r t ' ,  t h a t  h i s  manoeuvres and m otives  p a le  b e s id e
th o se  o f  h i s  fo rm er m i s t r e s s .  He i s  a r a s c a l l y  y e t  p re p o s te ro u s
s c a p e g ra c e .  She, though la u g h a b le ,  i s  to o  n e a r ly  s u c c e s s fu l  i n  h e r
d i r e  d e s ig n s  t o  be d ism is se d  l i g h t l y .  (Raabe p o r t r a y s  somewhat
s i m i l a r  f i g u r e s  i n  Die Leute aus dem Walde -  i . e .  A urora Pogge -  and
i n  Der gu te  Tag -  i . e .  P r a u le in  Adelgunde -  but t h e i r  m alevolence i s
so g ro te sq u e  t h a t  i t  i s  b a r e ly  p l a u s i b l e . )  S i r  H ugh's non-payment
o f  monies t o  su p p o rt  young M aster  S l id d e re d d is h  i s  h i s  on ly  r e a l l y
r e p re h e n s ib le  a c t io n  from th e  tim e he i s  in t ro d u c e d  t o  th e  r e a d e r  -  a
p u r e ly  p a s s iv e  e v i l  which i s  c o n s i s t e n t  w ith  h i s  e v a s iv e  b eh av io u r
th ro u g h o u t th e  n o v e l .  U nlike  th e  alm ost c o n s ta n t ly  f l u s t e r e d  b a ro n e t .
Miss E dd ish  r a r e l y  lo s e s  h e r  s e l f - c o n t r o l .  Even a f t e r  h e r  unexpected
and unwelcome e n c o u n te r  w i th  S i r  Hugh she ' f a S te  s ic h ,  wie e in e
e n g l i s c h e  Maid ü b e r a l l  s i c h  zu f a s s e n  v e r s t e h t ' ;  and, once she to o
has made th e  d escen t  from th e  head of th e  B av a r ia  s t a t u e ,  hav ing  s tood
2aw hile  ' s i c h  noch immer mehr f a s s e n d ' ,  h e r  r e s o l u t i o n  i s  r e s t o r e d .
Miss E dd ish  i s  a de te rm ined  p e rso n  who r e fu s e s  ' a l s  b r i t i s c h e
1. p . 32 .
2. 1 1 , 2, 298- 99 .
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J u n g fra u  und k o n ig l i c h  g ro B b r i ta n n is c h e s  Weib' t o  accep t  a r u l i n g
o f  th e  Greek Church fo rb id d in g  h e r  e n t r y  t o  a tomb which she w ishes
t o  s e e .  Such a r u l i n g  she f in d s  'von ihrem  a n g l ik a n is c h lc i r c h l ic h e n
S tandpunkte^  aus s e l b s t v e r s t a n d l i c h  im h b c h s te n  Grade s h o c k in g ' .
2She i s  'H igh Church vom b londen S c h e i t e l  b i s  zum Absatz i h r e r  P a r i s e r  
S t i e f e l c h e n ' R a a b e ' s words do not im ply t h a t  Miss E d d is h 's  
r e l i g i o u s  c o n v ic t io n s  were such as t o  m e r i t  r e s p e c t ,  a l th o u g h  h i s  
f l ip p a n c y  p re c lu d e s  a n y th in g  i n  th e  n a tu re  o f  a s e r io u s  re p ro a c h .  
(O c c a s io n a l ly  one f in d s  d i r e c t  o r  i n d i r e c t  r e f e r e n c e s  by German w r i t e r s
of th e  mid- and l a t e  19 th  c e n tu ry  t o  th e  h y p o c r isy  o f  th e  E n g l i s h ,^
5 6 7t h e i r  b ig o t ry ,  and t h e i r  o b t ru s iv e  p i e t y .  Doernenburg and Pehse
su g g es t  t h a t  'd i e  zw eideu tige  S te l lu n g ,  d ie  England zu den E r e ig n is s e n
g
i n  P ran lcre ich  eingenommen h a t t e ,  mag Raabe v e ra n la B t  haben, i n  MiB
1. c f .  S i t t e n b u c h , p . 306: ' . .  g la u b t  j e d e r  r e s p e k ta b le  B r i t e  an d ie  a l l e i n  
Gentleman machende e n g l i s c h e  Hochlcirche ' .
2 . c f .  a remark co n cern in g  th e  Church o f  England i n  Das E n g lisc h e  G e s ic h t , 
p . 108: 'E in  b e i  uns w e it  v e r b r e i t e t e s  M iB vers tandnis  i s t  e s . . . ,  s ie  
a l s  Hochkirche (High Church) zu b e z e ic h n e n ' .
3 .  1 1 ,2 ,4 3 9 -4 0 .
4 . V .  Die Leute aus dem Walde, 1 , 5 ,865; & p.6J below; a l s o  Pontane, Der 
S t e c h l i n , p . 263; & c f .  R obson-S co tt ,  p . l6 5 *
5. V .  S p ie lh ag en , P ro b .N a t . , v o l . 2, p . 453*
6. V .  Louise v .  P ra n ç o is ,  Zu PuBen des Monarchen, p . 167, & Georg Weerth, 
E n g l isc h e  R e is e n , e d . c i t . ,  p . 35 s t  s e q . ;  c f .  Pontane, Der S t e c h l i n ,
p p . 145, 259, & 299.
7 . Raabe und D ickens , Magdeburg, 1921, p . 47*
8. 1870- 7 1 . C h r is to p h  P e c h l in  was w r i t t e n  between 1 .8 .7 1 -  & 17.9*72.
4 3
C h r i s t a b e l  E d d ish  d ie  e n g l i s c h e  S c h e i n h e i l i g k e i t  zu g e i B e l n ' .  T h is  
i s  n o t  u n l i k e l y ,  b u t c o n f i rm a to r y  ev id e n c e  has  y e t  t o  be fou n d . 
S i m i l a r l y ,  i t  seems l i k e l y  t h a t  Raabe s h a re d  th e  c o n v e n t io n a l  German 
view o f  th e  E n g l i s h  s a b b a th ,  bu t th e  o n ly  r e l e v a n t  r e f e r e n c e  -  t o  
’S a b b a t s r u h e -  a l s o  l e a v e s  room f o r  d o u b t . )  Miss E d d i s h 's  r e a c t i o n
t o  Greek Church r e g u l a t i o n s  i s  one o f  im p e r io u s  p e tu la n c e :
' . . .  s i e  r i e f  den G ott i h r e s  e ig e n e n  V olkes  zum Zeugen a u f ,  
z i t i e r t e  d ie  G en es is  wie e i n  b e s t b e s o l d e t e r  B is c h o f  d e r  
H ochkirche  und b e s ta n d  a u f  ih rem  R ech t,  das h e iB t  a u f  ihrem  
W il le n .  . . .  “Je  l e  veux : I  w i l l :  I c h  w i l l  e s ,  und i c h  w i l l
e s  : " s p ra c h  C h r i s t a b e l  m it u n h e i m l i c h s t e r  C h a r a l c t e r f e s t i g -  
k e i t . ' 2
L i t t l e  wonder t h a t  th e  g o o d -n a tu re d  P e c h l in  sh o u ld  succumb t o  a woman
of such  d e t  e r m in a t io n  -  even  th o u g h  h e r  a n t a g o n i s t  i n  t h i s  p a r t i c u l a r
scene ( th e  R u s s ia n  p r i e s t  M ichae l A le x a n d ro w itsc h  T um boffsk i,  an
e q u a l l y  d e te rm in e d  a l i e n )  happens t o  w in  th e  day . Mr. Robinson , i n
Der Stechlin, was always inclined 'als ein verwbhnter Englander ...
a l l é s  D eu tsche , wenn auch n u r  a n d eu tu n g sw e ise ,  zu b e m a n g e I n ' N o
doubt th e  c r i t i c a l  a t t i t u d e  o f  many E n g l i s h  v i s i t o r s  to w ard s  Germany,
and p a r t i c u l a r l y  th e  h a b i t  o f  making u n s o l i c i t e d  com parisons  betw een
what t h e y  saw and what th e y  were accustom ed t o ,  c r e a t e d  much i l l
f e e l i n g  among th e  i n h a b i t a n t s  o f  th e  c o u n t r y  v i s i t e d .  By T u m b o ffsk i ' s
s t o l i d  r e f u s a l  even  Miss E d d ish  (who, as  a  to k e n  o f  h e r  co sm o p o litan ism ,
4\had e a r l i e r  in d u c e d  P e c h l in  t o  k i s s  h e r  hand ) i s  moved t o  ex c la im :
1 . C h r i s to p h  P e c h l i n , 1 1 ,2 ,3 2 6 - 2 7 .
2. 11,2,439-41.
3 .  pp . 168-695 c f .  Muncker, p p . l6 - 1 7  & 3 7 .
4 . 1 1 ,2 ,4 0 3 -0 4 ;  c f .  Pück ler-M uskau , B r ie f e  e in e s  V e r s to rb e n e n , p a r t  3 ,
pp.1 1 3 - 1 1 4 .
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’Yes, S i r ,  i n  o ld  E ng land  s o l l t e  m ir d i e s e s  begegnen! . . .  0 
Mr. P i c h l i n ,  i n  Ih rem  D e u tsc h la n d  bekommt man doch a l l é s ,  a i l e s  
i n  d ie  E r f a h r u n g l ’ l
2
When th e  n eed  a r i s e s ,  t h i s  p u r p o s e f u l  p e rso n  can  ad ap t  h e r s e l f  
t o  th e  mood, mien and mode o f  e x p r e s s io n  o f  th o s e  whose f a v o u r  she 
s e e k s .  She i s  c l e a r l y  no s e n t i m e n t a l i s t ,  y e t  she i d e n t i f i e s  h e r s e l f  
w i th  th e  g u sh in g  B a ro n ess  t o  th e  e x t e n t  o f  b e in g  a b le  t o  comment i n  
h e r  d i a r y  on 'L u c y 's  sub lim e and u n a f f e c t e d  b e h a v io u r  . . .  S u b l im i ty  
o f  mind -  t r u e  g r e a t n e s s  o f  s o u l  e t c . I t  i s  n o t  u n re a so n a b le  t o  
assume t h a t  t h i s  p a r t i c u l a r  e n t r y  a t  l e a s t  was n o t a l lo w e d  t o  escap e  
th e  n o t i c e  o f  h e r  s o u l - m a te . She sp eak s  e f f u s i v e l y  t o  th e  a r t l e s s  
P e c h l in  o f  t h e i r  p r o s p e c t s  o f  'a n  e v e r l a s t i n g  h a p p i n e s s ' ; ^ and 
f i n a l l y  she w r i t e s  w i th  c o o l  c o n v ic t io n  o f  h e r  i n t e n t i o n  o f  g o in g  t o  
New S ou th  Wales ' z u r  B ekehrung d e r  d o r t i g e n  E in g e b o re n e n ' i n
5
th e  company o f  h e r  b e lo v e d  husband , th e  Reverend Mr. Snoddery .
1 . 1 1 ,2 ,4 4 3 .
2 . v . I I , 2 , 2 9 3  -  th e  c o n f id e n t  d e t e r m in a t io n  w i th  w hich she follo i/rs  
B a ro n ess  R ip p g e n 's  summons.
3 .  1 1 , 2 , 267-685 o f .  1 1 , 2 , 3 2 7 .
4 .  1 1 , 2 , 4 3 7 .
5 . 1 1 , 2 , 523- 2 4 . S in ce  Miss E d d i s h 's  l e t t e r  comes from New York, and s in c e  
we have no f u r t h e r  i n d i c a t i o n  o f  S n o d d e ry 's  i d e n t i t y ,  i t  seems 
r e a s o n a b le  t o  assume t h a t  he a l s o  comes from th e  U .S .A . I f  Miss 
E d d is h  i s  t e l l i n g  th e  t r u t h  and has  a c t u a l l y  m a r r ie d  him, he i s  an 
uncommon f ig u r e  i n  IR th  c e n tu r y  German p ro se  f i c t i o n ;  a  g u l l i b l e  
A m erican ( v .  pp.fo4_&io6 b e lo w ) . The Rev. Mr. Sham bling, who i s  m entioned 
i n  c o n n e c t io n  w i th  th e  p h ra se  ' b r i t i s c h e  S i f e r s u c h t  a u f  P r a n k r e i c h '
i n  Die Leute  aus dem Walde ( v .  p . 16 above) i s  p resum ab ly  B r i t i s h ,  
a l th o u g h  th e  scene i s  s e t  i n  San P r a n c i s c o .
4 5 *
1
I n  a b i r t h d a y  l e t t e r  t o  M arie J e n se n ,  w r i t t e n  a y e a r  a f t e r  he 
had f i n i s h e d  C h r is to p h  P e c h l i n , R a a b e 's  o p in io n  o f  Miss E d d i s h 's  
i n t e g r i t y  i s  r e v e a l e d  once more. He w r i t e s ,  w i th  r e f e r e n c e  t o  th e  
p i l g r i m s  a t  P a r a y - le -M o n ia l :  'MiB C h r i s t a b e l  E d d ish  i s t  auch d o r t ;
a b e r  w i r k l i c h  und w a h r h a f t i g  a l s  M rs. Snoddery, man s o l l t e  e s  kaum 
f u r  m bg lich  h a l t e n ' .  H is s u r p r i s e  t h a t  she sh o u ld  t r u l y  be m a r r ie d  
e c l i p s e s  a l l  h i s  d o u b ts  as  t o  th e  a u t h e n t i c i t y  o f  h e r  p ro p o sed  
m is s io n  t o  th e  a n t ip o d e s .
C h r is to p h  P e c h l in  was com ple ted  i n  1872. I n  R aab e ' s l a t e r  work
comments on th e  E n g l i s h  a re  few, and E n g l i s h  c h a r a c t e r s  few er  s t i l l .
I n  P e u t s c h e r  Adel we r e a d  o f  a young E n g l i s h  v i s i t o r  t o  Germany who,
t o g e t h e r  w i th  a  p ic k -p o p k e t ,  makes a b r i e f  appearan ce  a t  th e  p o l i c e
s t a t i o n .  The young man i s  d ru n k .  A part from a f l e e t i n g  r e f e r e n c e
t o  th e  f a c t  t h a t  c a re  has  been  t a k e n  o f  th e  'G en tlem an ' we l e a r n  no 
2more o f  him . I t  i s  no t p o s s i b l e  t o  i n f e r  from t h i s  t h a t  Raabe 
c o n s id e re d  o v e r - in d u lg e n c e  i n  a l c o h o l  t o  be a f e a t u r e  p e c u l i a r  t o  
th e  E n g l i s h  -  th e  f i g u r e s  o f  P au l F e r r a r i  ( i n  th e  same t a l e )  and 
F e l i x  L ip p o ld e s  ( i n  P f i s t e r s  M uhle^) p o in t  t o  h i s  h a v in g  r e g a rd e d  i t  
a s  a  weakness w hich was no t p a r t i c u l a r l y  p ronounced i n  any one 
c o u n t r y .  At th e  same t im e i t  i s  rem ark ab le  how w id e sp re a d  was German
1. I n  A l l s  g e d u l t i g , 7 • 9 • 73 •
2. 11,5,338-39.
3 .  1 1 1 ,2 ,2 9 7  e t  s e q .
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condem nation  o f  d ru n k en n ess  among th e  E n g l i s h .^
The p o p u la r  b e l i e f  i n  th e  p r o d ig io u s  w e a l th  o f  th e  E n g l i s h  had,
2by R a a b e 's  t im e ,  waned c o n s id e r a b ly  i n  th e  l i g h t  o f  th e  knowledge
t h a t  many E n g l i s h  p eo p le  came t o  th e  c o n t in e n t  i n  o r d e r  t o  l i v e  c h e a p ly .
I n  I l d a  Schbnholm^ I d a  Hahn-Hahn t e l l s ,  f o r  exam ple, how young Lord
K iH a r n e y  came o v e r  'd e s  w o h l f e i l e r e n  Lebens wegen' ; B ism arck ,^  
q
August Lewald, and th e  a u th o r  o f  th e  S i t t e n b u c h  d e r  e n g l i s c h e n  
G e s e l l s c h a f t ^ make s i m i l a r  o b s e r v a t i o n s .  Bulwer L y t t o n ' s  Pelham -  a  
n o v e l  w hich e n jo y e d  g r e a t  p o p u l a r i t y  i n  Germany and w hich  Raabe &ave
7
re a d  -  was p u b l i s h e d  i n  1828. From th e  d e s c r i p t i o n  g iv e n  o f  a
1 . Robson-Scott mentions the views of a number of German travellers on 
this point (v. pp.15 4 ,1 6 5 -6 6 , & 178); v.also Muncker, p.19, & J.A. 
Kelly, England and the Englishman in German literature of the Eight­
eenth Century, New York, 1921; and cf.: Kohl, part 2, p.13; 
Sittenbuch, p.197, Georg Weerth, Englische Reisen, ed.cit., p.68; 
J.C. Mampel , Per junge Feldjager in franzbsischen und englischen 
Diensten..., Leipzig & Brunswick, 1826-31, vol.4, pp.203, 213-14, & 
vol.5, p.208; and Pas Englische Gesicht, p.126.
2 . But V .  I d a  Hahn-Hahn, I l d a  Schbnholm, p . 171; Gutzkow, R i t t e r , v o l . 2, 
p . 265, & v o l . 3 ,  P . 49I ;  K e l l e r ,  P e r  grune H e in r i c h , v o l . 2, p . 18 ( i . e .  
p a r t  3 , c h a p te r  2 ) ;  S p ie lh a g e n ,  P r o b .N a t . , v o l . l ,  p p .1 9 0 -9 1 ;  Louise 
V .  F r a n ç o i s ,  Zu FüBen des M onarchen, p p . l4 1 ,  I 56, I 68 , 180, & 235; 
F o n ta n e ,  F ra u  Jen n y  T r e i b e l , p . 496, and Der S t e c h l i n , p . 299; v .  a l s o  
Wilhelm Busch, P l i s c h  und Plum, e d . c i t .  p . 59»
3 .  p . 4 4 .
4 .  Bismarck, Briefe, 9 .1 0 .6 4 .
5 . Die Mappe, p p . 45-46 & 81.
6 .  p p . 250- 5 1 .
7 . V . ppB3o-32below.
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g a t h e r i n g  a t  th e  P a l a i s  R oyal, i t  i s  c l e a r  t h a t  even  th e n  th e  mad 
Eng lishm en  who co u ld  and would buy a n y th in g  were outnum bered . I t
was, a s  Pelham p u t  i t :
' a  m o tle y  c o n g re g a t io n ;  c o u n t ry  e s q u i r e s . . . ,  h a l f - p a y  o f f i c e r s ;  
c i t y  c l e r k s  i n  f ro g g e d  c o a t s  and m u s tach es ;  two o r  t h r e e  o f  a 
b e t t e r - l o o k i n g  d e s c r i p t i o n ,  b u t i n  r e a l i t y  h a l f - s w i n d l e r s ,  h a l f ­
gen tlem en : a l l ,  i n  s h o r t ,  f i t  specim ens o f  t h a t  w ander ing  t r i b e ,
w hich  sp re a d  o v e r  th e  C o n t in e n t  th e  renown and r i d i c u l e  o f  good 
o ld  E n g l a n d . ’1
W hether S i r  Hugh S l i d d e r y ' s  r e l u c t a n c e  t o  s u p p o r t  h i s  i l l e g i t i m a t e
c h i l d  was th e  r e s u l t  o f  meanness o r  o f  p o v e r ty  i s  nowhere s t a t e d .  But
i t  i s  s a fe  t o  assume t h a t  M iss E d d i s h 's  f i n a n c i a l  p o s i t i o n  was n o t
r e a l l y  sound, even  th o u g h  we a re  a s s u re d  ' daB s i e  e i n  w ohlhabendes
Madchen war und zu le b e n  h a t t e ' .  Though she r e t a i n s  h e r  composure
upon h e a r in g  o f  P e c h l i n ' s  s p u r io u s  w i n d f a l l  'BaroneB B u rd e t -C o u t t s
2
wurde f r e i l i c h  . . .  noch b ed eu ten d  w e n ig e r  zusammengefahren s e i n ' .
Economic c o n s id e r a t i o n s  may a l s o  have p e rsu a d e d  E n g l i s h  p a r e n t s  t o  
c o n t in u e  se n d in g  t h e i r  c h i l d r e n  t o  sc h o o l  i n  Germany, a l u c r a t i v e  
p r a c t i c e  from th e  German s t a n d p o i n t . ^  T h is  i s  r e f l e c t e d  i n  V e t t e r  J u s t  ' S5 :
1 . Pelham o r  A dven tu res  o f  a  Gentlem an ( i n  N ovels o f  S i r  Edward Bulwer ! 
L y t to n , E d in b u rg h  & London, 1859-74; N ovels  o f  L i f e  and M anners, v o l s .  |
1 & 2) v o l . l ,  p p . 56- 5 7 » (R e fe re n c e s  below t o  Pelham a re  t o  t h i s  |
e d i t i o n . )  F o r  f u r t h e r  a c r i d  comments on th e  E n g l i s h  v .  Pelham, v o l . l ,  
p p . 72 , 73, 120, & 132, and v o l . 2, p p . 124 & 144.
2 . 1 1 , 2 , 487- 8 8 . M ic h e l i s '  R hen ish  h o t e l i e r  ( R e i s e s c h u le , p . 205) 
condemned th e  E n g l i s h  as  ' k n i c k e r i g ' .  Miss E d d ish ,  though  no t m arkedly  
p a rs im o n io u s ,  d i s a p p o i n t s  th e  c u s to d ia n  o f  th e  B a v a r ia  s t a t u e  i n  
Munich, who r e t i r e s  'u b e r  d ie  n i c h t  u b e r  d ie  Taxe zah lende  T o u r i s t i n  sicfl 
. . .  a r g e r n d '  ( l l , 2 , 2 9 9 ) ;  c f .  L ou ise  v .  F r a n ç o i s ,  Zu FuBen des Monarchen, 
p . 235) & Muncker, p . 52.
3 . V .  S p ie lh a g e n ,  P r o b .N a t . , v o l . l ,  p . 431; a l s o  G a b r ie le  R e u te r ,  Aus g u t e r  
F a m i l ie ,  1 3 th  e d i t i o n ,  B e r l i n ,  I 904, p p . 48 -50 .
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s u g g e s t io n  t o  F r i t z  L a n g re u te r  a t  th e  end o f  A lte  N e s t e r . F r i t z  i s
a d v is e d  t o  t u r n  th e  d e r e l i c t  SchloB Werden i n t o  *so 'n e  S r z i e h u n g s a n s t a l t
/
f u r  u n v e r h e s s e r l i c h e  Jungen  aus den h e s te n  F a m i l i e n ' .  The s u c c e s s  of
th e  e n t e r p r i s e  would depend t o  some e x t e n t  on a su p p ly  o f  'g u t  zah len d e
junge E n g la n d e r ' ;  t o  he a r ra n g e d  hy t h e i r  common f r i e n d  E w ald .^
2L a s t  o f  th e  co n tem p o ra ry  E n g l i s h  i n  R a a h e 's  w r i t i n g s  -  m en tioned , 
once a g a in ,  m e re ly  i n  p a s s in g  -  i s  a f a i n t l y  r i d i c u l o u s  f a m i ly  on a
v i s i t  t o  th e  newly p o p u la r iz e d  spa  o f  I lm e n th a l :
' . . .  d ie  e n g l i s c h e  F a m i l ie ,  d ie  uns . . .  gegenüher wohnt und 
w elche d ie  s e c h s  T b c h te r  h a t  wie d ie  O rg e I p f e i f e n ,  g eh t . . .  j e t z t  
ehen  g e rade  i n  e i n e r  la n g e n  Reihe s p a z i e r e n .  S ie  t r a g e n  s i c h  
a l l e  g l e i c h ,  d ie  se c h s  Madchen -  g raue  Jacke  m it P e lz ,  d u n k e lh la u e  
Rbcke und r o t e  S trüm pfe und ponceau  T a u h e n f lu g e l  a u f  dem B a r e t t . ' 3
The p a ssag e  a p p e a rs  i n  a  l e t t e r  w r i t t e n  -  as  th e  a t t e n t i o n  t o  d e t a i l s
o f  d r e s s  m ight s u g g e s t  -  hy a young g i r l .  L ike S i r  Hugh S l i d d e r y  (who
c la im s  t o  he g o in g  t o  F lo re n c e  *Ueil o u ic h  m ir  uah u e r k u a l t e t , und
1 . 1 1 , 6 , 2 93 . T h is  i s  r e m in is c e n t  o f  t h e  purpose  b e h in d  K .F . B a h r d t 's  
v i s i t  t o  E n g lan d  i n  1777 ( v .  R o b so n -S c o tt ,  p . 1 5 9 ) .
2 . I n  th e  f i r s t  d r a f t  o f  R a a b e 's  F rau  Salome one o f  th e  l e a d in g  
c h a r a c t e r s  was an e c c e n t r i c  E ng lishm an  o f  German o r i g i n s .  S i r  W illiam  
S a l f e l d ,  who once s e rv e d  as  an E n g l i s h  o f f i c e r .  H is o n ly  c lo se  
f r i e n d  was a  r a t h e r  shadowy f i g u r e ,  'Mr. Thomas F o r r e s t e r  M.A., 
s e i n e r z e i t  S e n io r  W rang le r  zu O x f o rd ' .  (The d r a f t  i s  p r i n t e d  i n
th e  K r i t .  Ausgabe, v o l . 12, p p .459-477*)
3 . 1 1 ,6 ,4 3 3 -8 4 ;  o f .  r e f e r e n c e s  i n  F o n ta n e 's  Der S t e c h l i n , p . 298, & 
Fanny L e w a ld 's  I t a l i e n i s c h e s  B i ld e r b u c h , e d . c i t . ,  p a r t  1, p . 242, t o  
t h e  f e c u n d i t y  o f  Englishwom en.
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u e i l  e s  u i s t  s e r r  ueiB  i n  F lo re n c e  i n  d ie  Sommer, und u e i l  ou ich  
o u i l l  sw o u itze  - ' ) , ^ th e  E n g l i s h  v i s i t o r s  'h a h en  a l l e  den Schnupfen 
t r o t z  u n s e re s  gesunden  K l im a s ' .  I n  th e  w r i t i n g s  o f  h i s  c o n te m p o ra r ie s  
Eaahe m ight have found  a w e a l th  o f  comment on th e  E n g l i s h  c l im a te  (which 
was h e ld  t o  he r e s p o n s i b l e  f o r  s p le e n  and s u i c i d e s ,  amongst o t h e r  
t h i n g s  ) .  I t  i s  p o s s ib l e  t h a t  th e  r e f e r e n c e  t o  th e  h e a l t h y  c l im a te  
o f  I lm e n th a l  i s  an innuendo  t o  th e  e f f e c t  t h a t  th e  c o l d - r i d d e n  f a m ily  
s im p ly  e x e m p l i f i e d  a  n a t i o n a l ,  c l i m a t i c a l l y  c o n d i t io n e d  p r e d i s p o s i t i o n .
P .Q .O .,  th e  a u th o r  o f  th e  S i t t e n b u c h  d e r  e n g l i s c h e n  G e s e l l s c h a f t , 
draws up a l i s t  o f  th e  E n g l i s h  t y p e s  most f r e q u e n t l y  e n c o u n te re d  on th e  
c o n t in e n t  i n  h i s  d ay .^  I t  i s  i n t e r e s t i n g  t o  see th e  e x t e n t  t o  which 
some o f  t h e s e  t y p e s  c o in c id e  w i th  th o s e  we come a c r o s s  i n  R a a b e 's  
w r i t i n g s .  To e v e ry  th o u sa n d  E n g l i s h  p eo p le  who v i s i t  th e  d o n t in e n t  
t h e r e  a re  a l l e g e d l y  '333 O f f i z i e r e  a u f  halbem S o l d ' .  W hether C a p ta in  
S i r  Hugh S l i d d e r y  i s  a c t u a l l y  on h a l f  pay  i s  u n c e r t a i n ,  bu t h i s  army 
c o n n e c t io n s ,  however lo o s e ,  a re  s t r e s s e d  b o th  by h im s e l f  and by th e
1 . 1 1 , 2 , 3 7 0 . L a t e r  he co m p la in s ;  ' . . .  i c h  l u e i d  an  d ie  K a ta r rh  und d ie
R heum atism :' ( 1 1 ,2 ,3 8 9 . )
2. V .  Der S t e c h l i n , p . 298; Kohl, p a r t  1, p . 240; & Die Mappe, p . 45*
3 .  p . 250 e t  s e q .  He s y n th e s i s e s  much t h a t  had been  s a id  b e fo re  him -  
e . g .  by Pück ler-M uskau , t o  whom he pays t r i b u t e  (v .  p . 3 4 2 ) .  The 
E n g l i s h  th e m se lv e s ,  he c o n c lu d e s  ( p .3 0 0 ) ,  know 'daB k e in  Land d e r  
Welt e in e  s o lc h e  Menge h a l b b e g u t e r t e r  T a u g e n ic h tse  a u f  d ie  Wanderung 
s c h i c k t ,  a l s  das i h r i g e ' ;  v .  pp . 17 , n o te  I , & 29 , n o te  6 , above ; 
and o f .  E n th ü l lu n g ; p . 86, where th e  v iew  i s  e x p re s s e d  t h a t  o n ly  th e  
t r u l y  nob le  r e p r e s e n t a t i v e s  o f  th e  E n g l i s h  v i s i t  Germany.
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n a r r a t o r .  P .Q .O . ’s s o l d i e r s  -  l i k e  th e  fo rm er  member o f  th e  German
L e g io n ,  L e u tn a n t  B a r t ,  i n  R aahe*s Bach dem groBen K r ie g e , who i s  a l s o  
2
’on h a l f  p a y ’ -  a re  v e t e r a n s  o f  th e  war i n  S p a in :  S i r  Hugh dubs
h i m s e l f  ’an o ld  s o l d i e r ’ ( ’I c h  war auch i n  d ie  Crimea, i n  d ie  K rim m ..’^ ) .
Among P .Q .O . ’s o f f i c e r s  t h e r e  a re  many ’d ie  . . .  dennoch k e i n  P u lv e r
g e r e c h e n ’ , a f e a t u r e  which r e c a l l s  S i r  Hugh’ s f a t e  a t  In k e rm an .^
’E n g l i s c h e  L ie u te n a n t s  . . .  t r i f f t  man s e l t e n  an, w e i l  s i e  a l l e  durch
den u s u s ,  b e i  i h r e r  H e b u r fa h r t  a u f  den C o n t in e n t ,  zu H a u p t le u te n
a v a n c i r e n ’ . Hot o n ly  S i r  Hugh bu t a l s o  th e  n a r r a t o r  i s  r e a s s u r i n g l y
q
s p e c i f i c  about th e  c a p ta in c y .
P .Q .O .’ s th o u sa n d  v i s i t o r s  from E ng land  in c lu d e :
’60 K ranke, w elche d e r  e n g l i s c h e n  B e b e l l u f t  e n t f l i e h e n ’ , p eo p le  who 
a re  seldom e n c o u n te re d  i n  Germany, s in c e  th e y  seek  th e  s u n n ie r  c l im es  o f  
S o u th e rn  F ra n c e ,  N ap le s ,  and -  l i k e  S i r  Hugh -  F lo re n c e .
’40 n i c h t  mehr neue Madchen, d e re n  M u tte r  n i c h t  genug Vermbgen 
b e s i t z e n ,  e in e  Londoner S a iso n  m itzum achen’ . As f a r  as  i s  known, th e  
r e l a t i v e  c la u s e  i s  n o t a p p l i c a b l e  t o  M iss E d d ish ,  bu t she m ight o th e iw ise  
be numbered among th e  f o r t y  by v i r t u e  o f  h e r  age^ and h e r  p a s t .
1 . v . 1 1 , 2 , 294, 3 7 6 , 3 8 7 -8 8 .
2. V . I , 3 , 3 9 3 .
3 . 1 1 , 2 , 3 9 0 .
4 . V .  p . 33 above .
5 . v .n o te  I above.
6 .  1 1 , 2 , 291- 92 ; ’ . .  d r e iB ig  w o h lg e z a h l te  J a h r e ,  o f f i z i e l l  war s ie
jedoch  . . .  a u f  dem fü n fu n d z w a n z ig s te n  s t e h e n g e b l i e b e n ’ .
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’ 26 Madchen aus dem v e rm b g lic h e n  M i t t e l s t a n d e ,  w elche gerne e in e n
d e u ts c h e n  B aron, e in e n  f r a n z b s i s c h e n  G rafon  oder  e in e n  i t a l i e n i s c h e n
H erzog h e i r a t h e n  m b ch ten ’ . Miss E d d i s h ’s f i n a n c e s ,  we have s e e n , ^
le a v e  so m eth in g  t o  he d e s i r e d ,  hu t she i s  n o t  p o o r .  Her m a tr im o n ia l
a m b i t io n s  a re  unm istaJcab le , h e r  f i e l d  l e s s  l i m i t e d .
2
’20 v e r a b s c h i e d e t e  ( c a s t  o f f )  M a i t r e s s e n ’ .
A lso on th e  l i s t  a re  '100  Kammermadchen, G ouvernan ten  e t c . ’ , a  
c a t e g o r y  w hich c a l l s  t o  mind no t o n ly  Miss E d d i s h ’s maid, V i rg in y ,  bu t 
a l s o  a p h ra se  u se d  by G raf B a s i l  G onexionsky i n  Der Schüdderump t o
d e s c r ib e  h i s  t e n d e r  r e s p e c t  f o r  A n ton ie  H auB ler:
’S in e  v e r s c h ü c h t e r t e  g a l i z i s c h e  L andbaronesse  von sechzehn  J a h re n  
kann i h r e r  s u p e r i o r  F i n i sh in g -G o v e rn e ss  gegenüber n i c h t s  em pfinden , ^ 
was i c h  n i c h t  e b e n f a l l s  zu den FiiBen d i e s e s  h o ld e n  Hunders e m p f in d e . ’
1 .  V .  p .  47  a b o v e .
2 . The f o l lo w in g  comments by P.Q .O. ( l o c . c i t . )  c o u ld ,  w i th  s l i g h t  
v a r i a t i o n s ,  a l s o  be a p p l i e d  t o  M iss E d d ish ;  ’GroBe sch la n k e  S n g la n -  
d e r in n e n ,  b e so n d e rs  wenn s i e  b lo n d  s in d ,  und schbne, d u n k e lb la u e  A ugen | 
h aben , s in d  o f t  s e h r  l ie b e n s w ü rd ig ,  s e l b s t  wenn s i e  an d e r  A uszehrung 
l e i d e n  . . .  Die m e is te n  . . .  a n .d e r  A uszehrung k ranken  E n g la n d e r in n e n  
s in d  l e i d e n s c h a f t l i c h e  V e re h re r in n e n  d e r  P o e s ie  T ru e , M iss 
E d d ish  h a s  ’b la u g ru n e  Augen’ , and h e r  le a n n e s s  i s  no t th e  r e s u l t  o f  a 
p h t h i s i c a l  c o n d i t i o n .  But she can a t  l e a s t  a f f e c t  b o th  a love  o f  
p o e t r y  ( s u f f i c i e n t  t o  w in th e  c o n f id e n c e  o f  B aro n ess  Kippgen
( l l ,  2 , 286- 8 9 )) and an a m i a b i l i t y  t o  which th e  B aro n ess  and P e c h l in  f a l l  
v i c t i m .  P .^ .O .  adds t h a t  th e  E n g l i s h  g i r l s  who come t o  th e  c o n t in e n t  
w i th  th e  aim o f  f in d in g  a  husband  ’w is se n  s i c h  e in e n  gew issen  S che in  
von Romantik an zu e ig n en , wodurch e s  ih n e n  n i c h t  s e l t e n  g e l i n g t ,  i h r e  
m achste  Umgebung so s e h r  f u r  s ic h  zu gewinnen, daG s i e  . . .  das  . . .  
v o r g e s t e c k t e  Z i e l  e r r e i c h e n . . . ’ . , •
3 . 1 1 1 ,1 ,3 5 7 -  ( P f i s t e r s  Mülile, 1 1 1 ,2 ,299?  t e l l s  o f  A l b e r t i  ne L ip p o ld e s ’ 
r e t u r n  from E ng land , ’wohin s i e  a l s  G ouvernante  gegangen w a r ’ .)
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A nother  g roup  -  ’30 junge L eu te  ’ whose aim i s  s im p ly  ’a u f  dem 
C o n t in e n te  angenehm und u n g e n i r t  l e h e n  zu k b n n e n ’ -  c a l l s  t o  mind th e  
i n t o x i c a t e d  young man i n  D e u tsc h e r  A d e l .
F i n a l l y ,  R aa h e ’s n o te  on th e  E n g l i s h  ’S c h u s te r  und S c h n e id e r ’ ,^  
s u g g e s t s  t h a t  P .Q .O . ’s ’52 Handworker und K r^am er’ were s t i l l  i n  
e v id e n c e ,  w h a te v e r  t h e i r  m o tiv es  f o r  t r a v e l  a b ro a d .  ( P.Q.O. c la im s  
t h a t  t h e y  were p eo p le  'w e lc h e ,  da  s i e  zu Hause h ie z u  k e in e  G e le g e n h e i t  
h a t t e n ,  i h r e  L a n d s le u te  i n  Fremden L andern  zu b e s t e h l e n  s u c h e n . ’ )
A n a t u r a l  a d ju n c t  t o  R aa b e ’s i n c o n t r o v e r t i b l e  p a t r i o t i s m  (an d  t o  
a  s e q u e s t e r e d  l i f e  s p e n t  v e r y  l a r g e l y  w i t h i n  th e  c o n f in e s  o f  p r o v i n c i a l  
Lower Saxony) was a r a t h e r  c r i t i c a l  a t t i t u d e  to w ard s  th e  o u ts id e  ( i . e .  
non-German) w o r ld .  T h is  had n o th in g  much t o  do w i th  th e  p r im i t i v e  
F ra n c o -  o r  A ng lophob ia  o f  some o f  h i s  c o m p a t r io t s  -  i f  o n ly  because  such 
u n b a la n c e d  and p u r e l y  n e g a t iv e  s e n t im e n ts  must have r e p e l l e d  a man o f  
R aa b e ’s d isc e rn m e n t and c h a r i t y .  At th e  same t im e ,  th e  a t t i t u d e  was 
u n m is ta k a b le  and th e  f e e l i n g  b eh in d  i t  q u i t e  s t r o n g .  A l e t t e r  from '
Raabe t o  th e  e d i t o r  o f  Ü ber Land und Meer, Eduard  H a l lb e r g e r ,  s e rv e s
i
p e rh a p s  as  th e  b e s t  i l l u s t r a t i o n  o f  h i s  v iew s IiI
1 .  V .  p .  17 a b o v e .
2. P.Q .O . has  th e  g ra c e  t o  r e c o r d ,  as  th e  l a s t  o f  th e  th o u sa n d ,  ’1 urn 
s e in e n  G e is t  und s e i n  Herz a u s z u b i ld e n ’ . T h is  i s  a  ty p e  o f  whom he has 
’n i c h t  n u r  s e h r  v i e l  Gutes g e h b r  t ,  so n d ern  auch . . .  s e h r  v i e l  
Schbnes g e l e s e n ’ - a  ty p e  c o n s p ic u o u s ly  a b se n t  from R aabe’s 
w r i t i n g s .
3 .  I n  a l l s  g e d u l t i g , 1 0 .4 .1 8 6 ? .  The d a te  i s  s i g n i f i c a n t .  Raabe was s t i l l  
i n  th e  r e l a t i v e l y  c o sm o p o li ta n  town o f  S t u t t g a r t ,  where he was p a in ­
f u l l y  aware o f  th e  l a c k  o f  e n th u s ia sm  f o r  th e  N o rth  German C o n fe d e ra t io i ,  
On J a n u a ry  2 4 th  o f  t h a t  y e a r ,  S c h le s w ig - H o ls te in  had f i n a l l y  been  
annexed t o  P r u s s i a .  N a t io n a l i s m ,  a s  Raabe u n d e r s to o d  i t ,  was f l o u r i s h ­
in g ,  and w i th  good r e a s o n .  To d i r e c t  a t t e n t i o n  away from i n t e r n a l  
t e n s i o n s  was e x p e d ie n t .
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’S ie ,  w elche . . .  das  ganze D e u tsc h la n d  zu gewinnen und zu 
v e r t r e t e n  wunschen, hahen s i c h  . . .  nach  einem f u r  das  ganze 
D e u tsc h la n d  g u l t i g e n  G egensatz  umzusehen, und das kann n u r  das 
A usland  s e i n .  I c h  wurde jedem A r t i k e 1 . . .  e in e  d a h in  
h e z u g l ic h e  Wendung zu geben v e rsu c h e n  . . .  u b e r a l l  i n  P a r a l l e l e n  
und A n t i th e s e n  das N a t io n a lg e f u h l  gegen das A usland  so s c h a r f  a l s  
m b g lich  h e r v o r t r e t e n  l a s s e n ;  f r e i l i c h  n i c h t  i n  d e r  A rt d e r  
f r u h e r e n  P r a n z o s e n f r e s s e r e i ,  son d ern  i n  e i n e r  w urd ig en  
H ervorhebung u n s e r e s  eig-enen W erthes a u f  jedem P e ld e .*
F o u r te e n  y e a r s  l a t e r  Raabe w ro te  t o  th e  e d i t o r  o f  th e  i n t e r n a t i o n a l
rev iew  Auf der  Hbhe. ^ The c i r c u m s ta n c e s  w hich o c c a s io n e d  th e  l e t t e r
made th e  to n e  s h a r p e r ,  bu t th e  u n d e r ly in g  s e n tim e n t  i s  much th e  same.
He e x p r e s s e s  r e s e n t f u l  i n d i g n a t i o n  a t  th e  c o sm o p o li ta n  sy m p a th ies
r e p r e s e n t e d  by th e  p ro p o sed  rev iew ;
’ . . .  g la u b e n  S ie  w i r k l i c h ,  daG e in e  s o lc h e  Z e i t s c h r i f t  . . .  j e t z t  
f u r  uns m bg lich  i s t ?  I c h  b e z w e if le  e s  und kann das  n i c h t  e inm al 
b e d a u e rn .  I c h  b e z w e i f le ,  daG gerade  u n s e r  drauGen so dumm 
gehaG tes  und t h b r i c h t  v e r k e t z e r t e s  Volk w ie d e r  e in m a l v e r p f l i c h t e t  
s e i n  s o l i ,  s e in e  Sprache und l i t t e r a r i s c h e n  K r a f te  zu e i n e r  
V e rm i t te lu n g  u n t e r  den N a t io n e n  h e rzu g eb en ,  f u r  w elche d ie s e  ihm 
doch k e in e n  Danck w is s e n .  F u r ’s e r s t e  i s t  e s  b e s s e r ,  w i r  
b l e i b e n  e in m al u n t e r  uns . . .  ohne uns um d ie  Sym pathien  und 
A n t ip a th i e n  des  Ausla n d e s  im G e r in g s te n  zu kum m ern.’
N a t u r a l l y  R aabe’s a t t i t u d e  to w ard s  E ng land  and th e  E n g l i s h  was
d e te rm in e d  no t o n ly  by h i s  f a m i l i a r i t y  w i th  th e  ty p e s  d e s c r ib e d  above,
bu t a l s o  by a wide range  o f  l e s s  i n d i v i d u a l  im p re s s io n s .  I n  h i s
n a r r a t i v e  w r i t i n g s  some o f  t h e s e  im p re s s io n s  f i n d  an echo i n  i n c i d e n t a l
comments made e i t h e r  by th e  n a r r a t o r  o r  by a f i g u r e  w i th  whom th e  a u th o r
can  i n  some d eg ree  be i d e n t i f i e d .  C h a r a c t e r i s t i c  i s  a  c e r t a i n  und er to n e
1 . I n  a l l s  g e d u l t i g , 2 0 .9 .8 1 .  The l e t t e r  i s  a d d re s s e d  t o  Leopold R i t t e r  
von  Sacher-M asoch, 20 .9*1881 . The e d i t o r  of th e  l e t t e r s  comments; 
’Der B r i e f  z e i g t  Raabes s c h a r f e  Ablehnung des i n t e r n a t i o n a l  e in g e -  
s t e l l t e n  l i t e r a r i s c h e n  Ju d e n tu m s’ .
of  r e s e n tm e n t ,  i r r i t a t i o n ,  o r  d i s a p p r o v a l .  T h is  can  he c l e a r l y  
d e t e c t e d ,  f o r  exam ple, i n  h i s  f i r s t  work ( Die G hronik  d e r  S p e r l i n g s -  
g a s s e ) , when th e  n a r r a t o r ,  Hans W acholder, say s  t h a t  i n  E n g l i s h
w r i t i n g s  Germany i s  o f t e n  r e f e r r e d  t o
' a l s  " th e  f a t h e r l a n d "  . . .  • Das w ird  zwar m it einem
g e w isse n  " s n e e r "  g e s a g t ,  a h e r  e s  i s t  e in e  Shre  f u r  u n se re  N a t io n ,  
und w i r  kbnnen s t o l z  d a r a u f  s e i n . ' l
T h is  i s  a  comment which r e f l e c t s  p r i m a r i l y  an annoyance ( f e l t  by 
many Germans f o r  many y e a r s  ) a t  th e  E n g l ish m a n ’s d isp a rag em en t o f  
f o r e i g n e r s  and f o r e i g n  l a n d s .  I t  i s  a l s o  sym ptom atic  o f  a  more g e n e r a l  
f e e l i n g  f o r  w hich R aab e’ s knowledge o f  h i s t o r y  was a t  l e a s t  p a r t l y  
r e s p o n s i b l e .  The h i s t o r i c a l  e v e n ts  t o  w hich  Raabe r e f e r s  o r  w hich go 
t o  form th e  s e t t i n g s  o f  h i s  s t o r i e s ,  th e  h i s t o r i c a l  f i g u r e s  who 
r e p r e s e n t e d  E n g l i s h  aims and i n t e r e s t s ,  and f i n a l l y  th e  h ap p en in g s  o f  
th e  m id- and l a t e  19t h  c e n tu r y  had done l i t t l e  t o  d isp o s e  him f a v o u ra b ly
1 . 1 , 1 , 1 69 . The l i n e s  qu o ted  a re  th e  p r e lu d e  t o  a p a t r i o t i c  e x h o r t a t i o n  
w hich c u lm in a te s  i n  th e  s lo g a n :  ’V erg esse  i c h  d e in ,  D eu tsch lan d  
groGes V a te r l a n d :  so werde m ein er  R ech ten  v e r g e s s e n i ’ (These words 
were t a k e n  as  th e  m otto  o f  th e  Wilhelm Raabe-Gedenkbuch p roduced  by 
th e  " R a a b e -S t i f tu n g  i n  d e r  N S -K ultu rgem einde", B e r l i n  1935*) I n  
c o n n e c t io n  w i th  W acho lder’ s p r e l im i n a r y  rem arks , v .  A r th u r  von W all-  
p a c h ’ s poem ’F a t h e r l a n d ’ ( D eutsche L i t e r a t u r  Sammlung l i t e r a r i s c h e r  
K u n s t-  und K u ltu rd e n k m a le r  i n  E n tw ic k lu n g s re ih e n :  Reihe P o l i t i s c h e  
D ic h tu n g , v o l . 7, L e ip z ig ,  1932, p . 205; v .  a l s o  i b i d . ,  p p .8 & 326 .
The t i t l e  o f  t h i s  s e r i e s  i s  a b b r e v ia t e d  below t o  ’P o l i t i s c h e  D ic h tu n g *. 
A cco rd in g  t o  th e  e d i t o r  o f  th e  volume i n  q u e s t io n ,  W a llp a c h ’s poem 
a p p e a re d  i n  S tu rm g lo c k l , p . 35- T h is  work i s  n o t r e a d i l y  a v a i l a b l e . ) ;
& o f .  Kohl, p a r t  2, p . 19? on th e  E n g l ish m a n ’s use o f  th e  word 
" f a t h e r l a n d " .
2 . V .  R o b s o n -S c o t t , p p .158 & 206; S i t t e n b u c h , p p . l5 1  & 215? and p .  6 1 
below .
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to w a rd s  h i s  'H e r re n  V e t t e r n ' . ^  W hether he was i n f lu e n c e d  by what he 
had l e a r n e d  o f  p r e -  l 8 t h  c e n tu r y  h i s t o r y  i s  n o t known. I t  i s  c e r t a i n l y  
no t p o s s i b l e  t o  i n f e r  any p a r t i c u l a r  p r e j u d ic e  from th e  few r e l e v a n t  
p a s s a g e s  i n  h i s  p u b l i s h e d  w r i t i n g s .  He m en tions  w i th  wry amusement 
R ic h a rd  Coeur de L io n ’s p a r t i c i p a t i o n  i n  th e  t h i r d  c ru sa d e  i n  h i s  poem 
’’G esprach  i n  d e r  W uste"; ’Der Kbnig R ic h a rd  Lbwenherz /  Schau t dem
S u l t a n  i n s  G e s ic h t  /  S ie  sp ra c h e n  von -  mancher schbnen  F ra u ,  /  Vom
2 2, 
h e i l i g e n  Grabe n i c h t ! ’ (A r e f e r e n c e  i n  Des R e ich e s  Krone t o
'd ie sem  s c h a n d e rv o l l e n  K rieg e  gegen den G lauben d e r  W i k l e f i t e n ’ r e f l e c t s
R aa b e ’s a t t i t u d e  t o  th e  H u s s i t e s  r a t h e r  t h a n  t o  th e  E n g l i s h . )  The
w r i t e r  e x p r e s s e s  sympathy w i th  th e  t r a g i c  f a t e  o f  Lady Jane Grey i n
U n se re s  H e r r g o t t s  K a n z le i , and g r a t i t u d e  f o r  th e  h e lp  she s e n t  t o  th e
b e le a g u e re d  town o f  M agdeburg;^ and he seems t o  have h e ld  O l iv e r
Cromwell i n  awed e s te e m . The words ’d e r  groB m achtige , grausame Tyrann
1 . The te rm  o c c u rs  i n  a l e t t e r  t o  Sigmund S c h o t t ,  2 9 .1 2 .9 4 .  ( v .  M i t t e i-  
lungen d e r  Raabe-Ges e l l s c h a f t , B runsw ick , 1951? p . 19)? i n  w hich Raabe
e x p r e s s e s  d o u b ts  as  t o  th e  im p re s s io n  made by th e  E n g l i s h  t r a n s l a t i o n s  
o f  Abu TeI f a n  and Der H u n g e rp a s to r ; ’Welche Wirkung d ie  Bucher b e i  
den H erren  V e t t e r n  gemacht haben, weiB i c h  n i c h t .  W a h rsc h e in l ic h  g a r  
k e i n e ’ . (F re q u e n t  r e f e r e n c e  i s  made below t o  M i t t e i lu n g e n  f u r  d ie  
Ges e l l s c h a f t  d e r  Freunde W ilhelm R aabes , B e r l i n  & W o lfe n b u t te l ,  1911- 
44) and t o  M i t t e i l u n g e n  d e r  R a a b e - G e s e l l s c h a f t , G o s la r ,  1948, & 
Brunsw ick , 1949“ . The t i t l e s  a re  a b b r e v ia t e d  t o  ’M i t t e i l u n g e n ’ and
a re  fo l lo w e d  by th e  r e l e v a n t  y e a r  o f  p u b l i c a t i o n . )
2 . 1 11 , 6 , 4 07 .
3 .  1 1 , 3 , 3 3 9 .
4 .  1 , 4 , 2 19 .
und v e r r u c h te  K b n ig sm b rd er’ i n  G edelocke^ i n d i c a t e ,  i t  i s  t r u e ,  a
c e r t a i n  r e v u l s i o n  a t  t h e  Lord P r o t e c t o r ’s r e c o rd ,  hu t t h e y  o c c u r  i n  a
w h im s ic a l  c o n te x t  w hich r e n d e r s  them f a r  l e s s  v i t u p e r a t i v e  t h a n  th e y
2
m ight o th e rw ise  have b een . O th e r  r e f e r e n c e s  t o  Cromwell a r e ,  a t  
w o r s t ,  n o n -c o m m it ta l .  N on-com m itta l ,  t o o ,  a re  th e  o c c a s io n a l  
r e f e r e n c e s  t o  th e  Dulce o f  M arlborough: ' l a  chanson  b u r le sq u e  dont i l
e s t  l e  h é r o s ,  sous  l e  nom d é n a tu ré  de M alb rough’^ a p p e a rs  b o th  i n  
F re n c h  and German ( th e  name b e in g  s p e l t  ’M a rlb ro u c k ’ , ’M alb rouck’ and 
’M alb rough’ ) ,  and m en tion  i s  made of h i s  v i c t o r y  a t  H b c h s ta d t .
R aa b e ’s o p in io n  o f  George S a c k v i l l e  was j u s t i f i a b l y  low. When
c o u r t - m a r t i a i l e d  i n  I 76O, S a c k v i l l e  was found  ’u n f i t  t o  s e rv e  i n  any
6 7m i l i t a r y  c a p a c i t y  w h a ts o e v e r ’ . H is d iso b e d ie n c e  a t  Minden ( 1 .8 .1 7 5 8 ) ,
1 . 1 , 6 , 4 5 0 . Raabe m en tions  t h a t ,  when Cromwell d ie d ,  t h e r e  a ro se  ’e i n  
e r s c h r e c k l i c h  U n w e t te r ’ . A f o o tn o te  t o  p a r t  3 , c a n to  2, l i n e  215 of 
Samuel B u t l e r ’s H ud ib ras  (London, 1826) r e a d s :  ’At O l i v e r ’s d e a th  was 
a most f u r i o u s  t e m p e s t . . . ’ . Raabe a c q u i r e d  a copy o f  t h i s  e d i t i o n  i n  
1899, lo n g  a f t e r  he had w r i t t e n  Gedel b e k e . W hether he was f a m i l i a r  
w i th  H u d ib ras  b e fo re  1899 i s  no t known. He may w e l l  have r e a d  o f  th e  
te m p e s t  e l s e w h e re .
2 . V .  Der Schüdderump, 1 1 1 ,1 ,1 8 5 -8 6 ;  I n  a l l s  g e d u l t i g , 4 .1 .9 2  & 2 9 .1 2 .  
1901; and a  message t o  Fon tane  on h i s  s e v e n t i e t h  b i r t h d a y  (M i t t e i ­
lungen , 1927, p . 88) .
3 . Nouveau p e t i t  L a ro u sse  i l l u s t r é , P a r i s ,  1948, p . 1526 .
4 . 1 ,5 ,5 9 0 ;  1 1 , 5 , 12-13 & 1 1 1 ,6 ,1 4 1 ;  and 1 ,5 ,5 7 2  r e s p e c t i v e l y .
5 . 1 , 5 , 541 .
6 .  E n c y c lo p a e d ia  B r i t a n n i c a : th e  words a re  t a k e n  from th e  v e r d i c t
p ronounced  a t  S a c k v i l l e ’ s c o u r t - m a r t i a l .
7 . V. K r i t .  A usgabe, v o l . 12, p . 517*
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t o g e t h e r  w i th  h i s  g e n e r a l l y  u n p le a s a n t  manner, had made h i s  name 
h a te d  among h i s  German a l l i e s ,  so t h a t  i t  i s  no t u n n a t u r a l  t o  f i n d  
Joachim  Brand, i n  Die I n n e r s t e , s u g g e s t in g  t h a t  A lb re c h t  Bodenhagen
c a l l  h i s  dog by th e  same name;
’F e ig  und n i e d e r t r a c h t i g  genug s i e h t  d ie  K r e a tu r  zu dem Namen 
aus I *
About t o  b re a k  w i th  Bodenhagen he adds:
’ . . .  laB d ic h  beim S a c lc v i l le  u n t e r  d ie  e n g l i s c h e  K a v a l l e r i e  
anwerben, und deinem Hundevieh t u ’ i c h  A b b i t t e ,  das i s t  v i e l  zu 
gu t f u r  den l lam en .’I
P o s s ib ly  Raabe was a l s o  f a m i l i a r  w i th  S a c k v i l l e ’ s r ô l e  i n  th e  c r u s h in g
o f  t h e  American i n s u r g e n t s  i n  1775 -  a  f a c t  w hich would have made him
th in lc  s t i l l  l e s s  k i n d l y  o f  th e  E ng lishm an .
Das O dfe ld  opens w i th  a q u o ta t io n  from an a r t i c l e  w r i t t e n  by
R a a b e ’s g r a n d f a t h e r  i n  th e  H o lzm in d isch es  W ochenb la tt  some tw e n ty  y e a r s
a f t e r  th e  Seven Y e a r s ’ War. I t  e x p r e s s e s  a n g e r  a t  th e  way i n  which,
i n  th e  p a s t ,  Germany had been  u se d  by f o r e i g n  powers a s  a  b a t t l e f i e l d
f o r  th e  s e t t l e m e n t  o f  d i s p u t e s  i n  which she h e r s e l f  had no t th e
2s l i g h t e s t  i n t e r e s t :
1 . 1 1 , 4 , 443- 4 4 ; o f .  1 1 ,4 ,4 6 2 ,  465, 481, & 509 .
2 . I l l , 4 , t i t l e - p a g e  ; o f .  R a a b e ’s o u tb u r s t  a g a in s t  h i s  own p eop le  ( i n  
a l l s  g e d u l t i g , 2 6 .2 .8 7 ) :  ’D eu tsches  Volk? Ach was! D eutsch  
r e d e n d e r  Oder ëch w atzen d e r  B e v b lk e ru n g s b re i , f u r  e in e n  k u rz e n  
Augen b l i c k  von e i n  p a a r  groBen î.îannern i n  e in e  s t a a t l i c h e  Form 
g e p re B t .  Morgen v i e l l e i c h t  schon s in d  s i e  t o d t ,  d ie s e  Manner, und 
d e r  B re i  f l i e B t  w ie d e r  a u s e in a n d e r ,  und d ie  Fremden mbgen d r e i s t  
w ie d e r  von a l i e n  S e i t e n  m it i h r e n  L b f f e ln  a n r u c k e n . . . ’ .
*So ist es also das Schicksal Deutsohlands immer gewesen ... DaG, 
wenn über die Grenzen am Oronoco Zwist entstand, er in Deutschland 
muBte ausgemacht, Kanada auf unserm Boden erobert werden.’
Though they had officially espoused the Prussian cause and were
fighting side by side with the Hanoverians, the British were unwelcome
self-seekers in the eyes of many. Raabe does not, however, expatiate
on this theme. His main objection is to the turmoil, the misery and
the destruction caused by such wars, no matter who the participants
may be:
'Es ist auch ganz einerlei, ob man's mit den Pranzosen oder den 
Englandern zu tun kriegt, und unsere Braunschweigischen und die 
aus 'm Hannbverschen und die Buckeburger und die Hessen, na, es 
ist, als wurde Ein Sack veil Flegel ausgeschuttelt.'I
For the purpose of this tale the Scots a:?e identified with the English
(in much the same way as 'England' and 'Englander' had been among the
terms used in Alte Hester in connection with the Ge rman-I r i slim an Ewald 
2
Sixtus ):
'Und seine englischen Bergvblker mit den nackten Beinen und 
Dudelsacken sind ... vernommen w o r d e n ' . 3
Amazed at what he finds in the knapsack of one of these 'unbehosete
Tartantrager', the young hero of Das Odfeld, Thedel von Munchhausen,
exclaims: 'Ja, diese verdammten Englischen! sie haben immer das Horn
4des Uberflusses mit sich...' - an utterance reminiscent of the once 
popular belief, mentioned above, that the English were all richly endowed
1 . 1 11 , 4 , 200 .
2. v . I I , 6 , 1 3 2 ,  144, 203, 207-08, 293, 296 .
3 .  1 1 1 ,4 ,4 8 .
4 .  111 , 4 , 158- 5 9 .
à'-?
w i th  w o r ld ly  goods. Thedel and h i s  com panions, i n  d i r e  s t r a i t s ,
b e n e f i t  g r e a t l y  from th e  t r e a s u r e  t h e y  have found  and t h e r e f o r e  ( ' u n t e r
" s o ta n e n  Umstanden", wie M a g is te r  B uchius  s i c h  doch e n t s c h u l d i g t e ' ^)
2
t h e y  t u r n  a b l i n d  eye t o  th e  m arauding  a c t i v i t i e s  o f  i t s  d e ceased  
owner.
A no th er  f i g u r e  o f  th e  Seven Y e a rs ' War f o r  whom Raabe e n t e r t a i n e d  
an u n d e r s ta n d a b le  d i s l i k e  was W ill iam  A ugustus , Duke o f  Cumberland 
( ’Kummerland’ whose d e f e a t  a t  H as tenbeck  i n  1757 cau sed  f a r  more 
d i s t r e s s  and d id  f a r  more damage t o  th e  German cause th a n  d id  S a c k v i l l e ' s
i n e f f i c i e n c y  i n  th e  fo l lo w in g  y e a r :
* . . .  Und wie S c h o t t l a n d  ihm n achsang : "Mourn, h a p le s s  C a le d o n ia ,  
m ourn!" so k la n g  ihm j e t z t  e i n  a n d e r e r  Jam m erruf n ach .  Der a b e r
l a u t e t e .  H ie d e rsa c h s e n ,  weh! "
Aber e s  war doch e i n  a n d e re s :  das  S c ii la c h te rm e sse r-W e tz e n  . . .
b e i  C u llo d e n  und d e r  R i t t ,  Degen i n  d e r  Sche ide  und d ie  F a u s t  a u f  
dem F e d e rh u te ,  v o m  F e lde  b e i  H a s t e n b e c k .*4
T h is  does n o t  mean t h a t  Raabe r e g a rd e d  cow ard ice  as  a c h a r a c t e r i s t i c
o f  any p a r t i c u l a r  c l a s s  o r  n a t i o n ,  a l th o u g h  i t  i s  i n t e r e s t i n g  a t  t h i s
p o in t  t o  r e c a l l  how J.W. E y r in g ,  th e  n a r r a t o r  i n  Die Ganse von Butzow,
1. 1 1 1 ,4 ,1 5 9 -
2. l o c . c i t . ;  c f .  th e  r e f e r e n c e  t o  th e  B r i t i s h  as  'h b c h s t  r a u b s u c h t ig e  
K r i e g e r ’ i n  H as ten b eck , 1 1 1 ,6 ,2 0 8 .
3 .  V .  H a s te n b e c k , I I I , 6 , 2 , 4 , 1 6 , 2 2 , 2 9 , 3 0 , 4 8 , 5 0 , 56,7 9 ,8 6 - 8 8 ,9 5 ,9 9 ,1 0 4 ,1 0 5 ,  
1 1 4 ,1 2 3 ,155,1 6 1 ,1 6 4 ,169, 190, 193, 209,2 1 4 .
4 . 1 1 1 ,6 ,1 .  Cum berland’s f a t h e r ,  George I I ,  r e c e i v e s  more sy m p a th e t ic  
t r e a tm e n t  ( v . I I I ,  6 , 1 ,4 ,  51, 52, 55, 5 7 ,67 , 70 , 7 7 ,8 3 ,1 6 4 ,169, 190, 19I ) , 
a l th o u g h  th e  anomaly o f  d u a l  c i t i z e n s h i p  f o r  h i s  H anoverian  s u b je c t s  
g iv e s  r i s e  t o  c a u s t i c  comment i n  Die I n n e r s t e  ( l l , 4 , 4 5 8 ) .
éo
lo o k in g  back  on th e  y e a r  1794, p o i n t s  t o  an e v e n t  w hich, s u p e r f i c i a l l y
a t  l e a s t ,  has  much i n  common w i th  th e  f i a s c o  o f  H as ten b eck : th e
r o u t i n g  o f  th e  Duke o f  Y o rk 's  army by G en era l  P ic h e g ru .  H ere, to o ,
an E n g l i s h  g e n e r a l  b e a t  a  h a s ty  -  and, by i m p l i c a t i o n ,  ig n o m in io u s  -
r e t r e a t :  Wir w is s e n  wie d e r  E r b s t a t t h a l t e r  m it dem E n g la n d e r
s c h le u n ig s t  nach E ng land  g l n g ' . ^  The somewhat w asp ish  a u th o r  o f  th e
S i t t e n b u c h  d e r  e n g l i s c h e n  G e s e l l s c h a f t  ad m its  t h a t  no-one who h as  r e a d
even  a  page o f  B r i t i s h  h i s t o r y  co u ld  q u e s t io n  th e  b r a v e ry  o f  th e  E n g l i s h
2
on e i t h e r  la n d  o r  s e a .  R a a b e 's  r e f e r e n c e  i n  Sankt Thomas t o  th e
d e l i b e r a t e  v a l o u r  o f  th e  E n g l i s h  t r o o p s  u n d e r  R obert S id n ey  to w ard s  th e
end o f  th e  s i x t e e n t h  c e n tu r y  has  a l r e a d y  been  n o te d .^  I n  H as tenbeck
he q u o te s  Duke F e r d in a n d 's  h i s t o r i o g r a p h e r  t o  th e  e f f e c t  t h a t  th e
E n g l i s h  were e x t r e m e ly  b rave  i n  b a t t l e ;  and a t  T a la v e ra  ( i n  Hach dem
«
groGen K r ie g e ) 'b e d eck en  s i c h  d ie  B a t a i l l o n e  d e r  d e u ts c h e n  L eg ion  und 
d ie  e n g l i s c h e n  Garden m it ewigem Ruhm' -  i n  a  manner, m oreover, which 
i s  a n y th in g  bu t d e l i b e r a t e :  ' . . .  so s t u r z t  das  Heer des G en era l
1 .  1 , 6 , 3 8 5 . The s o le  n o te w o r th y  d is c o m fo r t  f o r  which th e  E n g l i s h  were 
h e ld  25s p o n s ib le  by th e  n a r r a t o r  i n  t h a t  y e a r  -  a t  l e a s t  as  f a r  as  h i s  
l i f e  i n  r u s t i c  Butzow was co n ce rn ed  -  i s  summed up i n  th e  words:
' . . .  w i r  t r a n k e n  R heinw ein, da d ie  e n g l i s c h e  Blockade uns d ie  r o t e n  
F ra n z o se n  -  und i n  d i e s e r  B ez iehung , l e i d e r l  -  von u n s e rn  S eehafen  
a b s p e r r t e *  ( 1 ,6 , 3 7 6 ) .
2 . p . 3 6 1 . He adds t h a t  'd i e s e  H a t io n a l tu g e n d  h a u p t s a c h l ic h  das R é s u l t a t  
e i n e r  g u ten , r e i c h l i c h e n  a n im a l is c h e n  Hahrung und v i e l l e i c h t  auch des 
maGigen Genuss e s  von g e i s t i g e n  G e tranken  i s t ;  denn d e r  E n g lan d e r  
b e s i t z t  den Mut e i n e s  b u l l - d o g ,  w e lc h e r  e g o i s t i s c h  f u r  s i c h  s e l b e r  
kam p ft,  n i c h t  den e in e s  F ra n z o se n ,  d e r  s i c h  f u r  e in e  bloGe Id ee  
e n t h u s i a s m i r t ' ;  c f .  Muncker, f . 2 0 .
3 . V .  p .  2./if above .
<C?/
W e lle s le y  gegen den X er te  -  w a h n s in n ig  -  wie r a s e n d i ' . ^  The
h i s t o r i o g r a p h e r  c o n t in u e s ,  however, w i th  a h a r s h  acco u n t o f  th e  l e s s
p o s i t i v e  c h a r a c t e r i s t i c s  o f  th e  E n g l i s h  t r o o p s  u n d e r  th e  D uke 's
command, an accoun t w hich form s th e  m ajo r  p a r t  o f  th e  l e n g th y  p a ssag e  
2
q u o ted , and i n  w hich a  number o f  a l r e a d y  f a m i l i a r  t r a i t s  a re  s t r e s s e d :  
p r id e ,  egoism , and an  a r ro g a n t  d i s d a i n  f o r  f o r e i g n e r s  b e in g  th e  most 
s t r o n g l y  condemned.^
I n  th e  Worth A m erican s t r u g g l e  f o r  independence  R a a b e 's  sy m p a th ies  
l a y  f a i r l y  c l e a r l y  w i th  th e  men and m o tiv es  o f  th e  P h i l a d e l p h i a  
C ongress ,  a l th o u g h  th e  p r i n c i p a l  r e c o rd  o f  h i s  v iew s on t h a t  p a r t i c u l a r  
p e r io d  i s  i n  th e  form o f  o u tra g e d  comments on th e  t r a d e  i n  German 
t r o o p s  w hich  d ev e lo p ed  betw een  E ng land  and h i s  own c o u n t r y .^  To t h i s
C
he r e f e r s  on s e v e r a l  o c c a s io n s  ( i n  Die G hronik  d e r  S p e r l i n g s g a s s e ,
Each dem groBen K r ie g e , Abu T e l f a n ^ and H a s te n b e c k ) , and h i s  w ra th  i s  
n a t u r a l l y  d i r e c t e d  i n  th e  main a t  th e  v e n d o rs  r a t h e r  th a n  a t  t h e i r
1 . 1 , 3 ,4 0 4  & 400 r e s p e c t i v e l y .
2 . 111 , 6 , 207- 0 8 .
3 .  Examples o f  th e  German view o f  th e  E n g l i s h  a t t i t u d e  to w ard s  f o r e i g n e r s  
a re  t o  be found i n  Kohl, p a r t  1, p . 132; i n  th e  S i t t e n b u c h , p . 328; & 
i n  Das E n g l i s c h e  G e s ic h t , p . 55; v . a l s o  Muncker, p . 3 2 .
4 . F eh se , Raabe, p . 24, p o i n t s  ou t t h a t  one o f  R aabe ' s f o r b e a r s  was among 
th o s e  'd i e  f u r  d ie  S chu lden  i h r e s  Landes und f u r  die. u b e r s e e i s c h e n  
I n t e r e s s e n  E ng lands  . .  i h r e  Haut zu M arkte zu t r a g e n  h a t t e n ' .
5 . 1 , 1 , 151 .
6 .  1 1 , 1 , 1 40 .
c u s to m e rs .  L e u tn a n t  B a r t ,  f o r  exam ple, t e l l s  how he ' f i e l  den
h e s s i s c h e n  W erhern i n  d ie  Hande und schwamra s p a t e r  a u f  den S c h i f f e n
d e r  E n g la n d e r  u h e r  das  We I t  meer nach  Amerika, dam it d e r  ÎC urfürst von
K a s se l  s e i n  SchloB W ilhelmshbhe h e z a h le n  k o n n t e ' .  At th e  same t im e ,
th e  v e r y  f a c t  t h a t  Germans were b e in g  s o ld  'a n  d ie  E n g la n d e r  f u r
2i h r e n  B e d a rf  gegen den KongreB zu P h i l a d e l p h i a '  cannot have redounded 
t o  th e  c r e d i t  o f  th e  p u r c h a s e r s  i n  R a a b e 's  e y e s .
Raabe te n d e d  t o  r e g a rd  th e  members o f  th e  c l e r g y  w i th  some 
s u s p i c io n ,  and a number o f  th o s e  whom he p o r t r a y s  a p p e a r  i n  a h ig h ly  
u n fa v o u ra b le  l i g h t O n  th e  o t h e r  hand, however, t h e r e  a re  a l s o  many 
f o r  whom he d i s p l a y s  so much sympathy and r e s p e c t  ^ t h a t  i t  would be 
a  g ro s s  e x a g g e r a t io n  t o  sa y  t h a t  he condemned th e  c l o t h  i n  t o t o . He 
would a p p e a r  t o  have judged  th e  r e p r e s e n t a t i v e s  o f  th e  ch u rch  -  as he 
judged  th e  members o f  most o t h e r  p r o f e s s i o n s  -  on t h e i r  human m e r i t s .  
The developm ent o f  t h e s e  m e r i t s ,  he im p l i e s ,  i s  no t w h o lly  in d ep en d en t
1 . Each dem groBen K r ie g e , 1 ,3 ,4 1 5 - 1 6 ;  c f . Die L eu te  aus dem Walde, 1 ,5 ,6 4 .
2 . H a s te n b e c k , 1 1 1 ,6 ,4 0 .  The w r i t e r  adds a comment h e re  i n  d efence  o f  
th e  r e c r u i t i n g  system  o f  th e  t im e .
3 .  O u ts ta n d in g  exam ples a r e :  th e  u n b a la n c e d  B ru d e r  E e s tu s  ( Der H e i l ig e  
B orn) , P f a r r e r  Buschmann ( P e r  Schudderump) ,  P f a r r e r  V o l lb o r t  ( H bx ter  
und Qorvey) ,  P rudens  Hahnemeyer (U nruhige G a s te ) ,  & O b e r k o n s i s t o r i a l r a t  
K ley n k au e r  (K l o s t e r  Lugau) .
4 .  e . g .  A rno ld  Rohwold ( Die K in d e r  von F in k e n ro d e ) ,  P a s to r  Adam C e l l a r i u s  
( Die a l t e  U n i y e r s i t a t  ) ,  P f a r r e r  T i H e r d  us (P e r  H u n g e rp a s to r ) , E hrn  
L e u te n b a c h e r  (E ls e  von d e r  T anne) ,  B ru d e r  H enrikus  ( H b x te r  und Corvey) ,  
P a s to r  W inck le r  ( H o ra c k e r ) ,  E h rn  H o l tn i c k e r  and Bhrn S tb re n f r e d e n  
(H a s te n b e c k ) .
6,3
o f  a  m an 's  chosen  c a l l i n g ,  bu t h as  l i t t l e  t o  do e i t h e r  w i th  r e l i g i o u s  
d en o m in a tio n  o r  w i th  n a t i o n a l i t y ;  b o th  th e  E n g l i s h  and th e  Germans were 
p ro m in en t ,  f o r  exam ple, i n  th e  m is s io n a ry  f i e l d ,  and R a a b e 's  s c e p t ic i s m  
as  t o  th e  w o r th  o f  th e  work done by b o th  i s  s u g g e s te d  by H ag eb u ch er ' s
i r o n i c a l  c o n f e s s io n :
' I c h  muB l e i d e r  g e s te h e n ,  daB i c h  i n  einem J a h re  mehr P e t i s c h e  
i n  d e r  Gegend . . .  v e r b r e i t e t e ,  a l s  d ie  d e u tsc h e n  und e n g l i s c h e n  
M is s io n a re  i n  zehn J a h re n  a b s c h a f f e n  w e r d e n . ' l
R e l a t i v e l y  sm a ll  r e l i g i o u s  d e n o m in a tio n s  o r  s e c t s  ( e . g .  th e  S o c ie ty  o f
2
F r ie n d s ,  th e  Mormons ) Raabe r e g a rd e d  w i th  d ry  amusement, and i n  Die 
j
Gaiye von Butzow, th e  a c t i o n  o f  which t a k e s  p la c e  a t  th e  end o f  th e  l 8 t h  
c e n tu r y ,  i t  i s  th e  Methodism o f  John  W esley w hich o c c a s io n s  th e  
f o l lo w in g  b a n te r :  'D ie  Lehre von d e r  se lig m ach en d en  Gnade, d e r  z u fo lg e
e i n  Mensch a u g e n b l i c k l i c h  aus einem Sunder e i n  g u t e r  C h r i s t  werden kann, 
e r s c h ie n  m ir  r e c h t  p l a u s i b e l  und kommode, und w aren d ie  Verzuckungen, 
d ie  e p i l e p t i s c h e n  Z u f a l l e ,  das Z u b o d e n s tu rzen ,  das G e s c h re i ,  w e lches  
a l l é s  den D urchbruch d e r  Gnade b e g l e i t e t , n i c h t  gewesen, i c h  wurde 
mich . . .  nach  diesem  g e i s t i g e n  Zahnen g e se h n t  haben . So a b e r  b l i e b  
i c h  . . .  e i n  u n a n g e z u n d e te r  L e u c h te r* .^
I n  th e  accoun t o f  th e  b a t t l e  o f  T a la v e ra  m entioned  e a r l i e r , ^  i n  
w hich th e  t r o o p s  u n d e r  S i r  A r th u r  W e l le s le y  p la y e d  so d i s t i n g u i s h e d  a
1 . 1 1 ,1 ,2 2 .  Miss E d d i s h 's  l e t t e r  from Hew York ( C h r is to p h  P e c h l in , 
1 1 , 2 , 523- 524) may a l s o  r e f l e c t  R a a b e 's  s c e p t ic i s m  about such  a c t i v i ­
t i e s ;  V .  H .P re y ta g ,  Wilhelm Raabes E rz a h lu n g  " M e is te r  A u to r" , J e n a ,
1931, p . 43.
2. V .  p .  Ill below .
3 .  1 ,6 ,3 8 8 .
4 . V .  p .  Go ab o v e .
6)4-
rôle, a note of envy is struck when the narrator reflects on the 
difference in situation between the English and their German allies.
'Im Lager der Pranzosen kann man singen, - schnarchen im Lager von 
Alt-England...', for the English know that those near and dear to them 
are safe at home.^ It is the selfsame Wellesley who - several years 
later, as Dulce of Wellington - incurs the displeasure of Meister Autor 
(in the tale of that name). Autor recalls with bitterness his 
experiences as a member of the victorious allied armies, inveighing 
against the Duke for having prevented his enjoying the fruits of victory 
in Paris:^
'Da war das rotfrackigte, reitende Kakebein, der Herzog von 
Wellington - und was tat die Kanaille? ... Sie hielt auf Anstand 
...! An die ganze ... Armee lieB die fischblütige Bestie Pilz- 
socken verteilen ... und die unsterblichen britannischen Helden 
haben, wenn sie zu fest auftraten, über mehr Stockprügel ihrer 
eigenen Profossen ... als über franzbsische Sabelhiebe ... in der 
Battel, wie sie es nennen, zu quittieren gehabt. ... und was taten 
die edeln, hochherzigen Siegesbrüder ...? Sie lieBen uns in den 
Bratenduft von Paris hineinriechen ... schoben uns in den SchloB- 
hof von Saint Cloud und verriegelten samtliche Tore hinter unsi'
Of th e  e v e n ts  w hich  to o k  p la c e  d u r in g  R aab e ' s own l i f e t i m e ,  th e  
f i r s t  w hich  has  any b e a r in g  on th e  p r e s e n t  theme was th e  d i s m is s a l  i n  
1837 o f  th e  r e c a l c i t r a n t  'G b t t i n g e r  S i e b e n ' ,  t o  w hich, i n  th e  u n f in i s h e d  
n o v e l  A l t e r s h a u s e n , th e  a u th o r  r e f e r s  a t  some l e n g t h .  The blame l a y  
w i th  London-born  E r n s t  A ugust, th e  ' a l t e n  h an n b v e rsch en  E n g la n d e r '
1 . 1 ,3 ,4 0 1 .  Among those taking part in the battle 'der grimmigste ... 
HaB kocht doch in den Herzen dieser Deutschen!'.
2. 11,3,413-14.
3 . Altershausen, 1 1 1 ,6 ,3 8 4 .
(oS
whose u n p o p u l a r i t y  a t  th e  t im e  Raahe e ch o es  w i th  th e  q u o t a t i o n :  'H e r u n te r
m it  dem E n g lish m an !  e s  l e  ben D e u ts c h la n d s  S ie h e n .* ^  B r i t i s h  h y p o c r i s y
2
o v e r  th e  q u e s t i o n  o f  th e  opium t r a d e  w i th  C h in a  i s  t h e  theme o f  a  b r i e f  
a n e c d o te  i n  P e r  B a r , a c c o r d in g  t o  w hich , i n  answ er t o  C h inese  p r o t e s t s .
Queen V i c t o r i a  s e n t  a  t e a r f u l  n o te  t o  th e  E m p ress^ o f  C h ina  s t a t i n g  t h a t
' s i e ,  i h r e  ch in e  s i s c h e  Ma j e s t  a t ,  s o l l e  dem l i e b e n  G o tt  danlcen, daJS 
s i e  d e r e i n s t  n u r  m it  ih rem  T e e to p f  i n  d e r  Hand v o r  se inem  l e t z t e n  
R i c h t e r s t u h l  z u r  V e ra n tw o r tu n g  zu e r s c h e i n e n  b r a u c h e . "T ien  erbarm e 
s i c h  ü b e r  d i c h ! "  h a t t e  d ie  C h in e s in  . . .  z u r ü c k t e l e g r a p h i e r t .*3
B r i t i s h  o p p o s i t i o n ,  f o r  s e l f i s h  r e a s o n s ,  t o  t h e  c o n s t r u c t i o n  o f  th e  Suez
c a n a l  ( ' " S c h w in d e l ! " g r u n z te  Jo h n  B u l l ,  welchem w enig  o d e r  n i c h t s  an  dem
G raben g e le g e n  i s t ' )  and B r i t a i n ' s  abashm ent once th e  f e a s i b i l i t y  o f  th e
c a n a l  scheme had  been  p ro v ed  ( 'E u ro p a  saB w ie d e r  b e r u h i g t  i n  d e r  Ü b er-
zeugung, daB e in e  D urchgrabung  d e r  . . .  Landenge i h r  n i c h t  jen e  von
g r o B b r i t a n n i s c h e r  S e i t e  a n g e d ro h te  Uberschwemmung b e d e u t e ; Jo h n  B u l l
f ü h l t e  s i c h  s e h r  a u f  den  Mund g e s c h l a g e n '^ )  form  p a r t  o f  th e  background
o f  H a g e b u c h e r 's  a d v e n tu r e s  on th e  A f r i c a n  c o n t i n e n t .  Gutmanns R e i s e n ,
w r i t t e n  i n  I 89O-9 I 5 by  w hich  t im e  th e  S c h le s w ig - H o l s t e in  q u e s t i o n  had  lo n g
1 .  i b i d . ,  l o c . c i t .
2 .  V .Muncker, p . 52, and c f .  i b i d . ,  p p . 1 9 ,2 0  & 41, c f .  a l s o  S i t t e n b u c h ,
p . 1 7 7 .
3 .  1 1 1 ,3 ,2 8 0 ;  c f .  p . ! ^  above, t h e  b e h a v io u r  o f  Mr. S ham bling . H ik o la  von 
E i n s t e i n  ( Abu TeI f a n , 1 1 ,1 ,3 2 )  makes a  f l i p p a n t  r e f e r e n c e  t o  Queen 
V i c t o r i a ' s  p i e t y  w i th  th e  w ords: ' w i r . . .  e rb a u e n  uns an Zschokkes 
"S tu n d en  d e r  A ndach t"  g l e i c h  d e r  Cousine zu  W in d s o r ' .  The a c t i o n  t a k e s  
p l a c e ^ i n  th e  i 8 6 0 ' s .
4 . 1 1 , 1 , 19- 2 0 .
Co Co
been  s e t t l e d  t o  th e  Germans' s a t i s f a c t i o n ,  r e f l e c t s  th e  s e n t im e n t s  o f
th o s e  a t t e n d i n g  th e  m e e t in g  o f  t h e  H a t i o n a l v e r e i n  i n  1 8 6 2 .^  R esen tm ent
a t  f o r e i g n  i n t e r v e n t i o n  and a t  t h e  su b se q u e n t  T r e a t y  o f  London ( l8 $ 2 )
was s t i l l  s t r o n g ,  a s  can  be s e e n  from th e  r e f e r e n c e  t o  ' e i n  f r a n z b s i s c h e s ,
2b r i t i s c h e s ,  r u s s i s c h e s  u n v e rsc h a m te s  V e to '  and from  t h e  j o v i a l  p u g n a c i ty
o f  H e r r  G utm ann 's  w ords t o  M ajor Blume:
'M a jo r ,  nun e in e  r e c h t  g e m iit l ic h e  S cke , und dann m einetw egen  laB 
s i e  kommen; R ussen , P ra n z o se n ,  E n g la n d e r  und was s o n s t  noch 
L u s t  h a t ,  s i c h  an  uns  zu r e i b e n .  I c h  m eine , wenn w i r  so d a b e i  
b l e i b e n ,  w erden  w i r  e s  ih n e n  sch o n  z e i g e n ! '3
R a a b e 's  f i r s t  work, Die G hronik  d e r  S p e r l i n g s g a s s e , was w r i t t e n  and
p u b l i s h e d  w h i le  t h e  Crim ean War was i n  p r o g r e s s ,  and th e  o p en in g  w ords;
1 .  Raabe was a member o f  th e  H a t i o n a l v e r e i n  and a t t e n d e d  th e  Coburg 
m e e t in g  d e s c r i b e d  i n  th e  n o v e l .
2 . 1 1 1 ,4 ,3 7 0 .
3 .  1 1 1 ,4 ,3 3 3 - 3 4 ;  c f .  G e i b e l ' s  a c r im o n io u s  l i n e s  i n  h i s  'C o n fé ré nz von 
London ' ( I 852) :  'Wo Pranzm ann, B r i t '  und Russe/W ach i h r e m  S in n  
g e t a g t , / D a  z i e m t ' s ,  daB man zum S c h lu s s e /G e h o rsa m s t  Amen s a g t .  -  -  -  
Was s in d  zwei H e r z o g s h ü te , /D ie  man vom R e ich e  b r i c h t , /W e n n  s e i n e r  
L o r d s c h a f t  G ü te /E in  L a c h e ln  uns  v e r s p r i c h t ? '  ( Gesammelte Werke, 
S t u t t g a r t ,  1883, v o l . 4, P P - 1 9 7 -9 8 ) ;  o f .  a l s o  K lau s  G r o t h 's  'Denlc- 
sp ru c h e  v a e r  Jo h n  B u l l ,  I 8 6 5 ’ , w h ich  c o n c lu d e s :  'D u ts c h la n d  b e l a c h t  
Jo h n  B u l l ' ;  and h i s  'T im es, Globe und K o n s o r te n '  ( I 864) ,  w hich  
r e f l e c t s  a  German r e a c t i o n  t o  th e  a n t i -G e rm a n  a t t i t u d e  o f  th e  E n g l i s h  
p r e s s  d u r in g  th e  S c h le s w ig - H o l s t e in  c o n f l i c t  ( Gesammelte Werke, K ie l  
& L e ip z ig ,  1893, v o l . 2, p . 20, and v o l . 4, p p . 2 9 2 -9 3 ) .  Raabe r e f e r s ,  
w i th o u t  comment, t o  th e  'L o n d o n er  P ro to k o 11 ' i n  Im a l t e n  E is e n ,  
1 1 1 ,3 ,7 4 .
( o l
-  'S s  i s t  e i g e n t l i c h  e in e  Lose Z e i t I  . . .  Auf d e r  P e rn e  l i e g e n  b l u t i g  
d u n k e l  d ie  Donnerw olken des  K r ieg es*  -  s u g g e s t  t h a t  t h e  d i s t a n t  
s t r u g g l e  was i n  h i s  mind a t  th e  t im e  o f  w r i t i n g .  Prom t h i s  and l a t e r  
r e f e r e n c e s  t o  th e  Crim ea i t  can  he i n f e r r e d  t h a t  -  a s ,  i n  a  h i s t o r i c a l  
s e t t i n g  on German s o i l ,  c e r t a i n  p a s s a g e s  i n  Das O d fe ld  seem t o  i n d i c a t e ^  
Raahe p a id  g r e a t e r  h eed  t o  t h e  h o r r o r  and f u t i l i t y  t h a n  t o  th e  r i g h t s  
and w rongs o f  th e  c o n f l i c t  i n  q u e s t i o n .  Towards th e  end  o f  t h e  G hronik  
a  rem ark  made hy S t r o h e l  p o i n t s  t o  t h i s  f u t i l i t y ;  a l th o u g h  i t  seems t o  
he d i r e c t e d  p r i m a r i l y  a t  t h e  E n g l i s h ,  th e  c e n s u re  w hich  h i s  w ords im p ly
i s  m i ld .  He c o n te m p la te s  a  t r i p  t o  t h e  E a s t ,  i n  o r d e r  t o  la u g h
'u h e r  d as  Bemühen . . . ,  e i n e n  neu  e i n t r e t e n d e n  P a k to r  d e r  
M e n s c h h e i t s e n tw ic k lu n g  d u rc h  L a n c a s te rk a n o n e n  und K r i e g s -  
s c h i f f e  a u f h a l t e n  zu  w o l l e n ' . 2
%fhen, i n  Ahu Te I f  a n , L e u tn a n t  K ind m e n tio n s  th e  t im e  t h a t  'd i e  E n g la n d e r ,  
T u rk en  und P ra n z o s e n  i h r e n  groBen K r ie g  gegen  d ie  R ussen  a n f i n g e n ; o r  
when we r e a d ,  i n  A l t e r s h a u s e n , o f  how th e  'R u sse n ,  T u rk en , E n g la n d e r  und 
P ra n z o s e n  r  a u f  t e n  s i c h  . . .  i n  d e r  K r i m ' , ^  t h e  s t r i c t u r e  i s  r a t h e r  on th e  
w ar a s  a  whole t h a n  on any o f  t h e  p a r t i c i p a n t s  i n  p a r t i c u l a r .  N e v e r th e ­
l e s s ,  Raahe had  few i l l u s i o n s  ab o u t th e  p r e d a t o r y  im p e r ia l i s m  o f  w hich
1 . V. p . % a b o v e .
2 . 1 , 1 , 1 6 7 .
3 . 1 1 , 1 , 2 2 5 .
4 . 1 1 1 , 6 , 2 8 7 . I n  h i s  p r e f a c e  t o  t h e  I 864 e d i t i o n  o f  th e  Ghronik
( v .  1 , 1 , 1 ) Raabe a g a in  a l l u d e s  t o  t h e  w ar i n  a  manner w hich does no t 
s u g g e s t  d i s a p p r o v a l  o f  any one n a t i o n .
B r i t a i n  h as  b een  a c c u s e d  from t im e  t o  t im e .  T here  i s  a  d i s t i n c t
in n u en d o  i n  th e  rem ark  i n  Sankt Thomas t h a t  t h e  'E n g la n d e r  und
N ie d e r l a n d e r  b e h a n d e l t e n  s e in e  ICusten und K o lo n ie n  n i c h t  a n d e r s  a l s
a l l é s  ü b r ig e  s p a n is c h e  E igen tum , a u f  w e lc h e s  s i e  d ie  Hand le g e n
k o n n t e n ' , ^  and th e  s e n t im e n t s  b e h in d  a comment i n  an e a r l i e r  work. Die
L e u te  aus  dem W alde, a l s o  s p r i n g  from a b e l i e f  i n  B r i t i s h  r a p a c i t y .
One o f  t h e  g u e s t s  a t  a  s o c i a l  g a t h e r i n g  i s  c h a r a c t e r i z e d  i n  t h e
2f o l lo w in g  w ords:
'Das w ar das  s i l b e r n e  G e l a c h t e r  -  mehr doch B r i t a n n i a  -  o d e r  
C h r i s t o f f e l g e l a c h t e r  -  u n s e r e r  Witwe B v e r i l d a  von  S t ip p e lm a n n .
Die Dame i s t  doch d e r  wahre P i r a t  und F l i b u s t i e r  des  B a l l s a a l s i '
The B oer War, and t h e  e v e n t s  l e a d i n g  up t o  i t ,  can  h a r d l y  have
a s to u n d e d  Raabe, how ever g r e a t  h i s  a n g e r  may have b e e n .  H is  l a s t
com p le te  work had  b een  p u b l i s h e d  b e f o re  th e  w ar i t s e l f  s t a r t e d ,  and th e
f r a g m e n ta r y  A l t e r s h a u s e n  c o n t a i n s  no r e f e r e n c e  t o  i t .  But h i s
i n t e r e s t  i n  th e  h a p p e n in g s  i n  A f r i c a  i s  r e f l e c t e d  t o  some e x t e n t  i n
S to p fk u c h e n  ( w r i t t e n  be tw een  4 .1 2 .1 8 8 8  and 9 .5 * l8 9 0 ) j  t o  a g r e a t e r
e x t e n t  i n  h i s  d i a r i e s  and c o r re s p o n d e n c e .  He seems t o  have sy m p a th ized
w i th  t h e  Z u lu  l e a d e r  'K e tsch w ay o ' ( i . e .  Cetywayo o r  C etew ayo), b u t  d id
n o t  e x p r e s s l y  l a y  h i s  f a t e  a t  th e  d o o r  o f  t h e  B r i t i s h  a lo n e :
' . . .  was h a b t  i h r  dem Manne a u f  s e i n  H e ld e n g ra b  g e s e t z t ,  nachdem 
d e r  b ra v e  K a f f e r  s e i n  s t o l z e s  K b n ig s le b e n  a u s -  und s i c h  d u rch  
euch  E n g lish m en , Dutchmen und D eutsche B u ren g es e l l s c h a f t  d u rc h -  
g e f r e s s e n  h a t t e ? '3
1. 1 , 4 , 2 9 1 .
2 . 1 , 5 , 6 4 .
3 .  1 1 1 ,5 ,1 1 6 .
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In  a l e t t e r  w r it te n  to  Paul Gerber in  1900 ,^  Raabe c la im s th e
d i s t i n c t i o n  o f  h av in g  'd ie  T ran svaal-B u ren , den Oom Kruger und s e in e
S tad t P r e to r ia  z u e r s t  in  d ie  d eu tsch e  L it t e r a tu r  e in g e f u h r t ' ,  and
t h i s  w ith  some p r id e , a lth ou gh  h is  s o le  r e fe r e n c e  t o  th e  T ransvaal
2
P r e s id e n t -  i t  o ccu rs in  S topfkuchen  -  i s  v e r y  b r ie f  and K ru ger's  
name i s  not m entioned . The r e fe r e n c e s  t o  P r e to r ia  and th e  B oers -  th ey  
are c o n fin e d  to  th e  same n o v e l -  are few and o f  no s ig n i f ic a n c e  in  th e  
p re sen t c o n te x t .  D uring th e war i t s e l f  Raabe e v id e n t ly  shared th e  
f e e l i n g s  o f  many p ro-B oer o b se rv ers  on th e  c o n t in e n t .  Prom th e  
T ran svaa l u ltim atum  in  1899 u n t i l  th e death  o f  Kruger in  I 904 th e re  are 
at l e a s t  tw en ty  e n t r ie s  in  R aabe' s diary^ w hich bear w itn e s s  t o  h is  
p reo ccu p a tio n  w ith  th e  Boer q u e s t io n .^  H is l e t t e r s  le a v e  no doubt as 
to  where h is  sym path ies la y .  W ritin g  in  1899, s h o r t ly  b efo re  th e
1 . I n  a l l s  g e d u l t i g , 4 .1 .1 9 0 0 .
2 . 111 , 5 , 2 .
3 . R a a b e 's  d i a r i e s ,  w hich  a re  u n p u b l i s h e d ,  a re  i n  th e  p o s s e s s i o n  o f  h i s  
h e i r s ;  v .  p . 45%, n o te  1, be low .
4 . F u r t h e r  e v id e n c e  o f  R a a b e ' s i n t e r e s t  i n  E n g l i s h  a f f a i r s  i s  f u r n i s h e d  by 
su ch  e n t r i e s  a s ; -  1 4 .1 2 .6 1 ;  ' I n  d e r  N acht Tod des  P r in z  A l b e r t ' ;
1 1 .7 .8 2 ;  'Bombardem. v .  A le x a n d r ia n  d u rc h  d ie  E n g l a n d e r ' ;  2 2 .1 .0 1 :
' f  V i k t o r i a  K b n ig in  von  E n g lan d  g e b .  24 Mai 1 8 1 9 ';  7 .5 -1 0 :  '-j- E duard
V II  K bnig  von E n g la n d  Geb. 9 Novemb. I 84I  ' - Raabe ' s i n t e r e s t  i n  th o s e  
who b o re  th e  name o f  Cumberland ( v .  p .  d'i above) rem ained  u n a b a te d .  I t  
was E r n s t  A ugust,  K ing o f  H anover ( f  I 85I ) ,  f o r  whom th e  t i t l e  o f  Duke 
o f  Cum berland had  b een  c r e a t e d  f o r  th e  f i f t h  t im e .  Both  h i s  
r e a c t i o n a r y  son  (George V o f  H anover) and h i s  g ra n d so n  ( E r n s t  A ugust)  
were Dulces o f  C um berland. The f a i l u r e  o f  th e  l e t t e r ' s  a t t e m p ts  t o  
a s s e r t  h i s  p r o f e s s e d  r i g h t s  i n  B runsw ick  i s  r e c o rd e d  by Raabe i n  
e n t r i e s  d a te d  2 1 . 5 . 85 , 2 .7 -8 5 ,  l O . l O . i 906 , & 2 8 . 2 . I 9 0 7 .
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ou tb rea lc  o f  h o s t i l i t i e s ,  t o  Edmund S t r a t e r  he e x c la im s ;
' DaB e s  Ih n e n  zu Hause h e h a g l i c h  e r g e h t , i s t  d ie  H a u p tsa c h e :  
l a s s e n  S ie  D rey fu s  und T r a n s v a a l  i h r  S c h i c k s a l  d e r  W elt 
C a n a i l l e r i e  und S ch u ften th u m  g e g en ü b e r  h in n e h m e n , . .*
By th e  end  o f  t h a t  y e a r  h i s  b i t t e r n e s s ,  how ever m i ld ly  e x p r e s s e d ,
seems t o  have grown c o n s id e r a b l y .  Not o n ly  th e  im m ediate  o c c a s io n
o f  t h e  l e t t e r  b u t  a l s o  t h a t  he f e l t  s t r o n g l y  ab o u t  th e  s i t u a t i o n  i n
S o u th  A f r i c a  may i n  f a c t  e x p l a i n  a r e l a t i v e  t e m p e r a t e n e s s  o f
e x p r e s s i o n .  He w r i t e s  t o  h i s  o ld  f r i e n d  S c h b n h a rd t :
'DaB d as  t a u s e n d j a h r i g e  R e ich  m it  dem e r s t en  J a n u a r  1900 anhebe , 
g la u b e  i c h  g e ra d e  n i c h t :  Die H e r re n  C h am b erla in ,  Rhodes und
C o n s o r ten  wurde u n s e r  H e r r  J e s u s  C h r i s t u s  wohl n i c h t  a l s  
Pos a u n e n e n g e1 s e i n e r  W ie d e rk u n f t  v o r a u s g e s c h ic k t  h aben , um 
P r i e d e n  a u f  E rd e n  und den  Menschen e i n  W o h lg e fa l le n  zu 
ve r k u n d i  g e n ! '2
( R a a b e 's  i n t e r e s t  i n  S o u th  A f r i c a  i s  f u r t h e r  e v id e n c e d  by an in v o ic e
from th e  R am dohr 'sche  B uchhand lung  i n  B runsw ick , on w hich  one o f  th e
i te m s  l i s t e d  i s  a  'K a r t e  v .  S u d - A f r i k a ' . ^  The in v o ic e  b e a r s  th e  d a te  
1 9 . 1 2 . 9 9 . M oreover, a  p a s sa g e  i n  h i s  copy o f  E s sa y s  and T r e a t i s e s  on 
s e v e r a l  s u b j e c t s ^ i s  marked 'T r a n s v a a l  189 9  ^ 7 / ^ 1 *  -  a  p a s sa g e  i n
w hich  Hume r e f e r s  t o  a n c i e n t  s t a t e s  whose p o p u l a t i o n  and t e r r i t o r y  were
s m a l l ,  b u t  w hich  m a in ta in e d  l a r g e  a rm ie s  and u s e d  them e f f e c t i v e l y  
a g a i n s t  c o u n t r i e s  l a r g e r  t h a n  th e m s e l v e s . )  The a u th o r  o f  a  book i n  
Ra a b e ' s l i b r a r y  d e c l a r e s :  'D ie  ganze  z i v i l i s i e r t e  Welt v e r a b s c h e u t  und
1 . I n  a l l s  g e d u l t i g , 13 . 9 .9 9 .
2 . I n  a l l s  g e d u l t i g , 2 7 -1 2 .9 9 -  The E n g l i s h ,  t h e  B oers  'und  d e r g l e i c h e n '
a re  m en tio n ed  i n  a l e t t e r  w r i t t e n  on th e  p r e v io u s  day ( i b i d .  2 6 . 1 2 . 9 9 )*
3 . T h is  i s  i n  th e  S t a d t a r c h i v  B raunschw eig  u n d e r  'H I I I  10, N r . 27,
V a r i a  I I ' .
4 . e d . c i t . ,  v o l . 2, p . 6 ( th e  s e v e n th  p a ra g ra p h  o f  "Of Commerce").
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verdammt E n g la n d s  R a u b t i e r p o l i t i k  und b a r b a r i s c h e  K r ie g s f u b ru n g  und
i s t  v o l l  von  Bewunderung, j a  B e g e i s t e r u n g  f u r  d ie  w ack eren  B u re n * .^
But d e s p i t e  t h e  a n t i - E n g l i s h  f e e l i n g  i n  Germany, w hich was p a r t i c u l a r l y
s t r o n g  a t  t h i s  t im e  and w hich  Raabe e v i d e n t l y  s h a re d  t o  some e x t e n t ,  he
c o n s id e r e d  B r i t i s h  p o l i t i c a l  suprem acy  d e s i r a b l e .  T h is  he s t a t e s  q u i t e
2
u n e q u i v o c a l l y  i n  t h e  l e t t e r  t o  P a u l  G erb e r  q u o te d  above :
'R e a l p o l i t i k e r  b i n  i c h  doch s e i t  O t to  B ism arck s  G o n f l i c t s z e i t k a m p f e n .
I c h  wurde e s  f u r  e i n  f u r c h t b a r e s  W e ltu n g lu c k ,  und f u r  u n s e r  V olk 
ganz in s b e s o n d e r e ,  h a l t e n ,  wenn E n g lan d  v on  seinem  S t u h l  im R a th  d e r  
V b lk e r  h e r u n t e r s t e i g e n  müBte! G o t t lo b  i s t  dazu  f u r ' s  E r s t e  doch 
noch k e in e  A u s s i c h t ,  und -  K a n n e g ie B e re i  w o l le n  w i r  j e t z t  auch  n i c h t  
w e i t e r  t r e i b e n . '
U n l ik e  th e  E n g l i s h ,  th e  S c o ts  and t h e  I r i s h  p l a y  an  a lm o s t  n e g l i g i b l e  
p a r t  i n  R a a b e 's  w r i t i n g s . ^  As s o l d i e r s  t h e  S c o ts  a c q u i t  th e m s e lv e s  
w e l l ,  b o th  i n  th e  N e th e r l a n d s  a g a i n s t  th e  S p a n ia r d s  ( ' . . .  M it w ildem  
Ungestüm . . . ' ^ )  and a t  T a l a v e r a . ^  They a p p e a r  i n  a  s l i g h t l y  l e s s  
f a v o u r a b le  l i g h t  i n  Das O d fe ld , where t h e i r  p r e s e n c e  on German s o i l  i s  . 
a s  welcome a s  t h a t  o f  th e  E n g l i s h ;  b u t  on t h e  whole Raabe seems t o  have 
fou n d  th e  k i l t e d  w a r r i o r s  am using  r a t h e r  t h a n  d i s p l e a s i n g .  A gain  th e  
word 'w i l d '  i s  u se d ,  w i th  v a r y in g  c o n n o t a t i o n s ,  t o  d e s c r i b e  them ( 'Die 
u b e r s e e i s c h e n  W i ld e n ' ,  'd e r  w i ld e  K a l e d o n i e r ' ) .  But t h e y  la u g h  q u i t e
1 .  H. von  Lehk, Die Wanderungen d e r  Buren b i s  z u r  Grundung i h r e r  S t a a t e n  
1652- 1854 , L e ip z ig ,  n . d . ,  p r e f a c e .  The p r e f a c e  i s  d a te d  I 9OI.
2 . V .  p .  69 a b o v e .
3 . The W elsh p l a y  no p a r t  a t  a l l ,  a l th o u g h  t h e r e  i s  m en tio n  o f  ' t h e  w e lsh  
f u s i l i e r s '  i n  Das O d fe ld  ( i l l , 4 , 189) .
4 . Sank t Thomas, 1 , 6 ,2 9 8 ;  v .  p .  Z4  ab o v e .
5 '  Nach dem groBen K r ie g e ,  1 ,3 ,3 9 9  & 472; v .  p .  GO abo v e .
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g o o d - n a tu r e d ly  e v e n  when v i o l e n t l y  abu sed  by  t h e  d i s t r a u g h t  y e t
r i d i c u l o u s  S e l in d e  P egebanck  ( ’S o ’n v e r z o t t e l t e s ,  h o s e n lo s e s ,  r o t h a a r i g e s
Lumpenvolk? • • •  i h r  W a ld te u f e l ,  i h r  U r ia n e ,  i h r  G ro b ia n e ,  i h r  i n d i a n i s c h e s ,
dude1s a c k r a t t e n f a n g e r i s c h e s  T a t e r n g e s i n d e l Î *^ ) . O nly  when e v id e n c e  i s
u n e a r th e d  w hich  l e a d s  them t o  b e l i e v e  t h a t  one o f  t h e i r  com rades h a s
b een  s l a i n  by M a g is t e r  B u c h iu s '  p a r t y ,  do t h e y  a p p e a r  t r u l y  d a n g e ro u s .
A p ar t  from t h e s e  d i r e c t  a p p e a ra n c e s  i n  h i s t o r i c a l  s e t t i n g s ,  th e  S c o ts
a r e  r e f e r r e d  t o  o n ly  o b l i q u e l y .  I n  Die L e u te  aus  dem W alde, an
A m erican  o f  S c o t t i s h  p a r e n ta g e ,  o ld  J o s u a  W arner, a p p e a r s  b r i e f l y  i n  th e
r e m in i s c e n c e s  o f  h i s  f o s t e r - s o n ,  P r i t z  W olf. The l a t t e r  w onders  a t  
2one s ta g e  w h e th e r  W arner had  so m eth in g  o f  t h e  g i f t  o f  second  s i g h t  
a t t r i b u t e d  t o  h i s  f o r b e a r s . ^  I t  i s  open t o  q u e s t i o n  w h e th e r ,  i n  
R a a b e ' s v iew , ' d e r  g u te  S i r  P a t r i c k  S p en ce ' o f  b a l l a d  f a m e ,^  whose 
l o y a l t y  had  meant h i s  d e a th ,  was an example o f  ' d e r  ganzen  r o m a n t i s c h e n  
T re u e ,  d ie  e i n  s c h o t t i s c h e r  Clanman f u r  s e in e n  H a u p t l in g  h a t ' -  words 
w i th  w h ich  S p ie lh a g e n  l a t e r  s e e k s  t o  c h a r a c t e r i z e  P r i t z  G utm ann 's  lo v e  
f o r  h i s  f r i e n d  and b e n e f a c t o r  i n  I n  R e ih ' und G l ie d ; And t h a t  a 
c h a r a c t e r  i n  R a a b e ' s P a b ia n  und S e b a s t i a n ,^  r e f e r r i n g  t o  th e  g rim
1 . 1 1 1 , 4 , 177- 7 8 ; V .  p . 53 above .
2 . 1 , 5 , 125 .
3 . V .  J .G .A .H e y se ,  P rem d w b rte rb u ch , H anover, 1879, u n d e r  'D e u t e r o s k o p ' .
4 . He i s  m en tio n ed  i n  p a s s i n g  i n  Der H u n g e r p a s to r , 1 , 1 ,3 9 6 .
5 . v o l . 2 , p . 3 9 .
6 .  1 1 , 5 , 502- 0 3 .
73
c o u n te n a n c e  o f  th e  e m b i t t e r e d  sh e p h e rd  o f  S c h i e l a u ,  s h o u ld  sp eak  o f  
h i s  ' s c h o t t i s c h e n  C o v e n a n te r g e s i c h t ’ i s  n e i t h e r  v e r y  s u r p r i s i n g  n o r  
v e r y  s i g n i f i c a n t :  t h e  do u r  g r a v i t y  o f  t h e  a d h e r e n t s  o f  what was, a f t e r
a l l ,  a  Solemn League and Covenant had  become p r o v e r b i a l . ^
The I r i s h m a n  i s  a l s o  r a r e  i n  R a a b e ’s w r i t i n g s .  I n  Die L e u te  aus 
dem W alde, a m id s t  t h e  t h r o n g  o f  C h i l i a n s ,  H in d u s , Germans, M exicans, 
E n g lish m en , Y ankees, Jew s, I t a l i a n s ,  S p a n ia r d s ,  R u s s ia n s  and Frenchmen 
i n  San F r a n c i s c o ,  Hauptmann F a b e r  p o i n t s  ou t ’Paddy vom g rü n en  E r i n
2
Arm i n  Arm m it C h in e s e -Jo h n ,  dem A u s re iB e r  d es  h im m lisch en  R e i c h e s ' .
Van d e r  M ock 's  London c a b - d r i v e r  i n  Abu T eI f a n  i s  I r i s h ,  and he seems 
t o  i l l u s t r a t e  what P u ck le r-M u sk au  te rm s  th e  I r i s h m a n 's  'g a n z l i c h e  
U n f a h ig k e i t  dem "T o d ten w a sse r"  (dem B ra n n tw e in )  zu w i d e r s t e h e n ' : ^  as  
v a n  d e r  Mook p u t s  i t ,  'E r i n  i s t  n a t u r l i c h  w ie d e r  mal d r e i v i e r t e l  ü b e r  
B o rd ' and he and h i s  f a r e  soon  p a r t  com pany.^ Ewald S i x t u s  i n  A l te
1 . o f .  K ohl, p a r t  2, p . 233. N e i t h e r  i n  Kohl n o r  i n  Raabe i s  t h e r e  any 
i m p l i c a t i o n  t h a t  th e  S c o ts  w ere h y p o c r i t i c a l  and u n p l e a s a n t ,  such  a s  we 
f i n d  i n  H a c k la n d e r 's  E u ro p a is c h e s  S k la v e n le b e n , v o l . 4, p . 139. Nor does 
Raabe ( u n l i k e  K ohl, p a r t  2, p . 201, and th e  a u th o r  o f  th e  S i t t e n b u c h , 
p .6 0 )  a l l u d e  t o  th e  t h r i f t  o r  p a rs im o n y  o f  th e  S c o t s .
2 .  1 , 5 ,3 6 5 .
3 .  B r i e f e  e i n e s  V e r s to r b e n e n , p a r t  1, p . 224.
4 .  1 1 , 1 , 3 9 3 . I n  v a n  d e r  M ook's l e t t e r  Raabe d i s p l a y s  a  c e r t a i n  knowledge 
o f  London s t r e e t - n a m e s . The w r i t e r ’ s q u e s t i o n  on one o c c a s io n  i n  con­
v e r s a t i o n  ( v .  K r i t .A u s g a b e ,  v o l . 11, p . 510) may th row  some l i g h t  on t h i s :  
i n  E u l e n p f i n g s t e n  (1 1 ,4 ,2 1 2 -3 1 3 )  he g iv e s  th e  im p r e s s io n  t h a t  he laiew 
F r a n k f u r t  a.M. w e l l .  Vfhen he a d m it te d  h a v in g  s p e n t  o n ly  a few h o u rs  i n  
t h e  town, an a c q u a in ta n c e  e x p r e s s e d  s u r p r i s e .  ’ "Wozu g i b t ' s  denn S t a d t -  
p l a n e ? "  a n tw o r t e t e  e r  m ir  g l e i c h m ü t i g . ' Raabe i s  known t o  have bought a 
p l a n  o f  London i n  I 878, i . e .  lo n g  a f t e r  he had  co m p le ted  Abu TeI f a n . I t  
i s  n o t  u n l i k e l y  t h a t  he was f a m i l i a r  w i th  a s i m i l a r  p la n  a t  an  e a r l i e r  
d a t e ,  a l th o u g h  he d o u b t l e s s  came a c r o s s  London s t r e e t - n a m e s  i n  news­
p a p e r s  and i n  a  number o f  l i t e r a r y  c o n t e x t s .
N e s t e r , d e s c r i b e d  v a r i o u s l y  as  ’d e r  I r l a n d e r ’ , ’d e r  i r l a n d i s c h e
I n g é n i e u r ’ , ’d i e s e r  vollkommen i r l a n d i s c h e  L and- und W a s s e r b a u k ü n s t l e r ’^
e t c . ,  r e t u r n s  t o  h i s  n a t i v e  Germany a f t e r  a  number o f  y e a r s  i n  B e l f a s t .
He sp e a k s  E n g l i s h ,  now a l l e g e d l y  second  n a t u r e  t o  him, w i th  a  t o u c h  o f
2I r i s h  -  a  to u c h  te rm e d  ‘ s p a B h a f t ’ . H is  b l u f f  and b o y is h  b a n t e r  a t  a
t im e  when i t  seems l e a s t  a p p r o p r i a t e  p e r s u a d e s  th e  n a r r a t o r  t h a t  he 
’h a t t e  w i r k l i c h  schon  von G eburt aus  a l s  I r l a n d e r  i n  d i e s e  . . .  W elt 
h i n e i n g e s e t z t  w erden  k b n n e n ’ and what he h i m s e l f  d e s c r i b e s  a s  h i s  
’D ev i1 -m ay -ca re -S tim m u n g ’^ -  th o u g h  a t  t h a t  j u n c tu r e  he c la im s  t o  have 
l o s t  i t  -  i s  p re su m a b ly  a f u r t h e r  symptom o f  h i s  I r i s h  d i s p o s i t i o n .
R
More t h a n  once Raabe u s e s  th e  a d j e c t i v e  ’w i l d ’ t o  q u a l i f y  ’I r l a n d e r ’ -
th e  I r i s h ,  i t  seem s, had  a t  l e a s t  t h i s  much i n  common w i th  t h e  S c o t s .
O th e r  19t h  c e n tu r y  w r i t e r s  u se  th e  same te rm  i n  s i m i l a r  c o n t e x t s .  I n
S e a l s f i e l d ’ s Das G a ju te n b u c h ^ t h e r e  i s  so m e th in g  ’e ig e n th u m l io h  i r i s c h
W i ld e s ’ i n  P h e l im ’s t a l e  o f  K is h o g u e ’ s c u r s e ;  and b e f o r e  S e a l s f i e l d ,
P u ck le r -M u sk au  had  fo u n d  t h a t  i n  many r e s p e c t s  th e  I r i s h  were ’w i r k l i c h
7
noch den  W ilden  zu v e r g l e i c h e n ’ , a l th o u g h  h e re  th e  te rm  -  w i th  th e  
p r im a ry  m eaning  o f  ’b a r b a r i c ’ -  i s  r e m in i s c e n t  o f  t h a t  a p p l i e d  t o  th e  
S c o t t i s h  s o l d i e r s  i n  Das O d fe ld , r a t h e r  t h a n  o f  t h a t  w hich  d e s c r i b e s
1 . 1 1 , 6 , 182 , 191 , & 167 r e s p e c t i v e l y ;  c f .  1 1 , 6 , 170, 172, I 8 7 , 203 , 231,
240, 259 , 260 , 272 , 285 ,287  & 2 9 3 .
2 . 1 1 , 6 , 3 0 .
3 . 1 1 , 6 , 2 8 9 .
4 . 1 1 , 6 , 1 9 1 .
5 . 1 1 , 6 ,1 7 0  & 2 6 0 .
6 .  v o l . 2, p . 144 .
7 . op. e t  l o c . c i t .
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Sw ald  S i x t u s .  A l i t t l e  l a t e r ,  P u ck le r-M u sk au  w r i t e s  o f  th e  ’w i ld e n ,  
je d e n  A u g e n h l ic k  a u sh re c h e n d e n  S t r e i t i g k e i t e n ' ^  f o r  w hich  t h e  I r i s h  
w ere n o t o r i o u s .  I t  i s  t o  t h i s  p u g i l i s t i c  c o n t e n t i o u s n e s s  t h a t  S i x t u s
a l l u d e s  so  r o g u i s h l y  when he s a y s :
’ . . .  Cool a s  a cucum ber, s a g t  d ru h e n  a u f  d e r  S m a ra g d in se l  B la r n e y  
0 ’S h au g h n essy , wenn e r  Tim O’Connor m it  dem K nuppel zu  L e ihe  
gehen  w i l l ,  wei l  d e r  i h n  an G r o B a r t i g k e i t  und Heroentum u h e r t r o f -  
f e n  h a t . ’ 2
*0’S h a u g h n e s sy ’ and ’O’C onnor’ a re  u se d  h e re  i n  a  g e n e r i c  sen se  
com parab le  t o  t h a t  o f  ’P ad d y ’ , ’Jo h n  B u l l ’ a n d 'B r u d e r  J o n a t h a n ’ . I d a  
and J . G .  K ohl sum up th e  c h a r a c t e r i s t i c s  o f  t h e  I r i s h  by  d e s c r i b i n g  
them^ a s  ’d i e s e s  g u tmuth ig e  und l e i c h t  a u f g e b r a o h te ,  arme und z u f r i e d e n e ,  
p o e t i s c h e  und b e t t e l h a f t i g e ,  h b f l i c h e  und u n c i v i l i s i r b a r  s c h e in e n d e ,  
f a u l e  und s c h n e l l  a r b e i t e n d e ,  g e s c h e i t e  und a b e r g l a u b i s c h e ,  an  schbnen  
Tugenden r e i c h e  und m b rd e r is c h e  Gedanlcen h eg e n d e ,  t a n z e n d e ,  p ru g e ln d e ,  
l a c h e n d e ,  w e in en d e ,  k u rz  d i e s e s  c a p r i c i b s e  V o l k i ’ W hile R a a b e ’ s 
c h a r a c t e r i s a t i o n  o f  t h e  I r i s h  i s  n o t  a s  d e t a i l e d  a s  t h i s ,  i t  i s  p o s s i b l e  
t o  r e c o g n i s e  some o f  t h e s e  t r a i t s  by  i n f e r e n c e .  C a p r ic io u s  would be 
one word t o  a p p ly  t o  S i x t u s ’ D u b l in  a c q u a in t a n c e ,  M alo n ey ,^  who su d d e n ly  
c o n f r o n t s  h i s  f a t h e r  w i th  an u n o r th o d o x  b i r t h d a y  p r e s e n t  o f  t r u l y  r a r e
1 .  i b i d . ,  l o c . c i t .
2.  I I , 6 ,1 6 3 ;  c f .  t h e  h o t -h e a d e d  O’T oole  i n  G e r s t a c k e r ’s Die P lu B p i r a te n  
d es  M i s s i s s i p p i  ( Gesammelte S c h r i f t e n , J e n a ,  1873, v o l . 8) p . 383, o f  
whom i t  i s  s a i d  he ’g in g  k e c k  und u n v e r z a g t ,  e i n  a c h t e r  Sohn d e r  
’’g rü n e n  I n s e l ” , seinera  A b e n te u e r  e n t g e g e n ’ . (R e fe re n c e s  below t o  
G e r s t a c k e r ’s n o v e l  a re  t o  t h i s  e d i t i o n .  The t i t l e  i s  a b b r e v i a t e d  t o  
’F l u B p i r a t e n ’ . )
3 .  p a r t  3 ,  p p . 13 0 -1 3 1 .
4 . 1 1 , 6 , 184- 8 5 .
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d im e n s io n s .  I t  i s  an  e l e p h a n t .  And so m e th in g  o f  th e  l a u g h t e r ,  
t e a r s  and p o e t r y  o f  t h e  I r i s h  i s  t o  he s e n s e d  i n  t h e  r e f e r e n c e  t o  one 
o f  t h e  ' l u s t i g m e l a n c h o l i s c h e n  i r i s c h e n  W eisen*^ w hich  Ewald hums t o  
h i m s e l f .
I t  i s  r e a s o n a b le  t o  co n c lude  t h a t ,  w h e reas  he was r e l a t i v e l y
i m p a r t i a l  i f  n o t  i n d i f f e r e n t  to w a rd s  t h e  S c o ts  and th e  I r i s h ,  Raahe,
2
u n l i k e  so  many Lower Saxons b e f o re  him, lo o k e d  v e r y  much ask an ce  a t  
th e  E n g l i s h .  T h e i r  l i t e r a t u r e ,  a s  we s h a l l  s e e ,  he knew and lo v e d  w e l l .  
C e r t a i n  E n g l i s h  w r i t e r s  he ad m ired , th o u g h  n o t  u n n a t u r a l l y  f o r  t h e i r  
w orks and th e  f i g u r e s  t h e y  had c r e a t e d  r a t h e r  t h a n  f o r  th e m s e lv e s .  
R a t i o n a l i t y  can n o t be s a i d  t o  have i n f l u e n c e d  th e s e  p r e d i l e c t i o n s .  But 
o u t s i d e  t h e  l i t e r a r y  sp h e re  th e  im p re s s io n s  made by th e  E n g l i s h  he had 
s e e n  and r e a d  ab o u t -  p o l i t i c i a n s ,  s o l d i e r s ,  c o l o n i s e r s ,  and t o u r i s t s  
o f  a l l  d e s c r i p t i o n s  -  had  been  s u b s t a n t i a l l y  u n f a v o u r a b le .^  I n  t h i s  
c o n n e c t io n  w ords spoken  to w ard s  th e  end o f  C h r i s to p h  P e c h l i n  by th e  h e ro  
o f  t h e  n o v e l  a r e  p e rh a p s  s i g n i f i c a n t .  They a p p e a r ,  d e s p i t e  t h e i r
1 .  1 1 ,6 ,2 2 2 ;  c f . I I , 6 , l 8 6 ,  E w a ld 's  d e s c r i p t i o n  o f  th e  m elody ’Rocky Road t o  
D u b l in ’ a s  ’m e la n c h o l i s c h  und s p a B h a f t *. W ith th e  p o s s i b l e  e x c e p t io n  
o f  E w a ld ’ s s ta t e m e n t  ( 1 1 ,6 ,2 3 6 )  ’I c h  habe m ein f r e i  Atmen sch o n  d ru b en  
j e n s e i t s  des  K a n a ls  d i s k o n t i e r t ’ , Raabe does  n o t  a l l u d e  t o  s o c i a l  o r  
p o l i t i c a l  c o n d i t i o n s  i n  I r e l a n d ,  ( i n  t h i s  c o n n e c t io n  v .K o h l ,  p a r t  3 ,
p . 135")  S in c e  i t  i s  th e  h e a t ,  d u s t  and cobwebs i n  t h e  a i r l e s s  rooms o f  
a d e s e r t e d  m ansion  w hich  provoke E w a ld ’ s rem ark , i t  m ight w e l l  be 
d i r e c t e d  s im p ly  a t  th e  r e s p i r a t o r y  d i f f i c u l t i e s  som etim es o c c a s io n e d  by 
th e  c l im a te  ’a c r o s s  th e  C h a n n e l’ .
2 . v .R o b s o n - S c o t t ,  p p . 202 -03 .
3 .  A c c o rd in g  t o  H .Pongs, W ilhelm Raabe Leben und Werk, H e id e lb e r g ,  1958, 
p . 511, t h e  p u re ,  s e l f - s a c r i f i c i n g  Phbbe i n  U nruhige  P a s te  ( 1 1 1 ,2 ,4 0 9 -  
592) may be a r e f l e c t i o n  o f  R a a b e ’ s im p re s s io n s  o f  F lo re n c e  N ig h t in g a l e ,  
(The name ’P o n g s ' below i s  an a b b r e v i a t i o n  o f  th e  t i t l e  s p e c i f i e d . )
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r i d i c u l o u s  c o n t e x t ,  t o  sum up many o f  Raabe ' s r e a c t i o n s  t o  t h e  E n g l i s h ,  
p a r t i c u l a r l y  h i s  r e a c t i o n s  t o  t h e  n e f a r i o u s ,  m u l t i f a r i o u s  a c t i v i t i e s  
w hich  c h a r a c t e r i z e  E n g la n d ’s r ô l e  i n  h i s t o r y .  The a s se m b le d  g a t h e r i n g  
h a s  b een  c o n f r o n te d  -  t o  t h e i r  com ple te  s u r p r i s e  -  w i th  M a s te r  
C h r i s t o p h e r  S l i d d e r e d d i s h ,  an i l l e g i t i m a t e  c h i l d  h i t h e r t o  c a r e f u l l y  
c o n c e a le d  by h i s  m o th e r .  M iss E d d is h .  He i s  a  welcome s i g h t  f o r  
P e c h l in ,  whose a r d o u r  f o r  M iss E d d is h  h as  lo n g  s in c e  c o o le d  and who s e e s  
i n  t h e  b o y ’s e x i s t e n c e  a  v a l i d  r e a s o n  f o r  w i th d ra w in g  h i s  p r o p o s a l  o f  
m a r r i a g e .  B a ro n e s s  R ippgen  sweeps o u t i n  r i g h t e o u s  i n d i g n a t i o n ,  t a k i n g  
h e r  h u sb an d  w i th  h e r .  P e c h l in  i s  l e f t  w i th  M iss E d d is h ,  h i s  ’i n t e r -  
n a t i o n a l e n  T a u f n a m e n s v e t t e r ' M a s te r  C h r i s t o p h e r ,  and t h e  F re n c h  d a n c in g -  
m a s te r  F a u s t i n  de S t . - V i t .  F a u s t i n ,  i n  a  manner and w i th  an  a c c e n t  
w o r th y  o f  a  R ic c a u t  de l a  M a r l i n i e r e ,  in fo rm s  P e c h l in  t h a t  h e ,  to o ,  had 
a t  one s t a g e  in t e n d e d  m a r ry in g  M iss E d d is h .  At t h i s  t h e  shaken
Sw abian s o l i l o q u i s e s :
’O uii . . .  Es i s t  w a h r h a f t i g ,  a l s  h a t t e  man i n  S c h l o s s e r s  o d e r  
R o t t e c k s  W eIth i s t o r i é  d ie  ganze e n g l i s c h e  G e sc h ic h te  von Anfang 
b i s  zum Bnde v o r  s i c h i  . . .  e s  f e h l t  bloB noch e i n  V e r t r e t e r  von 
H o rd am erik a  und H i n t e r i n d i e n  -  n a c h h e r  h ab en  w i r  a l l é s  
b e i e i n a n d e r i ’^
1 . 11 , 2 , 520 .
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C h a p te r  2 . The A m ericans .
• I n  e i n e r  P o r t r a t s t u d i e ,  d i e  e r  i n  d e n  s e c h z i g e r  J a h r e n  
n i e d e r s o h r i e h ,  g i b t  J u l i u s  B o k a r d t  d i e  B r i n n e r u n g  a n  e i n e n  
A u g u s t a b e n d  i n  R i g a  1 8 5 3 s  P r e u n d e  s e i n e s  V a t e r s  s a B e n  
b e i s a m m e n ,  d e r  s i e b z e h n j a h r i g e  S c h u l e r  g e r i e t  i n  d e n  K r e i s ,  
w u r d e  w o h l w o l l e n d  g e l i t t e n .  D e r  d i m i t t i e r t e  L a n d m a r s c h a l l  
B a r o n  H a m i l k a r  F o l k e r s a h m  z o g  i h n  i n s  G e s p r a c h ,  w a s  d e n n  
d i e  j u n g e n  M e n s c h e n  h e u t e  b e w e g e .  " A m e r i k a ” ,  w a r  d i e  
k e c k e  A n t w o r t .  •
(Theodor S eu ss, 'Der l iv la n d isc h e  M irabeau', 
in  Schattenbeschwbrung, Frankfurt a.M ., 
195 é ,  p . 1 6 0 . )
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* " A b e r  w i e  k a j a n  i c h  A m e r i k a n i s c h e  L e b e n s b i l d e r  s o h r e i b e n ,  i c h ,  
d e r  n i e  • • • ”
" I n  A m e r i k a  w a r ?  -  • • •  s i n d  S i e  d e s  g u t m ü t h i g e n  G l a u b e n s ,  d i e  
L e u t e ,  w e l c h e  d i e  d e u t s c h e  L e s e w e l t  m i t  i h r e n  M u n c h h a u s i a d e n  
a n s  M o s q u i t i e n  u n d  H i n t e r i n d i e n  • • •  u n t e r h a l t e n ^  s e i e n  w i r k l i c h  
d a  g e w e s e n  • • •  c r e d a t  J u d a e u s  A p e l l a # .
T h e s e  w o r d s  a r e  p a r t  o f  a  c o n v e r s a t i o n  i n  8 c h u n k i n g ' s  V e r s c h l u n g e n e  
1
W e g e .  T h e y  a r e  c l e a r l y  d i r e c t e d  a g a i n s t  w r i t e r s  w h o ,  l i k e  F e r d i n a n d
K u r n b e r g e r ,  c h o s e  t o  d e s c r i b e  a t  l e n g t h  a  c o u n t r y  a n d  a  p e o p l e  o f
2w h i c h  t h e y  h a d  h a d  n o  d i r e c t  e x p e r i e n c e .  K u r n b e r g e r * s  i l l - n a t u r e d  
f i u i d  i l l - f o u n d e d  a c c o u n t  o f  l i f e  i n  A m e r i c a ,  D e r  A m e r i k a - M u d e ,  w a s  
o n e  w h i c h  l e f t  i t s  m a r k .  D i c k e n s  h a d  g i v e n  a  c o m p a r a b l e  a c c o u n t  
s o m e  t e n  y e a r s  b e f o r e  i n  M a r t i n  C h u z z l e w i t .  a  w o r k  w i t h  w h i c h  R a a b e  
w a s  f a m i l i a r . 4  O n  t h e  o t h e r  h a n d ,  a  l a r g e  n u m b e r  o f  w o r k s  b y  b e t t e r
1 .  e d . c i t . ,  v o l . l ,  p p . 2 1 8 - 1 9 *
2 .  V .  G . A .  M u l f i n g e r ,  F e r d i n a n d  K u m b e r g e r s  R o m a n  " D e r  A m e r i k a m u d e " .  ' 
d e  s e e n  Q , u e l l e n  u n d  Y e r h a l t n i s  z u  L e n a u s  A m e r i k a r e i s e ,  P h i l a d e l p h i a ,  
1 9 0 3 ,  p . 5 1 .
3 *  F r a n k f u r t  a . M . ,  1 8 5 5 *  T h e  n a m e  ' K u r n b e r g e r '  b e l o w  i s  a n  a b b r e v i a t i o n  
o f  t h e  t i t l e  o f  t h i s  w o r k .  R e f e r e n c e s  a r e  t o  t h e  e d i t i o n  s p e c i f i e d .
4 .  V .  p p . % & ^ 4: r  b e l o w .  ( T h e  t i t l e  o f  t h i s  n o v e l  i s  a b b r e v i a t e d  i n  s u b s e ­
q u e n t  f o o t n o t e s  t o  ' C h u z z . ' . )
i n f o r m e d  a n d  l e s s  p r e j u d i c e d  w r i t e r s  h e l p e d  -  t o g e t h e r  w i t h  n o n ­
l i t  e r a r y  s o u r c e s  -  t o  p r o v i d e  a  m o r e  b a l a n c e d  p i c t u r e  t h a n  s u c h  
s c i o l i s t s  c o u l d  o f f e r #  T o  a  l a r g e  e x t e n t  t h r o u ^  t h e  w r i t i n g s  o f
J a m e s  F e n i m o r e  C o o p e r ^  a n d  t h o s e  o f  h i s  m o r e  o r  l e s s  w o r t h y  s u c c e s s o r s
2( n o t a b l y  S e a l s f i e l d  a n d  s u c h  w r i t e r s  a s  G e r s t a c k e r  ) ,  G e r m a n s  i n  t h e  
l a t t e r  h a l f  o f  t h e  19 t h  c e n t u r y  w e r e  f a m i l i a r  w i t h  m a n y  s u p p o s e d l y  
t y p i c a l  a s p e c t s  o f  l i f e  i n  A m e r i c a #  T h e  n o v e l i s t  c o u l d  c o n f i d e n t l y  
r e f e r  t o  t h a t  c o u n t r y  i n  s o m e  d e t a i l # ^  I n  s e v e r a l  o f  R a a b e  ' s  w o r k s  
( D i e  L e u t e  a u s  d e m  W a l d e ,  B u l e n p f i n g s t e n .  A l t e  H e s t e r ,  a n d  D i e  A k t e n  
d e s  V o g e l s a n g s ) ^  s u c h  r e f e r e n c e s  a r e  f r e q u e n t ,  a n d  i n  o n e  o f  t h e m  f i v e  
c h a p t e r s  a r e  s e t  i n  t h e  A m e r i c a  o f  t h e  e i g h t e e n - f o r t i e s .
1 .  V .  p p . 3 1 Z - Z 9  b e l o w .
2 .  I n  t h i s  c o n n e c t i o n  v .  M . D j o r d j e w i t s c h ,  C h a r l e s  S e a l s f i e l d s  A u f  f a s  s u n g  
d e s  A m e r i k a n e r t u m s  u n d  s e i n e  l i t e r a r h i s t o r i s c h e  S t e l l u n g .  W e i m a r , 1 9 3 1 .
3 .  G e r  s t a c k e r ' s  F l u B p i r a t e n  f i r s t  a p p e a r e d  i n  1 8 4 8 .  I n  1 8 5 9 ,  w h i l e  
t o u r i n g ,  R a a b e  m e t  G e r s t a c k e r ,  F r e y t a g ,  G u t z k o w ,  a n d  -  i n  S t u t t g a r t  -  
H a c k l a n d e r .  L a t e r  R a a b e  s p e n t  e i g h t  y e a r s  i n  S t u t t g a r t  ( 1 8 6 2 - 7 0 )  a n d  
c a m e  t o  k n o w  H a c k l a n d e r  q u i t e  w e l l .  G e r s t  a c k e r  d i e d  i n  B r u n s w i c k  i n  
1 8 7 2 .  R a a b e  s e t t l e d  t h e r e  i n  I 87O ,  a n d  t h e  t w o  m e n  a l l e g e d l y  m e t  
a g a i n  ( v . P o n g s ,  p . 299 ) .
4 .  T h e  p i c t u r e  o f  A m e r i c a  a s  s e e n  b y  w r i t e r s  d u r i n g  t h e  l a t t e r  h a l f  o f  
t h e  19 t h  c e n t u r y  i s  s k e t c h e d  b y  S . S c h r o e d e r ,  A m e r i k a  i n  d e r  d e u t s c h e n  
D i c h t u n g  v o n  1 8 5 0  b i s  I 89O ,  W e r t  h e  i m  a . M . ,  1 9 3 6 .  P . O . W e b e r ,  A m e r i c a  
i n  I m a g i n a t i v e  G e r m a n  L i t e r a t u r e  i n  t h e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  
c e n t u r y .  H e w  Y o r k .  1 9 2 6 ,  g i v e s  a  c l e a r  s u r v e y  o f  t h e  s i t u a t i o n  
i m m e d i a t e l y  p r i o r  t o  t h e  p e r i o d  i n  q u e s t i o n .
5 .  T h e  t i t l e s  D i e  L e u t e  a u s  d e m  W a l d e  a n d  D i e  A k t e n  d e s  V o g e l s a n g s  a r e  
a b b r e v i a t e d  b e l o w  t o  ' L e u t e '  a n d  ' A k t e n ' .
There i s  no evid en ce to  su ggest th a t Raahe's knowledge o f
American geography was in  any way e x c e p tio n a l.^  But, even in  Die
Leute aus dem Walde, where America i s  the background o f  an e s s e n t ia l
part o f  th e  s to r y , geograp h ica l fe a tu r e s  are not p a r t ic u la r ly
im portant. The author la r g e ly  co n fin es h im se lf  t o  th e  sim ple use o f
place-nam es in  s u ita b le  c o n te x ts . For example, a lthough he m i^ t
have named o th e rs , the town mentioned in  the statem ent 'w ir  haben v i e l
2
Geld v e r lo r e n  beim Bankerott e in e r  Bank in  P h ilad elp h ia*  i s  not an
in ap p rop riate  c h o ic e . (For Kurnberger P h ila d e lp h ia  was not on ly  'd ie
3wahre Zionsburg der g e is t l ic h e n  H eu ch elei' but a lso  a p lace where the  
banks were a r r a n tly  d ish o n est .^ ) Most o f  the re lev a n t names in  Raabe's 
w r it in g s  were probably fa m ilia r  to  people who read newspapers -  names 
o f  s t a t e s  and o f w e ll  known r iv e r s  and towns, in c lu d in g  th ose  w ith  some 
g r e a te r  h i s t o r ic a l  s ig n if ic a n c e  such as B u ll Run, G ettysburg and 
Richmond; a lso  names o f  one or two noted fe a tu r e s  o f  lo c a l  geography.^
1 .  H is in t e r e s t  in  America may have been stim u la ted  by a work which h is  
w if e ' s  grandfath er , C h ristia n  L e is t e ,  produced: Beschreibung des  
B r it t is c h e n  Amerika zur Ersparung der e n g lisch en  Kart en , Brunswick,
r f f s :
2 .  1 , 5 , 291 .  Such lo s s e s  were apparently  not uncommon and cou ld , o f  
cou rse , be su ffe r e d  elsew here in  America: v .  Fontane, Q u itt, p . 1 3 9 ;  
& D ickens, C huzz., ch ap . 1 3  ( v o l . l ,  p .269 ) .
3 . p .266 ;  c f .  Gutzkow, R it t e r , v o l . l ,  p . 2 5 3 .
4 .  V .  p p . 269 - 7 4 .
5 .  e . g .  C entral Park, the White House.
%T h e  l e s s e r  k n o w n  o r  f a n c i f u l  n a m e s ,  ^  w h i c h  a r e  g e n e r a l l y  e i t h e r
e x p l a i n e d  o r  s e l f - e x p l a n a t o r y ,  m a y  r e f l e c t  a  m o r e  p a r t i c u l a r  k n o w l e d g e
o n  t h e  p a r t  o f  t h e  w r i t e r ,  h u t  i n  t h e  m a i n  t h e y  d o  n o t  n e c e s s a r i l y
r e f l e c t  a n y t h i n g  o t h e r  t h a n  a  c e r t a i n  i n v e n t i v e n e s s  a n d  a n  a b i l i t y  t o
u s e  a  l a r g e - s c a l e  a t l a s .
A m e r i c a n  h i s t o r y  i s  a l s o  r e l a t i v e l y  u n i m p o r t a n t  i n  R a a b e  ' s  w r i t i n g s ,
b u t  i t  i s  i n t e r e s t i n g  a t  t i m e s  t o  s e e  w h e r e  t h e  a u t h o r ' s  s y m p a t h i e s  l a y ,
p a r t i c u l a r l y  w i t h  r e g a r d  t o  c o n t e m p o r a r y  h a p p e n i n g s .  R o  s p e c i a l
s i g n i f i c a n c e  c a n  b e  a t t a c h e d  e i t h e r  t o  F r i t z  L a n g r e u t e r ' s  m e n t i o n i n g  t h e
2
d i s c o v e r y  o f  A m e r i c a  o r ,  f o r  t h a t  m a t t e r ,  t o  c o m m e n t s  i n  c o n n e c t i o n  
w i t h  t h e  W a r  o f  I n d e p e n d e n c e , ^  a l t h o u g h  t h e  f o l l o w i n g  r e f e r e n c e  t o  K a r l
v o n  B r a u n s c h w e i g  s u g g e s t s  s o m e  u n d e r s t a n d i n g  f o r  t h e  r e b e l  c a u s e :
' B e i  i h m  z u  L a n d e  w e i B  m a n  h e u t e  w e n i g  a n d e r e s  v o n  i h m ,  a l s  d a B  
a u c h  e r  s e i n e s  L a n d e s  K i n d e r  . . .  z u m  h b c h s t e n  P r e i s e  a n  d i e  
E n g l a n d e r  f u r  i h r e n  B e d a r f  g e g e n  d e n  K o n g r e B  z u  P h i l a d e l p h i a  u n d  
d e n  G e n e r a l  W a s h i n g t o n  l o s g e s c h l a g e n  h a b e  . ' 4
E v i d e n c e  o f  W a s h i n g t o n ' s  p o p u l a r i t y  i s  t o  b e  f o u n d  i n  t h e  f o r m  o f
1 .  e .g .  H ikorihausen, Reu-Minden, T u scaloosa , Fort Laramie, the names o f  
the tr ib u ta r ie s  and en viron s o f  the Sacramento R iver, e t c .
2 .  A l t e  R e s t e r ,  1 1 , 6 , 1 1 .
3 .  e .g .  W u n n i g e l ,  1 1 , 5 , 9 ,  &  D i e  G a n s e  v o n  B u t z o w ,  1 , 6 , 4 9 7 *  A  r e s p e c t f u l  
r e f e r e n c e  t o  J e f f e r s o n  o c c u r s  i n  L e u t e ,  1 , 5 , 3 9 8 .
4 .  H astenbeck, 1 1 1 , 6 , 4 0 ;  c f .  Pongs, p p . 1 9 5 - 9 8 :  ' . . .  am 4 .  J u l i  1 8 6 5  
h a tte  Raabe im F reundeskreis d ie  F e ie r  der am erikanischen Unabhangig- 
k e itse rk la r u n g  m it g e f e ie r t . '
p ic tu r e s  -  in  Drei Fedem  ( ' i c h  kannte den Seehundkoffer in  der Bcke
und den General Washington uher dem B e t te '^ ) ,  and in  Zum w ild en  Mann.
In  the l a t t e r  t a le  the ap oth ecary 's c o l le c t io n  o f p ic tu r e s  in c lu d es
2'e in  Port ra t von W ashington'. I t  seems th a t such p o r tr a it s  were hung 
in  many p la c e s .  Pelham, fo r  example, says o f  h is  h o te l  room in  
Cheltenham: 'Over th e  ch im ney-p iece, where I  had fo n d ly  hoped t o  f in d
a lo o k in g -g la s s , was a grave p r in t o f  G eneral Washington, w ith  one hand 
stu ck  out l ik e  the spout o f  a te a -p o t .* ^
In  h is  s tr u g g le  w ith  the Southern Confederacy, L in co ln  had Raahe's 
w h ole-hearted  support and adm iration .^  The w r ite r 's  view  o f American 
in te r v e n t io n  in  Mexico sh o r t ly  afterw ards may have been l e s s  admiring: 
th e  r a s c a l ly  Alexander Rodburg, in  P r in z e ss in  F isch , r e fe r s  to  h is  
p a r t ic ip a t io n  in  th e  ' nordame r ik a n i schen Sk lavenkrieg  samt anhângender
5
F a r c e '. But s in ce  Raabe was not in  the h a b it o f  v o ic in g  h is  op in ion s  
d ir e c t ly  through such n ega tive  ch a ra cters , and s in ce  T ieffen b ach er , who 
had fought fo r  M axim ilian and who i s  a p o s it iv e  i f  secondary f ig u r e  in
1 .  1 , 6 , 9 4 .
2 .  1 1 , 4 , 6 .
3 .  E . B u l w e r  L y t t o n ,  P e l h a m ,  v o l . l ,  p . 2 3 5 *  I n  a n  A m e r i c a n  s e t t i n g  s u c h  
s i g n s  o f  p o p u l a r i t y  a r e ,  o f  c o u r s e ,  l e s s  u n e x p e c t e d :  v .  K u r n b e r g e r ,  
p . 3 0 2 ;  &  F o n t a n e ,  Q u i t t ,  p . 169 .  C o m p l i m e n t a r y  a l l u s i o n s  t o  W a s h i n g t o n  
w e r e  a p p a r e n t l y  q u i t e  c o m m o n  i n  R a a b e ' s  d a y :  v . G u t z k o w ,  R i t t e r ,  v o l . 3 ,  
p . 8 5 ;  &  S p i e l h a g e n ,  I n  R e i h *  u n d  G l i e d ,  v o l . 2 ,  p . 508 .
4 .  v . Im a lte n  E isen , 1 1 1 , 3 , 4 6 - 4 7  &  8 6 ;  o f .  Abu Te I f  an, 1 1 , 1 , 3 0 6 , 3 4 1 , 3 9 8 ,  
&  4 1 0 :  a ls o  Drei F edem , I , 6 , l 6 0 .  In  h is  d ia ry  (v .  p . ,  note 1 ,  
below) Raabe noted both the a r r iv a l o f  th e  news o f  G ettysburg (en try  
fo r  20 . 7 . 83 )  and L in c o ln 's  death (v .F eh se , Raabe, p . 2 6 8 ) .
944.
t h e  n o v e l ,  m a k e s  n o  c r i t i c a l  r e f e r e n c e  t o  t h e  a f f a i r ,  i t  s e e m s  p o s s i b l e  
t h a t  R a a b e ' s  a t t i t u d e  w a s  o n e  o f  i n d i f f e r e n c e .
A m e r i c a n  i n t e r e s t  i n  C u b a  h a d  b e e n  a p p a r e n t  f o r  s e v e r a l  y e a r s  
w h e n  t h e  a u t h o r  w r o t e  o f  L i n a  R e b e l u n g  i n  E u l e n p f i n g s t e n  ( 2 4 . 5 . 7 4 . -
29 . 6 . 7 4 . ) *
' S i e  s e t z t e  s i c h  n i e d e r  . . .  u n d  e s  w a r ,  a l s  o b  s a m t l i c h e  S t a a t e n  
d e r  g r o B e n  n o r d a m e  r i k a n i  s c h e n  R e p u b l i k  ( U t a h  n i o h t  a u s g e s c h l o s s e n )  
s i c h  m i t  i h r  s e t z t e n .  S i e  n a h m  d a s  K a t h c h e n  z w i s c h e n  i h r e  K n i e ,  
u ^ e f a h r  w i e  U n c l e  S e u n  d i e  s c h b n e  I n s e l  E u b a ,  w e n n  e r  e s  i r g e n d  
m b g l i c h  m a c h e n  k b n n t e ,  z w i  s c h e n  d i e  s e i n i g e n  n e h m e n  w u r d e
F i n a l l y ,  t h e  f a c t  t h a t  w o m a n  s u f f r a g e  h a d  s h o r t l y  b e f o r e  b e e n  i n t r o d u c e d
i n  A m e r i c a  s e e m s  t o  b e  r e f l e c t e d  i n  L i n a ' s  w o r d s ;
' W e n n  d e r  M a n n  P r a s i d e n t  d e r  V e r e i n i g t e n  S t a a t e n  v o n  A m e r i k a  w e r d e n
w i l l ,  s o  g e b e  i c h  i h m  n i c h t  n u r  m e i n e  S t i m m e ,  s o n d e m  i c h  v e r s c h a f f e
i h m  u b e r h a u p t  d i e  M a  j o r i t a t  2  '  2
P a s s a g e s  r e l a t i n g  t o  t h e  h i s t o r y  a n d  g e o g r a p h y  o f  A m e r i c a ,  t h e r e f o r e ,  
d o  l i t t l e  m o r e  i n  R a a b e ' s  w r i t i n g s  t h a n  p r o v i d e ,  f r o m  t i m e  t o  t i m e ,  
u n o b t r u s i v e  a n d  m o r e  o r  l e s s  a p p r o p r i a t e  l o c a l  c o l o u r .  O c c a s i o n a l l y  
r e f e r e n c e s  t o  h i s t o r i c a l  o r  c o n t e m p o r a r y  e v e n t s  a l s o  r e v e a l  s o m e t h i n g  
o f  R a a b e ' s  o w n  v i e w s .
R a a b e  d e p i c t s  A m e r i c a  f i r s t  a n d  f o r e m o s t  a s  a  r e f u g e .  A t  t h e  t i m e
1 .  1 1 , 4 , 2 4 3 ;  v . K r i t . A u s g a b e ,  v o l .  1 1 ,  p . 5 1 7 ,  e d i t o r ' s  n o t e  o n  U t a h ;  ' S e i t  
1 8 4 8  a m e r i k e i n i s c h e s  T e r r i t o r i u m ,  e r s t  1 8 9 5  a l s  S t a a t  i n  d i e  U n i o n  a u f -  
g e n o m m e n .  G a l t  i m  1 9 .  J h .  a l s  b e s o n d e r s  w i l d e s  L a n d .  W e s t e r m a n n s  
M o n a t s h e f t e  b r a c h t e n  1 8 7 3  d e n  A u f  s a t  z " E i n e  W o c h e  i n  U t a h " .  '  R a a b e  w a s  
a l s o  c o n s c i o u s  o f  t h e  f a c t  t h a t  U t a h  w a s  ' i m  M o r m o n e n l a n d e  '  ( A b u
T e  I f  an, 1 1 , 1 , 6 4 )  -  v .  p . 'M b e l o w .
2 .  11 , 4 , 7 8 .  Woman su ffra g e  was f i r s t  in troduced  in  I 869 ,  in  Wyoming. 
Wyoming was fo llo w ed  by Colorado in  1 8 8 3 .  Lina Re be lung i s  from Rew 
York; the a c t io n  ta k es  p lace  in  I 858 .
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w h e n  h e  b e g a n  t o  w r i t e ,  a  g r e a t  n u m b e r  o f  p e o p l e  w e r e  l e a v i n g  G e r m a n y
to  s t a r t  a new l i f e  in  the New World. T his circum stance i s  r e f le c te d
1 2 in  the l i t e r a t u r e  o f  the time -  in  poems and prose f i c t i o n ,  in  more
or l e s s  fa c tu a l accounts o f  l i f e  in  America,^ in  gu id es fo r  p ro sp ectiv e
4  5  6m igrants, and so  on. Raabe's w r it in g s  are no e x c e p tio n . Many o f
h is  ch a ra cters go or have been to  America, suid se v e r a l more at le a s t
to y  w ith  the id e a  o f  em igra tin g . Raabe h im se lf  a l le g e d ly  to ld  Wilhelm
1 .  e . g .  T h . K e m e r ' s  ' A u s w a n d e r e r s l i e d '  ( v .  D e u t s c h e s  D i c h t e r b u o h  a u s  
S c h w a b e n ,  e d .  L . S e e g e r ,  S t u t t g a r t ,  1 8 6 4 ,  p . 2 3 4 ) .
2 .  e . g .  i n  I m m e r m a n n ,  D i e  E p i g o n e n  ( W e r k e ,  e d .  H . M a y n c ,  L e i p z i g  &  V i e n n a ,  
1 9 0 6 ( ? ) ,  v o l s . 3  &  4 ) ,  v o l . 3 ,  p . 4 1 4 ;  G u t z k o w ,  R i t t e r ,  v o l . l ,  p . 2 3 3 ;  
K e l l e r ,  D e r  g r u n e  H e i n r i c h ,  p a r t  3 ,  c h a p . 8  ( v o l . 2 ,  p . 9 2 ) ;  &  S p i e l h a g e n ,  
I n  R e i h '  u n d  G l i e d ,  v o l . 2 ,  p . 4 0 8 .
3 .  e . g .  T r e u e  S c h i l d e r u n g e n  d e s  a m è  r i k a n i  s c h e n  L e  b e n s . .  . s o w i e  d e r  S c h i c k -  
s a l e  A u s g e w a n d e r t e r .  N a c h  b r i e f  l i c h e n  M i t t h e i l u n g e n . . . ,  e d .  ' W i l h e l m  
R . . .  '  ( i T e .  W i l h e l m  R a i b l e ) ,  X J l m ,  1 8 5 2 %  ( T h e  t i t l e  o f  t h i s  w o r k  i s  
a b b r e v i a t e d  b e l o w  t o  ' T r e u e  S c h i l d e r u n g e n ' .  R e f e r e n c e s  a r e  t o  t h e  
e d i t i o n  s p e c i f i e d . )  R a i b l e  c o n t e n d s  ( p . l ) :  ' . . . e s  g i b t  n i o h t  l e i c h t  
e i n e  P a m i l i e ,  w e l c h e  n i c h t  e i n e n  B r u d e r ,  e i n e n  V e t t e r  o d e r  i r g e n d  
e i n e n  F r e u n d  i n  d e r  n e u e n W e l t  h a t t e ' .
4 .  e . g .  D e r  n e u e  A m e  r i k a n e  r  E i n  D O l l m e t s c h e r  f u r  A u s w a n d e  r e  r  n a c h  N o r d -  
A m e r i k a  u n d  A u s t r a l i e n . . . ,  F r i e d b e r g ,  1 8 5 5 ,  f r o m  w h i c h  t h e  e m i g r a n t  
c o u l d  l e a r n  t o  p r o n o u n c e  ' I t  i s  s a i d  t h a t  y o u  s p e a k  v e r y  w e l l  e n g l i s h ' ,  
' I  h a v e  h e  a d - a c h e  ' ,  ' A d i e u ;  r e m e m b e r  m e  a t  h o u s e ' ,  ' A r e  y o u  a  b e d  
s t i l l ? ' ,  ' I f  y o u  p l e a s e  I  l i k e  b e t t e r  c o f f e e  t h a n  c h o c o l a t e ' ,  ' H o w  g o  
b u s i n e s s ? ' ,  e t c .
5 .  In  t h i s  con n ection  v .  J .S a b in , D ic tio n a ry  o f  Books r e la t in g  to  
America, New York, 1 8 6 8 ,  v o l . l ,  p p .  1 6 0 - 6 1 .
6 .  G e n e r a l  c o m m e n t s  o n  a n d  a l l u s i o n s  t o  e m i g r a t i o n  a r e  t o  b e  f o u n d  i n :  
C h r o n i k ,  1 , 1 , 6 8  &  1 5 0 ;  D i e  K i n d e r  v o n  F i n k e n r o d e ,  1 1 , 2 , 5 8 - 5 9 ;  3 ^ r  
H e i l i g e  B o m .  1 , 3 , 2 2 5 ?  J r e i  P e d e r n .  1 . 6 . 6 1 ;  ï ë Z t e .  1 , 5 , 3 8 7 - 8 8 , 3 9 7 - 9 8 ,
&  3 9 9 - 4 0 0 ;  D e r  S c h u i d e r u m p ,  1 1 1 , 1 , 3 8 6 ;  a n d  F r a u  S a l o m e ,  1 1 , 4 , 3 2 2 .  O n
1 1 . 4 * 5 9  H a a b e  n o t e d  i n  h i s  d i a r y  ' D e r  L a r m  d e r  A u s w a n d e  r e  r  u  d a s  k r a n k e  
K i n d  i n  d e r  N a c h t  ' .  I n  ' W i l h e l m  R a a b e ' s  t r e a t m e n t  o f  t h e  e m i g r a n t  ' ,  
S t u d i e s  i n  P h i l o l o g y ,  v o l . 3 4 .  C h a p e l  H i l l ,  1 9 3 7 ,  p p . 6 1 2 - 2 6 ,  F . B . O o e n e n  
s k e t c h e s  h i s  i m p r e s s i o n s  o f  c h a r a c t e r s  i n  R a a b e  ' s  w r i t i n g s  ' w h o  l e a v e  
G e r m a n y  p e r m a n e n t l y  o r  t e m p o r a r i l y ' .
B r a n d e s  o f  t h e  f o l l o w i n g  c h i l d h o o d  m e m o r y : ^
' D a  l a g  i c h  e i n m a l  s p a t  a b e n d s  n o c h  w a c h  i m  B e t t  i n  d e r  N e b e n -  
k a m m e r  u n d  h b r t e  m e i n e n  V a t e r :  " A u g u s t e ,  i c h  h a l t e  e s  n i c h t  m e  h r  
a u s ,  i c h  g e h e  z u g r u n d e  b e i  d i e  s e  r  e n d l o s e n ,  s c h a u d e  r h a f  t e n  A r ­
b e i t " .  D a  h b r t e  s i e  a u f  m i t  d e m  N a h e n  u n d  s a g t e :  " G u s t a v ,  i c h  
b i t t e  d i c h ;  d a n n  w i r f  d o c h  l i e b e r  a l l é s  w e  g  u n d  l a B  u n s  n a c h  
A m e r i k a  g e h e n ;  e s  g e h e n  j a  j e t z t  s o  v i e l e  d a h i n " .  '
T h e  v a s t  m a j o r i t y  o f  G e r m a n  s e t t l e r s  i n  A m e r i c a  i n  t h e  m i d - l g t h
c e n t u r y  l e f t  t h e i r  h o m e l a n d  s i m p l y  i n  o r d e r  t o  e s c a p e  p o v e r t y  o r
n e a r - p o v e r t y .  A  n u m b e r  o f  t h e  e m i g r a n t s  p o r t r a y e d  o r  m e n t i o n e d  i n
H a a b e ' s  n o v e l s  l e a v e  G e r m a n y  f o r  s i m i l a r  r e a s o n s :  t h e  s h o e m a k e r
2  3B u r g e r  a n d  h i s  f a m i l y  i n  t h e  C h r o n i k ,  t h e  T e  l i e  r i n g  f a m i l y  i n  L e u t e ,
H a m e l m a n n ' s  g r a n d f a t h e r  i n  V i l l a  S c h b n o W , ^  a n d  V e t t e r  J u s t  i n  A l t e  .
c /
N e s t e r .  P r o b a b l y  B e r n h a r d  G r u n h a g e ' s  u n c l e  i n  D a s  H o r n  v o n  W a n z a  
w a s  a l s o  p r e s s e d  f o r  m o n e y  w h e n  h e  t o o k  t h e  s a m e  s t e p .  I n  t h e  m i n d s
7
o f  m a n y ,  A m e r i c a  w a s  o n e  v a s t  E l  D o r a d o ,  a n d  t h e  f a b u l o u s  g o o d  f o r t u n e
1 .  V .  P o n g s ,  p p . 6 3 - 6 4 .
2 .  1 , 1 , 168 - 6 9 .
3 .  1 , 5 , 278-79  &  292 .  F o r  L u d w i g  T e l l e r i n g  t h e r e  i s  t h e  a d d e d  i n c e n t i v e  
t h a t  h e  w i l l  b e  a b l e  t o  r e j o i n  M a r i e  H e  i l .
4 .  111 , 2 , 5 .
5 .  1 1 , 6 , 1 0 1 ;  c f .  E r n s t  W i l l k o m m ,  D i e  E u r o p a m u d e n ,  L e i p z i g ,  1 8 3 8 ,  v o l . 2 ,  
p . 1 0 4 ;  S p i e l h a g e n ,  I n  B e i h '  u n d  G l i e d ,  v o l . l ,  p . 1 5 7 ,  &  P r o b . N a t . ,  
v o l . l ,  p . 286 .  ( R e f e r e n c e s  b e l o w  t o  D i e  E u r o p a m u d e n  a r e  t o  t h e  e d i t i o n  
s p e c i f i e d . )
6 .  1 1 1 , 1 , 4 5 3 .
7 .  T h e  l u r e  o f  s u d d e n  w e a l t h  ' i n  d e m  n e u e n t d e c k t e n  G o l d l a n d e  K a l i f o m i e n '  
( L e u t e ,  1 , 5 , 321 )  w a s  l a r g e l y  r e s p o n s i b l e  f o r  t h e s e  i l l u s i o n s ;  o f .  
L e u t e ,  1 , 5 , 3 7 4 - 7 5 ;  a l s o  S t o r m ,  B b t j e r  B a s c h  ( S a m m t l i c h e  W e r k e ,  v o l . 7 ) ,  
B r u n s w i c k ,  I 907 ,  p . 3 0 ;  &  G u t z k o w ,  R i t t e r ,  v o l . l ,  p . 1 4 5 *
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o f  s o m e  w h o  h a d  l e f t  h o m e  o f t e n  s u f f i c e d  t o  c h a n g e  v a g u e  y e a r n i n g s
1
i n t o  p r e s s i n g  n e e d s .  N e v e r t h e l e s s ,  w e a l t h  w a s  n o t  a l w a y s  u p p e r m o s t  
i n  t h e  t h o u g h t s  o f  t h e  e m i g r a n t .  F r i t z  W o l f ,  i n  L e u t e , ‘ g o e s  t o  
A m e r i c a ,  a n d  H o r a c k e r  ( i n  t h e  t a l e  o f  t h a t  n a m e  )  a d m i t s  t o  h a v i n g  
t h o u g h t  o f  d o i n g  s o  -  e a c h ,  l i k e  y o u n g  M a r t i n  C h u z z l e w i t ,  i n  o r d e r  t o  
e a r n  m o n e y  f o r  t h e  s a k e  o f  t h e  g i r l  o f  h i s  c h o i c e .  Q u i t e  u n m a t e r i a l i s -  
t i c  a r e  t h e  m o t i v e s  o f  t h o s e  w h o  h a v e  i n  o n e  w a y  o r  a n o t h e r  b e e n  
d i s a p p o i n t e d  i n  l o v e .  T h e i r  m a i n  d e s i r e  i s  s i m p l y  t o  ' g e t  a w a y  f r o m  i t
4
a l l ' ,  a n d  A m e r i c a  i s  o n e  o f  s e v e r a l  p o s s i b i l i t i e s .  R o b e r t  W o l f ,  i n
5
L e u t e ,  ^  e x c l a i m s :  ' I c h  w i l l  n a c h  F r a n k r e i c h ,  n a c h  A l g i e r  z u r  F r e m d e n -
l e g i o n .  N a c h  A m e r i k a  w i l l  i c h ,  w i e  m e i n  B r u d e r ' ;  ( i t  i s  f o r  q u i t e  
d i f f e r e n t  r e a s o n s  a n d  n o t  u n t i l  m u c h  l a t e r  t h a t  h e  a c t u a l l y  m a k e s  t h e  
t r i p . )  T h e s e  a r e  a l s o  t h e  p o s s i b i l i t i e s  w h i c h  C a s i m i r  e n v i s a g e s  i n
1 .  V .  L e u t e ,  1 , 5 , 3 5 7 ,  &  D e r  S c h u d d e r u m p ,  1 1 1 , 1 , 2 3 3 - 3 4 ;  o f .  A k t e n ,  I I I ,  
5 , 2 5 8 .
2 .  1 1 , 1 , 4 9 7 .
3 .  D i c k e n s ,  C h u z z . ,  c h a p . 1 4  ( v o l . l ,  p . 2 9 4 ) .  E v e n  V e i t e n  A n d r e s ,  w h o  
' s i c h  w e n i g  a u s  d e n  H e r r l i c h k e i t e n  d e r  Z e i t l i c h k e i t  m a c h t e '  ( A k t e n ,  
1 1 1 , 5 , 3 3 3 ) ,  t u r n s  h i s  a t t e n t i o n  t o  m o n e y - e a r n i n g  f o r  a  s i m i l a r  p u r p o s e ,  
t h o u g h  i n  s o  d o i n g  h e  i s  c l e a r l y  m a k i n g  a  g r e a t  c o n c e s s i o n .
4 .  O b v i o u s l y  y o u n g  T h e o d o r ' s  d a y d r e a m s  a t  t h e  b e g i n n i n g  o f  P r i n z e s s i n  
F i s c h  ( I I , 6 , 3 2 1 ) ,  w h i c h  i n c l u d e  t h e  i d e a  o f  j o i n i n g  h i s  b r o t h e r  i n  
A m e r i c a ,  a r e  s i m p l y  c h i l d i s h  e s c a p i s m .  A n  o l d e r  e s c a p i s t  i s  F e h l e y s e n ,  
a l i a s  v a n  d e r  M o c k ,  i n  A b u  T e  I f  a n  ( 1 1 , 1 , 3 9 8 ) .  A  s i m i l a r  d e s i r e  t o
(  e s c a p e  i s  e x p r e s s e d  i n  o n e  o f  B i s m a r c k ' s  l e t t e r s  t o  h i s  y o u n g  w i f e  -  
V .  B i s m a r c k ,  B r i e f e ,  1 , 5 , 5 1 *
5 *  1 , 5 , 1 1 *
I d a  H a h n - H a h n » s  I  I d a  S o h b n h o l m ; ^  * S i e h ,  i c h  g e h e  f o r t ,  w e i B  G o t t  w o h i n ,  
n a c h  A l g i e r ,  n a c h  A m e r i k a  A n d  I r m a ,  i n  A u e r b a c h ' s  A u f  d e r  H b h e . ^
w r i t e s  i n  h e r  d i a r y :  ' I c h  w i l l  f o r t ,  n a c h  I t a l i e n ,  n a c h  S p a n i e n ,  n a c h  
P a r i s ,  n a c h  d e m  O r i e n t ,  n a c h  A m e r i k a  R a a b e ' s  C h r i s t o p h  P e c h l i n , ^
a f t e r  h i s  e n t a n g l e m e n t  w i t h  M i s s  E d d i s h ,  r e j e c t s  t h e  i d e a  o f  e m i g r a t i n g :
" U n s t e r b l i c h  b l a m i e r t  % "  s a g t e  e r .  " S i c h  d e n  H a l s  a b z u s c h n e i d e n , .  
w a r e  d u m m ;  —  s i c h  z u  e r s a u f e n ,  w a r e  d u m m e r ;  —  s i c h  z u  e r s c h i e B e n  
w a r e  a m  d u m m s t e n ,  u n d  n a c h  A m e r i k a  d u r c h z u b r e n n e n ,  m i r  —  u n g e —  
s c h i c k t !  . . . " •
G r e a t e r  f i r m n e s s  o f  p u r p o s e  o n  t h e  p a r t  o f  s o m e  l o v e l o r n  s w a i n  
a p p a r e n t l y  i n s p i r e d  t h e  a n o n y m o u s  n o t e  o n  t h e  p a r k  b e n c h  i n  D e r  
H u n g e r p a s t o r ^  -  ' D a  i c h  e s  v o n  w e  g e n  L o u w i s e n  n i c h t  a u s h a l t e n  k a n n ,  s o  
w i l l  i c h  n a c h  A m e r i k a h  . . . ' .  A n d  i n  D i e  a l t e  U n i v e r s i t a t ^  i t  w a s  l o v e ,  
t o g e t h e r  w i t h  t h e  u n f o r t u n a t e  o u t c o m e  o f  a  d u e l ,  w h i c h  d r o v e  S i e g f r i e d  
H a r t r i e g e l  a c r o s s  t h e  A t l a n t i c .  I n d e e d ,  a m o n g  t h o s e  w h o  e m i g r a t e d  o r  
w i s h e d  t o  e m i g r a t e ,  l a w - b r e a k e r s  a n d  u n d e s i r a b l e s  a b o u n d e d .  W i l l k o m m  
m e n t i o n s  ' d i e  g r a u  g e w o r d e n e n  L a s t e r  . . . ,  d i e  i n  B u r o p a  n i c h t  m e h r  
h i n l a n g l i c h e n  S p i e l r a u m  f i n d e n  f u r  i h r  l u s t  e r n e s  L e  b e n ' . ®  I n  R a a b e ' s
1 .  p . 8 0 .
2 .  S t u t t g a r t ,  1 8 6 8  ( v o l . 2 ,  6 t h  e d i t i o n )  &  I 87O  ( v o l . l ,  8 t h  e d i t i o n ) ,  
v o l . 2 ,  p . 191 .
3 .  C h r i s t o p h  P e c h l i n ,  1 1 , 2 , 5 2 3  ( K r i t . A u s g a b e ,  v o l . 1 0 ,  p . 4 4 8 ,  h a s  ' w a r '  
i n s t e a d  o f  ' m i r ' ) ;  o f . D e r  H u n g e r p a s t o r ,  1 , 1 , 5 3 6 ;  C h r i s t o p h  P e c h l i n ,  
1 1 , 2 , 4 6 4 ;  &  G u t m a n n s  R e i s e n ,  1 1 1 , 4 , 3 1 8 .
4 .  1 , 1 , 4 8 7 ;  o f .  H a c k l a n d e r ,  E u r o p a i s c h e s  S k l a v e n l e b e n ,  v o l . 5 ,  p . 2 7 1 ;  
S p i e l h a g e n ,  I n  R e i h '  u n d  G l i e d ,  v o l . l ,  p . 1 9 ;  &  F o n t a n e ,  D e r  S t e c h l i n ,
p . 2 3 2 .  
5 .  1 , 4 , 3 6 3 - 8 9 .
6 .  D i e  E u r o p a m u d e n ,  v o l . 2 ,  p . 8 3 .
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w r i t i n g s  t h o s e  w h o  l e a v e  E u r o p e  f o r  A m e r i c a  i n c l u d e  t h e  d i s r e p u t a b l e
f i g u r e s  o f  P i n n e m a n n  i n  D r e i  F e d e m , ^  t h e  m i l l e r ' s  d a u g h t e r  i n  A b u
2 ^
T e l f a n ,  D o k t o r  S c h l e i m e r  i n  A l t e  N e s t e r ,  A l e x a n d e r  R o d b u r g  i n
P r i n z e s s i n  F i s c h ,  a n d  M i s s  E d d i s h  i n  C h r i s t o p h  P e c h l i n . ^  A n d  i n  t h e
n o v e l s  o f  R a a b e ' s  c o n t e m p o r a r i e s  t h e  j o u r n e y  i s  m a d e  b y  a  f o r m i d a b l e
n u m b e r  o f  r o g u e s  a n d  m a l e f a c t o r s  -  t h e  K n i p s  b r o t h e r s  i n  F r e y t a g ' s  D i e
V e r l o r e n e  H a n d s c h r i f t , ^  H i p p u s  i n  F r e y t a g * s  S o l i  u n d  H a b e n ^  a n d  E h r e n -
7
t h a l ' s  p a r t n e r  i n  t h e  t i m b e r  s w i n d l e  i n  t h e  s a m e  w o r k ;  M e  d o n  i n
8  9Immermann's Die Epigonen, Baum in  Auerbach's Auf der Rohe; 'der
u n z u f  r i e  d e n e  B e a m t e  '  w h o  l o d g e d  w i t h  F r a u  L e e  i n  K e l l e r ' s  D e r  g r u n e
H e i n r i c h , a n d  L e h n e r t  M e n z ,  t h e  p r i n c i p a l  c h a r a c t e r  i n  F o n t a n a ' s  Q u i t t î ' ^
12F r a u  v o n  K o s e g a r t e n ' s  e l d e s t  s o n ,  i n  G a b r i e l e  R e u t e r ' s  D e r  A m e  r i k a n e  r ,  
i s  a  l a t e r  ( a n d  m o r e  e n g a g i n g )  s p e c i m e n  o f  t h e  s a m e  c l a s s .  F a r  l e s s  
s u s p e c t  w e r e  t h e  a d v e n t u r o u s  ' A m e r i k a f a h r e r '  t o  w h o m  t h e  a u t h o r  r e f e r s  i n  
A b u  T e l f a n ^ ^  -  s u c h  r e s t l e s s  i n d i v i d u a l s  a s  F e l i x  G o t z ,  t h e  s o l d i e r  o f  
f o r t u n e  i n  D e r  H u n g e r p a s t o r ^ ^  T h e  t e r m  m a y  a l s o  b e  a p p l i c a b l e  t o  t h e
1 .  1 , 6 , 1 0 3  &  1 6 7 .
2 .  1 1 , 1 , 6 3 - 6 4 .
3 .  1 1 , 6 , 8 4 ;  o f .  1 1 , 6 , 1 0 7 - 0 8 .
4 .  1 1 , 2 , 5 2 3 .
5 .  L e i p z i g ,  1905 ,  v o l . 2 ,  p p . 2 4 4  &  4 2 6 .
6 .  v o l . 2 ,  p . 3 4 5 *
7 .  v o l . l ,  p . 530 .
8 .  e d . c i t . ,  v o l . 4 ,  p . 1 4 3 .
9 .  e d . c i t . ,  v o l . 2 ,  p . 8 2 .
1 0 .  p a r t  4 ,  c h a p . 4  ( v o l . 3 ,  p . 5 8 ) .
1 1 .  p . 1 3 8 .
1 2 .  B e r l i n ,  1 9 2 4 ,  p . 1 4 ;  c f .  D i c k e n s ,  C h u z z . ,  c h a p . 1 5  ( v o l . l ,  p . 3 1 3 ) .  
R e f e r e n c e s  b e l o w  t o  D e r  A m e  r i k a n e  r  a r e  t o  t h e  e d i t i o n  s p e c i f i e d .
1 3 .  1 1 , 1 , 3 5  ( o f .  K r i t . A u s g a b e ,  v o l . 7 ,  p . 3 9 5 ) ;  v . a l s o  L e u t e ,  1 , 5 , 3 9 7 .
1 4 .  1 , 1 , 3 8 6 .
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upright P eter  Uhusen in  Im a lte n  B iaen ,^  the worthy Hauptmann Faher
p
in  L eute, and the e c c e n tr ic  Paul F errari in  Deutscher Adel — people  
who were not l i k e l y  to  s e t t l e .  The same i s  true o f  some who apparently  
e ith e r  em igrated to  or sim ply v i s i t e d  America fo r  b u sin ess or 
p r o fe s s io n a l rea so n s. Whether, l ik e  Karl T rotzend orff in  Akten,  ^ th ey  
chose to  s ta y , depended very  la r g e ly  on the degree o f  su ccess  w ith  which 
th ey  m et. T rotzend orff*s su ccess  was due alm ost e n t ir e ly  to  h is  lack  
o f scru p le , a fea tu re  not n e c e s s a r i ly  common to  the o ther members o f
4
t h i s  group.
F in a lly ,  th ere  were those who f le d  Germany fo r  p o l i t i c a l  rea so n s.
5  6Reiabe m entions a c tu a l refu gees such as Karl H einzen and Karl Schurz,
and o f  th e  German in n  in  S t .  Louis he w r ite s :
'A l lé s ,  was e s  un ter des d u rch lau ch tig sten deutschen Dundee 
schutzenden P r iv ile g ie n  n ich t mehr ausha lten  konnte, sch ien  
s ic h  h ierh er  g e f lu c h te t  zu haben . . .
. . .  DaB der Wirt s t a t t  der Port r a ts  der h eim atlich en  Potent ate n 
und P oten tatin n en  e in  B ild  Robert Blums . . .  mit einem Blumen- 
kranze geschmuckt h a tte , zeugte f r e i l i c h  von einem sehr sch lech ten  
Herzen und hbchst verderbten p o lit is c h e n  Anschauungen.' 7
8Roder, a m ild primary sch oo l tea ch er  in  the Chronik, has to  leave
' -  s i e  haben ihn  im Jahr Acht zehnhundertundneunundvierzig 
nach Amerika g e ja g t , s i e  f u r c h t e t e n  s ic h  g ew a ltig  
vor ih m .'
1 .  1 1 1 , 3 , 4 6 - 4 7 .
2 . 11 ,5,251-52.
3 .  1 1 1 , 5 , 2 3 5 - 3 6 .
4 .  e . g .  M utter Cruse ( im a lte n  E ise n , 1 1 1 , 3 , 4 2 )  & Joseph Leppel (Leute, 
1 , 5 , 1 2 0 - 2 1 ) ;  v .a l s o  A ltersh ausen , 1 1 1 , 6 , 2 5 0 ;  & F reytag, S o il  und Haben, 
v o l . l ,  p .132 . The exact purpose of V ater Gutmann's v i s i t  to  New York 
(Gutmanns R eisen , 1 1 1 , 4 , 2 5 5 )  i s  not s ta te d . The r id ic u lo u s  Schminkert 
( L eute, I , 5 # 406 - 420 )  i s  im p elled  to  em igrate by h is  dom estic debacle and 
by h is  own n a tive  fr iv o lo u s n e s s .
5 . A lte  N ester , 1 1 ,6 ,1 0 7 .
6 . Akten, 1 1 1 ,5 ,3 4 0 .
7 . Leute, 1 , 5 , 406- 0 7 .
8 . 1 ,1 ,1 2 3 .
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The German—American in  A ltershausen  ^ had been r u s t ic a te d  *in perpetuum'
i n  c o n n e c t i o n  w i t h  t h e  p r o t e s t  o f  t h e  ' G b t t i n g e r  S i e  b e n *  i n  1 8 3 7 .  E v e n
L i n a  N e b e l u n g ,  t h e  G e r m a n - A m e r i c a n  i n  B u l e n p f i n g s t e n ,  i s ,  i n  a  s e n s e ,
a  v i c t i m  o f  p o l i t i c a l  i n t o l e r a n c e .  ( C a r l  G u n t e r ,  i n  E d u a r d  v o n
2B a u e r n f e l d ' s  D i e  F r e i g e l a s s e n e n ,  a n d  T u s k y ,  i n  S p i e l h a g e n * s  I n  B e i h *  u n d
G l i e d , ^  y i e l d  t o  s i m i l a r  p r e s s u r e s . )
For the European, America was the land o f  the f r e e .  One o f  the
co n tr ib u to rs to  the above-mentioned Treue Schilderungen confirmed the
hopes en ter ta in e d  by so many in  the Old World when he wrote: " . . .  h ie r
w e h t  e i n  G e i s t  d e r  F r e i h e i t ,  w e l c h e n  i c h  g e g e n  k e i n  v o i l e s  K o n i g r e i c h
4u m t a u s c h e n  m o c h t e  * •  F o r  e n t h u s i a s t s  s u c h  a s  t h e  a u t h o r  o f  D i e  
E u r o p a m u d e n  t h i s  f r e e d o m  w a s  o f  s u p r e m e  i m p o r t e u i c e .  A u g u s t e  w r i t e s  t o
5
S i g i s m u n d  o f  h e r  * a m e r i k a n i s c h e  F r e i h e i t s l u s t  * ,  a n d  B u r t o n ,  ' d i e s e r
6f r e i e ,  s t a r k e  M a n n ' ,  e x p l a i n s  t h a t  E u r o p e  h a s  ' s e i n e  m a c h t i g  s u B e n
7Heize . . .  aber Amerika's F r e ih e it  u b erstra h lt doch a l l e ' .  H is i s  'd ie
1 .  1 1 1 , 6 , 2 8 4 .
2 .  G u n t e r  a l s o  s e e k s  t o  e s c a p e  f r o m  s o c i a l  p r e j u d i c e :  v . D i e  F r e i g e  l a s s e  n a n ,  
2 n d  e d i t i o n ,  B e r l i n ,  1 8 7 5 ,  v o l . l ,  p p . 2 3 6 - 3 7 ,  a n d  v o l . 2 ,  p p . 1 2 1 - 2 2  &  2 4 5 »
3 .  T u s k y ,  h i m s e l f  o p p r e s s e d  i n  G e r m a n y ,  p l a n s  t o  r e l i e v e  o p p r e s s i o n  i n  
A m e r i c a :  v .  v o l . 2 ,  p . 5 9 6 .
4 .  p . 7 2 .
5 .  v o l . 2 ,  p . 1 3 9 .  W i l l k o m m  h i m s e l f  d i d  n o t  v i s i t  A m e r i c a .
6 .  v o l . 2 ,  p . 1 6 8 ;  v . a l s o  v o l . 2 ,  p p . l l 6 & l 6 2 ,  a n d  o f .  G u t z k o w ,  H i t t e r ;  v o l . 3 ,  
p . 3 3 1 :  ' . . . A c k e r m a n n  w a r  i n  A m e r i k a - !  . . . E r  w i r d  s i c h  d e m  G e s e t z  d e r  
F r e i h e i t  n i c h t  e n t z i e h e n .  '
7 .  v o l . 2 ,  p . 1 1 6 .
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u n e r s c h ü t t e r l i c h e  T u g e n d h a f t i g k e i t  e i n e s  w a h r h a f t i g e n  E e p u b l i k a n e r s  .  
d a s  b e i B t  e i n e s  M e n s c h e n ,  d e r  f r e i  i s t  i n  p o l i t i s c h e r ,  s o c i a l e r  u n d  
r e l i g i b s e r  B e z i e h u n g ;  u n d  s o l c h e  M e n s c h e n  k e n n t  n u r  A m e r i k a *
N e v e r t h e l e s s ,  a  l a r g e  n u m b e r  o f  w r i t e r s  w e r e  e x t r e m e l y  s c e p t i c a l  a b o u t
2c o n d i t i o n s  i n  w h a t  D i c k e n s  i r o n i c a l l y  t e r m s  ' t h e  l a n d  o f  l i b e r t y ' *
L a u b e ^  a n d  K u r n b e r g e r  a r e  a m o n g  t h e  m o s t  o u t s p o k e n  o f  t h e  e a r l i e r  1 9 t h
c e n t u r y  c r i t i c s *  I n c i d e n t a l  r e m a r k s  m a d e  l a t e r  b y  o t h e r  w r i t e r s
su ggest th a t d i s i l lu s io n  was widespread: Irm a's fa th e r , in  Auerbach's
A u f  d e r  E b h e f  i s  n o t  i m p r e s s e d  b y  w h a t  h e  h a s  s e e n :  ' I c h  f a n d  d i e
Z u k u n f t s w e l t  i n  A m e r i k a  n i c h t ' ;  L e o ,  i n  S p i e l h a g e n ' s  I n  R e i h '  u n d  G l i e d , ^
6  7i s  h i ^ l y  c r i t i c a l ;  a n d  c o m m e n t s  i n  F o n t a n e  ' s  D e r  S t e c h l i n  a n d  Q u i t t  '
a r e  d e c i d e d l y  u n c o m p l i m e n t a r y *  R a a b e  w a s  b y  n o  m e a n s  b l i n d  t o  t h e
d e f i c i e n c i e s  o f  t h e  A m e r i c a n s  o r  t o  t h e  d r a w b a c k s  o f  l i f e  i n  A m e r i c a *
A t  t h e  s a m e  t i m e  h e  g a v e  c r e d i t  w h e r e  h e  f e l t  c r e d i t  w a s  d u e .  H i s  u s e
0
o f  t h e  e x p r e s s i o n  ' w e  a r e  i n  a  f r e e  c o u n t r y !  '  ,  t h o u g h  f l i p p a n t ,  b e t r a y s
1 .  v o l . 2 ,  p . 1 0 6  ( o f .  v o l . 2 ,  p p . 277 - 78 :  W i l l k o m m  s a y s  t h a t  h e  i n t e n d s  t o  
w r i t e  a  s e q u e l  -  ' D a n n  v e r l e g e  i c h  d i e  S c e n e  a n ' d e n  M i s s i s i p p i  ( s i c ) ,  
u n d  d o r t ,  u n t e r  d e m  S c h i r m  d e r  s t e r n b e s a t e n  F l a g g e ,  w i r d  j e d e r  
Z w i e s p a l t  v o l l e n d s  a u s g e g l i c h e n  w e r d e n ' ) .  T h e  l u r e  o f  r e p u b l i c a n i s m  
i s  a l s o  r e f l e c t e d  i n  S p i e l h a g e n ' s  I n  R e i h '  u n d  G l i e d ,  v o l . l ,  p . $ 1 0 ;  
c f .  K u r n b e r g e r ,  p . 67 . .
2 .  C h u z z 4 ,  c h a p . 1 6  ( v o l . l ,  p . 315 ) .
3 *  V .  D a s  j u i i g e  E u r o p e '  ( G e s a m m e l t e  W e r k e ,  v o l s .  1 - 3 ) ,  L e i p z i g ,  I 9O 8 ,  v o l . 3 ,  
p p . 149 - 52 .
4 .  e d . c i t . ,  v o l . l ,  p . 1 8 6 .
5 .  v o l . l ,  p . 294 .
6 .  p . 3 4 7 .
7 .  p p . 9 - 10 ,  3 5 ,  &  160 .
8 .  L e u t e ,  1 , 5 , 414 .
%n o n e  o f  t h e  c y n i c i s m  w i t h  w h i c h  K u r n b e r g e r  i n v a r i a b l y  i n f o r m e d  i t . ^
I n  w o r d s  r e m i n i s c e n t  o f  t h e  p a s s a g e  q u o t e d  f r o m  t h e  T r e u e  S c h i l d e r u n g e n  
2
a b o v e ,  F r i t z  W o l f  w r i t e s  w i t h  c o n v i c t i o n :
* E s  w e h t  h i e r  e i n e  u n g e m e i n  g e s u n d e  L u f t  . .  m a n  v e r l i e r t  d a b e i  
n i c h t  s o  l e i c h t  d e n  M u t .  D i e  e i g e n e  K r a f t ,  d i e  i n  B u r o p a  s o  
m a n c h e s  M a l  n u r  e i n e  P h r a s e  i s t  f u r  e i n  v o n  t a u s e n d e r l e i  
S t a a t s g e w a l t e n  g e z u g e l t e s ,  z u r u c k g e h a l t e n e s ,  n i e d e r g e d r u c k t e s ,  
v e r g e b l i c h e s  A b k a m p f e n ,  i s t  h i e r  f u r  d e n  e c h t e n  M a n n  n o c h  
i m m e r  e i n e  W a h r h e i t  . . .  ' 3
A n d  t h e  l y r i c s  o f  F a b e r ' s  f i r s t  s o n g ^  m i g h t  w e l l  b e  t a k e n  a s  a  p a e a n
i n  p r a i s e  o f  t h e  f r e e d o m  t o  b e  e n j o y e d  i n  t h e  c o u n t r y  i n  w h i c h  t h e  s c e n e
i s  s e t .
S l a v e r y ,  h o w e v e r ,  w a s  a  f e a t u r e  o f  A m e r i c a n  l i f e  w h i c h  t h e  
e n l i ^ t e n e d  w r i t e r  o f  t h e  m i d - 19t h  c e n t u r y  w a s  n o t  r e a d y  t o  d e f e n d .
5
D i c k e n s '  M a r t i n  C h u z z l e w i t , ^  t o  w h i c h  E a a b e  r e f e r s  a s  a  s o u r c e  o f
0
i n f o r m a t i o n  a b o u t  A m e r i c a ,  c o n t a i n s  s o m e  v e r y  p l a i n  s p e a k i n g  o n  t h e  s l a v e
1 .  e . g .  p p . I l l ,  190 , 209 , 286 , 367 ,  &  5O O ;  K u r n b e r g e r  l i k e w i s e  m o c k s  t h e  
e x p r e s s i o n  ' A l l  m e n  a r e  e q u a l !  '  -  v .  p p . 2 6 3 - 6 4 , 2 7 7 , 3 4 3 ,  &  4 8 4 .
2 .  V .  p . ^ /  a b o v e .
3 .  L e u t e ,  1 , 5 , 287 - 88 ;  o f . 1 , 5 , 410 ,  w h e r e  F r i t z ' s  b r o t h e r  e c h o e s  t h i s  
s e n t i m e n t .
4 .  L e u t e ,  1 , 5 , 3 7 2 :  ' S t a n d  u p ,  m a n ,  s t a n d ! / F r e e  h e a r t ,  f r e e  t o n g u e ,  f r e e  
h a n d , / F i r m  f o o t  u p o n  t h e  s o d ! ' .  P o n g s ,  p p . 8 0 - 8 1 ,  w r i t e s  o f  K » L .  
M i c h e l e t :  ' D i e  E r f u l l u n g  d e r  f r e i e n  P e r s b n l i c h k e i t  i m  E i n k l a n g  m i t  d e m  
a l l g e m e i n e n  G e i s t  e r s c h e i n t  i h m  e r r e i c h t  i n  A m e r i k a . '  R a a b e  a t t e n d e d  
l e c t u r e s  b y  M i c h e l e t  i n  B e r l i n  i n  1 8 5 4 - 5 5 *  A c c o r d i n g  t o  P o n g s  t h e  
f i g u r e  o f  F a b e r  ' w a r e  w o h l  n i c h t  o h n e  M i c h e l e t  m b g l i c h ' .
5 .  C h a p a . 1 6 , 17 ,  &  2 1  ( v o l . l ,  p p . 3 2 5 - 2 6 , 3 4 8 ,  &  4 4 3 - 4 4 ) .
6 .  L e u t e .  1 , 5 , 9 0 »
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q u e s t i o n ;  a n d  t h e  i m p a c t  o f  H a r r i e t  B e e c h e r - S t o w e  * s  f a m o u s  n o v e l ,  w i t h
w h i c h  R a a h e  w a s  p r o b a b l y  f a m i l i a r , ^  i s  w e l l  k n o w n .  H i s  r e f e r e n c e  t o
t h e  W a r  o f  S e c e s s i o n  a s  ' e i n e m  d e r  e d e l s t e n  K r i e g e  d e r  W e l t *  s p e a k s  f o r
i t s e l f .  O t h e r  a l l u s i o n s  i n  h i s  w r i t i n g s  t o  s l a v e s  a n d  c o l o u r e d  s e r v a n t s
u n d e r l i n e  h i s  a w a r e n e s s  o f  t h e  f r e e d o m - s l a v e r y  p a r a d o x :  " . . .  j e t z t  b i n
i c h  . . .  e i n e  f r e i e  R e p u b l i k a n e r i n  u n d  A m e r i k a n e r i n ,  u n d  . . .  w e r d e  a u c h
m e i n e  S a l o n s  h a b e n  u n d  B e d i e n t e ,  s c h w a r z e  u n d  w e i B e . * ^  T h e  m a l c o n t e n t
y o u n g  H e l e n e  T r o t z e n d o r f f  i s  n o t  a m u s e d  w h e n ,  a  l i t t l e  l a t e r ,  V e i t e n  
4
a s k s  h e r :
' W a s ?  s c h w a r z  s o l l t e n  w i r  u n s  h i e r  a u c h  w o h l  n o c h  f a r b e n  . . . ,  
u r n  d i r  d e i n e  v e r f l o s s e n e n  L i v r e e n i g g e r  g a n z  z u  e r s e t z e n ? *
c
( K u r n b e r g e r  o b s e r v e s  a t  o n e  p o i n t :  ' D e r  n e u e  G e b r a u c h  d e r  L i v r e e  i n
d e r  N e w y o r k e r  h a u t e  F i n a n c e  s c h m i e g t e  s i c h  . . .  a l s  e i n e  p i k a n t e  I l l u s t r a ­
t i o n  u r n  d i e  D e v i s e :  a l l  m e n  a r e  e q u a l ' ^
H a n d  i n  h a n d  w i t h  t h e  f r e e d o m  w h i c h  c h a r a c t e r i z e d  m i d - 1 9 t h  c e n t u r y  
A m e r i c a  w e n t  a  l a w l e s s n e s s  w h i c h  a l s o  h a d  n o  p a r a l l e l  i n  c o n t e m p o r a r y
1 .  V .  p p .  5 3 5 ' - %  b e l o w .
2 .  I m  a l t e n  E i s e n ,  1 1 1 , 3 , 8 6 .
3 .  A k t e n ,  I I I , 5 , 2 6 5 - 6 6 ;  o f .  1 1 1 , 5 , 2 4 0 ;  &  K u r n b e r g e r ,  p . 7 3 .
4 .  111 , 5 , 269 .  O t h e r  r e l e v a n t  p a s s a g e s  a r e  t o  b e  f o u n d  i n  L e u t e ,  1 , 5 , 9 0 ,  &  
P r i n z e s s i n  F i s c h ,  1 1 , 6 , 4 1 0 .  I n  t h i s  c o n n e c t i o n  v .  a l s o :  A u e r b a c h ,  o p .
c i t . ,  v o l . 2 ,  p . 365 ;  K u r n b e r g e r ,  p p . 2 0 2 - 0 9 ;  C h i t z k o w ,  o p . c i t . ,  v o l . l ,  
p p . 254^ 55 ,  &  v o l . 3 ,  p . 2 5 5 ;  F r e y t a g ,  S o i l  u n d  H a 3 ) e n ,  v o l . 2 ,  p p . 1 8 8 - 8 9 ;
8 c h u c k i n g ,  o p . c i t . ,  v o l . l ,  p . 2 0 3 ;  a n d  G a b r i e l e  R e u t e r ,  D e r  A m e r i k a n e r ,
p . 1 2 .
5 .  p . 4 8 4 .
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G e r m a n y .  L u d w i g  T e l l e r i n g ,  a n  a c t i v e  m e m b e r  o f  t h e  S a n  F r a n c i s c o  
v i g i l a n c e  c o m m i t t e e  o f  ' o l d .  f o r t y - n i n e ' , ^  e x p l a i n s  t h a t  t h e y  h a v e  ' e t w a s  
z u  w e n i g  v o n  d e m ,  w a s  w i r  d a h e i m  z u  v i e l  h a b e n ,  P o l i z e i g e s e t z l V a t e r  
K r u m h a r d t  p r o p h e s i e s  t h a t  t h e  r a s c a l l y  K a r l  T r o t z e n d o r f f ,  w h o  h a s  t h u s  
f a r  m a n a g e d  t o  a v o i d  d e t e n t i o n  i n  S i n g - S i n g , ^  w i l l  d i e  a  v i o l e n t  d e a t h  
i n  A m e r i c a s  h i e r  h a t t e  e r  d o c h  n u r  m i t  d e n  o r d e n t l i c h e n  B e h o r d e n ,
G e r i c h t e n  u n d  n i c h t  m i t  d e m  L y n c h s y s t e m  z u  t u n . W h i l e ,  t h e r e f o r e ,  t h e  
n e w  a r r i v a l s  f o u n d  t h a t  c e r t a i n  a s p e c t s  o f  l i f e  i n  t h e  N e w  W o r l d  d i d  n o t  
d i f f e r  g r e a t l y  f r o m  w h a t  t h e y  h a d  l e f t  b e h i n d  -  P i n k  r e f e r s  t o  t h i s
5
s a m e n e s s  i n  S o i l  u n d  H a b e n  —  t h e y  w e r e  n o t  u n n a t u r a l l y  i m p r e s s e d  f i r s t  
a n d  f o r e m o s t  b y  t h o s e  f e a t u r e s  w h i c h  w e r e  q u i t e  f o r e i g n  t o  t h e i r  
e x p e r i e n c e .  ( A t  t h e  s a m e  t i m e ,  t o  c o m e  a c r o s s  t h i n g s  w h i c h  w e r e  
e s s e n t i a l l y  E u r o p e a n  a l s o  s u r p r i s e d  t h e  n e w c o m e r .  T h u s  i t  s e e m s  t o  
R o b e r t  W o l f  ' w i e  e i n  t r a u m h a f t e s  W u n d e r *  w h e n  h e  f i n d s  ' e i n  v o l l k o m m e n  
d e u t s c h e  8  D o r f  . . .  I m  D r  a c h e  n  z u  H i k o r i h a u s e n  i n  M i s s o u r i  g i n g ' s  e b e n  
n i c h t  a n d e r s  z u  a l s  i m  D r  a c h e  n  z u  P o p p e n h a g e n  i m  W i n z e  I w a l d e  '  . ^ )
1 .  L e u t e ,  1 , 5 , 360 .
2 .  1 , 5 , 3 9 5 .
3 .  A k t e n ,  1 1 1 , 5 , 2 3 7 *
4 .  111 , 5 , 241 .  R e f e r e n c e s  t o  l y n c h i n g  a n d  l y n c h  l a w  w e r e  a p p a r e n t l y  n o t  
u n c o m m o n  d u r i n g  t h e  p e r i o d  u n d e r  d i s c u s s i o n :  v .  L a u b e ,  D a s  j u n g e  
B u r o p a ,  e d . c i t . ,  v o l . 3 ,  p p . 1 5 1 - 5 2 ;  D i c k e n s ,  C h u z z . ,  c h a p . 3 3  ( v o l . 2 ,
p . 125 ) ;  a n d  M . W a g n e r  &  C . S c h e r z e r ,  R e i s e n  i n  H o r d a m e r i k a  i n  d e n  J a h r e n  
1852  u n d  1 8 5 3 ,  L e i p z i g ,  1 8 5 4 ,  v o l . 3 ,  p . 1 0 1 .  ( T h e  t i t l e  o f  t h e  l a s t  
n a m e d  w o r k  i s  a b b r e v i a t e d  b e l o w  t o  ' R e i s e n  i n  H o r d a m e r i k a ' .  R e f e r e n c e s  
a r e  t o  t h e  e d i t i o n  s p e c i f i e d . )  K u r n b e r g e r ,  p . l ^ & ,  m e n t i o n s  ' d i e  
h i e s i g e  L y n c h c e n s u r ' .
5 .  v o l . 2 ,  p . 176 ;  c f .  F r e y t a g ,  D i e  v e r l o r e n e  H a n d s c h r i f t ,  e d . c i t . ,  v o l . l ,  
p . 270 .
6 .  L e u t e ,  1 , 5 , 4 0 0 .
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1  2  3
T h e  v a s t n e s s  o f  t h e  c o u n t r y ,  t h e  v i r g i n  f o r e s t s ,  t h e  p r a i r i e ,
4  5t h e  r e d s k i n s  a n d  t h e  n e g r o e s  -  t h e s e  a n d  m a n y  o t h e r  p h e n o m e n a  w e r e  n e w  
t o  t h e  i m m i g r a n t .  N e w ,  t o o ,  w a s  t h e  b e w i l d e r i n g  v a r i e t y  o f  p e o p l e  
f r o m  o t h e r  c o u n t r i e s  w i t h  w h o m  h e  w a s  c o n f r o n t e d  u p o n  a r r i v a l . ^  M o r e o v e r ,  
t h e y  w e r e  p e o p l e  w h o  w e r e  ' n u r  m i t  s i c h  s e l b s t  b e s c h a f t i g t  . . .  S e l t e n
   7
b u t  o n e  o f  t h e  f a c t o r s  w h i c h  m a d e  l i f e  h a r d .
f a n d  d e r  S t r a u c h e l n d e  e i n e  b a r m h e r z i g e  h i l f r e i c h e H a n d ' .  A n d  t h i s  w a s
8
1 .  V . L e u t e ,  1 , 5 , 9 0  &  2 8 7 ;  c f . F r e y t a g ,  S o l i  u n d  H a b e n ,  v o l . l ,  p . 1 6 9 ;
G u t z k o w ,  H i t t e r ,  v o l . l ,  p p . 2 5 2 - 5 3 ;  &  S e a l s f i e l d ,  D a s  C a j u t e n b u c h ,  v o l .
1 ,  p p . 3 1 - 3 2 .  I n  s u c h  v a s t n e s s e s  t h e  u n u s u a l  a n d  t h e  m i r a c u l o u s  c o u l d  
e a s i l y  b e  f o u n d  -  o r ,  i n  t h e  t e l l i n g ,  i n v e n t e d :  v . G u t z k o w ,  H i t t e r ,  
v o l . l ,  p . 252 ,  &  v o l . 3 ,  p . 361 .
2 .  V . L e u t e ,  1 , 5 , 9 0  &  2 8 7 ;  P r i n z e s s i n  F i s c h ,  1 1 , 6 , 4 2 1 ;  c f . W i l l k o m m ,  o p . c i t . ,  
v o l . l ,  p p . 166 - 67 ,  1 8 1 ,  &  3 5 3 .
3 .  v . L e u t e ,  1 , 5 , 1 6 , 2 8 7 ,  &  3 7 9 *
4 .  v . L e u t e ,  1 , 5 , 9 0 , 1 2 2 - 2 3 , 3 9 0 - 9 1 ,  &  4 0 0 .
5 .  v . L e u t e ,  1 , 5 , 1 2 2 - 2 3 ;  a l s o  1 , 5 , 9 0 :  ' . .  Q u a d r o n e n b a l l  z u  N e w - O r l e a n s ' .  
S c h m i n k e r t ' 8  r e a c t i o n  t o  R o b e r t  W o l f ' s  a p p e a r a n c e  w h e n  t h e y  m e e t  i n  
A m e r i c a  ( 1 , 5 , 4 1 4 )  i s  e x p r e s s e d  l a r g e l y  i n  t r a n s a t l a n t i c  t e r m s :  ' G a n z  
b a c k w o o d s m a n h a f t  1 . . .  B t w a s  s c h m u t z i g ,  a b e r  m o k a s s i n h a f t  p r a k t i s c h !  
N e u e s t e  T J r w a l d s f a ç o n  -  b u f f e l a r t i g  e l e g a n t !  ' .  I n  t h i s  c o n n e c t i o n  v .  
t h e  u s e  o f  t h e  f o l l o w i n g  t e r m s  e l s e w h e r e  i n  R a a b e ' s  w r i t i n g s :  ' B a c k ­
w o o d s m e n '  <Sb ' U r w a l d '  ( l l , 2 , l 8 ) ,  ' H i n t e r w a l d l e r '  ( l l , 2 , 8 8 ) ,  ' h i n t e r -  
w a l d l e r i s c h '  ( l , 5 , 1 0 1 ) ,  ' P e d l a r '  &  ' F a r m e r '  ( 1 , 5 , 1 0 3 ) ,  a n d  ' S q u a t t e r '  
( 1 1 , 4 , 5 3 2 ;  c f . F r e y t a g ,  S o i l  u n d  H a b e n ,  v o l . 2 ,  p . l 6 l ) .
6 .  v . L e u t e ,  1 , 5 , 3 6 0 - 6 1 , 3 6 5 ,  &  3 7 2 - 7 4 ;  Z u m  w i l d e n  M a n n ,  1 1 , 4 , 6 3 ;  A k t e n ,  I I I ,  
5 , 3 7 9 ;  o f . S t o r m ,  B b t j e r  B a s c h ,  e d . c i t . ,  p . 3 7 ;  &  H a n d b u c h l e i n  f u r  A u s ­
w a n d e  r e  r  n a c h  H o r d a m e r i k a ,  2 n d  e d i t i o n .  B a l e ,  1 8 5 5 ,  P * 1 9 *  ( T h e  t i t l e  o f  
t h e  l a s t  n a m e d  w o r k  i s  a b b r e v i a t e d  b e l o w  t o  ' H a n d b u c h l e i n ' .  R e f e r e n c e s  
a r e  t o  t h e  e d i t i o n  s p e c i f i e d . )
7 *  L e u t e ,  1 , 5 , 3 6 0 .
8 .  v . i b i d . ,  1 , 5 , 397 - 98 ,  &  A l t e  H e s t e r ,  1 1 , 6 , 1 2 8 .
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Among the d i f f i c u l t i e s  w ith  which the s e t t l e r  had to  contend were
1 2 3rough l iv in g  c o n d itio n s , h i t t e r  weather, inadequate equipment and,
4above a l l ,  i l l n e s s .  For th ose  who won through, such t r i a l s  and 
t r ib u la t io n s  could prove sa lu ta r y . In  A lte  H ester V etter  Just adm its: 
'Fur mich . . .  i s t  da d ie se  g lo rre ich e  Republik der V erein ig ten  S taaten  
von Hordamerika e in e  unbezahlbare S ch u lm eisterin  g e w e s e n ' A c k e r m a n n  
in  Gutzkow'8 Die R it te r  vom G eiste^ had hoped fo r  much the same th in g .  
He speaks o f  h is  d e c is io n  'mir e in e  groBe, s ta rk e , le  be ne rschut t e  rnde 
Lauterung au fzu er legen . Ich  g in g  nach Amerika. ' And i t  i s  F aber's  
surm ise, in  L eute, th a t l i f e  in  the wide open spaces i s  th e  answer to
7
Robert W olf's problem s.
1 .  v . L e u t e ,  1 , 5 , 3 8 2 - 8 3 ;  c f  . S e a l s f i e l d ,  H a t h a n ,  p . 3 0 3 .  K u r n b e r g e r ,  p . 1 9 5 ,  
c o n t e n d s  ' k e i n  L u x u s  i s t  d e n  A m e  r i k a n e  r n  z u  l u x u r i b s ,  a b e r  j e  d e  F o r m  
z u  f o r m e l l . '
2 .  V . L e u t e ,  1 , 5 , 3 8 6 .
3 .  v . A l t e  H e s t e r ,  1 1 , 6 , 1 0 6 ;  c f  . T r e u e  S c h i l d e r u n g e n ,  p . 3 6 .  T h e  a u t h o r s  o f  
R e i s e n  i n  H o r d a m e r i k a ,  v o l . 2 ,  p .  1 8 1 ,  m e n t i o n  ' d i e  V o r t r e f f l i c h k e i t  d e r  
a m e  r i k a n i  s c h e n  A c k e  r w e  r k z e u g e  ' .
4 .  v . L e u t e ,  1 , 5 , 4 0 5 - 0 6 ,  &  ^ t e  H e s t e r ,  1 1 , 6 , 1 0 6  &  1 4 7 ;  c f . F r e y t a g ,  S o i l  
u n d  H a ^ n ,  v o l . l ,  p p . 4 9 6 - 9 7 ;  a n d  D i c k e n s ,  C h u z z . ,  c h a p . 2 3  ( v o l . l ,  p p .  
4 ^ 2 - ^ 9 )  &  c h a p . 3 3  ( v o l . 2 ,  p . 1 2 0  e t  s e q . ) .
5 .  1 1 , 6 , 1 0 3 .
6 .  v o l . 3 ,  p . 5 9 *
7 .  v . L e u t e ,  1 , 5 , 1 6 ;  c f  . K e l l e r ,  D e r  g r u n e  H e i n r i c h ,  p a r t  4 ,  c h a p . 1 1  ( v o l .
3 ,  p . 175 ) *
N e v e r t h e l e s s ,  t h e  s t r a n g e n e s s  o f  t h e i r  n e w  s u r r o u n d i n g s  c a u s e d  
m a n y  s e t t l e r s  t o  s u f f e r  f r o m  a  c o m p l a i n t  f o r  w h i c h  t h e r e  w a s  n o  s a t i s ­
f a c t o r y  c u r e :  h o m e s i c k n e s s .  F r i t z ,  t h e  m a i n  f i g u r e  i n  G a b r i e l e
R e u t e r ' s  D e r  A m e r i k a n e r ,  e x p l a i n s :
' K r i e g t e  p l b t z l i c h  H e i m w e h ,  r i c h t i g e s ,  s e n t i m e n t a l e s ,  d e u t s c h e s  
H e i m w e h .  H a b e  d a s  o f t  b e o b a c h t e t  .  . . ' 1
S i m i l a r  f e e l i n g s  a r e  e x p r e s s e d  b y  s e v e r a l  c h a r a c t e r s  i n  R a a b e ' s  t a l e s .
I n  L e u t e ,  E v a  W o l f  w r i t e s  w i s t f u l l y  a b o u t  ' d i e  a l t e n  b e k a n n t e n  B i l d e r ;  ' 2
L i n a  H e b e l u n g ,  i n  B u l e n p f i n g s t e n .  a d m i t s  t o  N u r r e n b e r g :  ' H a c h  I h n e n  h a b
3i c h  H e i m w e h  g e h a b t '  ' ,  b y  w h i c h  s h e  m e a n s :  ' . . .  d a s  I d e a l  e i n e s  d e u t s c h e n  
g e m u t l i c h e n  N a c h b a r s ,  d e r  n i c h t  z u  w e i t  a b  w o h n t ,  s t a n d  m i r  d o c h  s t e t s  
d i c h t  d a n e b e n  v o r  d e r  S e e l e ' ; ^  a n d  J u s t  e x c l a i m s  i n  A l t e  N e s t e r : ^  ' A c h  
G o t t ,  w i e  h a b e  i c h  m i r  d a  d r u b e n  s o  o f t  n a c h  d e m  B r k e r  u n d  d e s  
G r o B v a t e r s  W i s s e n s o h a f t s s c h r a n k e  d a s  H e r z  a b g e s e h n t l *  ( H e  l a t e r  
m a i n t a i n s : ^  ' B i n  b i B c h e n  H e i m w e h  d a n n  u n d  w a n n  i n  d e r  F r e m d e  s c h a d e t  
k e i n e m  M e n s c h e n ' .  )
1 .  p . 6 7 ;  c f . H o l t e i ' s  w o r d s  ' v e r z e h r t e  s i c h  i n  d e u t s c h e m  H e i m w e h '  ( D i e  
V a g a b u n d e n .  e d . c i t . ,  v o l . 2 ,  p . 1 3 0 ) .  L o u i s e  v .  F r a n ç o i s  w r i t e s  o f  
' H e i m w e h ' :  ' W i r  D e u t s c h e n  h a b e n  d a s  W o r t  a u s d r u c k s v o l l e r  a l s  j e  d e
a n d e r e  S p r a c h e . . . !  ( Z u  F u B e n  d e s  M o n a r c h e n ,  p p . 2 1 4 - 1 6 ) .  B i s m a r c k ,  o n  
t h e  o t h e r  h a n d ,  w r o t e :  ! . . . i c h  b i n  h o m e s i c k  n a c h  u n s e r m  H a u s c h e n '  
( B i s m a r c k ,  B r i e f e ;  1 4 . 6 . 5 2 ) .
2 .  1 , 5 , 2 9 1 ;  c f . F r e y t a g ,  S o i l  u n d  H a b e n ,  v o l . l ,  p . 3 1 2 ,  &  v o l . 2 ,  p . 1 6 3 *
3 .  1 1 , 4 , 2 9 9 .
4 *  1 1 , 4 , 3 0 1 ;  c f .  R e i s e n  i n  H o r d a m e r i k a ,  v o l . l ,  p p . 2 0  & 2 2 .
5 *  1 1 , 6 , 9 6 .
6 .  1 1 , 6 , 1 3 2 ;  c f . i b i d . ,  11 , 6 , 227 *
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R e f e r r i n g  t o  G e r m a n  i m m i g r a n t s  i n  A m e r i c a ,  L e  n a n  o n c e  w r o t e :
' A n f a n g s  d u n k t  i h n e n  d a s  f r e m d e  L a n d  u n e r t r a g l i c h ,  u n d  s i e  
w e r d e n  e r g r i f f e n  v o n  e i n e m  m a c h t i g e n  H e i m w e h .  A b e r  w i e  b a l d  
i s t  d i e û  H e i m w e h  v e r l o r e n ! * 1 .
H o n e  o f  R a a b e  '  s  c h a r a c t e r s  i s  s t a t e d  t o  h a v e  l o s t  h i s  a f f e c t i o n  f o r  t h e
h o m e l a n d .  B u t  E w a l d  S i x t u s  i n  A l t e  H e s t e r ,  w h o  s e t t l e s  i n  I r e l a n d ,  i s
g u i l t y  o f  a  f a u l t  w h i c h  w a s  a p p a r e n t l y  v e r y  c o m m o n :  h e  n e g l e c t s  t o
2
w r i t e  t o  t h e  f o l k  a t  h o m e .  n e v e r t h e l e s s ,  h e  d o e s  e v e n t u a l l y ,  a t  l e a s t  
i n  s o m e  m e a s u r e ,  m a k e  g o o d  h i s  s i n s  o f  o m i s s i o n .
R a a b e  l e a v e s  l i t t l e  d o u b t  i n  t h e  r e a d e r ' s  m i n d  t h a t ,  a s  h e  s a w  i t ,  
c o m m e r c i a l i s m  w a s  o n e  o f  t h e  d o m i n a n t  f e a t u r e s  o f  l i f e  i n  A m e r i c a .  I n  
L e u t e , ^  F a b e r ' s  s p e e c h  a t  t h e  g r a v e s  o f  F r i t z  a n d  E v a  W o l f  i s  c o u c h e d
i n  t e r m s  w h i c h  e v i d e n t l y  r e f l e c t  t h i s  o p i n i o n :
' . . .  I h r  P a r t  a m  W e l t - b u s i n e s s  i s t  v o r u b e r .  I h r  K o n t o  i s t  
g e s c h l o s s e n  . . .  A b e r  w e n n  s i e  a u c h  i n . S i c h e r h e i t  s i n d ;  d e r  
g r o B e  L a d e n h à l t e r  -  s h o p k e e p e r  d e r  W e l t  s c h l i e B t  , d a r u m  s e i n  
G e s c h a f t  n o c h  n i c h t ;  h a t ' s  a u c h  f u r s  e r s t e  n i c h t  n b t i g ,  d e n n  
d i e  F e n d s  s i n d  g u t ,  u n d  a u f s  S p e k u l i e r e n  v e r s t e h t  e r  s i c h . . . '
I t  i s  a n  a w a r e n e s s  o f  t h i s  c o m m e r c i a l i s m  w h i c h  p e r s u a d e s  V e l t e n  A n d r e s
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t o  a b a n d o n  h i s  s t u d i e s  i n  f a v o u r  o f  a  m o r e  l u c r a t i v e  o c c u p a t i o n .  T h e  
g r u d g i n g  p r a i s e  o f  V a t e r  K r u m h a r d t  w h e n  h e  h e a r s  o f  V e l t e n ' s  t e m p o r a r y
1 .  B r i e f e  a n  einen F r e u n d ,  2 n d  e d i t i o n ,  S t u t t g a r t ,  1 8 5 3 ,  p . 1 0 2 .  T h e  
l e t t e r  i n c l u d e s  ( p .  1 0 3 )  t h e  o b s e r v a t i o n :  ' A l s  S c h u l e  d e r  B n t b e h r u n g  
i s t  A m e r i k a  w i r k l i c h  s e h r  z u  e m p f e h l e n ' .
2 .  v . I I , 6 , 1 4 4  &  1 7 4 ;  v . a l s o  D e r  H u n g e r p a s t o r ;  1 , 1 , 3 8 6 ;  a n d  c f  . A u e r b a c h ,  
o p . c i t . ,  v o l . 2 ,  p . 8 2 ,  &  H a n d b u c h l e i n ,  p . 9 6 .  T r e u e  S c h i l d e r u h ^ n  ' 
o p e n s  w i t h  a  l e t t e r  ' v o n  B u r e m  s c h o n  l a n g s t  t o d t  g e g l a u b t e n  B r u d e r ' .
3 .  1 , 5 , 3 8 7 - 8 8 .
4 .  V . A k t e n ,  1 1 1 , 5 , 3 1 7 .
a; ■
Joo
s u c c e s s  i n  A m e r i c a  a l s o  r e v e a l s  s o m e  s u c h  a w a r e n e s s :  V e l t e n  s e e m s ,  h e
s a y s ,  t o  h a v e  m a d e  t h e  a c q u a i n t a n c e  a n d  g a i n e d  t h e  r e s p e c t  * e i n e s  i h r e r  
A l l e r g r o B e s t e n  d o r t e n ,  n a m l i c h  w a s  d a s  G e l d  a n h e t r i f f t  C o m p a r a b l e
c o m m e n t s  a r e  t o  b e  f o u n d  i n  w o r k s  b y  F r e y t a g ,  ^  G u t z k o w , ^  D i c k e n s ,  ^
5 6 7  
S e a l s f i e l d ,  K u m b e r g e r  a n d  P o n t a n e .  A n  A m e r i c a n  c o l o n e l  i n  S e a l s -
f i e l d ' s  M o r t o n ;  f o r  e x a m p l e ,  a d m i t s  ' d a s  i s t  e i n  N a t i o n a l f e h l e r ,  A l l é s
Q
r e n n t  w i e  w a h n s i n n i g  d e m  G e l d e  n a c h * .  I n  A k t e n  t h e  T r o t z e n d o r f f s  -  
m o t h e r ,  f a t h e r  a n d  d a u g h t e r  -  a r e ,  i n  t h e i r  v a r i o u s  w a y s ,  p r o d u c t s  o f  
A m e r i c a n  c o m m e r c i a l i s m .  S u d d e n  w e a l t h  a n d  c o n g e n i t a l  s i l l i n e s s  l e a d  t o
Q
a r r o g a n c e  a n d  p r e t e n t i o u s n e s s  o n  t h e  p a r t  o f  t h e  f o r m e r  m i l l i o n a i r e s s .
H e r  h u s b a n d ' s  s h a d y  a c t i v i t i e s  g o  v i r t u a l l y  u n c h e c k e d  i n  t h e  N e w  W o r l d .  
H a d  h e  r e m a i n e d  i n  G e r m a n y ,  h e  m i ^ t  p e r h a p s  h a v e  e n d e d  p o o r  b u t  p e n i t e n t .  
W h e n  w e  l a s t  h e a r  o f  h i m  h e  i s  r i c h  a n d  e v i d e n t l y  s t i l l  a  s c o u n d r e l .
H i s  d a u g h t e r ,  H e l e n e ,  s p e n d s  t h e  l a t t e r  p a r t  o f  h e r  c h i l d h o o d  i n  G e r m a n y ,
1 .  1 1 1 , 5 , 3 3 4 .
2 .  v . S o l l  u n d  H a b e n ,  v o l . l ,  p p . 1 1 0 - 1 1 .
3 .  V . H i t t e r ,  v o l . 3 ,  p . 2 6 3 .
4 .  v . C h u z z . f  c h a p . 16 ( v o l . l ,  p p . 3 1 9  &  3 3 7 ) *
5 .  V . N a t h a n ,  p . 3 2 9 ,  a n d  D a s  C a j u t e n b u c h ,  v o l . 2 ,  p p . l 8 9  &  1 9 7 - 9 8 .
6 .  V .  p p . 2 8 2  &  297 .
7 .  v . Q u i t t ,  p p . 140  &  175 *
8 .  v o l . l ,  p . 9 7 *
9 .  I t  i s  t h e s e  c h a r a c t e r i s t i c s  w h i c h ,  u n d e r s t a n d a b l y ,  m a k e  h e r  u n p o p u l a r .  
K r u m h a r d t ' s  f a t h e r  a n d  m o t h e r ,  H a r t l e b e n ,  y o u n g  V e l t e n ;  a n d  e v e n  t h e  
t e m p e r a t e  K r u m h a r d t  h i m s e l f ,  f i n d  h e r  a  t r i a l  -  v . I I I , 5 , 2 3 2 ,  2 3 7 - 3 8 ,
241 , 242 , 251 ,  &  255 - 256 .
fa/
b u t  h a v i n g  r e t u r n e d  t o  A m e r i c a  s h e  q u i c k l y  s u c c u m b s  t o  t h e  a t m o s p h e r e
i n  w h i c h  h e r  f a t h e r ' s  v a l u e s  r u l e  s u p r e m e .  V e l t e n  s o o n  b e g i n s  t o
r e a l i z e  w h a t  h a s  h a p p e n e d :  ' D a s  a r m e  W u r m  s c h e i n e n  s i e  d r u b e n  s c h o n
1
s a u b e r  e i n g e s e i f t  z u  h a b e n ' .  L a t e r ,  a s  t h e  r i c h ,  m i d d l e - a g e d  ' W i d o w ^
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M u n g o ' ,  s h e  s h o w s  t h a t  s h e  i s  c o n s c i o u s  o f  t h e  m e a n i n g  o f  h e r  w e a l t h
i n  t e r m s  o f  i n f l u e n c e :
' U n s e r e  G e s a n d t i n  h a t  m i r  h e u t e  m o r g e n  g e s c h r i e b e n  u n d  m i c h  
d r i n g e n d  g e b e t e n ,  d e n  h e u t i g e n  A b e n d  b e i  i h r  n i c h t  z u  v e r s a u m e n .
. . .  M r .  I r v i n g  . . .  i s t  a u s  L o n d o n  i n k o g n i t o  h i e r .  W i l l s t  D u  d e n  
M o n o l o g  " T o  b e ;  o r  n o t  t o  b e "  v o n  i h m  h b r e n ?  D e r  H e r r  w i r d  m i r  
e i n e r  T o u r n e e  d r u b e n  b e i  u n s  z u l i e b e  g e w i B  g e m  d e n  G e f a l i e n  
t u n .  ' 3
T h e  A m e r i c a n s ,  o r  a t  l e a s t  t h o s e  w h o  h a d  a n y  c o n t a c t  w i t h  t h e  
E u r o p e a n  c o n t i n e n t ,  w e r e  p o p u l a r l y  c o n s i d e r e d  t o  b e  r i c h . ^  C l e a r l y ,  
t h o s e  w h o  h a d  e m i g r a t e d  a n d  w h o  t h e n  r e t u r n e d  t o  t h e i r  h o m e l a n d  h a d ,  
i n  t h e  m a i n ,  m e t  w i t h  s o m e  m e a s u r e  o f  s u c c e s s . ^  ( T h e  a r r i v a l  o f  s o m e  
s o r t  o f  ' O n k e l  a u s  A m e r i k a '  w a s  n e v e r  t o t a l l y  u n e x p e c t e d . )  R e s p o n s i b l e
1 .  1 1 1 , 5 , 3 0 2 .
2 .  1 1 1 , 5 , 2 2 1 .  S h e  i s  d e s c r i b e d  ( 1 1 1 , 5 , 4 1 7 )  a s  ' e i g e n t u m s l o s ,  b e s i t z e s -  
m u d e  i n  d e r  W e l t ,  s i e ,  d i e  i n  N e w  Y o r k  z u  d e n  r e i c h s t e n  B u r g e r i n n e n  
d e r  V e r e i n i g t e n  S t a a t e n  g e r e c h n e t  w u r d e ! ' .  P o s s i b l y  H a a b e  w a s  f a m i l i a r  
w i t h  t w o  n o w  o b s o l e t e  m e a n i n g s  o f  ' m u n g o ' :  ( a )  A  p e r s o n  o f  p o s i t i o n ,  a  
' s w e l l ' ;  &  ( b )  A  t y p i c a l  n a m e  f o r  a  b l a c k  s l a v e  ( v .  O . B . D . ) .
3 .  1 1 1 , 5 , 4 2 6 - 2 7 ;  V .  p . ^  b e l o w .
4 .  V . P o n t a n e ,  D e r  S t e c h l i n ,  p . 2 1 8 .
5 *  E x c e p t i o n s  s e e m  r e l a t i v e l y  r a r e .  P a u l  P e r r a r i  ( D e u t s c h e r  A d e l ,  1 1 , 5 ,  
2 3 3  e t  s e q . )  i s  o n e .  G a b r i e l e  R e u t e r ,  D e r  A m e r i k a n e r ,  p . 3 3 ,  i n d i c a t e s  
t h a t  t o  f a i l  a n d  r e t u r n  h o m e  a  p a u p e r  w a s  t h e  f a t e  o f  m a n y .
6 .  V .  H . J a n t a ,  ' A m e r i k a  i m  d e u t s c h e n  D i c h t e n  u n d  D e n k e n ' ,  D e u t s c h e
P h i l o l o g i e  i m  A u f r i B ,  e d .  W . S t a m m l e r ,  B e r l i n ,  B i e l e f e l d ,  M u n i c h ,  1 9 5 2 -  
5 9 ,  V 01T 3 ,  c o l u m n  165 ;  o f .  A l t e r s h a u s e n ,  1 1 1 , 6 , 3 4 0 ;  a l s o  H e i n r i c h  
S e i d e l ,  L e b e r e c h t  H u h n c h e n  ( G e s a m t a u s g a b e ) ,  S t u t t g a r t  &  B e r l i n ,  1 9 3 2 ,
p . 1 2 1 .  . .
foa.
to  a c e r ta in  ex ten t fo r  t h i s  b e l ie f  in  the American's opulence was the  
d iffe r e n c e  between the European and the American id ea  o f  what c o n st itu te d  
w ea lth . Thus when Robert Wolf f in d s  h im se lf in  p o sse ss io n  o f what the  
Americans termed ' a competency* the n arrative  continu es: 'Pur deutsche
Beg r i f f e  war Robert Wolf e in  r e ich er  Mann geworden . . . ' . ^  S im ila r ly
2i t  i s  sa id  o f  Harry Rodewald in  Gutzkow's Die R itte r  vom G e is te : 'Harry
wurde wohlhabend, fu r  den Kontinent vermbgend'.
A su g g estio n  th a t the American penchant fo r  commercial sp ec u la tio n  
m an ifested  i t s e l f  even in  the very  young i s  to  be found in  Raabe's b r ie f  
d e sc r ip t io n  o f  the 'Yankeekinder' in  Leute,^ 'd ie  . . .  von den Armen ih r e r  
M utter und W arterinnen d ie Ankommenden mit nuBknackerhaft-spekulierendem  
Augenzwinkern a n s ta r r te n '. One o f the many th in g s  which V etter  Ju st ( in  
A lte  H ester ) lea r n s  in  America i s  th a t i t  i s  a country 'wo je des Kind, 
sowie e s  das L ich t der Welt e r b lic k t  h at, so fo r t  s ic h  auf das P raktische  
l e g t  und mit se in en  E lte m  uber se in e  e r s te n  n atu rlich en  G eschafte an zu
1 .  L eute, 1 , 5 , 3 9 1 ;  o f  . A lte  H ester, 1 1 , 6 , 9 6 .  In  t h i s  connection  v .  W. 
Scharrer, Wilhelm Raabes l i t e r a r is c h e  Symbolik, d a r g e s te l l t  an P rin -  
z e s s in  P isc h . Munich, 1 9 2 7 ,  p . 5 6 :  in  the f i r s t  v e rs io n  o f P r in zess in  
P isch  the f ig u r e  o f  H einrich was 'e in  rasch r e ich  gewordener Deutsch- 
am erikaner, der e in en  "Schweif von Anbetern se in e s  tr a n sa tla n tisc h e n  
Mammons" h in te r  s ic h  h e r z ie h t ' .  (H einrich  was a r e la t iv e ly  harm less 
f e l lo w . H is r ô le  was transform ed in to  th a t o f the knavish Alexan.der 
Rodburg in  the f in a l  v e r s io n .)
2 .  v o l . 3 ,  p . 3 9 5 ;  o f . P o n t a n e ,  D e r  S t e c h l i n ,  p . 2 7 8 .
3 .  1 , 5 , 4 0 5 ;  o f .  comments on American business-m indedness in  Schucking's 
V erschlungene Wege, e d . c i t . ,  v o l . l ,  p . 2 2 3 ,  & P rey tag 's S o i l  und Haben, 
v o l . l ,  pp . 5 5 2 - 5 3 *
h - s u i d e l n  f a n g t * . ^  A n d  i n  K ü r n ' b e r g e r ' s  P e r  A m e r i k a - M ü d e  a  l o n g  t i r a d e
b y  D r .  C h a n n i n g  i n c l u d e s  t h e  w o r d s :  ' D e r  A m e r i k a n e r  s o i l  b a l d m b g l i c h s t
2e i n  D o l l a r  e r z e u g e n d e s  A u t o m a t  w e r d e n ' .
T h e r e  w a s  e v i d e n c e  t h a t ,  w i t h  a  s i m i l a r  a i m  i n  m i n d ,  a  n u m b e r  o f
A m e r i c a n s  h a d  n o  r e g a r d  f o r  e v e n  t h e  m o s t  r u d i m e n t a r y  b u s i n e s s  e t h i c s . ^
K u r n b e r g e r  a s s e r t s  ' B i n e m  A m e r i k a n e r  i s t  j e d e s  M i t t e l  r e c h t ' , ^  a  v i e w
w h i c h  h a d  b e e n  i m p l i e d  i n  D i c k e n s *  M a r t i n  C h u z z l e w i t , ^  a n d  w h i c h  R a a b e
e v i d e n t l y  s h a r e d :  i n  D r e i  F e d e r n ^  t h e  s e l l i n g  o f  e m i g r a n t s  ' a n
a m e r i k a n i s c h e  G u t e r s p e k u l a n t e n '  i s  o n e  o f  t h e  f o r m e r  p u r s u i t s  o f  t h e
v i l l a i n o u s  P i n n e m a n n ;  a n d  i n  L e u t e  a n  a t t e m p t  i s  m a d e  t o  r o b  F a b e r  a n d
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R o b e r t  W o l f  a s  t h e y  l e a v e  t h e  g o l d f i e l d s .
W i t h  s u c h  b u s i n e s s - m i n d e d n e S B  w e n t  a  p r a c t i c a l ,  r a t i o n a l  a n d  
b u s i n e s s - l i k e  a t t i t u d e  t o  l i f e  i n  g e n e r a l .  F a b e r  g r e e t s  R o b e r t  W o l f  
w i t h  t h e  w o r d s :  ' « . .  s e i d  I h r  n a c h  K a l i f o m i e n  g e k o m m e n ,  u m  a u f  o f f e n e r
S t r a B e  e i n  g e r m a n i s c h  T a g t r a u m e n  z u  b e g i n n e n ?  B e i m  P l u t u s  u n d  M a m m o n ,
1 .  1 1 , 6 , 1 0 5 .
2 .  p . 2 1 5 ;  c f . i b i d . ,  p p . 1 9 - 2 1 ,  &  S e a l s f i e l d ,  N a t h a n ,  p . 4 1 0 .  F o r t u n e -  
h u n t i n g ,  h o w e v e r ,  t o  j u d g e  b y  a  p a s s e i g e  i n  G a b r i e l e  R e u t e r ' s  D e r  
A m e r i k a n e r ,  p . 7 2 ,  w a s  f r o w n e d  o n  b y  t h e  A m e r i c a n s .
3 .  V . A k t e n ,  1 1 1 , 5 , 2 3 7 ,  a  r e f e r e n c e  t o  t w o  n o t o r i o u s  A m e r i c a n  s c o u n d r e l s ,  
J a m e s  F i s k  ( 1 8 3 4 - 7 2 )  &  W i l l i a m  M .  T w e e d  ( 1 8 2 3 - 7 1 ) ,  p e r p e t r a t o r s  o f  
g i g a n t i c  s w i n d l e s  ( v .  K r i t . A u s g a b e ,  v o l . 1 9 ,  p . 4 7 0 ) *
4 .  p . 3 9 9 .
5 .  c h a p . 1 6  ( v o l . l ,  p p . 3 2 6  &  3 3 0 - 3 1 ) *
6 . 1 , 6, 61.
7 .  1 , 5 , 3 9 3 - 9 4 :  t h e  r o b b e r s  a r e  n o t  n e c e s s a r i l y  A m e r i c a n s  o f  E n g l i s h
d e s c e n t ;  n e v e r t h e l e s s  t h e y  a r e  c a l l e d  ' G e n t l e m e n * .
fOi4-
k e i n  P l a t a  d a f u r  h i e r  E v e n  t h e  e n t h u s i a s t i c  a u t h o r  o f  D i e
E u r o p a m u d e n  r e a l i s e s  t h i s .  B u r t o n  e x p l a i n s :  . . .  N u r  t h a t i g  m u B
J e d e r m a n n  s e i n ,  d a s  T r a u m e n  d a r f  e r  n i c h t  m i t  h e r u b e r s c h i f f e n  u b e r  d e n  
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O z e a n .  '  I f  t h e  n e w c o m e r  w a s  p r e p a r e d  t o  b u c k l e  t o ,  h e  w a s  l i k e l y  t o  
p r o s p e r . ^
I n  A l t e  N e s t e r  A m e r i c a  i s  d e s c r i b e d  b y  J u s t  a s  a  c o u n t r y  ' w o  d i e
L e u t e  i n  j e  d e m  M o m e n t  g a n z  g e n a u  w i s s e n ,  w a s  s i e  s a g e n  u n d  w a s  s i e
f r a g e n '  T h e  n a r r a t o r  r e f e r s  t o  t h e  s p e a k e r  a s  a  ' B u r g e r  d e r  n u c h t e m e n
5V e r e i n i g t e n  S t a a t e n  v o n  N o r d a m e r i k a ' .  S m a l l  w o n d e r  t h a t  P a u l  P e r r a r i ,  
w h o  -  i n  D e u t s c h e r  A d e l  -  r e t u r n s  t o  h i s  n a t i v e  G e r m a n y  a  p o o r  m a n ,  w a s
n o  m a t c h  f o r  s u c h  h a r d - h e a d e d n e s s .  A  f r i e n d  d e c l a r e s :
' . . .  d a B  d i e  A m e r i k a n e r  a u f  d e i n  l e t z t e s  P h a n t a s m a ,  d e i n  n e u e s  . . .
U n i v e r s a l p u l v e r  n i c h t  a n l e c k t e n ,  h a b e  i c h  i m  v o r a u s  g e w u B t .  '  6
W h i l e  t h e  n e g a t i v e  e f f e c t s  o f  t h i s  s o b r i e t y  i n  c u l t u r a l  m a t t e r s '  w e r e
d e p l o r e d  e v e n  b y  t h e  m o s t  w e l l - d i s p o s e d  o f  w r i t e r s ,  i n  c e r t a i n  o t h e r
r e s p e c t s  i t  w a s  c o m m o n l y  r e g a r d e d  w i t h  s o m e t h i n g  a p p r o a c h i n g  a d m i r a t i o n .
1 # Leutj^, 1 ,5 ,3 6 2 .
2 .  v o l . 2 ,  p . 8 4 .
3 .  v . G u t z k o w ,  R i t t e r ,  v o l . 3 ,  p . 2 8 .
4 .  1 1 , 6 , 9 3 .
5 .  1 1 , 6 , 1 2 0 ;  o f .  G u t z k o w ,  R i t t e r ,  v o l . l ,  p p . 2 5 2 - 5 3 ,  &  e d i t o r ' s  n o t e  o n  
v o l . 2 ,  p . 1 1 2 .
6 . 11,5,251.
7 .  V .  p .  117 b e l o w .
I t  i s  n o  s u r p r i s e  t o  f i n d  t h e  n a r r a t o r  i n  D i e  B u r o p a m u d e n ^ e n v i o u s  o f  
B u r t o n ,  t h e  m a n  o f  a c t i o n .  P e o p l e  l i k e  B u r t o n  a r e  i m p a t i e n t  o f  l o n g  
d i s c u s s i o n s  -
* S i e  b e g r e i f e n  k a u m ,  d a B  d e r  Z w a n g  d e r  V e r h a l t n i s s e  u n s  a l i e n  
n u r  d i e  R e d e  a l s  S c h m e r z a n s s t i l l e r ,  s t a t t  d e r  e n t r i s s e n e n  T h a t  
i n  d i e  k r a m p f h a f t  z u c k e n d e n  E a n d e  g e g e b e n  h a t . . .  *
B u t  i t  i s  s t r i k i n g  t o  f i n d  o n e  o f  t h e  c h a r a c t e r s  i n  K u r n b e r g e r * s  n o v e l
e x p r e s s i n g  w h a t  c a n  o n l y  b e  a p p r o v a l  o f  t h e  A m e r i c a n s *  s e n s i b l e  a t t i t u d e
t o w a r d s  w o r k  -  a  c o n c e p t  d i s s o c i a t e d  f r o m  t h e  i d e a  o f  s e r v i c e  ( * D e r
A m e r i k a n e r  a c h t e t  j e d e  A r b e i t ,  d e n n  k e i n e  i s t  i h m  e i n  D  i  e  n  s  t ^ )
T h e r e  i s  a  s t r o n g  s u g g e s t i o n  i n  A l t e  N e s t e r  t h a t  a  m a n  i n  A m e r i c a  w a s
j u d g e d  s o l e l y  a c c o r d i n g  t o  w h a t  h e  a c h i e v e d  w i t h  * s e i n e n  z w e i  g r o b e n
F a u s t  e n  -  a  s u g g e s t i o n  b o r n e  o u t  b y  t h e  a n o n y m o u s  H a n d b u c h l e i n .  ^
O n  h i s  r e t u r n  t o  G e r m a n y  J u s t  c o n f e s s e s :
. . .  M i t  m e i n e r  V o r f a h r e n  A c k e r b o d e n  h a b e  i c h  a u c h  m i t  a l l e n  m e i n e n  
a m e r i k a n i s c h e n  B r f a h r u n g e n  w e n i g  a n z u f a n g e n  g e w u B t  * ;
b u t  h e  g i v e s  h i m s e l f  t h e  l i e  w h e n  h e  c o n t i n u e s :
* a b e r  a n  e i n e  r a t i o n e l i e  A u s n u t z u n g  u n s e r e s  W i e s e n l a n d e s  h a t t e  v o r  
m i r  k e i n e r  g e d a c h t ;  i c h  a b e r  h a b e  m a n c h e n  g u t e n  M o r g e n  z u g e k a u f t ,  
u n d  e s  t r a g t  s i c h  a u s . * 5
H e r e  J u s t  h a s  s o m e t h i n g  i n  c o m m o n  w i t h  A c k e r m a n n  w h o ,  i n  D i e  R i t t e r  v o m
1 .  v o l . 2 ,  p . 198 ;  o f . i b i d . ,  v o l . 2 ,  p . 1 4 7 ;  a n d  R e i s e n  i n  N o r d a m e r i k a ,  
v o l . l ,  p . 193 e t  s e q .
2 .  p . 131 .
3 .  11 , 6 , 105 .
4 .  p . 2 1 .
5 .  11 , 6 , 251 .
G e is te , p leads w ith  Sohlurok fo r  the lea se  o f the Hohenherg farmlands:
*Es i s t  mir nur um d ie  G elegenheit zu tun, e in e  groBe W irtschaft 
zu fuhren und den deutschen Landwirten amerikanische Brfahrungen 
zu z e ig en .
Important adjuncts o f t h i s  r e a l i s t i c  and purposeful approach to
l i f e  are mentioned by Raabe in  p a ssin g . The Americans in  Leute are
determined: 'Die K erle haben s ic h  in  den Kopf g e s e tz t ,  e in en  . . .
Nebenarm des Was se r s  a b z u le ite n , und e s  wird ihnen mit ihrem never g ive  
2
up g e lin g e n ' . (Some tw e n ty -fiv e  ye sirs a f te r  he had completed L eute, '
Raabe scr ib b led  a note to  h is  daughter Gretchen: 'Die Amerikaner sagen
in  groBen Drangsalen Keep a s t i f f  upperlipJ Thus nach ihrem Bxem pell' )
The Americans are c r a fty  ( 'V e tte r  J u st, der s ic h  so lange unter den
4 \schlauen Amerikanem au fgehalten  h a tte  . . . '  ) ,  and th ey  are s e l f ­
c o n tr o lle d . They f i ^ t  shy o f  em otional s i tu a t io n s .  V etter  Just was 
glad  o f Stakemann's banal c h a tter  when the tim e came to  move back to  the  
S te in h of: ' . . .  d ie  Sache h âtte  s ic h  son st w irk lich  fu r  e in en  Burger
5der V ere in ig ten  Staaten  von Nordamerika zu sehr in s  Geruhrte v er la u fen * . 
He compares h is  own lo q u a c ity  w ith  the re tice n c e  o f the tru e American: 
'B in echt eingeborener Nordamerikaner h a tte  d ir  e in fach  gesagt: Ich  habe
1 .  v o l . l ,  p . 4 4 1 .  ( A c k e r m a n n ' s  e x p e r i e n c e  i n c l u d e s ,  h o w e v e r ,  t h e  u s e  o f
a g r i c u l t u r a l  m a c h i n e r y  w i t h  w h i c h  J u s t  w a s  q u i t e  u n f a m i l i a r :  v . i b i d . ,
v o l . 2 ,  p . 1 0 8 . )
2 .  1 , 5 , 3 7 3 .
3 .  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g  u n d e r  * H  I I I  1 0  N r . 2 ' :  t h e  w o r d s  a r e  
w r i t t e n  o n  t h e  b a c k  o f  a n  ' A b s c h n i t t  z u r  P o s t - P a c k e t  a d r e s s e  ' ,  d a t e d  
8 . 7 .8 7  (  V . p .  » t f O  b e l o w )  ;  o f  . S e a l s f i e l d ,  N a t h a n ,  p . 3 0 4 ,  &  P r e y t a g ,  S o i l  
u n d  H a b e n ,  v o l . 2 ,  p . 2 9 7 .
4 .  A l t e  N e s t e r ,  I I , 6 , 1 6 7 ;  o f . K u r n b e r g e r ,  p p . 1 3 5 , 2 2 1 ,  &  3 0 5 .
5 .  A l t e  N e s t e r ,  1 1 , 6 , 1 1 6 .
/07
d e n  S t e i n h o f  w i e d e r ;  w e n n  d u  L u s t  h a s t ,  m a l e  d i r  a l l é s  u b r i g e  d a z u
1
O d e r  laB e s  b le ib en . * In  E u lenp fin gsten  Lina N ebelung's calm in
c i r c u m s t a n o e s  i n  w h i c h  a l l  t h e  t r u e  G e r m a n s  c o n c e r n e d  a r e  h i g h l y
a g i t a t e d  i s  f e l t  t o  b e  t r u l y  A m e r i c a n .  D e s p i t e  t h e  u n u s u a l  s i t u a t i o n ,
2
she g iv e s  her n iece  'e in en  ruhigen KuB' when met at the s ta t io n , and
o n  t h e  w a y  t o  h e r  b r o t h e r ' s  h o u s e  r e f l e c t s :
' N a ,  e i n  G u t  e s  h a t  e s  d o c h :  d a  b e h a l t  m a n  e b e n  s e i n e n  m u h s a m
e r r u n g e n e n  G l e i c h m u t  u n d  v e r s c h i e b t  s e i n e  E u h r u n g  a u f  e i n e  
u n b e s t i m m t e  p a s s e n d e r s  G e l e g e n h e i t . ' 3
She con so les the weeping Kathchen:
' . . .  a l s  i c h  s o  j u n g  w a r  w i e  d u ,  w u r d e  i c h  m i r  a u c h  h a u f i g  g e n u g  
s e l b e r  i n t e r e s s a n t e r  d u r c h  d i e  h y d r o d y n a m i s c h e n  B r s c h e i n u n g e n  
m e i n e r  N a t u r ;  a b e r  j e t z t  b i n  i c h  L e h r e r i n  d e r  P h y s i k  u n d  d e r  
P h y s i o l o g i e  a m  V a s s a r  C o l l e g e  . . .  g e w e s e n  . . .  W a s  i s t  d i e  T r a n e ?  
B i n e  s e r b s - s c h l e i m i g e  P e u c h t i ^ e i t . . .  '  4
-  s h e  c o n t i n u e s  w i t h  a  d e t a i l e d  d e f i n i t i o n  w h i c h  c o i n c i d e s  w i t h  t h a t
g i v e n  i n  t h e  1 8 3 6  e d i t i o n  o f  B r o o k h a u s ,  A l l g e m e i n e  d e u t s c h e  R e a l -
B ncyclopadie. She does n ot, as might be exp ected , se t  o f f  in  hot
p u r s u i t  o f  h e r  b r o t h e r :  ' P u r s  e r s t e  . . .  w o l l e n  w i r  r u h i g  h i e r  i n  d e r
5
E a n a u e r  S t r a B e  b l e i b e n ' .  A n d  e v e n  h e r  r e a c t i o n s  i n  t h e  f i n a l  
e m o t i o n a l  s c e n e  a r e  n o t  u n r e s t r a i n e d . ^
1 .  1 1 , 6 , 1 1 7 ;  c f . W i l l k o m m ,  D i e  E u r o p a m u d e n ,  v o l . 2 ,  p . 1 9 8 ;  &  R e i s e n  i n  N o r d ­
a m e r i k a ,  v o l . 3 ,  p p . 164 - 65 .
2 .  11 , 4 , 213 - 14 .
3 .  1 1 , 4 , 2 1 8 .
4 .  1 1 , 4 , 2 2 2 ;  ' V a s s a r *  i s  s p e l t  ' V a s s o r *  i n  t h e  e d i t i o n  i n  q u e s t i o n .
5 .  1 1 , 4 , 2 4 3 ;  v . a l s o  1 1 , 4 , 3 0 6 ,  a n d  o f  . S e a l s f i e l d ,  D a s  C a j u t e n b u c h ,  v o l . l ,  
p . 255 ,  &  v o l . 2 ,  p p . 35 , 196 ,  &  216 ;  G e r s t a c k e r ,  P l u B p i r a t e n ,  p l 3 5 ;  &  
P o n t a n e ,  Q u i t t ,  p . 1 4 4 ;  o f . f u r t h e r  D i c k e n s ,  C h u z z . ,  c h a p . 2 1  ( v o l . l ,
p . 419 ) .
6 .  1 1 , 4 , 3 1 2 .
/Og'
I n  S e a l s f i e l d * s  D a s  C a j ü t e n b u ô h  t h e  T e x a n  C o l o n e l  M o r s e  i s  a  m a n
" d e r  s e i n e  G e m u t h s -  s o w o h l ,  a l s  k b r p e r l i c h e n  B e w e g u n g e n  v o l l k o m m e n  z u
1h e h e r r s c h e n  w e i B * .  I n  L e u t e  i t  i s  s i m p l y  a  s i g n  t h a t  F r i t z  W o l f  i s
n o t  c o m p l e t e l y  A m e r i c a n i z e d  w h e n  h e  a p p e a r s  ' m i t  s e i n e r  Y a n k e e s e l b s t -
2
b e h e r r s c h u n g  z u  E n d e  z u  s e i n ' .  A  l i t t l e  l a t e r  w e  r e a d :  ' T r o t z  s e i n e r
S e l b s t b e h e r r s c h u n g  s t a n d  d e r  B u r g e r  d e r  a m e r i k s m i s c h e n  E e p u b l i k  a u f  d e m
3
P u n k t e ,  s i c h  u n g e h e u e r  l a c h e r l i c h  z u  m a c h e n ' .  B u t  w h e n  L e o  v o n
P o p p e n  r e f u s e s  t o  d u e l  w i t h  h i m  (  ' M e r c i ,  i c h  s c h i e B e  m i c h  n i c h t  f u r
e i n  W e i b ' ) ,  W o l f ' s  r e a c t i o n  i s  t h a t  o f  a n  A m e r i c e u i :  ' " A l l  r i ^ t l "  s a g t e
4
d e r  A m e r i k a n e r  k a l t  . . . ' .
I n  t h e  l i g h t  o f  t h i s  e v i d e n c e  i t  i s  n o t  s u r p r i s i n g  t h a t  t h e
A m e r i c a n s  s h o u l d  h a v e  b e e n  a c c u s e d  o f  h e a r t l e s s n e s s .  H e r e  W i l l k o m m
and Kumberger agree. A  conversation  in  D i e  Europamuden -  between
5R o s a l i e  a n d  F e l i x  -  r e a d s  i n  p a r t :
. . .  " d o r t  i s t  a l l é s  j u n g ,  n e u  u n d  f r i s c h ;  a b e r  d i e  M e n s c h e n  
h a b e n  k e i n e  H e r z e n . "
" W i e  f a n g e n  s i e ' s  d e n n  d a  m i t  d e m  L e b e n  a n ?  . . . " '
E q u a l l y  h a r s h  b u t  b y  n o  m e a n s  a s  u n e x p e c t e d  i s  t h e  o p i n i o n  e x p r e s s e d  i n  
a  c o n v e r s a t i o n  i n  D e r  A m e r i k a - M u d e  -  b e t w e e n  M o o r f e l d  a n d  B e n t h a l  -  w h i c h
r e a d s  i n  p a r t :
' "  . . .  W i e  e x i s t i r t  h i e r  d a s  H e r z ? "
" D a s  H e r z  e x i s t i r t  n i c h t  i n  A m e r i k a "  . . .
" D a s  i s t  j a  n i c h t  m o g l i o h . . . ' "
1 .  v o l . l ,  p . 1 8 .
2 .  1 , 5 , 9 1 .
3 .  1 , 5 , 9 7 .
4 .  1 , 5 , 1 0 3 .
5 .  v o l . l ,  p . 2 6 3 .
6 .  p . 1 3 6 ;  c f .  G a b r i e l e  R e u t e r ,  D e r  A m e r i k a n e r ,  p .  1 3 .
/o<^
Eva Wolf ( in  Leute) w r ite s  from America: *Wir le  ben h ie r  in  einem
h erzlo sen , l ie b lo s e n  Getummel*;^ and V elten  Andres* l e t t e r  ( in  Akten)
2
concerning the fa te  o f  Helene T rotzendorff im p lies  th at there i s  l i t t l e
room fo r  q u a l it ie s  o f the heart in  her new surroundings:
'Mit ihrem tu ck ischen  Glanz haben s ie  auch unser l ie b e s  Singvbgelchen  
aus dem Vogelsang hernie der in  ih r  Netz sturzen  machen und ih r  n ich t  
nur das arme, dumme, k le in e  Schadelchen und Gehirnchen, sondem  auch 
das sohbne, w eite  Herz einged ru ck t•'
While v i s i t in g  America, V elten  f in d s , in  the T rotzend orffs'
'Eenommiertischexemplar', the opening l in e s  o f G oethe's th ir d  ode to
Behrisch: 'S e i g e fü h llo s î /B in  le  i  cht bewegte s H e r z /ls t  e in  elend Gut/
3Auf der wankendeu Erde ' •
Behaviour which might s tr ik e  the European as b r u ta lly  u n fee lin g
found an advocate, however, in  a German whose view s and character are
presented by Raabe as w holly admirable -  Hauptmann Faber. As has been
seen ,^  Faber b e liev ed  th at l i f e  in  America would be a sa lu ta ry  experience
fo r  Robert W olf. Apparently he was a lso  convinced th at a good school
i s  a hard sch o o l. D escrib ing l i f e  in  the d igg in gs in  C a liforn ia 'h e  says
th at when a prospector d ie s  'd ie  Kameraden werfen den Ssuid und das
Geste in , welche Ih r  mit so v i e l  Schweifi . . .  aus der G rube he r aus ge br acht
habt, w ieder auf Euch, und dann -  dann jeder em se in  G eschaft; -  go
6ahead! Aber e s  i s t  doch e in  g lo r io se s  Treiben! ' As Ramberg exp la in s in
1 .  1 , 5 , 2 9 2 .
2 .  Akten, 1 1 1 , 5 , 3 3 9 *
3 .  1 1 1 , 5 , 3 6 8 - 6 9 ;  c f . Drei Federn, 1 , 6 , 1 1 4
4 .  v . p .  above.
5 .  1 , 5 , 3 6 3 .
/  fo
S c h u c k i n g ' s  V e r s o h l u n g e n e  W e g e :  ' . . .  S i e  w i s s e n ,  g o  a h e a d  i s t  u n s e r
%
W a h l s p r u o h  d r u b e n ' •  K u r n b e r g e r  c o n f i r m s  t h i s  w i t h  h i s  h a b i t u a l
a c e r b i t y :  M o o r f e l d  c l a i m s  t h a t  t h e  t e r m  ' H u m b u g '  i s
' d e r  e r s c h b p f e n d s t e  f u r  d e n  a m e r i k a n i s c h e n  N a t i o n a l g e i s t  • • •  
w e r d e n  w i r  d i e  h i e s i g e  Z u k u n f t s r e l i g i o n  o h n e  a l l e  F r i v o l i t a t  
H u m b u g  n e n n e n  d u r f e n ,  S i e  w i r d  e i n e  R e l i g i o n  d e s  U n t e r -  g  
n e h m u n g s g e i s t e s ,  d e r  E r o b e r u n g ,  e i n e  R e l i g i o n  g o  a h e a d  s e i n . '
L i f e  i n  A m e r i c a  w a s  h a r d  a n d  h u r r i e d , ^  a n d  t h e  w e a k e s t  w e n t  t o  t h e
w a l l .  V e t t e r  J u s t ,  i n  A l t e  N e s t e r ,  f o u n d  t h a t  t h e  n a t i o n a l  a u t h o r i t i e s
m a d e  n o  p r o v i s i o n  f o r  t h e  e d u c a t i o n  o f  t h e  G e r m a n  s e t t l e r s '  c h i l d r e n  i n
N e u - M i n d e n .  T h e y  h a d  t o  m a k e  t h e i r  o w n  a r r a n g e m e n t s ,  a n d  i t  w a s  t h e i r
g o o d  f o r t u n e  ' d a B  e s  i m m e r  n o c h  e t w a s  a u f  s i c h  h a t  m i t  d e m  d e u t s c h e n
G e w i s s e n ,  n a m l i c h  s o w e i t  e s  s i c h  u m  V a t e r p f l i c h t e n  u n d  M u t t e r s o r g e n
A
h a n d e l t  . . . ' .
T h a t  t h e  G e r m a n s  t e n d e d  t o  r e g a r d  t h e m s e l v e s  t o  a  c e r t a i n  e x t e n t  
a s  a  g r o u p  a p a r t  m a y  h a v e  b e e n  d u e  i n  s o m e  m e a s u r e  t o  t h e  f a c t  t h a t  m a n y  
A m e r i c a n s  i n  t h e  m i d - 1 9 t h  c e n t u r y  w e r e  r e s e n t f u l  o f  t h e  i m m i g r a n t ,  w h o m  
t h e y  r e g a r d e d  a s  a n  i n t r u d e r .  T h i s  w a s  n o t  a  s p e c i f i c a l l y  a n t i - G e r m a n  
s e n t i m e n t ,  b u t  s i n c e  t h e  G e r m a n s  f o r m e d  o n e  o f  t h e  l a r g e s t  i m m i g r a n t  
c o n t i n g e n t s  t h e y  w e r e  n a t u r a l l y  e x p o s e d  t o  c r i t i c i s m  a n d  a b u s e .  F r i t z
1 .  e d . c i t . ,  v o l . l ,  p . 207 .
2.  p . 3 9 2 .
3 .  v . T r e u e  S c h i l d e r u n g e n ,  p . 4 1 ;  K u m b e r g e r ,  p . 4 4 6 ;  &  S c h u c k i n g ,  o p . c i t . ,  
v o l . l ) ,  p . 7 .
4 .  11 , 6 , 108 ;  o f . S e a l s f i e l d ,  D a s  C a j u t e n b u c h ,  v o l . 2 ,  p . 2 4 2 :  ' . . . W e i b  u n d
K i n d e r  b e r u h r e n  d i e  E i s e n s e e l e  d e s  A m e r i k a n e r s  a n  d e r  t i e f s t e n ,  
z a r t e s t e n  S e i t e ! ' .
/ / /
1
Wolf mentions the 'N atives* and the 'Knownothings' in  Leute -  people
who belonged to  movements which were symptomatic o f t h i s  resentm ent.
The ch ild ren  who, much la t e r  in  the novel, stared  at the new a r r iv a ls
in  S t . Louis, are described  as 'd ie se  . . .  kalom elfarbigen N atives' who
seemed to  wsuit to  poison 'das eindringende deutsche Element durch 
2
B lic k e ' .  And i t  i s  w ith  the pride o f achievement th at V etter  Ju st, in
A lte N ester ,^ r e la te s :  ' . . .  so habe ich  s e lb s t  a ls  Deutscher den lie b e n
Leuten da druben ganz d e v il is h  im poniert ' .  Further evidence o f German
unpopularity may be found in  the fo llo w in g  circum stance: in  Leute,
a f te r  th e ir  u n su ccessfu l attempt to  rob Faber and Robert, the thwarted
4'Gentlemen' withdraw ' fluchend uber d ie  damned Dutchmen'. The 
n egative  connotations o f t h is  term"  ^ were s im ila r  to  those o f words such 
as 'pommy' or 'lim e y ', which are lik ew ise  o ften  q u a lif ie d  by some 
abusive e p ith e t .
As has been seen ,^  Raabe e v id e n tly  thought w e ll o f  American 
fo r t itu d e  and determ ination . The p o s it iv e  American c h a r a c te r is t ic s
1 .  1 , 5 , 9 0 .  T h e  r e f e r e n c e  t o  K n o w n o t h i n g s  w o u l d  s e e m  t o  b e  a n  a n a c h r o n i s m .  
T h e  m o v e m e n t  d i d  n o t  c o m e  i n t o  b e i n g  u n t i l  t h e  e a r l y  f i f t i e s .  W o l f ' s  
s u b s e q u e n t  l e t t e r  f r o m  A m e r i c a  i s  d a t e d  ( l , 5 , 2 8 8 )  ' a m  2 8 . F e b r u a r  1 8 4 - ' •
2 .  1 , 5 , 4 0 5 - 0 6 .
3 .  1 1 , 6 , 9 9 .
4 .  1 , 5 , 3 9 3 - 9 4 ;  o f . A ltershausen, 1 1 1 , 6 , 2 8 4 .
5 *  V .  J . G o e b e l ,  ' Z u r  G e s c h i c h t e  d e r  8 c h e I t n a m e n  D u t  c h m a n  u n d  
D u t  c  h ' ,  D e r  K a m p f  u m  d e u t s c h e  K u l t u r  i n  A m e r i k a ,  L e i p z i g ,  1 9 1 4 ;  
c f .  K u m b e r g e r ,  p p . l 2 7 , 1 3 1 , 2 8 8 , 3 3 8 , 3 4 1 , 3 4 6 , 3 5 0 ,  &  3 6 6 .
6 .  V .  p .  i 0 6  a b o v e .
//2
w h i c h  h e  s e e s  f i t  t o  m e n t i o n  a r e  f e w .  V e t t e r  J u s t  r e t u r n s  t o  G e r m a n y
"mit einem gew issen, v b l l i g  undefin ierharen  A nstrich von Exotischem,
e i n e m  i h m  g a n z  s o n d e r h a r  g u t  p a s s e n d e n  A n f l u g  v o n  A m e r i k a n e r t u m .  . . .  E s
w a r  w u n d e r v o l l l  * B u t  w e  a l r e a d y  k n o w  J u s t  t o  b e  a  g o o d  f e l l o w .  T h e
t i m e  s p e n t  i n  A m e r i c a  h a s  h e l p e d  h i m  t o  r e g a i n  a n d  r e o r g a n i z e  t h e  f a r m
o f  h i s  f o r e f a t h e r s  i n  G e r m a n y ,  b u t  h i s  c h a r a c t e r  s e e m s  l i t t l e  c h a n g e d .
P o s s i b l y  h i s  m a n n e r  h a s  b e c o m e  m o r e  e x p a n s i v e .  P o s s i b l y  h e  a l s o  o w e s
t h i s  t o  A m e r i c a  -  t o  t h e  c o n f i d e n c e  b a s e d  o n  m o n e y  e a r n e d  a n d  l e s s o n s
l e a r n e d  t h e r e .  B u t  i t  s e e m s  n o t  u n l i k e l y  t h a t ,  n o  m a t t e r  w h e r e  h e  h a d
g o n e ,  h e  w o u l d ,  g i v e n  t i m e ,  h a v e  d e v e l o p e d  i n  m u c h  t h e  s a m e  w a y .  O n e
s m a l l  b u t  i m p o r t a n t  v i r t u e  o f  h i s  d o e s ,  h o w e v e r ,  a p p e a r  t o  b e  A m e r i c a n
i n  o r i g i n .  F r i t z  L a n g r e u t e r  i s  l a t e  f o r  a  b r e a k f a s t  a p p o i n t m e n t ,  a n d
i s  g r e e t e d  b y  J u s t :  * D u  b i s t  l a n g e  a u s g e b l i e b e n ,  F r i t z !  A b e r  s o  s e i d
2
i h r  e i n m a l  h i e r ,  u n d  m a n  m u B  e u c h  n e h m e n ,  w i e  i h r  s e i d !  ' .  T h a t  t h e  
A m e r i c a n s  a t t a c h e d  g r e a t  i m p o r t a n c e  t o  p u n c t u a l i t y  i s  s t r o n g l y  s u g g e s t e d  
b y  t h e  w o r d  ' h i e r * .  ( T h e r e  i s  n o t h i n g  t o  i n d i c a t e  t h a t  t h e  t o l e r a n c e  
b e h i n d  t h e  c o n c l u d i n g  w o r d s  i s  A m e r i c a n  i n  o r i g i n . )  T h e  n a r r a t o r ,  
h o w e v e r ,  s t r e s s i n g  l a t e r  t h a t  J u s t  i s  a  m a n  w h o  k e e p s  h i s  w o r d  ' p u n k t l i c h * ,  
i n s i s t s  t h a t  t h i s  h a s  a l w a y s  b e e n  t h e  c a s e .  M o r e o v e r ,  h e  d o e s  s o  i n
1 .  A l t e  N e s t e r ,  1 1 , 6 , 9 2 .  J u s t  * s  e x p e r i e n c e s  i n  A m e r i c a  a r e  r e f l e c t e d  i n  
h i s  s p e e c h .  H e  i s  r e p o r t e d  a s  s a y i n g ,  f o r  e x a m p l e ,  ' . . . s o  r e i c h e  d o c h  
e n d l i c h  d e i n e  H a n d  ( y o u r  f i s t ,  s a g t e  e r )  h e r ' .  H a a b e  m a y  w e l l  h a v e  
c o m e  a c r o s s  s u c h  E n g l i s h  v o c a b u l a r y  i n  t h e  n o v e l s  o f  F e n i m o r e  C o o p e r  
( v . p p . 3 2 . ^ ,  b e l o w ) .  T h e  w o r d s  ' g i v e  u s  y o u r  f i s t '  o c c u r ,  f o r  
i n s t a n c e ,  i n  T h e  P i o n e e r s ,  c h a p . 2 4 .
2 .  11 , 6 , 127 .
//3
w o r d s  w h i c h ,  f o r  A m e r i c a ,  a r e  a t  b e s t  a  l e f t - h a n d e d  c o m p l i m e n t :  " D i e s e s
w a r  s e l b s t  i n  s e i n e n  T r a u m j a h r e n  a n f  d e m  S t e i n h o f e  d e r  P a l l ,  u n d  s e i n  
A u f e n t h a l t  i n  A m e r i k a  h a t t e  n i c h t s  d a r a n  g e a n d e r t " . ^
I t  i s  h a r d  t o  s a y  w h e t h e r  t h e  j a u n t y  w a y  i n  w h i c h  G e o r g e  H a r t r i e g e l  
i n t r o d u c e s  h i m s e l f  i n  D i e  a l t e  U n i v e  r  s i t  a t  i s  i n t e n d e d  t o  c o n v e y  a n y  
p e c u l i a r l y  A m e r i c a n  i m p r e s s i o n :  * -  h e i B e  H a r t r i e g e l  -  G e o r g e  H a r t r i e g e l
a u s  T u s c a l o o s a  -  U n i t e d  S t a t e s  o f  N o r t h - A m e r i c a l  D o k t o r  d e r  M e d i z i n ,  
g e g e n w a r t i g  S t u d e n t  i m  a l t e n  d e u t s c h e n  V a t e r l a n d ! " ( T h e  o m i s s i o n  o f  
t h e  f i r s t  p e r s o n  p r o n o u n  w a s  c o m m o n l y  u s e d  t o  c h a r a c t e r i s e  A m e r i c a n  
s p e e c h . ^ )  H i s  e b u l l i e n c e  s u b s e q u e n t  t o  t h i s  i n t r o d u c t i o n  i s  e v i d e n t l y  
d u e ,  i n  t h e  m a i n ,  t o  h i s  d i s c o v e r y  t h a t  t h e  f r i e n d l y  P a s t o r  C e l l a r i u s  i s  
n o n e  o t h e r  t h a n  h i s  f a t h e r - i n - l a w  i n  s p e  -  a n d  t o  h i s  r e - d i s  c o v e  r i n g  a  
l i t t l e  l a t e r  " d i e  g u t e  E r h a r d i n e  " .  T h e  a u t h o r  d o e s  n o t  c o n d e m n  t h e
4
y o u n g  m a n ' s  b e h a v i o u r ,  b u t  t h e r e  i s  n o  r e a s o n  t o  a s s u m e  t h a t  i t  i s  
a n y t h i n g  o t h e r  t h a n  t h e  c o s m o p o l i t a n  e x u b e r a n c e  o f  y o u n g  l o v e #
D e s p i t e  t h e i r  r e p u t a t i o n  f o r  s e l f - c o n t r o l ,  a  n u m b e r  o f  A m e r i c a n s ,  
a c c o r d i n g  t o  K u r n b e r g e r ,  d i d  n o t  o b s e r v e  '  j e n e  s t i l l b e w u B t e  Z u r u c k h a l t u n g  
. . . ,  w o m i t  i n  E u r o p a  d e r  M a n n  v o n  V e r d i e n s t  s i c h  b e k l e i d e t ' .  A p p a r e n t l y  
K u r n b e r g e r ' 8  o b j e c t i o n  w a s  t o  a  m i l d  e x h i b i t i o n i s m  w h i c h  a l s o  g a v e  r i s e  t o
1 .  1 1 , 6 , 1 3 4 .
2 .  1 , 4 , 3 8 7 #
3 #  v . L e u t e ,  1 , 5 , 3 6 5 ;  o f  . P o n g s ,  p .  9 2 .
4 #  T h e  f i n a l  p a g e s  o f  t h e  t a l e  ( 1 , 4 , 3 8 7 - 8 9 )  a r e  s o  u n u s u a l l y  c l o y i n g  t h a t  
i t  i s  w e l l  t o  s t r e s s  t h i s .
5 #  p . 2 0 1 .
1
comment in  la te r  n ovels o f  the p er iod . The showman c e r ta in ly
2
f lo u r ish e d  in  America. But perhaps t h i s  lack  o f  r e s tr a in t  was sim ply  
a r tle s sn e s s :  G abriele Reuter d escr ib es the average American as ' v ie l
e in f  ache r  und unkom plizierter in  seinem Denken und Empfinden und deshalb  
auch v i e l  froher*.^
Gay abandon was c e r ta in ly  not fo re ig n  to  the American scene, although  
the ly r ic s  o f F aber's ' t o i l e s  am erikanisches T anzlied ' in  Leute leave  
much to  the im agination: 'Here we go up, up, up,/H ere we go down, down,
down,/Here we go backwards and forwards/And here we go round, round,
A «5
round. ' N eith er t h i s  song nor th a t mentioned earlier*^ would serve to
r efu te  the opin ion  which i s  im p lic it  in  K um berger's phrase 'das
sangesarme Volk der Yankees'. As u su a l, Kurnberger goes too  far: 'Das
7ganze Volk hat keine e in z ig e  musik a lisc h e  Note in  se in e r  K ehle. ' He
m aintains th a t music in  America i s  g en era lly  l e f t  to  the negroes, fo r
Q
'd ie  N iggers haben mehr Talent dafur a ls  d ie weiBen N a t iv e s ' . ( in  t h i s
1 .  V .  G u t z k o w ,  R i t t e r ,  v o l . l ,  p . 5 2 1 ;  &  G a b r i e l e  R e u t e r ,  D e r  A m e r i k a n e r ,
p p . 8 4  &  1 2 1 - 2 2 .
2 .  V . L e u t e ,  1 , 5 , 9 0 :  ' . . . g l e i c h  e i n e m  E i n g e w e i h t e n ,  g l e i c h  d e m  g r o B e n  
B a m u m  s e l b e r ,  r e  d e  t e  e r  u b e r  m a n a g e r s ,  u b e r  a c t o r s  u n d  a c t r e s s e s . . . ' .  
T h e  m e m b e r s  o f  t h e  ' T h é â t r e - V a r i é t é '  i n  A k t e n  ( i l l , 5 , 3 9 4 )  i n c l u d e  ' M i B  
A t h l e t a ' ,  ' J o h n  A r d e n ' ,  &  t h e  ' S i s t e r s  L a r s e n ' .
3 .  D e r  A m e r i k a n e r ,  p . 1 1 6 .
4 .  1 , 5 , 3 8 2 .
5 #  V .  p .  ^ 3  ,  n o t e  4 -  ,  a b o v e .  ( R e f e r e n c e s  t o  Y a n k e e  D o o d l e  -  i n  t h e  C h r o n i k ,  
1 , 1 , 1 2 4 ,  & L e u t e ,  1 , 5 , 3 7 4 - 7 5  -  a r e  n o n - c o m m i t t a l . )
6 .  p . 3 8 3 .
7 .  P . 3 7 9 .
8 .  p . 1 0 .
//S'
o o n n e o t i o n  i t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  w h e n  t h e  h e r o  o f  G a b r i e l e  
R e u t e r ' s  D e r  A m e r i k a n e r  b u r s t s  i n t o  s o n g ,  i t  i s  t o  s i n g  ' e i n e n  
d r o l l i g e n  N i g g e r s o n g ' . ^ )
T h e r e  a r e  a  n u m b e r  o f  c o m m e n t s  i n  R a a b e ' s  w r i t i n g s  w h i c h  s u g g e s t  
t h a t  h i s  o p i n i o n  o f  c u l t u r a l  v a l u e s  i n  A m e r i c a  w a s  m u c h  t h e  s a m e  a s
2
t h a t  h e l d  b y  m a n y  o f  h i s  c o n t e m p o r a r i e s .  A p a r t  f r o m  V a s s a r  C o l l e g e ,  
t h e  o n l y  A m e r i c a n  i n s t i t u t i o n s  w i t h  e v e n  r e m o t e l y  c u l t u r a l  c o n n e c t i o n s
t o  w h i c h  h e  r e f e r s  a r e  t h e a t r e s  a n d  n e w s p a p e r s .  T h e  n a m e s  ' N e u y o r k e r
3  4S t a a t s z e i t u n g '  a n d  ' N e w - Y o r k e r  T r i b u n e '  a r e  m e n t i o n e d ,  b u t  w i t h o u t
c o m m e n t .  I n  A k t e n  V e l t e n  A n d r e s ,  i n  a  l e t t e r  f r o m  A m e r i c a ,  t o u c h e s
o n  h i s  j o u r n a l i s t i c  a c t i v i t i e s  t h e r e  a n d  a l l u d e s  t o  t h e  e a s e  w i t h  w h i c h
p u b l i c  o p i n i o n  c a n  b e  s w a y e d . " ^  B u t  h e  d o e s  n o t  s u g g e s t  t h a t  t h e  p u b l i c
6
i s  a n y  m o r e  g u l l i b l e  i n  A m e r i c a  t h a n  i t  i s  e l s e w h e r e .  I n  L e u t e  F r i t z  
W o l f  s p e a k s  o f  t h e  t h e a t r e  i n  g e n e r a l  t e r m s  ' g l e i c h  e i n e m  E i n g e w e i h t e n ' .  
T h e  r e a d e r  l e a m s  v e r y  l i t t l e  e x c e p t  t h a t  ' e r  s e l b s t  h a b e  . . .  a l s  S a n g e r
1 #  PP#7 8 - 7 9 »
2 .  V . E u l e n p f i n g s t e n ,  1 1 , 4 , 2 2 2 ;  &  A k t e n ,  1 1 1 , 5 , 4 2 2 :  ' . . . d i e  g a n z e  G e l e h r -  
s a m k e i t  v o n  P o u g h k e e p s i e  .  .  ' .
3 .  A l t e  N e s t e r ,  1 1 , 6 , 1 3 5 »  A  c o l l e c t i o n  o f  a r t i c l e s  f r o m  t h i s  n e w s p a p e r  
w a s  p u b l i s h e d  u n d e r  t h e  t i t l e  B i l d e r  a u s  d e m  a m e r i k a n i s c h e n  L e  b e n .  N e w  
Y o r k ,  1 8 8 4  ( v o l . l )  &  1 8 8 6  ( v o l T â T I
4 #  L e u t e ,  1 , 5 , 1 2 2 .
5 .  111 , 5,340  ( V e l t e n  w r i t e s  h e r e  i n  i n e l e g a n t  a n d  i n c o r r e c t  G e r m a n .  T h a t  
t h e  i n c o r r e c t n e s s  w a s  d e l i b e r a t e  s e e m s  u n l i k e l y . ) ;  c f . F o n t a n e ,  D e r  
S t e c h l i n ,  p . 3 6 0 ;  &  D i c k e n s ,  C h u z z . ,  c h a p . 1 6  ( v o l . l ,  p p . 3 1 5 - 1 7  &  3 2 1 ) .
6 . 1 ,5,97-98 .
//é,
m o n e y  g e m a c h t  u n d  g r o f i e n  B e i f a l l  e r r u n g e n  a u f  m e h r  a l s  e i n e m  d e u t s c h e n
T h e a t e r  u n t e r  d e m  S t è r n e n h a n n e r * .  T h a t  s h o w  b u s i n e s s  c o u l d  b e  l u c r a t i v e
i s  s e e n ,  i n  t h e  s a m e  n o v e l ,  f r o m  t h e  c a r e e r  o f  J o s e p h  L e p p e l :  i n
G e r m a n y  t h e  o w n e r  o f  a n  i t i n e r a n t  p u p p e t - s h o w ,  h e  b e c o m e s  * z u  N e w  Y o r k
m a n a g e r  e i n e s  v i e l b e s u c h t e n  V o r s t a d t t h e a t e r s ' ,  a n d  i s  ' a u f  d e m  W e g e ,
e i n  r e i c h e r  M a n n  z u  w e r d e n '  T h e  p o p u l a r i t y  o f  s u c h  t h e a t r e s  i s
n o  i n d i c a t i o n  o f  t h e  s t a n d a r d  o f  t h e i r  r e p e r t o i r e s .  N e v e r t h e l e s s  t h e
p u b l i c  e v i d e n t l y  h a d  c e r t a i n  -  u n s p e c i f i e d  -  s t a n d a r d s  w h i c h  c o u l d  n o t
2
b e  f l o u t e d :  w h i l e  o n  t o u r  W o l f  w a s  ' f u r c h t b a r  a u s g e z i s c h t ' .  P e t e r
T J h u s e n ,  i n  I m  a l t e n  E i s e n ,  h a d  a  s i m i l a r  r e c e p t i o n  w h e n  h e  p l a y e d  H a m l e t ,  
a s  M u t t e r  C r u s e  r e m i n d s  h i m .  H e r  w o r d s  i m p l y  t h a t ,  i n  h e r  v i e w ,  t h e  
a u d i e n c e  i n  q u e s t i o n  w a s  n o t  h a r d  t o  p l e a s e ,  b u t  t h a t  r e a l l y  b a d  a c t i n g  
w a s  n o t  t o l e r a t e d :  . . .  S i e  f i e l e n  m i r  g l a n z e n d  d a m i t  d u r c h ,  s e l b s t
v o r  d e m  P u b l i k u m  v o n  B r o o k l y n ' .
W e  h a v e  i t  o n  t h e  a u t h o r i t y  o f  a  R o m a n  C a t h o l i c  m i s s i o n a r y  t h a t  t h e  
' Y a n k e e '  -  t h e  t e r m  i s  u s e d  h e r e  w i t h  p a r t i c u l a r  r e f e r e n c e  t o  t h e  
i n h a b i t a n t s  o f  N e w  E n g l a n d  -  w a s  ' s e h r  l e m -  u n d  w i B b e g i e r i g * , ^  b u t  t h e  
k i n d  o f  k n o w l e d g e  f o r  w h i c h  h e  t h i r s t e d  i s  n o t  s p e c i f i e d .  P r o b a b l y  i t
1. 1,5, 121. 
2 . 1 , 5 , 122.
3 .  1 1 1 , 3 , 1 6 9 ;  a  s i m i l a r  c a t a s t r o p h e ,  i t  s e e m s ,  o c c u r r e d  w h e n  U h u s e n  h a d  
t h e  r ô l e  o f  L e i c e s t e r  i n  M a r i a  S t u a r t ,  b u t  w h e t h e r  i n  A m e r i c a  o r  e l s e ­
w h e r e  i s  n o t  c l e a r  ( v .  l o c . c i t . ) .
4 .  S k i z z e n  a u s  N o r d - A m e r i k a .  S c h i l d e r u n g e n  a u s  d e r  N a t u r ,  d e m  r e l i g i o s e n ,  
p o l i t  i s c h e n  u n d  s o c i a l e n  L e  b e n .  I n  B r i e  f e n  e i n e s  k a t h o l i s c h e n  M i s s i o -  
n a r s ,  A u g s b u r g ,  1 8 4 5 ,  p p . 1 0 9 - 1 1 #  ( T h e  t i t l e  o f  t h i s  w o r k  i s  a b b r e v i a t e d  
b e l o w  t o  ' S k i z z e n  a u s  N o r d - A m e r i k a ' .  R e f e r e n c e s  a r e  t o  t h e  e d i t i o n  
s p e c i f i e d . ' )
H I
was knowledge o f a p r a c tic a l nature which would serve m a te r ia lis t ic
in t e r e s t s .^  The American a tt itu d e  to  v ir t u a l ly  a l l  c u ltu r a l a c t i v i t i e s
2
i s  perhaps b est expressed by G erstacker's Mr. Smart: 'Bin Yankee
und Verse machen? . . .  prachtige Idee das. Ne in , Mrs. Dayton, damit 
befasse  ic h  mich weniger; Verse bringen n i cht s e in  . . . '  F r itz  W olf's  
adm ission 'e r  s e lb s t  habe . . .  a ls  Sanger money g e m a c h t m a y  a lso  be 
taken as a r e f le c t io n  o f t h i s  a t t i tu d e . Even the f la t t e r in g  p ictu re  
o f Burton in  Willkomm's Die Europamuden i s  not f la w le s s :  he has 'fu r
v ie  l e s  keinen Sinn, womit des Buropâers ganze s Dasein auf das Engste 
zusammengewachsen i s t .  Die Kunst s chien  ihm e in  v b l l i g  th b r ich ter  Tand 
zu s e in ' .^  V elten  Andres' d e c is io n  -  in  Akten -  to  g ive up h is  s tu d ie s
a n d  t u r n  t o  t a i l o r i n g  i s  p r o m p t e d  b y  a n  a w a r e n e s s  o f  t h e s e  v a l u e s :
'Er w i l l  namlich versuchen, in  den V erein ig ten  Staaten se in  Gluck 
zu machen . . .  Mit unserm deutschen Doktor der P hilosoph ie wurde e s
1 .  O . L a d e n d o r f ,  H i s t o r i s c h e s  S c h l a g w b r t e r b u c h ,  S t r a s b o u r g  &  B e r l i n ,  I 906 ,  
d e f i n e s  ' A m e r i k a n i s m u s '  a s  ' S t i c h w o r t  z u r  C h a r a k t e r i s i e r u n g  e i n e r  v o n  
m a t e r i e l l e n  E r w a g u n g e n  b e h e r r s c h t e n  u n d  o f f e n  z u r  S c h a u  g e t r a g e n e n  
S i n n e  s r i o h t u n g ' .
2 .  F l u B p i r a t e n ,  p . 6 6 .
3 .  L e u t e ,  1 , 5 , 98 .
4 .  v o l . 2 ,  p p . 8 1 - 8 2 ;  o f . D i c k e n s ,  C h u z z . ,  c h a p . 1 6  ( v o l . l ,  p . 3 3 8 ) ;  &  K u m ­
b e r g e r ,  p p . 27 , 7 7 ,  &  132 .  D e s p i t e  h i s  s t r i c t u r e s ,  K u r n b e r g e r  c o n c e d e s  
( p p . 226- 27 ) :  ' . . . d e r  Y a n k e e  l i e b t  d i e  e r h a b e n e  N a t u r  u n d  h a t  e i n e n  
a n g e b o r n e n  p o e t i s c h e n  S i n n  f u r  s i e .  E r  . .  l a B t  s i c h  s e i n e  g e l i e b t e n  
D o l l a r s  n i c h t  r e u e n ,  u m  e i n e n  W a s s e r f a l l ,  O d e r  e i n e n  l o w e n  z u  s e h e n ' .  
B u t  h e  c o n t i n u e s :  ' F r e i l i c h  w u r d e  e s  s e i n e n  G e n u B  w u n d e r b a r  e r h b h e n ,  
w e n n  d e r  W a s s e r f a l l  z u g l e i c h  e i n e  M u h l e  t r i e b e  u n d  d e r  L b w e  e i n e n  
B r a t s p i e B  d r e h t e ' .  H e  i s  e q u a l l y  c r i t i c a l  o f  t h e  G e r m a n - A m e r i c a n  
p o p u l a t i o n  i n  H a r r i s b u r g  ( p p . 2 7 8 - 8 2 ) ,  a l t h o u g h  a  n o t e  o f  h o p e  i s  s t r u c k  
b y  o n e  o f  t h e  c h a r a c t e r s  i n  t h e  n o v e l  ( p . 1 9 7 ) :  ' D e r  H e i c h t h u m  h a t  s e i n e  
F l e g e l j g i h r e  j e t z t  i n  A m e r i k a .  B r  i s t  i n  e i n e m  S t a d i u m  d e r  A b g e s c h m a c k t -  
h e i t  b e  g r i f f  e n ,  a b e r  e s  i s  n u r  e i n  S t a d i u m .  D e n n  G e l d  w i r d  i m m e r  
z u  G e  i  s  t  . . . ' .
/ / ^
d a  d r u b e n  i n  d i e s e r  H i n s i o h t  w o h l  e t w a s  l a n g s a m  g e h e n .
D e r g l e i c h e n  g e i s t i g e n  U b e r f l u B  s o h i c k t  i h n e n  d a s  a l t e  V a t e r l a n d  
s o h o n  e t w a s  s e h r  r e i c h l i c h  h i n u b e r  . . . ' 1
A n  i l l u s t r a t i o n  o f  t h e  f a t e  o f  t h e  e d u c a t e d  i m m i g r a n t  i s  g i v e n  i n  t h e
2
T r e u e  S c h i l d e r u n g e n :  t h e  t a l e n t e d  a n d  i n d u s t r i o u s  * D r .  S t * ,  w h o  h a d
m a s t e r e d  a t  l e a s t  e i g h t  l a n g u a g e s ,  f o u n d  i t  i m p o s s i b l e ,  a f t e r  f o u r  
y e a r s  i n  t h e  N e w  W o r l d ,  ' s i c h  e i n e  g e s i c h e r t e  E z i s t e n z  z u  e r w e r b e n ' .
T h e  G e r m a n  s o c i e t y  w h i c h  s o u g h t  t o  h e l p  i m m i g r a n t s  t o  s e t t l e  a n n o u n c e d  
o n  n u m b e r s  o f  o c c a s i o n s  t h a t  e m p l o y m e n t  w a s  e a s i l y  f o u n d  f o r  f a r m e r s  
a n d  a r t i s a n s  ( c a b i n e t - m a k e r s ,  s h o e m a k e r s ,  t a i l o r s ,  e t c . ) ,  ' d a B  s i e  . . .  
m i t  g e b i l d e t e n  L e u t e n  . . .  a b e r  n i  c h t  s  a n z u f a n g e n  w i s s e ' . ^  C e r t a i n l y ,  
i f  t h e  i m m i g r a n t  w a s  a d a p t a b l e  h i s  c h a n c e s  o f  s u r v i v a l  a n d  s u c c e s s  w e r e  
h i g h *  T h u s  i n  P r e y t a g ' s  D i e  V e r l o r e n e  H a n d s c h r i f t ^  a  t h e o l o g i a n  w h o  
e m i g r a t e d  t o  A m e r i c a  w i t h  a  b r e w e r ' s  d a u g h t e r  s e t t l e s  i n  W i s c o n s i n  a s  
a n  a p o t h e c a r y .  T h a t  t h i s  p a r t i c u l a r  i m m i g r a n t  s t r a y e d  s o  f a r  f r o m  h i s  
o r i g i n a l  c a l l i n g  i s ,  i n  p o i n t  o f  f a c t ,  a  l i t t l e  s u r p r i s i n g .  W e  a r e  
n o t  t o l d  h i s  m o t i v e s .  Y e t  o f  t h e  l e a r n e d  p r o f e s s i o n s  h i s ,  a t  l e a s t ,  
w a s  e v i d e n t l y  f l o u r i s h i n g .
H a a b e  d o e s  n o t  a p p e a r  t o  h a v e  h a d  a n y  p a r t i c u l a r l y  m a r k e d  v i e w s  o n  
A m e r i c a n  s e c t a r i a n i s m .  ( T h e  H a n d b u c h l e i n ^  l i s t s  t w e n t y - f o u r  r e l i g i o u s
1 .  1 1 1 , 5 , 3 1 7 ;  o f .  i b i d . ,  1 1 1 , 5 , 3 1 3  &  3 2 2 .
2 .  p p . 28- 29 .
3 . ib id . ,  p . 1 4 .
4 .  e d . c i t . ,  v o l . 2 ,  p p . 8 4 - 8 6 .
5 .  p . 1 9 ;  c f . P r e y t a g ,  S o i l  u n d  H a b e n ,  v o l . 2 ,  p .  1 8 3 .  I n  H e i n r i c h  S e i d e l ' s  
L e b e r e c h t  H u h n c h e n ,  e d . c i t . ,  p . 9 1 ,  t h e  m a j o r ,  t e l l i n g  o n e  o f  h i s  
p o i n t l e s s  s t o r i e s ,  m e n t i o n s  a  f o r m e r  a c q u a i n t a n c e :  ' . . . S p a t e r  i s t  e r  
n a c h  A m e r i k a  a u s g e w a n d e r t  u n d  s o i l  d o r t  e i n e  k l e i n e  n e u e ,  g a n z  n e t t e  
R e l i g i o n  g e s t i f t e t  h a b e n .  J a ! ' .
s e c t s  i n  t h e  U n i t e d  S t a t e s . )  H e  p r o b a b l y  t h o u g h t  i t  r a t h e r  r i d i c u l o u s .
O n e  s e c t  w h i c h  a c h i e v e d  p r o m i n e n c e  a n d  n o t o r i e t y  d u r i n g  B a i a b e ' s  l i f e t i m e
w a s  t h a t  o f  t h e  M o r m o n s . ^  F o r  m o s t  p e o p l e  M o r m o n i s m  w a s  l i t t l e  m o r e
t h e m  a  s y n o n y m  f o r  p o l y g a m y .  T h u s  i t  i s  t h a t  w h e n  t h e  d i s g r u n t l e d  y o u n g
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L e h n e r t  M e n z  -  i n  P o n t a n e  * s  Q u i t t  -  t o y s  w i t h  t h e  i d e a  o f  e m i g r a t i n g ,  
h e  d e c l a r e s  h e  w i l l  g o  * z u  d e n  H e i l i g e n  a m  S a l z s e e ,  d a  h a t t e  j e d e r  s i e b e n  
P r a u e n  . . . * .  T h u s  i t  i s  t h a t  w h e n ,  i n  A b u  T e  I f  a n ,  V e t t e r  W a s s e r t r e t e r  
t e l l s  t h e  s t o r y  o f  t h e  m i l l e r ' s  d a u g h t e r ,  h e  f i n d s  i t  p l a u s i b l e  t h a t  s h e  
s h o u l d  h a v e  e m i g r a t e d ,  ' d i e  B e s t i m m u n g  d e s  W e i b e s  z u  U t a h  i m  M o r m o n e n l a n d e  
z u  e r f u l l e n ' . ^  ( T h e  s l i g h t l y  l u d i c r o u s  e n t r y  i n  T a u b r i o h - P a s c h a ' s
' W a n d e r b u c h '  -  s i g n e d  "J.J* J o h n s t a f f ,  /  J . ¥ .  S m i t h f i e l d ,  /  B e i d e  S e n d b o t e n
/  4u n d  G e h e i l i g t e  /  d e r  K i r c h e  d e s  l e t z t e n  T a g e s "  -  a n d  t h e  i r o n i c a l  c o m m e n t
i n  t h e  C h r o n i k  t h a t  ' d e r  D o m p r e d i g e r  i s t  n o c h  i m m e r  n i c h t  z u m
M o r m o n e n t u m  u b e r g e t r e t e n '  a r e  f u r t h e r  e v i d e n c e  t h a t  R a a b e  d i d  n o t  t a k e
t h e  m o v e m e n t  s e r i o u s l y . )  A  s e c o n d  r u m o u r  a s  t o  t h e  f a t e  o f  K a r o l i n e ,  t h e
m i l l e r ' s  d a u g h t e r ,  i s  t h a t  s h e  h a s  m a r r i e d  a  Q u a k e r  i n  A m e r i c a . ^  T h i s
r e f e r e n c e  t o  t h e  Q u a k e r s  c a n  s c a r c e l y  b e  i n t e r p r e t e d  a s  a  v a l u e  j u d g m e n t ,
a l t h o u g h  K a r o l i n e  h a s  s p e n t  e i g h t  y e a r s  i n  p r i s o n  f o r  i n f a n t i c i d e  a n d
m i g h t  t h e r e f o r e  b e  r e g a r d e d  a s  a n  u n d e s i r a b l e  c r e a t u r e  w h o m  o n l y  a  f o o l  o r
1 .  V . S k i z z e n  a u s  N o r d - A m e r i k a ,  p . 256 ,  &  R e i s e n  i n  N o r d a m e r i k a ,  v o l . 3 ,  p p .  
153 , 188 - 89 ,  &  2 3 2 - 4 2 .  (The B o o k  o f  M o r m o n  a p p e a r e d  i n  G e r m a n  t r a n s l a t i o n  
i n  I 85 I . )
2 .  p . 8 0 .
3 .  1 1 , 1 , 6 4 .
4 .  i b i d . ,  11 , 1 , 153 .
5 .  1 , 1 , 1 4 1 .
6 .  l o o . c i t .
a  r o g u e  w o u l d  m a r r y .  C r i t i c a l  r e m a r k s  a b o u t  t h e  Q u a k e r s  a r e  r e l a t i v e l y
c o m m o n  i n  o t h e r  n o v e l s  o f  t h e  p e r i o d .  G e n e r a l l y  t h e  c o n t e x t  i s ,  i n
some sen se , American.^
Raabe i s  a l i t t l e  l e s s  reserved  when he a llu d es  to  a q u a lity  at
w h i c h ,  a g a i n ,  s o m e  o f  h i s  c o n t e m p o r a r i e s  -  i n c l u d i n g  w r i t e r s  w i t h  f i r s t -
2
h a n d  e x p e r i e n c e  o f  A m e r i c a  -  e v i d e n t l y  l o o k e d  a s k a n c e :  A m e r i c a n  p i e t y .
I n  K e l t  i s  c h e  K n o c h e n  o n e  o f  t h e  f a c t o r s  w h i c h  m a r r e d  Z u c k r i e g e l ' s  s t a y
a t  I s c h l  w a s  t h e  p r e s e n c e  o f  ' e i n e m  a m e r i k a n i s c h e n  R e v e r e n d  n e b s t  F a m i l i e ,
w e l c h e ,  n u r  d u r c h  e i n e  d u n n e  W a n d  v o n  i h m  g e t r e n n t ,  i h n  d u r c h  n a c h t l i c h e
- 3
u n e n d l i c h e  G e b e t e  u n d  n a s e l n d e n  L o b g e s a n g  s e h r  e r b o s t  h a t t e n  . . . '  N o t  
t h e  c l e r g y m a n  a l o n e ,  b u t  t h e  e n t i r e  f a m i l y  p r a c t i s e d  t h i s  r i t u a l .  ( T h e  
w o r d  ' n a s e l n d '  i s  r e a d i l y  a p p l i c a b l e  t o  a  c l e r g y m a n ' s  c h a n t i n g .  T h e  f a c t  
t h a t  i t  i s  u s e d  t o  d e s c r i b e  t h e  s o u n d  o f  s e v e r a l  v o i c e s ,  o n l y  o n e  o f  w h i c h  
i s  t h a t  o f  a  c l e r g y m a n  b u t  a l l  o f  w h i c h  p r e s u m a b l y  b e l o n g  t o  A m e r i c a n s  
s i n g i n g  i n  t h e i r  o w n  t o n g u e ,  m a y  i m p l y  s o m e  a w a r e n e s s  a n d  c r i t i c i s m  o f  t h e  
A m e r i c a n  a c c e n t .  R o w s o n ,  t h e  d o u b l e - d e a l i n g  M e t h o d i s t  p r e a c h e r  i n  
G e r s t a c k e r ' s  D i e  R é g u l â t o r e n  i n  A r k a n s a s ,  s p e a k s  ' m i t  e t w a s  n a s e l n d e r
1 .  V . S e a l s f i e l d ,  D a s  C a j u t e n b u c h ,  v o l . 2 ,  p . 2 6 7 ;  G u t z k o w ,  R i t t e r ,  v o l . l ,  
p . 4 4 9 ,  &  v o l . 3 ,  p p . 4 3 - r 4 4  &  465-665  K u r n b e r g e r ,  p p . 76 , 1 1 6 , 2 2 6 , 265 , 2 9 7 ,
&  3 1 2 ;  a n d  P o n t a n e ,  Q u i t t ,  p . 1 4 4 .
2 .  V . S e a l s f i e l d ,  M o r t o n ,  p p . 2 6 2 - 6 3 ;  G u t z k o w ,  R i t t e r ,  v o l . l ,  p . 2 5 3  ( l a t e r ,  
v o l . 3 ,  p p . 468 - 69 ,  A m e r i c a  i s  c o m p a r e d  f a v o u r a b l y  w i t h  E u r o p e ) ;  K u m b e r ­
g e r ,  p p . 24 , 70 , 103,215  Sc 3 8 6 ;  a n d  D i c k e n s ,  C h u z z . ,  c h a p . 1 7  ( v o l . l ,  p p :  
3 6 1 - 3 6 2 . )
3 .  1 , 6 , 249 .  A n  e n t r y  i n  R a a b e ' s  d i a r y ,  d a t e d  I 5 . 6 . 59 ,  m e n t i o n s  ' D a s  G e b e t  
d e r  E n g l a n d e r  ( A m e r i k a n e r ) .  R a a b e  w a s  i n  I s c h l  a t  t h e  t i m e .
/2 /
S t i m m e ' , ^  a n d  l a t e r  ' m i t  • • •  s c h a r f e r ,  a b s t o f i e n d e r  S t i m m e * . ^  K u m -
3
berger d escr ib es 'das Yankee-Bnglisoh' as 'm iB ton ig'; and la t e r  in  h is  
novel^ someone 'n a se lte  • • •  mit e in er  sentim ent a le  n Quaokerstimme ' . )
The rep u ta tion  o f the American c le rg y  was n a tu ra lly  based to  some 
ex ten t on the m issionary a c t i v i t i e s  o f i t s  members. I t  was th erefore  
not an improbable t a le  which Hackert ( in  Gutzkow's Die R itte r  vom G e is te ) 
to ld  P a u lin e 's  scheming confidante Ludmer about Murray -  'daB jener
5
Premde e in  harmloser Bmissar am erikanisober r e l ig ib s e r  Vereine ware . . . ' .  
I t  has a lready been seen  th at Raabe tended to  be s c e p t ic a l  towards 
m issionary a c t i v i t i e s  in  gen era l,^  and as fa r  as i s  known t h is  was s t i l l  
h is  a tt itu d e  when he wrote Christoph P ech lin . At the end o f  the t a le
7
the r id ic u lo u s , n otorious C h ristab el w r ite s  from New York th at she i s  to
g
accompany the Rev. Mr. Snoddery -  who i s  presumably an American -  'nach 
Neu-Sud-Wales zur Bekehrung der d o r t i g e n  B ingeborenen'. This 
plan i s  e v id e n tly  considered absurd -  and a r e f le c t io n  on the characters  
in v o lv ed . The author does not make i t  c le a r  th at C hrist abel i s  t e l l i n g  
the tr u th . The words quoted are perhaps more o f a jib e  at Snoddery and 
h is  kind i f  she i s  than i f  she i s  n o t.
1 .  G e r s t a c k e r ,  G e s a m m e l t e  S c h r i f t e n ,  J e n a ,  1 8 7 3 ,  v o l . 7 ,  p . 1 1 .
2 .  i b i d . ,  p . 4 4 .
3 .  p . 2 8 .
4 .  p . 6 0 .
5 .  v o l . 3 ,  p p . 4 6 5 - 6 6 .
6 .  v . Abu T e  I f  an, 1 1 , 1 , 2 2 ,  &  p .  G 3  above.
7 .  1 1 , 2 , 5 2 4 .
8 .  v . p . 4 4  a b o v e .
W h e t h e r  H a a b e  h a d  a  s i m i l a r  a t t i t u d e  t o w a r d s  t o t a l  a b s t i n e n c e
f r o m  i n t o x i c a n t s  i s  d e b a t a b l e .  N o  a b s t a i n e r  h i m s e l f ,  h e  s e e m s  t o  h a v e
1
r e g a r d e d  t e e t o t a l i s m  a s  a  p e c u l i a r l y  A m e r i c a n  m o v e m e n t ,  b u t  d o e s  n o t  
c o m m e n t  o n  i t .  S o m e  o f  h i s  c o n t e m p o r a r i e s  w e r e  l e s s  r e t i c e n t :  W a g n e r
a n d  S c h e r z e r  d e s c r i b e  t h e  1  Y a n k e e s  '  a s  * d i e s e  w a s s e r t r i n k e n d e n  T e m p e r a n o e -
2  3M a n n e r * ,  a n d  B e n t h a l ,  i n  K u m b e r g e r * s  n o v e l ,  s p e a k s  o f  ' M a f i i g k e i t s -
,  h e u c h e l e i * .
A n o t h e r  o b j e c t  o f  s o m e  c r i t i c i s m  w a s  t h e  c o m b i n a t i o n  -  a l l e g e d l y
v e r y  c o m m o n  i n  A m e r i c a  -  o f  p i e t y  a n d  p r o s p e r i t y .  F o r  c e r t a i n  w r i t e r s ,
s u c h  p i e t y  w a s  s y n o n y m o u s  w i t h  r e l i g i o u s  h y p o c r i s y ,  a n d  p r o s p e r i t y  w a s
s i m p l y  t h e  r e s u l t  o f  s h a r p  p r a c t i c e .  U n d e r  t h e  h e a d i n g  * D e r  " Y a n k e e " * ,
4
t h e  R o m a n  C a t h o l i c  a u t h o r  o f  t h e  S k i z z e n  a u s  N o r d - A m e r i k a ,  a f t e r  
d e p l o r i n g  t h e  r e l i g i o u s  i n t o l e r a n c e  o f  t h e  N e w  E n g l a n d  P u r i t a n s ,  g o e s  o n  
t o  e x p l a i n :
* . . .  D a B  d i e s e  Y a n k e e s  b e i  i h r e r  r e l i g i o s e n  P r b m m e l e i  d i e  
r a f f i n i r t e s t e n  S p é c u l a n t e n  u n d  d u r c h t r i e b e n s t e n ,  " a n s t a n d i g e n "
G e 8 c h a f t s m a c h e r  s i n d ,  d i e  e s  a u f  d e m  E r d e n r u n d e  g i b t ,  i s t  
b e r e i t s  h i n r e i c h e n d  b e k a n n t ,  s o  d a B  n u n  j e d e r  a n d e r e  k n i f f i g e  
A m e r i k a n e r ,  w e n n  e r  a u c h  n i c h t  g e r a d e  a u s  d i e  s e n  N e u - E n g l a n d  
S t a a t e n  a b s t a m m t ,  e i n  " Y a n k e e "  g e s o h o l t e n  w i r d . *
R a a b e  p o i n t s  m i l d l y  a n d  i n  a l l  f a i r n e s s  t o  t h e  u n i v e r s a l i t y  o f  t h i s
c o m b i n a t i o n :
* D a B  R e l i g i o s i t a t  u n d  G e s c h a f t s s i n n  n i c h t  f e i n d l i c h e  G e s c h w i s t e r  
s i n d ,  h a t  n i c h t  a l l e i n  d a s  H a u s  I s r a e l  b e w i e s e n ;  a u c h  d i e  f r o m m e n  
V e r t r i e b e n e n ,  d i e  a u f  d e r  M a y f l o w e r  " d r u b e n "  l a n d e t e n ,  h a b e n  d a s
1 .  V .  L e u t e ,  1 , 5 , 9 0 .
2 .  R e i s e n  i n  N o r d a m e r i k a ,  v o l . l ,  p .1985  o f  . K u m b e r g e r ,  p . 1 3 2 .
3 .  p . 130 .
4 .  p p . 1 0 6 - 0 7 ;  c f .  i b i d . ,  p . l 09 .
ebensowohl ‘bewiesen wie d iese  a lte n  Hugenotten •• •  Und s ie  
reiohen  s ic h  auch heute noch d ie Hand durch d ie ganze Welt:
Synagoge, Kirche und B o r se 2 *1
2
O n  o n e  o c c a s i o n  V e t t e r  J u s t  ( i n  A l t e  N e s t e r  )  r e f e r s  t o  y e t  
a n o t h e r  t o p i c  o n  w h i c h ,  b e c a u s e  o f  i t s  b r e a d t h ,  t h e r e  w e r e  i n e v i t a b l y  
m a n y  o p i n i o n s .  H i s  r e m a r k  i s  a  t r i b u t e  t o  G e r m a n  w o m e n f o l k  a n d ,  b y  
i m p l i c a t i o n ,  a  c r i t i c i s m  n o t  o n l y  o f  t h e  A m e r i c a n  w o m e n  w h o m  h e  h a s  m e t  
b u t  o f  A m e r i c a n  w o m e n  i n  g e n e r a l .  W i t h  d o g g e d  c o n s t a n c y  K u m b e r g e r ,
3
o n c e  a g a i n ,  i s  s c a t h i n g .  H e  c o n c l u d e s :  " . . .  V o n  a l i e n  d u m m e n
St re i  Chen, d ie  der Deutsche in  Amerika macht, i s t  e s  s i  cher der dummste
4u n d  u n v e r z e i h l i c h s t e ,  e i n e  a m e r i k a n i s c h e  F r a u  z u  h e i r a t h e n * .  N o n e  o f  
R a a b e ' s  c h a r a c t e r s  m a k e s  t h i s  m i s t a k e ,  a l t h o u g h  p r a i s e  f o r  t h e  d o m e s t i c  
v i r t u e s  o f  t h e  A m e r i c a n  h o u s e w i f e  w a s  u n s t i n t e d  e l s e w h e r e .  T h e  
m i s s i o n a r y  a u t h o r  o f  t h e  S k i z z e n  a u s  N o r d - A m e r i k a  l a u d s  h e r  s k i l l  i n  t h e  
p r e s e r v i n g  a n d  s a l t i n g  d o w n  o f  f o o d s t u f f s .  S h e  i s ,  h e  s a y s ,  f a r  b e t t e r  
a t  t h i s  t h a n  ' d i e  v i e l f a c h  g e r u h m t e  G a t  t i n  d e s  V i c a r  o f  W a k e f i e l d '
A n d  P i n k ,  i n  P r e y t a g ' s  S o i l  u n d  H a b e n ,  f i n d s  h e r  p r a c t i c a l ,  s i n c e  s h e  
d o e s  n o t  b e c o m e  s e n t i m e n t a l l y  a t t a c h e d  t o  h o u s e h o l d  a r t i c l e s .  H e  
a s s u r e s  h i s  a u d i e n c e  :  ' D i e  A m e  r i k a n e  r i n  i s t k e i n  s c h l e c h t e r e s  W e i b  a l s
1 .  A k t e n ,  1 1 1 , 5 , 3 3 2 - 3 3 5  o f  . R e i s e n  i n  N o r d a m e r i k a ,  v o l . 3 ,  p . 1 8 8 :  ' . .  d i e  
K o r m o n e n . . . ,  d i e  b u s i n e s s  v o n  i h r e m  G o t t e s d i e n s t e  n i c h t  a u s s c h l i e B e n ' .
2 .  1 1 , 6 , 1 1 3 .
3 .  v . p p . 3 0 , 7 0 , 138 , 192,193  &  261 .  I n  K u r n b e r g e r ' 8  e y e s  A m e r i c a n  w o m e n  w e r e  
p r u d e s .  ( A  v e r y  d i f f e r e n t  v i e w  i s  e x p r e s s e d  i n  G a b r i e l e  R e u t e r ' s  D e r  
A m e r i k a n e r ,  p . 8 3 . )  H e  a l s o  c l a i m s  ( p . l 9 3 )  t h a t  ' i n  A m e r i k a  d e r  C u l t u s  
d e r  P r a u e n  s o  h o c h  w i e  i n  k e i n e m  L a n d e  d e r  W e l t  g e t r i e b e n  w i r d ' ;  t h e  
a u t h o r s  o f  R e i s e n  i n  N o r d a m e r i k a ,  v o l . 3 ,  p . 8 6 ,  a r e  o f  m u c h  t h e  s a m e  
o p i n i o n .
4 .  p . 341 .
5 .  p p . 1 0 8 - 0 9 .
6 .  v o l . l ,  p . 308 .
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die D eutsche*. In  the l ig h t  o f V etter  J u s t 's  d isparaging words, one 
wonders whether, when Prau Romana T ie f f entacher i s  described  in  
P rin zess in  P isch  as 'das erbarmenswurdigste Weib, d ie n ic h tsn u tz ig ste  
Person von ganz Amerika', the v a stn ess  o f the area in  q u estion  i s  a l l  
th a t i s  in  the sp eak er's mind. There i s  a su ggestion  here o f some 
c o r r e la tio n  between the area i t s e l f  and the frequency o f female good -for-  
n oth in gs.
2
In  E u len p fin gsten , Kommerzienrat Nurrenberg's m isg iv in gs before  
m eeting Lina Nebelung, who has ju st returned to  Germany a f te r  many years 
in  America, may a lso  r e f le c t  c e r ta in  preconceptions about n a tion a l 
c h a r a c te r is t ic s .  He i s  a fra id  th a t Lina w i l l  not react k in d ly  to  the  
sp lendid  bouquet which he i s  about to  send her by way o f in trod u ction , 
and he muses: 'Wenn nun die A lte a ls  eine a lte  Schachtel a u s f a l l t ,  und
gar noch mit Yankee-VerschluB und Lackanstrich, dann erk la r  ic h  mich 
g le ic h f a l l s  fu r  la o k ie r t ' .  A 'Schachtel* from America was more than  
l ik e ly  to  have a 'Yankee-VerschluB' (S e a ls f ie ld  w r ite s  in  Nathan:
1 .  11 , 6 , 503 .  T h a t  P r a u  R o m a n a  i s  n o t  a  N o r t h  A m e r i c a n  i s  o f  n o  c o n s e ­
q u e n c e .  T h e  t e r m  ' A m e r i k a *  w a s  u s e d  l o o s e l y  -  e . g .  b y  D o r e t t e  
K r i s t e l l e r  i n  Z u m  w i l d e n  M a n n  ( I I , 4 , 9 4 )  w h o  b a u l k s  a t  t h e  i d e a  o f  
f o l l o w i n g  t h e  v i l l a i n o u s  D o r n  A g o n i s t  a  t o  B r a z i l :  ' P u r  a l l e  P r e i b i l l e t t s  
i n  d e r  W e l t  g e h  i c h  m i t  i h m  n i c h t  n a c h  s e i n e m  A m e r i k a *  ;  o f .  L . K i e n t z ,  
l  Raabe. d: , P a r i s ,  1 9 3 1 ,  p . 3 7 6 *  J/.-» I'-' ;)
% !ehtz r e fe r s  to  Dorn 
A gonista as 'l'A m érica in * . The c r i t i c  compares Zum w ilden Mann w ith  
E ulenp fin gsten  and, w ith reference to  the la t t e r ,  w r ite s  'ce sont au 
con tra ire  l e s  avantages de l ' e s p r i t  am éricain que Raabe oppose aux 
d éfauts européens' .  (D iscu ssin g  Akten, K ientz i s  reminded o f ' la  
d é s i l lu s io n  de Lenau' .  )
2 . 11,4, 274.
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* . . .  l i e t e n  w i r  A m e r i k a n e r  u n s e r n  e i g e n e n  V e r s c h l u ô * ^ ) ,  b u t  t o  i n t e r p r e t
t h i s  a n d  t h e  c o m p l e m e n t a l  ' L a c k a n s t r i c h '  a s  a  c o m m e n t  o n  A m e r i c a n
t a c i t u r n i t y ,  u n a p p r o a c h a b i l i t  y ,  a n d  h a r d n e s s  i s  p e r h a p s  e x t r a v a g a n t ,
L i n a  h a s  t a u ^ t  a n d  H e l e n e  T r o t z e n d o r f f  ( i n  A k t e n )  h a s  s t u d i e d  i n
A m e r i c a .  P o s s i b l y  t h e i r  l e a r n i n g  w a s  c o n s i d e r e d  i n  s o m e  d e g r e e  t y p i c a l .
2I n  S p i e l h a g e n * s  D i e  s c h b n e n  A m e r i k a n e r i n n e n ,  d i s c u s s i n g  w i t h  t h e
n a r r a t o r  t h e  e x c e l l e n c e  o f  M i s s  E l l e n ' s  G e r m a n ,  E g b e r t  r e m a r k s :  . . .
d i e  s e  a m e r i k a n i s c h e n  D a m e n  s o l l e n  j a  m a n c h m a l  e r s t a u n l i c h  v i e l  w i s s e n * .
A n d  H e r r  W a n d e r ,  i n  H a c k l a n d e r ' s  E u r o p a i s c h e s  S k l a v e n l e b e n , ^ m e n t i o n s  ' d i e
g e s c h e i d t e n  A r n e r i k a n e r i n n e n ' .  O n  t h e  o t h e r  h a n d ,  n e i t h e r  H e l e n e  n o r
L i n a  i s  t r u l y  A m e r i c a n .  H e r  w a s  t h e  w o m a n  w h o  p r o b a b l y  p r o m p t e d  E a a b e
A
t o  r e f e r  t o  P o u g h k e e p s i e .
I t  s e e m s  s t r a n g e  a t  f i r s t  t h a t  E a a b e  n o w h e r e  i n d i c a t e s  w h a t  w e r e  t h e  
d i s t i n c t i v e  p h y s i c a l  c h a r a c t e r i s t i c s  o f  t h e  A m e r i c a n s ,  p a r t i c u l a r l y  i n  
v i e w  o f  t h e  a t t e n t i o n  p a i d  t o  s u c h  d e t a i l s  i n  t h e  p i c t u r e  h e  p a i n t s  o f  
t h e  E n g l i s h .  B u t  t h e  h e t e r o g e n e i t y  o f  t h e  A m e r i c a n  p e o p l e  d o u b t l e s s  
m a d e  t h i s  d i f f i c u l t .  N o  A m e r i c a n  o f  B r i t i s h  d e s c e n t  i s  d e s c r i b e d  a n d  
n o n e  m a k e s  a  d i r e c t  a p p e a r a n c e  i n  E a a b e ' s  w r i t i n g s . ^  T h e  c u r r e n t  i m a g e
1 .  p p . 5 5 - 5 6 .
5 .  S t u t t g a r t ,  1902 ,  p .  1 0 0 .  E a r l i e r  i n  t h e  t a l e ,  h o w e v e r ,  t h e  n a r r a t o r  
m a k e s  i t  c l e a r  ( p . 9 2 )  t h a t  h e  h a s  n o  h i g h  o p i n i o n  o f  t h e  ' O r t h o g r a p h i e  
j u n g e r  D a m e n  a u s  d e n  a m e r i k a n i s c h e n  S u d s t a a t e n * .  ( D i e  s c h b n e n  A m e r i -  
k a n e r i n n e n  f i r s t  a p p e a r e d  i n  1 8 6 8  i n  t h e  c o l l e c t i o n  T J n t e r  T a n n e n . )
3 .  v o l . l ,  p p . 218- 19 .
4 .  v . p p . 4 5 ? - 6 0 b e l o w .
5 .  J o s u a  W a r n e r  i n  L e u t e  ( 1 , 5 , 1 0 3  &  1 2 5 ) ,  t h e  c l e r g y m a n  i n  K e l t i s c h e  
K n o c h e n  ( 1 , 6 , 2 4 9 ) ,  « m d  S n o d d e r y  i n  C h r i s t o p h  P e c h l i n  ( I I , 2 , 5 2 3 - 2 4 )  a r e  
g i v e n  n o  v i s i b l e  p h y s i c a l  a t t r i b u t e s .
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o f  t h i s  t y p e  o f  A m e r i c a n  n o t  u n n a t u r a l l y  r e s e m b l e d  t h a t  o f  t h e  E n g l i s h
i n  a  n u m b e r  o f  w a y s ,  ^  a n d  h a d  E a a b e  p o r t r a y e d  s u c h  a  c h a r a c t e r  t h e
r e s u l t  -  w h i c h  w o u l d  c l e a r l y  d e p e n d  i n  s o m e  m e a s u r e  u p o n  t h e  c h a r a c t e r ' s
f u n c t i o n  -  w o u l d  p e r h a p s  h a v e  b e e n  l i t t l e  m o r e  t h a n  a  h a l f - f a m i l i a r
2
h y b r i d .  A s  i t  i s ,  a p a r t  f r o m  a  c o m m e n t  i n  L e u t e  o n  t h e  p r e m a t u r e l y  
o l d  f a c e s  o f  t h e  c h i l d r e n  i n  S t .  L o u i s ,  a n d  a  p a s s a g e  i n  t h e  s a m e  n o v e l  
s i g n i f y i n g  t h a t  a  c e r t a i n  i n d i v i d u a l  i s  v e r y  s t u r d y ,  E a a b e  d o e s  n o t  
a t t e m p t  p h y s i c a l  c h a r a c t e r i z a t i o n .  T h i s  l a t t e r  p a s s a g e ,  w h i c h ,  i f  t h e  
m a n  i n  q u e s t i o n  i s  t o  b e  r e g a r d e d  a s  t y p i c a l ,  i s  a t  v a r i a n c e  w i t h  t h e  
o b s e r v a t i o n s  o f  K u m b e r g e r  a n d  t h e  a u t h o r  o f  t h e  S k i z z e n  a u s  N o r d j ^ e r i k a ,  
r e a d s :  ' . . .  d i e  b r e i t e  S c h u l t e r  e i n e s  l o w a - P a r m e r s ,  d e r  s i c h  e i n e n  v o m
d o n n e r n d e n  L a o h e n  e r s c h u t t e r t e n  r e s p e k t a b e l n  B a u c h  h i e l t * .  T h e  c o n t e x t  
s t r o n g l y  s u g g e s t s  t h a t  t h e  I o w a  f a r m e r  i s  o f  G e r m a n  s t o c k .
P r o m  a  f o o t n o t e  i n  t h e  S k i z z e n  a u s  K o r d A m e r i k a  t h e  r e a d e r  l e a m s :
' A u c h  d i e  e l e n d s t e  H u t t e  i n  N o r d a m e r i k a  i s t  m i t  e i n e m  W i e g e n - S t u h l e
( E o c k i n g - C h a i r )  v e r s e h e n ' .  D i c k e n s ,  w r i t i n g  a t  a b o u t  t h e  s a m e  t i m e ,
a l s o  s e e m s  t o  h a v e  r e g a r d e d  t h i s  p i e c e  o f  f u r n i t u r e  a s  p r o p e r  t o  s c e n e s
4
o f  A m e r i c a n  d o m e s t i c i t y ;  a n d  L e h n e r t  M e n z ,  t h e  h e r o  o f  P o n t a n e ' s
1 .  v . g k i z z e n  a u s  N o r d - A m e r i k a ,  p . 1 0 ? ;  K u r n b e r g e r ,  p p . 2 5 , 1 1 2 , 3 0 3 ,  &  3 8 2 ;  
W i l l k o m m ,  D i e  E u r o p a m u d e n ,  v o l . 2 ,  p . 7 6 ;  G a b r i e l e  E e u t e r ,  D e r  A m e r i k a ­
n e r ,  p . 6 3 ;  a n d  D i c k e n s ,  C h u z z . .  c h a p . 1 6  ( v o l . l ,  p . 3 3 4 ) .
2 .  1 , 5 , 4 0 5 .
3 .  p . 205 .
4 .  v . C h u z z . ,  c h a p s . 1 6 , 17 ,  &  2 1  ( v o l . l ,  p p . 3 2 9 ,  3 5 1 ,  &  4 3 3 ) .
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Q u i t t ,  ^  i s  n o t  s u r p r i s e d  t o  f i n d  s u c h ,  a  c h a i r  i n  h i s  n e w  r o o m  i n
N o g a t - B h r e .  I n  G e r m a n y ,  t o o ,  t h e  r o c k i n g - c h a i r  w a s  a p p a r e n t l y
2
p o p u l a r .  I n  C h r i s t o p h  P e c h l i n  w e  f i n d  B a r o n e s s  E i p p g e n  s i n k i n g
l i m p l y  ' i n  e i n e n  a m e r i k a n i s c h e n  S c h a n k e l s t u h l * -  a n d  B o g i s l a u s  B l e c h
'  s i c h  . . .  i n  e i n e m  " A m e r i k a u i e r ”  b e  q u e r n  e i n n e s t e l n d *  i n  P e r  L a r . ^
W h a t  E a a b e  t h o u g h t  o f  t h e  m a n n e r s  o f  t h e  A m e r i c a n s  i s  n o t  k n o w n ,  b u t
p e r h a p s  o n e  c a n  a s s u m e  t h a t  h e r e ,  a s  e l s e w h e r e ,  h e  s u b s c r i b e d  t o  t h e n
4
p o p u l a r  o p i n i o n s .  E a t h e r  u n s e e m l y  -  i n  P o n t a n e ' s  D e r  S t e c h l i n  -  i s
' d e r  e t w a s  w e i t g e h e n d e  U n g e n i e  r t  h e  i t  s t  o n ,  i n  d e m  d e r  D o k t o r  s e i n e r  
N a t u r  w i e  s e i n e r  N e w y o r k e r  S c h u l u n g  n a c h  z u  s p r e c h e n  l i e b t e  '  ;  D i c k e n s '
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i s  f a r  m o r e  o u t s p o k e n ;  a n d  o n e  o f  t h e  v e r y  f i r s t  e n t r i e s  i n  E a a b e ' s
d i a r y  r e a d s :  ' G r o b h e i t  d e s  A m e r i k a n e r s ' T h e  s i t u a t i o n  w h i c h  g a v e
r i s e  t o  t h i s  r e m a r k  i s  n o t  k n o w n .  I t  i s  t h e r e f o r e  u n c e r t a i n  w h e t h e r
t h e  d e f i n i t e  a r t i c l e  c a n  b e  t a k e n  a s  g e n e r i c .
T o g e t h e r  w i t h  a  n u m b e r  o f  h i s  c o n t e m p o r a r i e s ,  E a a b e  s e e m s  t o  h a v e
t h o u g h t  a t  l e a s t  o n e  a l l e g e d l y  A m e r i c a n  h a b i t  w a s  i l l - m a n n e r e d .
B o g i s l a u s  B l e c h  h a s  s e t t l e d  d o w n  i n  h i s  * " A m e r i k a n e r ” * .  T h e  a u t h o r
c o n t i n u e s :  ' A l s  a n s t a n d i g e r  G e r m a n e  l e g t e  e r  d i e  F ü û e  j e d o c h  n u r  a u f
7d e n  T i s c h  u n d  n i c h t  a u f  d i e  P e n s t e r b a n k ' .  W a g n e r  a n d  S c h e r z e r
1 .  p . 169 .
2 .  11 , 2 , 414 .
3 .  111 , 3 , 262 .
4 .  p p . 3 4 7 " " 4 8 .
5 .  v . C h u z z . t  c h a p . 3 3  ( v o l . 2 ,  p . 1 2 7 ) .
6 .  E n t r y  i a t e d  4 . 1 0 . 5 7 .  ( T h e  d i a r i e s  w e r e  b e g u n  o n  1 . 1 0 . 5 7 * )
^ *  1 1 1 , 3 , 2 6 2 ;  o f .  F . Q . O . ,  S i t t e n b u c h ,  p , 1 8 5 :  t o  p l a c e  ' a u s  G e m a c h l i c h —  
k e i t s l i e b e  d i e  B e i n e  a u f  a a s  a o x a ^  i s  c o n s i d e r e d  a n  E n g l i s h  h a b i t .
d e s c r i b e  t h e  A m e r i c a n  a s  ' T a b a k  k a u e n d  u n d  d i e  l a n g e n  B e i n e  m b g l i o h s t
1
h o c h  a u f  w a r t  8  s t r e c k e n d » ;  R a m b e r g ,  i n  S c h u c k i n g ' s  V e r s c h l u n g e n e  W e g e ,
i n c u r s  h i s  w i f e ' s  d i s p l e a s u r e  ' w e g e n  d e s  g a r  z u  a m e r i k a n i s c h e n
2
A u s s t r e c k e n s  s e i n e r  B e i n e ' ;  D i c k e n s  m a k e s  s e v e r a l  r e f e r e n c e s  t o  t h e  
h a b i t 5^  a n d  o n e  o f  t h e  o c c a s i o n s  o n  w h i c h  K u m b e r g e r ' s  h e r o ,  M o o r f e l d ,  
i s  d i s t u r b e d  b y  s u c h  a l i e n  b e h a v i o u r  i s  d e s c r i b e d  a s  f o l l o w s :  a n
' I n d i a n - T r a d e r '  h a s  j u s t  e n t e r e d  t h e  c o a c h  i n  w h i c h  M o o r f e l d  i s  
t r a v e l l i n g  -
' A l s  e r  d a n n  s a B ,  l e g t e  e r  s e i n e  z w e i  l a n g e n  B e i n e  w i e  G r e i f -  
s c h e e r e n  a u s e i n a n d e r  u n d  z w a r  a u f  m e i n e  S c h u l t e r n .  D a g e g e n  
d u r f t e  i c h  e i g e n t l i c h  n i c h t s  e i n w e n d e n ,  d e n n  d a s  H e c h t  d e r  B e i n -  
a u s s t r e c k u n g  g e h b r t  i n  j e d e r  L a g e  d e s  K b r p e r s  z u  d e n  w i c h t i g s t e n  
P r i v i l e g i e n  d e s  Y a n k e e . . . ' 4
W h i l e  a p p a r e n t l y  p r e p a r e d  t o  a c c e p t  t h e  i m p o r t a t i o n  o f  t h e  r o c k i n g -
c h a i r ,  E a a b e  -  o r  r a t h e r  V e t t e r  J u s t  i n  A l t e  W e s t e r  -  o b j e c t s  t o  a n o t h e r
c o n c r e t e  a n d  s u p p o s e d l y  t y p i c a l  p h e n o m e n o n  o f  A m e r i c a n  l i f e :  t h e  f e n c e .
5
P i n k ,  i n  P r e y t a g ' s  S o i l  u n d  E a b e n " ^ ,  e x p r e s s e s  a p p r o v a l  o f
' w a s  S i e  d i e  G e m u t h l o s i ^ e i t  d e s  A m e r  i k a n e  r s  n e n n e n  . . .  e r  w i r d  
s i c h  n i e  i n  s e i n e  H i x t t e ,  s e i n e  P e n z ,  i n  s e i n e  Z u g t h i e r e  v e r l i e b e n .  '
K u r n b e r g e r  c o n t r a s t s  ' g r u n e  l e b e n d i g e  H e c k e n '  a n d  '  j e n e  a b s c h e u l i c h e n
6P e n z e n z a u n e  d e s  a m e r i k a n i s c h e n  S t y l s ' .  V e t t e r  J u s t  m a k e s  a  s u b t l e r
1 .  R e i s e n  i n  N o r d a m e r i k a »  v o l . l ,  p . 2 0 6 .
2 .  e d . c i t . ,  v o l . 2 ,  p . 170 .
3 .  v . C h u z z . ,  c h a p . 2 1  ( v o l . l ,  p p . 429 &  4 3 3 )  a n d  c h a p . 3 4  ( v o l . 2 ,  p p . 1 3 7  
&  1 4 Ô ) .
4 .  p . 2 7 5 ;  v . a l s o  i b i d . ,  p p . 1 4 - 1 5  &  7 9 *
5 .  v o l . l ,  p p . 3 0 7 - 0 8 .
6 .  p . 2 8 7 .
d is t in c t io n  but exp resses much the same disapproval: *•••  Und dann
unsere Ankunft auf dem a lte n  • • •  Eaferacker -  weiBt du, an der Penz -  
nein , Gott s e i  Dank, an der ech ten , r ic h t ig e n  WeiBdornheeke und dem 
P l a n k e n z a u n * T h e  o b jec tio n  seems to  have been, on the whole, an 
ir r a t io n a l  one to  the purely  fu n c tio n a l, r e a d ily  erected  (barbed) wire  
fen ce , to  something which was f e l t  to  be u n a ttr a c tiv e , impermanent, 
u n fr ien d ly , and un-German.
I t  would be inaccu rate  to  say th at t h i s  was a lso  the way Eaabe 
f e l t  about America and the Americans in  g en era l. He lea v es  no doubt 
in  the a t te n t iv e  rea d er 's  mind th a t America had a large and permanent 
part to  p lay  in  the world as he knew i t ,  and some o f the th in g s fo r  
which America stood  he found a t t r a c t iv e .  But he d id  not portray i t  
as a fr ie n d ly  country, nor did he have much sympathy fo r  c e r ta in  
a lle g e d ly  n a tio n a l c h a r a c te r is t ic s .  Germany, fo r  a l l  her f a u l t s ,  was 
Eaabe' s  g r e a te s t  love -  and America, fo r  a l l  th a t she had to  o f fe r ,  
was un-German.
1 .  1 1 , 6 , 1 1 3 .
C h a p ter  3 .  The E n g l i s h  la n g u a g e
Eaabe's knowledge o f  E n g lish  l i t e r a tu r e ,  which i s  d iscu ssed
elsew h ere,^  was based to  some ex ten t on h is  reading o f l it e r a tu r e  in
2
E n g lish . Even i f  a l l  th e ir  sources had been e s ta b lish e d , quotation s  
in  E n g lish  in  h is  published w r it in g s , and in  h is  correspondence, d iary , 
and notebooks, would probably poin t to  on ly  a few o f those works which 
he knew -  at le a s t  in  part -  in  the o r ig in a l .  (The v a s t  m ajority  o f  
Eaabe ' s  referen ces to  works o f  E n glish  l it e r a tu r e  are in  German and 
th ere fo re  r a re ly  fu rn ish  evidence o f  h is  knowledge o f  the E nglish  
Ismguage.)  At the same tim e, many o f h is  q u otation s, in c lu d in g  one or 
two in  E n g lish , were the common property o f  the age in  which he liv e d .^  
I t  would thus be r id ic u lo u s , fo r  in sta n ce , to  assume th a t sin ce  the  
w r ite r  u ses the term 'John B u ll'  he was n e c e s s a r ily  acquainted w ith  
Arbuthnot's H istory  o f  John B u ll . S im ila r ly , he may w e ll have learned  
the proverb 'Love me, love  my dog' -  which appears as 'lo v e  my dog, love  
m yself* in  Deutscher Adel^ -  e ith e r  from a German source or from a work
1 .  V .  p p .  b e l o w .
2 .  E a a b e  o c c a s i o n a l l y  u s e s  E n g l i s h  w h i c h  i s  c l e a r l y  n o t  i m p r o v i s e d  bjrt  
w h o s e  s o u r c e  i s  n o t  k n o w n  -  e . g .  D a s  O d f e l d ,  1 1 1 , 4 , 1 7 6 :  ' S t o p ,  l a d d i e  1  
L a i  d e  d a u d l e ,  l a l  d e  d a u d l e  . . .  W h a t ,  t o d d l i n g  h a m e ? ' ,  &  1 1 1 , 4 , 1 7 8 :  
' D e i l  t a k  t h e  h i n d m o s t  % G u i d  s p e e d  t h e  w a r k J ' .
3 .  V .  p p . i f c i f e t b e l o w .
4 .  1 1 , 5 , 2 5 8 .
/? /
w r i t t e n  i n  E n g l i s h :  i t  i s  q u o t e d  b o t h  b y  P e n i m o r e  C o o p e r ^  a n d  b y
2
P u c k l e r - M u s k a u .  N e v e r t h e l e s s ,  w h e n  w e  k n o w  t h a t  o n  t w o  o c c a s i o n s  i n  
t h e  n i n e t i e s ^  E a a b e  u s e s  t h e  p h r a s e  ' M y  s h a m e  i n  c r o w d s ,  m y  s o l i t a r y  
p r i d e ' ,  a n d  t h a t  o n  t h e  s e c o n d  o c c a s i o n  h e  s p e c i f i e s  i t s  s o u r c e  i n  
E n g l i s h ;  w h e n  w e  k n o w ,  m o r e o v e r ,  t h a t  h e  a c q u i r e d  a  c o p y  o f  G o l d s m i t h ' s  
S e l e c t  W o r k s ^  i n  J a n u a r y ,  1 8 7 4 ,  ( a n d  b e f o r e  t h e  f i r s t  a p p e a r a n c e  o f  t h e  
q u o t a t i o n  h a d  p r o b a b l y  a c q u i r e d  a n o t h e r  w o r k  i n  w h i c h  t h e  w o r d s  q u o t e d  
c o n s t i t u t e  t h e  s i x t h  o f  t e n  l i n e s  f r o m  t h e  p o e m  i n  q u e s t i o n ^ )  i t  w o u l d  
s e e m  r e a s o n a b l e  t o  a s s u m e  t h a t  h e  k n e w  -  i f  n o t  t h e  e n t i r e  S e l e c t  W o r k s  -  
a t  l e a s t  m o r e  t h a n  t h i s  o n e  l i n e  f r o m  T h e  D e s e r t e d  V i l l a g e  i n  t h e  
o r i g i n a l  E n g l i s h .  S i m i l a r l y ,  w e  c a n  t a k e ,  i t  t h a t  h e  w a s  a l s o  a c q u a i n t e d  
w i t h  E n g l i s h  e x c e r p t s  f r o m  O s s i a n ,  a n d  w i t h  E n g l i s h  t e x t s  n o t  o n l y  o f  
w o r k s  b y  B y r o n  a n d  S h a k e s p e a r e ,  b u t  a l s o  o f  B o s w e l l ' s  L i f e  o f  J o h n s o n ,  
B u r n s '  * * A u l d  l a n g  s y n e " ,  C o l e r i d g e ' s  C h r i s t a b e l ,  F i t z g e r a l d ' s  L i f e  o f  
S t e r n e ,  S m o l l e t t ' s  " T h e  T e a r s  o f  S c o t l a n d " ,  a n d  S t e r n e ' s  T r i s t r a m  
S h a n d y .  O v e r  a  p e r i o d  o f  m o r e  t h a n  f i f t y  y e a r s  E a a b e  a c q u i r e d  a  
c o n s i d e r a b l e  n u m b e r  o f  b o o k s  i n  E n g l i s h  o r  r e l a t i n g  t o  E n g l i s h .  A  
g l a n c e  a t  t h e s e  b o o k s ,  w h i c h  a r e  l i s t e d  b e l o w ,  ^  s u g g e s t s  t h a t  h i s
1 .  V .  T h e  P a t h f i n d e r ,  c h a p . 1 9 »
2 .  V .  B r i e f e  e i n e s  V e r s t o r b e n e n .  p a r t  2, p p . 211^13.
3 .  V .  I n  a l l s  ^ d u l t i g ,  1 2 . 9 * 9 4  &  1 9 * 9 * 9 8 *
4 .  B e r l i n ,  l 8 0 3 .
5» v.)op.i^ou94-below.
6 .  V .  p p .  ' 9 ? - 4 . 3  b e l o w .  T h e  b o o k s  a r e  r e f e r r e d  t o  h e n c e f o r t h  b y  t h e i r  
l i s t  n u m b e r s .
/ 3 Z
k n o w l e d g e  o f  t h e  l a n g u a g e  w a s  p r o b a b l y  e v e n  g r e a t e r  t h a n  i s  i m p l i e d
b y  t h e  a b o v e - m e n t i o n e d  n a m e s  a n d  t i t l e s .  I n  h i s  w e l l - k n o w n  l e t t e r  t o
W .  K o s c h , ^  t h e  w r i t e r  c l a i m s  t o  h a v e  l e a r n e d  E n g l i s h  a s  a  y o u t h  i n
M a g d e b u r g  i n  o r d e r  t o  b e  a b l e  t o  r e a d  T h a c k e r a y ,  a n d  a d d s  t h a t  P e n d e n n i s
2
w a s  t h e  o n l y  b o o k  ' d e r  A r t '  w h i c h  h e  b o u g h t  d u r i n g  h i s  t i m e  t h e r e .
( H e  d o e s  n o t  m e n t i o n  a  c o p y  o f  H a m l e t  i n  E n g l i s h  w h i c h  h e  a l s o  a c q u i r e d  •
b u t  p e r h a p s  d i d  n o t  b u y  -  d u r i n g  t h a t  p e r i o d . ^ )  S o m e  o f  t h e  b o o k s
l i s t e d  w e r e  a c q u i r e d  a f t e r  I 898  -  i . e .  a f t e r  h e  h a d  w r i t t e n  h i s  l a s t
c o m p l e t e  n o v e l ,  H a s t e n b e c k  -  a n d  h i s  f a m i l i a r i t y  w i t h  t h e m  c o u l d  n o t ,
4
t h e r e f o r e ,  b e  r e f l e c t e d  i n  h i s  w o r k .  N e v e r t h e l e s s ,  w h i l e  i t  s e e m s  
u n l i k e l y  t h a t  h e  s h o u l d  h a v e  r e a d  t h e m  a l l  -  t h e y  r e p r e s e n t  o n l y  a  s m a l l  
f r a c t i o n  o f  h i s  l i b r a r y  -  e v i d e n c e  i n  t h e  f o r m  o f  b o o k m a r k s ,  m a r g i n a l  
m a r k i n g s ,  e t c . ,  i n d i c a t e s  t h a t  h i s  r e a d i n g  i n  E n g l i s h  w a s  s u s t a i n e d
t h r o u g h o u t  h i s  l i f e .  W h e t h e r  h e  d i d  m o r e  t h a n  c a s t  a  g l a n c e  a t  t h e
5
p i o u s  w r i t i n g s  o f  h i s  n e p h e w - i n - l a w ,  A m b r o s e  W h i t e  V e r n o n ,  i s  a  m a t t e r
f o r  c o n j e c t u r e .  B u t  h e  e v i d e n t l y  r e a d ,  f o r  e x a m p l e ,  a  n u m b e r  o f
S t e v e n s o n ' s  l e t t e r s  i n  a  v o l u m e  s e n t  t o  h i m  a n o n y m o u s l y  f r o m  t h e  U n i t e d  
6S t a t e s  i n  I 9O I .
1 .  I n  a l l s  g e d u l t i g ,  2 7 . 2 . 9 9 *
2 .  T h i s  m a y  b e  n o . 6 8 ,  p .  (^> 2 .  b e l o w .
3 .  T h e  b o o k  ( n o . 5 9 ,  p .  1 ( ^ 2  b e  l o w )  b e a r s  t h e  d a t e  1 2 . 9 * 5 2 .  H a a b e  w a s  
t w e n t y - o n e  o n  0 . 9 . 52 .
4 .  The f r a i e n t ary A ltershausen o f fe r s  v ir t u a l ly  noth ing new in  t h is  
connection; v .  p .  2 (oz below.
5 .  i . e .  n o s . 70  &  7 1 ,  P* *62 b e l o w .
6 .  i . e .  n o . 6 6 ,  p . i w  b e l o w .  ( D i a r y  e n t r y  f o r  4 . 9 . I 9O I . )
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A t  t h e  s a m e  t i m e ,  E a a b e  r e a d  m u c h  E n g l i s h  l i t e r a t u r e  i n  t r a n s l a t i o n ,
a n d  i t  i s  p e r h a p s  s i g n i f i c a n t  t h a t  t h o s e  w o r k s  m o s t  q u o t e d  i n  h i s
w r i t i n g s  h e  p o s s e s s e d  i n  t h e  o r i g i n a l  a n d  a l s o  i n  t r a n s l a t i o n .  I n d e e d
h i s  k n o w l e d g e  o f  c e r t a i n  a u t h o r s  -  i n c l u d i n g  s e v e r a l  t o  w h o m  h e  r e f e r s
i n  s o m e  w a y  i n  h i s  w r i t i n g s ^  -  m a y  h a v e  b e e n  d e r i v e d  e n t i r e l y  f r o m  
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t r a n s l a t i o n s ,  o r  f r o m  o t h e r  G e r m a n  s o u r c e s .  I n  a l l  l i k e l i h o o d  t r a n s ­
l a t i o n s  w e r e  o f t e n  m o r e  r e a d i l y  a v a i l a b l e  t h a n  E n g l i s h  t e x t s .  N e v e r -  
V  t h e  l e s s ,  i n  v i e w  o f  t h e  e v i d e n c e  a l r e a d y  p r e s e n t e d ,  h i s  a b i l i t y  t o  r e a d  
t h e  o r i g i n a l  E n g l i s h  c a n  s c a r c e l y  b e  q u e s t i o n e d ,  a l t h o u g h  h e  p r o b a b l y  
f o u n d  t h e  l a n g u a g e  o f  o l d e r  w r i t e r s  d i f f i c u l t  a t  t i m e s .  ( T h a t  h e  
b o u g h t  s u i  e d i t i o n  o f  t h e  S c h l e g e  1 - T i e c k  t r a n s l a t i o n  o f  S h a k e s p e a r e ^  
c l e a r l y  n e e d  n o t  b e  r e g a r d e d  a s  a  s i g n  o f  i n a d e q u a c y .  A l t h o u g h ,  
b e c a u s e  o f  i t s  r e l a t i v e  m o d e r n i t y ,  t h e  t r a n s l a t o r s '  G e r m a n  i s  m o r e  
e a s i l y  u n d e r s t o o d  t h a n  S h a k e s p e a r e ' s  E n g l i s h  -  e v e n ,  n o  d o u b t ,  b y  a  
r e a d e r  w i t h  a n  e q u a l l y  s o u n d  c o m m a n d  o f  b o t h  E n g l i s h  a n d  G e r m a n  -  t h e  
t r a n s l a t i o n  i s  a  w o r k  o f  s u c h  d i s t i n c t i o n  t h a t  E a a b e ' s  p u r c h a s e  h a s  i n  
i t s e l f  n o  b e a r i n g  o n  h i s  k n o w l e d g e  o f  E n g l i s h . )
1 .  e . g .  J o h n  W e b s t e r ,  T . C .  H a l i b u r t o n ,  M a r g a r e t  O l i p h a n t ,  G u i d a ,  J e m i m a  
T a u t p h e o u s ,  A n n e  T h a c k e r a y  ( v .  E i n  P r u b l i n g ,  1 , 2 , 1 9 9 5  L e u t e ,  1 , 5 , 9 0 ;  
D e u t s c h e r  A d e l ,  I I , 5 , 2 9 8 ) .  E a a b e  d o e s  n o t  a p p e a r  t o  h a v e  o w n e d  w o r k s  
b y  t h e s e  w r i t e r s ,  a n d  h i s  f a m i l i a r i t y  w i t h  t h e m  i s  n o t  r e f l e c t e d  i n  
t h e  b i o g r a p h i c a l  m a t e r i a l  w h i c h  h a s  b e e n  e x a m i n e d  i n  c o n n e c t i o n  w i t h  
t h i s  t h e s i s .
2 .  V .  p p . w - s o b e l o w .
3 .  B e r l i n ,  1 8 5 3 - 5 5 *  O n  t h e  s a m e  d a y  h e  b o u g h t  a n  e d i t i o n  o f  S h a k e s p e a r e ' s  
p l a y s  i n  E n g l i s h  ( i . e .  n o . 58 ,  p .  l u  b e l o w ) .
A n  o m n i v o r o u s  r e a d e r ,  E a a b e  n a t u r a l l y  d i d  n o t  c o n f i n e  h i s  
r e a d i n g  t o  t h e  b o o k s  h e  o w n e d .  B e t w e e n  1 8 5 9  a n d  1 8 6 2 ,  f o r  e x a m p l e ,  
a c c o r d i n g  t o  W i l h e l m  B r a n d e s , ^  h e  b o r r o w e d  m o r e  t h a n  f o r t y  b o o k s  f r o m  
t h e  H e r z o g l i c h e  B i b l i o t h e k  i n  W o l f e n b u t t e l .  B r a n d e s *  l i s t  i n c l u d e s  
t h e  t i t l e s  i n  E n g l i s h :  ' F i e l d i n g ,  h i s t o r y  o f  T o m  J o n e s *  a n d  ' T h e  m a n  
o f  f e e l i n g .  H a m b u r g  1 7 9 4 * .  ( T h e  l a t t e r  w o r k  w a s  p r e s u m a b l y  t h a t  b y
p
H e n r y  M a c k e n z i e .  )  A n d  i n  a d d i t i o n  t o  t h e  k n o w l e d g e  o f  t h e  l a n g u a g e
w h i c h  h e  m u s t  h a v e  a c q u i r e d  t h r o u g h  h i s  r e a d i n g  o f  E n g l i s h  l i t e r a t u r e ,
t h e  w r i t e r  c l e a r l y  l e a r n e d  a  c e r t a i n  a m o u n t  o f  E n g l i s h  â ? o m  o t h e r
s o u r c e s .  H i s  c o n t a c t s  w i t h  E n g l i s h - s p e a k i n g  p e o p l e  w e r e  r e l a t i v e l y
f e w  a n d  s u p e r f i c i a l . ^  B u t  h e  w a s  a n  a v i d  r e a d e r  o f  j o u r n a l s  a n d
4
n e w s p a p e r s .  H e  m e n t i o n s  T h e  E c o n o m i s t  i n  A b u  T e  I f  a n  a n d  p a y s  a n
5
a m b i g u o u s  c o m p l i m e n t  t o  T h e  T i m e s  i n  D r e i  F e d e m .  T h e  p h r a s e  ' o u r  
o w n  c o r r e s p o n d e n t  ' ,  w h i c h  o c c u r s  i n  D e r  L a r ,  ^  i s  p r o b a b l y  o n e  o f  t h e  
l e s s e r  f r u i t s  o f  h i s  f a m i l i a r i t y  w i t h  s u c h  p u b l i c a t i o n s .  O n  1 0 . 6 . 6 0
7
h e  w r o t e  i n  h i s  d i a r y  ' B e i  8  c h m i  d t  p h i  s e  I d e c k  :  P u n c h k a r i k a t u r e n '  -  a n
i n t e r e s t i n g  e n t r y  i n  v i e w  o f  t h e  c a r i c a t u r e  f i g u r e s  l a t e r  p o r t r a y e d  i n
1 .  v . M i t t e i l u n g e n ,  1 9 1 3 ,  p p . 3 4 - 3 5 *
2 .  V .  M . B .  P r i c e  &  L . M .  P r i c e ,  T h e  P u b l i c a t i o n  o f  E n g l i s h  L i t e r a t u r e  i n  
G e r m a n y  i n  t h e  e i g h t e e n t h  c e n t u r y  ( U n i v e r s i t y  o f  C a l i f o r n i a  P u b l i c a ­
t i o n s  i n  M o d e m  P h i l o l o g y ,  v o l .  1 7 ) ,  B e r k e l e y ,  1 9 3 4 ,  p . 1 5 0 *
3 .  V .  p p .  et sec^., b e l o w .
4 .  I I ,  1 ^ 3 9 3 .
5 * 1 , 6 , 146.
6 .  1 1 1 , 3 , 2 6 9 -
7 .  S c h m i d t - P h i s e l d e c k  w a s  o n e  o f  t h e  w r i t e r ' s  f r i e n d s  i n  W o l f e n b u t t e l ;  
V .  F e h s e ,  E a a b e ,  p . 7 7 .
A b u  T e I f a n .  T w o  y e a r s  l a t e r ,  o n  1 3 . 6 . 6 2 ,  h e  r e c e i v e d  ' N a c h r i c h t  v o n
g u t .  e n g l i s c h e r  R e z e n s i o n *  o f  U n s e r e s  H e r r g o t t s  K a n z l e i .  H i s  n a t u r a l
i n t e r e s t  i n  t h e  r e c e p t i o n  i n  E n g l a n d  o f  t h e  t r a n s l a t i o n s  o f  A b u  T e l f a n ^
2
a n d  D e r  H u n g e r p a s t o r  i s  a l s o  r e f l e c t e d  i n  h i s  d i a r y .  O n  2 . 1 0 . 8 2  h e  
r e c o r d e d ;  ' I n  T i m e s  u  D a i l y  N e w s  d a s  E r s c h e i n .  v .  A b u  T e  I f  a n  
a n g e z e i g t * .  S u b s e q u e n t  e n t r i e s ^ i n d i c a t e  t h a t  h e  s a w  r e v i e w s  o f  t h e  
t r a n s l a t i o n  i n  T h e  T i m e s ,  T h e  Q u e e n ,  T h e  S p e c t a t o r ,  a n d  t h e  I l l u s t r a t e d  
L o n d o n  N e w s ,  a n d  t h a t  h e  a t  l e a s t  r e a d  a b o u t  t h e  r e v i e w s  o f  T h e  H u n g e r -  
P a s t  o r  w h i c h  a p p e a r e d  i n  t h e  A t h e n a e u m  a n d  t h e  A c a d e m y . ^
D e s p i t e  t h e  l a r g e  a m o u n t  o f  p r e d o m i n a n t l y  g o o d  p r i n t e d  E n g l i s h  
w i t h  w h i c h  E a a b e  s e e m s  t o  h a v e  b e e n  f a m i l i a r ,  t h e  E n g l i s h  w h i c h  a p p e a r s  
i n  h i s  w r i t i n g s  i s  a  s t r a n g e  m i x t u r e  o f  g o o d  a n d  b a d .  Q u i t e  a p a r t
5
f r o m  t h e  c o m m o n  b o r r o w i n g s  a n d  t h e  E n g l i s h  q u o t a t i o n s ,  i t  i s  a p p a r e n t
1 .  V .  p .  ( G z  b e l o w ,  n o . 5 3 .
2 .  T h e  H u n g e r - P a s t  o r ,  t r a n s l a t e d  b y  A r n o l d ,  L o n d o n ,  I 885 .
3 .  E n t r i e s  f o r  2 7 . 1 0 . 8 2 ,  3 . 1 1 . 8 2 ,  1 8 . 1 2 . 8 2 ,  1 5 . 4 . 8 3 ,  2 3 . 4 . 8 3 ,  1 3 . 6 . 8 3 ,  &  
6 . 12 . 85 .  T h e  c r i t i c s '  r e a c t i o n s  t o  t h e  t w o  t r a n s l a t i o n s  a r e  d i s c u s s e d  
b y  E . V . K . B r i l l ,  ' E a a b e * s  r e c e p t i o n  i n  E n g l a n d ' ,  G e r m a n  L i f e  a n d  
L e t t e r s ,  v o l . 8 ,  O x f o r d ,  1 9 5 4 - 5 5 ,  P P . 3 0 4 - 1 2 .  ( B r i l l  m e n t i o n s  s e v e r a l  
r e v i e w s  w h i c h  E a a b e  d o e s  n o t  a p p e a r  t o  h a v e  k n o w n . )  T h e  d i a r y  e n t r y  
f o r  6 . 12.85  r e a d s :  * . .  A b d s  K l u b .  B l a t t .  f .  l i t t .  U n t e r h a l t :  H u n g e r -  
p a s t  o r  i n  e n g l i s c h e r  U b e r s e t z u n g  v o n  " A r n o l d !  " ?  -  U r t h e i l e  d .  A c a d e m y "  
u  d e s  " A t h e n a e u m " .  '  ;  t h a t  f o r  7 . 1 2 . 8 5  r e a d s :  * . .  A b d s  b e i  K a l l m e i e r  
K l u b .  I l l u s t r â t .  L o n d .  N e w s ,  2 1  N o v e m b .  T i m e s  4  D e c :  A n z e i g .  ' .
4 .  H e  a l s o  a p p e a r s  t o  h a v e  r e c e i v e d  o n e  o r  t w o  l i t e r a r y  j o u r n a l s  f r o m  t h e  
U n i t e d  S t a t e s ,  a n d  f r o m  L o n d o n  e i t h e r  a  l i t e r a r y  y e a r -  b o o k  o r  c o m m u n i ­
c a t i o n s  f r o m  a  p e r s o n  c o n n e c t e d  w i t h  o n e  -  d i a r y  e n t r i e s  f o r  2 1 . 1 0 . 0 1 ,
22 . 11 . 01 ,  6 . 9 . 02 ,  &  25 . 9 . 03 .
5 .  V. p . /1+3 below .
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t h a t  E a a b e ' s  E n g l i s h  v o c a b u l a r y  w a s  l a r g e  a n d  v a r i e d .  B u t  h e  m a k e s  
i n d i f f e r e n t  u s e  o f  i t .  T h e  q u o t a t i o n s  a r e  f r e q u e n t l y  a p t  a n d  u s u a l l y  
a c c u r a t e . ^  P e r h a p s  h e  w a s  i n  t h e  h a b i t  o f  c h e c k i n g  t h e m .  T h e  s l i g h t  
i n a c c u r a c i e s  w h i c h  d o  o c c u r  i n d i c a t e  t h a t  h e  r e l i e d  o n  m e m o r y  a t  
t i m e s ,  a n d  t h a t  w h e r e  m e m o r y  p l a y e d  h i m  f a l s e  h e  k n e w  e n o u g h  E n g l i s h  
n o t  t o  m a k e  g l a r i n g  m i s t a k e s .  T h u s  h e  m i s q u o t e s  F r a n c i s c o ' s  ' N o t  a  
m o u s e  s t i r r i n g '  ( H a m l e t ,  A c t  1 ,  S c e n e  l )  -  a  s i m p l e  e n o u g h  p h r a s e ,  b u t  
o n e  w h i c h  c o u l d  d o u b t l e s s  b e  g r o s s l y  d i s t o r t e d .  E a a b e  m e r e l y  w r i t e s  
' N o '  i n s t e a d  o f  ' N o t  a ' .
T h e  w r i t e r  u s e s  a n  i m p r e s s i v e  n u m b e r  o f  w o r d s  a n d  p h r a s e s  w h i c h  
w e r e  p e r h a p s  n o t  g e n e r a l l y  a t  t h e  c o m m a n d  o f  t h e  w e l l - r e a d  G e r m a n  d u r i n g  
t h e  l a t t e r  p a r t  o f  t h e  1 9 t h  c e n t u r y  ( e . g .  ' a  f l i t c h  o f  b a c o n ' , ^
X  ' h i g g l e p i g g l e d y ' , ^  ' a t  l a t t e r  L a m m a s ' , ^  ' p i t c h e d  b a t t l e ' , ^  ' G e r m a n
7 fl Q
t i n d e r ' ,  ' T i c k e t  o f  l e a v e ' ,  ' s u p e r i o r  F i n i s h i n g - G o v e r n e s s '  ) .  I t
c a n n o t  b e  s a i d ,  h o w e v e r ,  t h a t  t h e y  s i m p l y  s p r a n g  t o  m i n d  w h e n  h e  w a s
1 .  V . A k t e n ,  I I I , 5 , 4 1 9 ;  K l o s t e r  L u g a u ,  1 1 1 , 3 , 5 5 7 ;  S t o p f k u c h e n ,  1 1 1 , 5 , 1 0 1 ;
&  D e r  D r a u m l i n g ,  1 1 , 3 , l 6 8 .
2 .  I m  a l t e n  B i s e n ,  1 1 1 , 3 , 1 2 1 ;  v . p p . W S t b e l o w .
3 .  V .  D a s  O d f e l d ,  1 1 1 , 4 , 1 5 8 .
4 .  V .  L e u t e ,  1 , 5 , 2 9 0 ;  K o h l ,  p a r t  2 ,  p p . 2 0 3 - 1 1 ,  i n c l u d e s  ' H i c k e l d y ,  
p i c k e i d y '  i n  ' B i n e  K l e i n e  S a m m l u n g  h a u f i g  w i e d e r k e h r e n d e r  e n g l i s c h e r  
E e d e n s a r t e n ' .
5 .  V .  B u l e n p f i n g s t e n ,  1 1 , 4 , 2 9 2 .
6 .  V .  C h r i s t o p h  ^ o h l i n ,  1 1 , 2 , 3 8 8 ;  c f . M e i s t e r  A u t o r ,  1 1 , 3 , 4 1 3 :  ' K o l b e n -  
s t b B e  i n  d e r  B a t t e l ' .
7 .  V .  C h r i s t o p h  P e c h l i n ,  1 1 , 2 , 5 0 5 .
8 .  V .  C h r i s t o p h  P e c h l i n ,  I I , 2 , 4 9 3 .  E a a b e  o r i g i n a l l y  w r o t e  ' P a s s e - p a r t o u t -  
B i l l e t '  ( v . K r i t . A u s g a b e ,  v o l .  1 0 ,  p . 5 0 3 ) .
9 .  V .  D e r  S c h u d d e r u m p ,  1 1 1 , 1 , 3 5 6 .
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w r i t i n g .  T h e  e x p r e s s i o n  ' a t  l a t t e r  L a m m a s ' ,  f o r  i n s t a n c e ,  s m a c k s  o f  
t h e  d i c t i o n a r y ,  p a r t i c u l a r l y  s i n c e  i t  a p p e a r s  t o g e t h e r  w i t h  i t s  F r e n c h  
a n d  L a t i n  e q u i v a l e n t s .  E a a b e  i g n o r e s  t h e  f a c t  t h a t  t h e  c o n s t r u c t i o n
h e  u s e s  c a l l s  f o r  a  c h a n g e  o f  p r e p o s i t i o n  i n  t h e  E n g l i s h :
' . . .  r e d e t  d i e  W e l t  i n  a l i e n  Z u n g e n  v o n  B u l e n p f i n g s t e n  . . .  v e r -  
s c h i e b t  d a s  B e h a g e n  a m  B r d e n l e b e n  a t  l a t t e r  L a m m a s ,  a d  g r a e c a s  
C a l e n d a s ,  a u x  c a l e n d e s  g r e c q u e s ,  a u f  d i e  P f i n g s t e n ,  w e n n  d i e  G a n g  
a u f  d e m  E i s e  g e h t '
S o m e  e x p r e s s i o n s  e v i d e n t l y  s t r u c k  E a a b e  w i t h  s u f f i c i e n t  f o r c e  t o  m a k e
h i m  j o t  t h e m  d o w n  i n  h i s  n o t e b o o k s  -  f o r  f u t u r e  u s e .  A  c a s e  i n  p o i n t
i s  t h e  a d d r e s s  w h i c h  h e  n o t e d  d o w n  o n  1 8 . 7 * 6 5 , ^  w h i l e  w r i t i n g  A b u
T e l f a n ,  a n d  w h i c h  r e a p p e a r s  i n  a  s l i g h t l y  d i f f e r e n t  f o r m  t o w a r d s  t h e  e n d
o f  t h e  n o v e l .  V a n  d e r  M o o k  d e s c r i b e s  h i s  j o u r n e y  t o  E n g l a n d .  P a s s i n g
t h r o u g h  P a r i s  h e  m e e t s  w i t h  a  M r .  E o b i n s o n ,  w h o s e  w i f e  h a s  e s t a b l i s h e d
t h e r e  ' e i n  s e h r  n u t z l i c h e s  u n d  g e w i n n r e i c h e s  I n s t i t u t  . . .  A d r e s s e :
L y i n g - i n  V i l l a ,  r u e  C h a t e a u b r i a n d ,  N o  4 4  ( N o  s i g n j P .  E a a b e  a l s o  m a d e
a  n o t e  o f  ' o l d  G e r m a n - t e x t - w r i t i n g ' , ^  t o  w h i c h  h e  t h e n  g a v e  a  s y m b o l i c a l
4
m e a n i n g  i n  A l t e  N e s t e r .  O f  J u s t  E v e r s t e i n ' s  h a r d - w o n  s u c c e s s ,  w h i c h  
e n a b l e d  h i m  t o  r e t u r n  t o  G e r m a n y  a n d  b u y  b a c k  h i s  f a r m ,  t h e  n a r r a t o r ,
1 .  N o t e b o o k  c o p i e s :  N o t i z b u c h  N r . 2 ,  p . 69 .
2 .  11 , 1 , 390 ;  c f . K r i t . A u s g a b e ,  v o l . 7 ,  p . 3 6 3 .
3 *  T h i s  i s  o n  p . 3  o f  w h a t  a p p e a r s  t o  b e  t h e  r e m a i n s  o f  a  n o t e b o o k ,  w h i c h  
i s  i n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  u n d e r  ' H  I I I  1 0  N r . 2 6  s o n s t i g e  
V a r i a ' .  E a a b e  a l s o  r e c o r d e d  t h e  d a t e  o n  w h i c h  h e  m a d e  t h e  j o t t i n g  
( ' 1 2  M a r z  7 7 ’ )  a n d  t h a t  o n  w h i c h  h e  u s e d  i t  ( ' b e n  4  M a i  I 878 ' ) .
A l t e  N e s t e r  w a s  w r i t t e n  b e t w e e n  2 8 . 8 . 7 7  &  1 3 . 2 . 7 9 *
4 . 11 , 6 , 111.
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F r i t z  L a n g r e u t e r ,  w r i t e s :
' • • •  s o  h a t t e  d i e s e r  M e n s o h  i n  s e i n e m  L e h e n  e i n  e c h t e s  u n d  
g e r e c h t e s  K u n s t w e r k  h i n g e s t e l I t ,  z u m  T r o s t  u n d  z u r  N a c h a h m u n g  
f u r  a l l e ,  d i e  d a s  G l u c k  h a t t e n ,  i h n  k e n n e n z u l e r n e n .  D a s  w a r  
o l d  G e r m a n - t e z t - w r i t i n g ^  i n  d e r  v o l l s t e n  B e d e u t u n g  d e s  W o r t e s î  
e i n e  l e s e r l i c h e ,  d a u e r h a f t e  S c h r i f t  m i t  a l i e n  i h r e n  k u r i o s e n  
S c h n b r k e l n  u n d  V e r z i e r u n g e n i  ¥ e r  d a r i n  s e i n e  A u t o b i o g r a p h i e  
n i e d e r s e t z t e ,  d e r  k o n n t e  g e w i B  s e i n ,  d a B  s i e  m a n c h e m  k o m m e n d e n  
G e s c h l e c h t  • • •  m e r k w u r d i g ,  r u h r e n d  u n d  e r m u t i g e n d  s i c h  i n  d a s  
G e d a c h t n i s  p r a g t e .  U n d  d a s  d e u t s c h e  V o l k  h a t  w a h r l i c h
d e r g l e i c h e n  m o n u m e n t a  g e r m a n i c a  r e c h t  s e h r  n b t i g . . . * .
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S i m i l a r l y  w e  f i n d  n o t e s  o f  ' i n  t h e  o f f i n g '  ( u s e d  i n  P r i n z e s s i n  F i s c h  ) ,
a n d  o f  w h a t  w e r e  a l l e g e d l y  D i c k e n s '  l a s t  w o r d s :  ' D o w n  a t  l a s t  !  '  ( u s e d
i n  D e u t s c h e r  A d e l ^ ) .
T h e  m o r e  o r  l e s s  f a n c i f u l  E n g l i s h  p r o p e r  n a m e s  s c a t t e r e d  t h r o u g h o u t
E a a b e ' s  w o r k s  b e a r  w i t n e s s  n o t  o n l y  t o  h i s  i n v e n t i v e n e s s  -  o r  t o  t h e
4
i n f l u e n c e  o f  w r i t e r s  w h o m  h e  i s  k n o w n  t o  h a v e  r e a d  -  b u t  a l s o  t o  a
c e r t a i n  f e e l i n g  f o r  t h e  l a n g u a g e .  T h e y  i n c l u d e  * M i B  B i l h a  B a l d g a b l e
(5
a u s  B i r m i n g h a m * , ^  ' M r .  A u g u s t u s  D r a w b o d d y '  a n d  ' M r s .  L a v i n i a  D r a w b o d d y ' ,
1 .  T h e  f i g u r a t i v e  u s e  i n  D e u t s c h e r  A d e l ,  1 1 , 5 , 2 3 6 ,  o f  a  m o r e  c o m m o n  w o r d  
i s  a l s o  r a t h e r  u n u s u a l ,  t h o u g h  n o t  i n a p p r o p r i a t e :  ' S o  b i s t  d u  . .  I n -  
h a b e r  d i e s e s  S a m m e l s u r i u m s  v o n  b u b b l e s  u n d  b o u t e i l l e s  d e s  M e n s c h e n -  
g e i s t e s  g e w o r d e n  u n d  l e i h s t  s i e  w e i t e r  a u s ' .  T h e  r e m a r k  i s  a d d r e s s e d  
t o  t h e  p r o p r i e t o r  o f  a  l e n d i n g  l i b r a r y .
2 .  11 , 6 , 3 2 9 .  T h e  w o r d s  o c c u r  i n  N o t e b o o k  c o p i e s :  N o t i z b u c h  N r . 6 ,  p . 1 2 .
3 .  11 , 5 , 3 53 .  T h e  w o r d s  o c c u r  o n  p .  1 4  o f  w h a t  a p p e a r s  t o  b e  t h e  r e m a i n s  o f  
a  n o t e b o o k  -  v.p.137, n o t e  5  ,  a b o v e  -  a n d  a r e  d a t e d  ' 2 5  J u n i  1 8 7 7 *  &
' b e n .  1 0  A u g u s t  ' .  D e u t s c h e r  A d e l  w a s  w r i t t e n  b e t w e e n  I 5 . 8.76  &  2 1 . 8 . 7 7 *
T h e  s o u r c e s  f r o m  w h i c h  E a a b e  t o o k  t h e s e  n o t e s  a r e  n o t  k n o w n .  I n  t h i s  
c o n n e c t i o n  v .  J a h r b u o h ,  I 96O ,  p .  1 3 9 :  * I c h  h a b e  e i n i g e  M a l e  v o n  e i n e m  
S t u c k  M a k u l a t u r ,  d a s  m i r  d e r  Z u f a l l  i n  d i e  H a n d e  w e h t e ,  m e  h r  A n r e g u n g  
g e h a b t  a l s  v o n  j a h r e l a n g e m  S t u d i o  s a m t l i c h e r  K l a s s i k e r  a l l e r  N a t i o n e n ,  
s o w e i t  m e i n e  S p r a c h k e n n t n i s  r e i c h t e ' .
4 .  V .  p p . 220« t g e r p . ,  b e l o w .
a s  ' H a b e a s  C o r p u s ' ,  ' B a t h o r d e n '  e t c . ,  a r e  n o  d o u b t  a l s o  e v i d e n c e  o f  
E a a b e ' s  r e a d i n g ,  b u t  t h e y  h a r d l y  r e f l e c t  h i s  k n o w l e d g e  o f  t h e  l a n g u a g e .
’ M r .  C u d d l e r * ,  ' M r .  T h o m a s  G i b l e t s ' ,  ' J . J . J o h n s t a f f ' ,  ' R e v e r e n d  M r .  
S h a m b l i n g * ,  ' R e v e r e n d  M r .  S n o d d e r y * ,  a n d  ' A a r o n  T o o t h a c h e  * .  P r o b a b l y  
t h e  f a c t  t h a t  R a a b e  g i v e s  t h e  n a m e  o f  P e t e r  B l e s s i n g  t o  a  G e r m a n  p a s t o r  
i s  a l s o  m o r e  t h a n  a  c o i n c i d e n c e .  A s  c a n  b e  s e e n  e l s e w h e r e  i n  h i s  
w r i t i n g s ,  h e  k n e w  t h e  p r i n c i p a l  m e a n i n g  o f  ' t o  b l e s s
M o s t  o f  R a a b e ' s  E n g l i s h  o c c u r s  i n  d i r e c t  o r  r e p o r t e d  s p e e c h ,  w h i c h  
i s  e i t h e r  t h a t  o f  E n g l i s h - s p e a k i n g  c h a r a c t e r s  o r  -  m o r e  c o m m o n l y  -  o f  
c h a r a c t e r s  w h o  h a v e  s p e n t  s o m e  t i m e  i n  E n g l i s h - s p e a k i n g  c o u n t r i e s .  T h e  
o d d n e s s  o f  t h e  E n g l i s h  u s e d  b y  G e r m a n  c h a r a c t e r s  m i g h t  b e  t h o u g h t  o f  a s
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d e l i b e r a t e  -  t h e  r e s u l t  o f  a  n a t u r a l i s t i c  a t t e m p - ^ t o  c o m p l e m e n t  t h e  
i n a d e q u a c y  o f  t h e  G e r m a n  s p o k e n  b y  t h e  f o r e i g n e r s  h e  p o r t r a y s .  B u t  
n a t i o n a l i t y  d o e s  n o t  a p p e a r  t o  a f f e c t  h i s  c h a r a c t e r s '  s k i l l  a t  l a n g u a g e s  
o t h e r  t h a n  G e r m a n .  T h e  m o s t  p l a u s i b l e  e x p l a n a t i o n  o f  t h i s  p h e n o m e n o n
I  l i e s  i n  t h e  a u t h o r ' s  o w n  l i m i t a t i o n s .  A l t h o u g h  h e  c o u l d  p r o b a b l y  r e a d
! i t  q u i t e  f l u e n t l y ,  t h e  s y n t a c t i c a l  n i c e t i e s  w h i c h  a r e  i n v o l v e d  i n  t h e  
I w r i t i n g  o f  c o n n e c t e d  E n g l i s h  a p p e a r  t o  h a v e  e s c a p e d  h i m ,  a n d  h e  w a s
o b v i o u s l y  u n a w a r e  o f  t h e  i n a p p r o p r i a t e n e s s  o f  c e r t a i n  w o r d s  a n d  p h r a s e s
/  i n  c e r t a i n  c o n t e x t s .
T h e  f i r s t  w o r k  i n  w h i c h  E n g l i s h  w o r d s  a n d  p h r a s e s  a r e  u s e d  t o  a n y  
g r e a t  e x t e n t  i s  D i e  L e u t e  a u s  d e m  W a l d e  ( 2 1 . 1 0 . 6 1  -  1 . 1 1 . 6 2 ) ,  p a r t  o f  
w h i c h  i s  s e t  i n  A m e r i c a .  T h e  y o u n g  a u t h o r  w a s  c l e a r l y  k e e n  t o  g i v e  a
1 .  v . D i e  G a n s e  v o n  B u t z o w ,  1 , 6 , 4 0 7 ;  A b u  T e l f a n ,  1 1 , 1 , 8 8 ;  a n d  C h r i s t o p h  
P e c h l i n ,  I I , 2 , 3 4 7  &  4 4 9 .
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t r a n s a t l a n t i c  a i r  t o  a  n u m b e r  o f  s i t u a t i o n s  a n d  c h a r a c t e r s ,  a n d  t h e
e x a m p l e s  s e t  b y  w r i t e r s  s u c h  a s  S e a l s f i e l d  a n d  G e r s t a c k e r  n o  d o u b t
e n c o u r a g e d  h i m  i n  t h i s .  T h e s e  s n i p p e t s  o f  E n g l i s h  a r e  a t  t i m e s
d i s p l e a s i n g l y  a r t i f i c i a l ,  a t  t i m e s  a  l i t t l e  p u z z l i n g .  W h e n  F r i t z  W o l f
r e t u r n s  t o  G e r m a n y  f r o m  A m e r i c a  h e  i s  l e d  t o  b e l i e v e  t h a t  E v a ,  h i s
c h i l d h o o d  s w e e t h e a r t ,  h a s  b e e n  u n f a i t h f u l  t o  h i m .  O u t w a r d l y  h e
m a n a g e s  t o  r e t a i n  h i s  c o m p o s u r e ,  b u t :  * " A h ,  c l e a r  t h e  w r a c k ! "  s t b h n t e
e r  d a b e i  i n  d e r  T i e f e  s e i n e r  S e e l e » . ^  T h e  m e a n i n g  o f  t h e  E n g l i s h
w o r d s  i s  n o t  c l e a r .  I f  t h e y  a r e  a  q u o t a t i o n ,  t h e i r  s o u r c e  i s  s t i l l
u n i d e n t i f i e d .  F r i t z  c o n t i n u e s :  ' " E s  i s t  a l l é s  a u s ,  a b e r  e s  w i r d
s i c h  f i n d e n . . . " * ,  s o  t h a t  p o s s i b l y  t h e y  e x p r e s s  a  w i s h  t o  b r u s h  a s i d e
t h e  p a s t ,  t o  a b a n d o n  w h a t  i s  c o n s i d e r e d  i r r e v o c a b l y  l o s t .  L a t e r ,
H a u p t m a n n  F a b e r ,  a  m u c h  t r a v e l l e d  m a n ,  i s  m o v e d  t o  a n  a u d i b l e  e x c l a m a t i o n
i n  E n g l i s h  w h i c h ,  t h o u g h  l e s s  o b s c u r e  i n  m e a n i n g ,  a l s o  r i n g s  s l i g h t l y
f a l s e .  R o b e r t  W o l f  i s  h a s t e n i n g  t o  E v a ' s  d e a t h - b e d  i n  A m e r i c a  a n d  h a s
2
j u s t  a r r i v e d  i n  S a n  F r a n c i s c o .  H e  i s  m e t  b y  F a b e r :
* " U n d  E v a ?  . . . "  r i e f  R o b e r t  . . •
E i n  s c h m e r z l i c h e s  Z u c k e n  g i n g  u b e r  d a s  G e s i c h t  d e s  R e i s e n d e n  
. . .  " S t a n d  f i r m  a t  y o u r  p o s t ! "  m u r m e l t e  e r ,  d e m n  r i e f  e r  
l a u t :  " 0  W o l f . . . " . '
T h e  w o r d s  a r e  a p p a r e n t l y  m e a n t  a s  a  s e l f - e x h o r t a t i o n  t o  s t e a d f a s t n e s s ,
t o  t h e  k e e p i n g  o f  w h a t  R a a b e  r e f e r s  t o  e l s e w h e r e  a s  * a  s t i f f  u p p e r l i p ' . ^
1 .  1 , 5 , 9 7 .
2 .  1 , 5 , 3 6 3 .
3 .  V .  p .  a b o v e ;  i n  1 8 8 7  R a a b e  w r o t e  t o  h i s  d a u g h t e r  G r e t o h e n :  ' L . G r .  
D i e  A m e r i k a n e r  s a g e n  i n  g r o B e n  D r a n g s a l e n :  K e e p  a  s t i f f  u p p e r l i p !  T h u e  
n a c h  i h r e m  E x e m p e l .  '  T h e  e x p r e s s i o n  ' T o  k e e p  a  s t i f f  u p p e r  l i p '  i s  
i n c l u d e d  i n  K . F . K o h l e r ' s  W o r t e r b u c h  d e r  A m e r i c a n i s m e n . . . ,  L e i p z i g ,
1866.
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A  p h r a s e  w h i c h  h a d  c l e a r l y  i m p r e s s e d  i t s e l f  o n  E a a h e ' s  m i n d  w a s  
' g o  a h e a d * ,  w h i c h  o c c u r s  t w i c e  i n  D i e  L e u t e  a u s  d e m  W a l d e  a n d  t w i c e  
e l s e w h e r e F r i t z  W o l f  u s e s  i t  i n  t h e  s e n s e  o f  ' a l s o  -  l o s l ' ,  w h e n  
h e  i s  a b o u t  t o  b e g i n  s i n g i n g  a g a i n  t o  t h e  c o m p a n y  a s s e m b l e d  a r o u n d  
E v a .  B u t  t h e  f a c t  t h a t  h e  c a n  o n l y  b e  a d d r e s s i n g  h i m s e l f  m a k e s  t h e
i m p e r a t i v e  s e e m  s o m e w h a t  i m p r o b a b l e ;
'  " E i n  g u t e r  K o m p a B  u n d  e i n e  g u t e  S e e k a r t e  s i n d  b e s s e r  u n d  t r e u e r  
a l s  a l l e  L e i e m ,  L b w e n ,  K r e u z e  u n d  J u n g f r a u e n  a m  F i r m a m e n t  !  g o  
a h e a d : "  U n d  w i e d e r  b e g a n n  e r  m i t  v o i l e r  S t i m m e  . . . * 2
S i m i l a r l y ,  w h e n  F a b e r  i s  t e l l i n g  R o b e r t  W o l f  o f  t h e  m e r c i l e s s  b u s t l e
o f  l i f e  i n  A m e r i c a ,  h e  e x p l a i n s  t h a t ,  w h e n  s o m e o n e  d i e s :
' " d i e  K a m e r a d e n  w e r f e n  d e n  S a n d  u n d  d a s  G e s t e i n ,  w e l c h e  I h r  m i t  s o
v i e l  S c h w e i B  . . .  a u s  d e r  G r u b e  h e r a u s g e b r a c h t  h a b t ,  w i e d e r  a u f  
S u c h ,  u n d  d a n n  -  d a n n  j e  d e r  a n  s e i n  G e s c h a f t ;  -  g o  a h e a d :  A b e r
e s  i s t  d o c h  e i n  g l o r i o s e s  T r e i b e n ! " ' 3
T h e  w o r d  ' l o s :  '  c o u l d  b e  s u b s t i t u t e d  h e r e  t o o ,  w h e r e a s  t h e  E n g l i s h
4
p h r a s e  i s  e s s e n t i a l l y  a d d r e s s e d  t o  o t h e r s  a n d  t h e r e f o r e  o u t  o f  p l a c e .
R
T h e  i n a p p r o p r i a t e n e s s  o f  t h e  p h r a s e  i n  D r e i  F e d e r n  i s  o f  a  d i f f e r e n t
o r d e r .  O n  a  s m a l l  b o a t  c a l l e d  t h e  G r o d e n ,  t h e  c a p t a i n  -  w h o  i s
a p p a r e n t l y  a  G e r m a n  -  a d d r e s s e s  I n s p e k t o r  T a u b e  a s  f o l l o w s :
..     ... I ___ _ . ......  ..........  ...— ■ ■
1 .  V . p p . ) o 9 - i o a b o v e ;  v . a l s o  D . S a n d e r s ,  F r e m d w b r t e r b u c h ,  L e i p z i g ,  I 87 I .
2 .  1 , 5 , 1 0 0 .  T h e  e x p r e s s i o n  ' a l l  r i g h t  : '  m i g h t  b e  m o r e  a p p r o p r i a t e ,  a n d  
i s  p e r h a p s  w h a t  i s  m e a n t .  A c c o r d i n g  t o  O . B . D . ,  i t  w a s  s t a t e d  i n  I 869 
t h a t  ' G o - a h e a d  i s  o f  A m e r i c a n  o r i g i n ,  s u i d  i s  u s e d  w h e r e  t h e  B r i t i s h  
w o u l d  s a y  " a l l  r i g h t " ' .
3 .  1 , 5 , 3 6 3 .
4 .  I t  i s  u s e d  c o r r e c t l y  i n  B u l e n p f i n g s t e n ,  1 1 , 4 , 2 1 8 .
5 .  1 , 6 , 1 1 1 .
/V2.
' "Da geht MiB Assy B arley von L iverpool! • • •  Hurra fu r  S ie ,
Inspektor! go ahead. S ir !" * .
Tauhe hopes to  catch up w ith  the Miss Assy B arley, a sh ip  on i t s  way
to  England, and to  do t h i s  he in ten d s to  hoard another sh ip , c a lle d  the
R antipole, in  Cuzhaven. (Raabe presumably knew the meaning o f
'r a n t ip o le * .) A quarter o f an hour i s  to  e lap se  before the Groden i s
due to  dock th e r e . Immediate a c tio n  i s  th erefo re  not p o s s ib le , although
the E n g lish  words seem to  im ply th a t such a c tio n  could be taken .
(Another sea  cap ta in , in  Stopfkuchen,  ^ i s  ch aracterized  by E nglish  ta g s ,
although i t  i s  not c le a r  whether h is  n a tive  tongue i s  E n glish  or
German.)
The use o f the exp ression  *the whole hog* in  the fo llo w in g  passage  
su ggests th a t Raabe f a i le d  to  r e a l iz e  th a t i t  could sc a r c e ly  be used  
except in  conjunction  w ith  the verb *to go*, and th at he d id  not f u l ly  
understand i t s  meaning. At E va's grave Faber d escr ib es h is  v is io n  o f
the fu ture development o f  America:
'"Ich sage. Gentlemen, d ie s  i s t  e in e  gute S t e l l e ,  urn zu l ie g e n  und 
. . .  auf d ie  T r it te  der Kommenden zu horchen. Hbrt ih r  d ie S ch r itte?  
E in zeln , zu Zweien, Zwanzigen -  Tausenden, M illion en  -  the whole 
hog! . . . " ' 2
Faber la t e r  r e fe r s  ' ingrimmig und ir o n isc h ' to  the t r a i l  o f bones, 
graves, wagon-wheels and deb ris which marks the passage o f the immigrants
1 . V .  111 , 5 , 167, 201, & 214 . I n  t h i s  c o n n e c tio n  v .  ¥ . B ran d es , 'W ilhelm  
, Raa.be ,und d ie  K l e i d e r s e l l e r  ' ,  R a a b e -G e d a c h tn is s c h r i f t , e d . H .G oebel,
" '’‘"■'âfïdêsfr^im & L e ip z ig ,  1931, p p .3 2 -3 3 .
2 . 1 ,5 ,3 8 8 .
a c r o s s  t h e  d e s e r t ,  a s  ' F o o t  a n d  W a l k e r ' s  l i n e ' T h e  i r o n y  i s  p e r h a p s  
c o n c e a l e d  i n  a n  a r t l e s s  w o r d - p l a y  o n  t h e  M a s o n - D i x o n  l i n e  ( k n o w n  a l s o  
a s  ' M a s o n  a n d  D i x o n ' s  l i n e * ) ,  w h i c h  m u s t  h a v e  b e e n  v e r y  m u c h  i n  
p e o p l e ' s  m i n d s  a t  t h e  t i m e  t h e  n o v e l  w a s  b e i n g  w r i t t e n .  S i n c e  t h e  
s u c c e s s  o f  w o r d - p l a y  d e p e n d s  v e r y  l a r g e l y  o n  t h e  i n d i v i d u a l ' s  
p r o f i c i e n c y  i n  t h e  l a n g u a g e  i n  q u e s t i o n  -  e v e n  i f  h e  d e c i d e s  t o  m a k e  
c a p i t a l  o u t  o f  h i s  i n c o m p e t e n c e  -  t h e  s u b t l e t y  o f  F a b e r ' s  w o r d s  m i g h t  
b e  t a k e n  a s  s y m p t o m a t i c  o f  t h e  a u t h o r ' s  i n s i g h t  i n t o  t h e  s i n g u l a r i t i e s  
o f  t h e  E n g l i s h  l a n g u a g e .
S c a t t e r e d  t h r o u g h o u t  H a a b e ' s  w r i t i n g s  t h e r e  a r e  a  g r e a t  n u m b e r  o f  
w o r d s  a n d  e x p r e s s i o n s  d e n o t i n g ,  a s  a  r u l e ,  p e o p l e ,  o b j e c t s ,  i n s t i t u t i o n s  
a n d  a b s t r a c t  c o n c e p t s  w h i c h  a r e  o r  w e r e  o r i g i n a l l y  p e c u l i a r  t o  a n  
E n g l i s h - s p e a k i n g  c o u n t r y .  R e f e r e n c e  t o  t h e  F r e m d w b r t e r b u c h  o f  S a n d e r s  
( L e i p z i g ,  1871 )  a n d  t o  t h a t  o f  H e y s e  ( H a n o v e r ,  1 8 7 9 )  s h o w s  t h a t  m a n y  
o f  t h e s e  t e r m s  h a d  b e c o m e  f a i r l y  c o m m o n  i n  G e r m a n  b y  t h e  t i m e  R a a b e
r e a c h e d  m i d d l e  a g e :
A b o l i t i o n i s t e n ,  a t t o r n e y .  B a b y ,  B a c k w o o d s m e n ,  B o a r d i n g h a u s ,  
B o w i e r a e s s e r ,  B r i g g ,  C l a i m ,  C l o w n ,  C a b ,  C o t t a g e ,  E r i n ,  F a c t ,  F a r m ,  
F a r m e r ,  f a s h i o n a b l e ,  F e n z ,  G r o g ,  G e n t l e m a n l i k e ,  H u m b u g ,  I n t e r v i e w ,  
J o c k e i k l u b ,  L a s t i n g r o c k ,  L o c o f o c o s ,  L y n c h s y s t e m ,  m a k a d a m i s i e r t ,  
m a n a g e r .  M e e t i n g ,  m o b ,  m o k a s s i n h a f t ,  m o n e y .  N a t i v e s ,  n u i s a n c e ,  
o n  h a l f  p a y .  P e d l a r ,  P l u m p u d d i n g ,  P o n y s ,  R o b b e r ,  R u f f i a n ,  R u m ,  
s h o c k i n g .  S p e e c h ,  S t e w a r t ,  2  S q u a w ,  S k a l p ,  S q u a t t e r ,  s e c o n d  s i g h t ,  
s n e e r .  S p e e c h ,  T e a t o t a l l e r ,  T o a s t e ,  W h i s t ,  W i g w a m ,  Y a n k e e
1. 1 , 5 ,3 9 7 .
2 .  I n  A l t e  N e s t e r ,  1 1 , 6 , 2 9 3 ,  ' S t e w a r d e s s '  i s  u s e d  -  l e g i t i m a t e l y  -  i n  
t h e  s e n s e  o f  ' c a t e r e r - h o u s e k e e p e r ' .
lu-^
-  th ese  are some o f the more obvious examples, and Raabe g en era lly
u s e s  t h e m  c o r r e c t l y .  A l s o  c o r r e c t  i s  h i s  u s e  o f  l e s s e r  k n o w n ,
1 2 p r i m a r i l y  A m e r i c a n  t e r m s  s u c h  a s  ' b u f f a l o - c h i p s ' ,  ' m a r o o n i n g  p a r t y ' ,
3  4' o u t  o f  f i x ' ,  a n d  ' f l a p - j a c k ' .  A n d  c e r t a i n  E n g l i s h  w o r d s  w h i c h  m a y
c ^
n o w  s e e m  r a t h e r  o d d  -  ' D r a w i n g m a s t e r '  a n d  ' d a n c i n g - r o o m '  a r e  s t r o n g l y  
r e m i n i s c e n t  o f  t h e  G e r m a n  ' Z e i o h e n l e h r e r '  a n d  ' T a n z s a a l ' ,  w i t h  w h i c h  
t h e y  a p p e a r  -  i n  f a c t  w e r e  q u i t e  u n e x c e p t i o n a b l e  i n  t h e  19t h  c e n t u r y .
I t  i s  t h e r e f o r e  a l l  t h e  m o r e  s t r i k i n g  w h e n  c o m m o n  t e r m s  a r e  u s e d  
i n e p t l y .  T h e  w o r d  ' G e n t l e m a n * ,  f o r  e x a m p l e ,  o c c u r s  i n  a  n u m b e r  o f  
c o n t e x t s ,  n o t  o n l y  o n  i t s  o w n  b u t  a l s o  i n  c o m b i n a t i o n  w i t h  o t h e r  n o u n s  -  
' d i e  L a u f b a h n  d e s  . . .  G e n t l e m a n - G e l e h r t e n ' ,  ' G e n t l e m a n - S o z i a l i s t ' ,
7
' . . .  d e m  G e n t l e m a n - V a g a b u n d e n ' .  I n  t h e  c a s e  o f  t h e s e  c o m p o u n d s ,  q u i t e  
p r o p e r l y ,  s o m e  i n d i c a t i o n  i s  g i v e n  o f  t h e  b e h a v i o u r  o r  c h a r a c t e r  o f  t h e  
p e r s o n s  i n  q u e s t i o n .  E a c h  i s  a  g e n t l e m a n  i n  h i s  w a y .  T h e  t e r m
Q
' G e n t l e m a n - t a y l o r ' ,  o n  t h e  o t h e r  h a n d ,  a p p e a r s  t o  r e f e r  s i m p l y  t o  a  
p e r s o n  w h o  t a i l o r s  f o r  m e n  o f  r a n k ,  i . e .  a  g e n t l e m a n ' s  ( o r  g e n t l e m e n ' s )  
t a i l o r .  R a a b e ' s  * G e n t l e m a n - t a y l o r ' ,  a  f i g u r e  o f  n o  c o n s e q u e n c e ,  i s  n o t
1 .  L e u t e ,  1 , 5 , 3 9 9 ;  v . K . F . K o h l e r ,  W o r t e r b u c h  d e r  A m e r i c a n i s m e n . . . ,  e d . c i t .
2 .  L eute ,  1 , 5 , 2 8 7 ;  v . K.F.K ohler, o p .c i t .
3 .  L e u t e ,  1 , 5 , 2 8 7 ;  v . K . F . K o h l e r ,  o p . c i t ;  c f . L e u t e ,  1 , 5 , 2 8 8 :  a p p a r e n t l y
' f i x i n g s '  i s  n o t  u s e d  i n  t h e  s e n s e  d e f i n e d  b y  K o h l e r  a s  ' B i n r i c h t u n g e n ,  
Z e u g ,  A u f p u t z ,  S c h m u c k ,  K l e i d e r ,  e t c . ' ,  b u t  m e a n s  ' t r o u b l e ,  m u d d l e ,  
s o r r y  p l i g h t  '  -  e c h o i n g  ' o u t  o f  f i x ' ,  w h i c h  K o h l e r  d e f i n e s  a s  ' i n  
U n o r d n u n g ' .
4 .  L e u t e ,  1 , 5 , 3 8 2 ;  v . O . E . D .
5 .  H o r a c k e r ,  1 1 , 1 , 4 4 4 ;  v . O . E . D .
6 . Christoph P ech lin , I I , 2 , 3 8 9 ;  v.O .E .D .
7 .  v . U n r u h i g e  P a s t e ,  1 1 1 , 2 , 4 3 8  &  4 9 4 ,  e m d  D e u t s c h e r  A d e l .  1 1 , 5 , 2 4 8 .
8 .  v . V o m  a l t e n  P r o t e u s ,  1 1 , 4 , 6 0 1 .
/^ 5 ~
d ep icted  as someone who warrants the c h a r a cter iza tio n  im plied  in  the
term as i t  stan d s.
According to  Sanders^ the word 'N igger' was recognized as a
2
p e jo r a t iv e . When Raabe w r ite s  o f a 'N iggerp iraten ' th ere i s  th erefore  
perhaps some j u s t i f i c a t io n  fo r  the use o f the term, p a r t ic u la r ly  s in ce  
the character  who u ses i t  i s  the v i l l a i n  o f the p ie c e . The term  
'P lantagenn igger' occurs in  another ta le^  in  a speech by a s im ila r  
v i l l a i n ;  and the narrator in  Stopfkuchen, a German South A frican named
Eduard, w r ite s :
» . . .  e s  freu t e in en  doch, grade bei der H itze und unter dem 
ex o tisch en , heid n isch en  Niggerpack, daB man in  ku hlerer Z eit  
mal mit dem heim atTandischen, germanischen C hristen  zu tun  
gehabt h a t . ' 4
But whether Raabe was f u l l y  aware of the p e jo ra tiv e  connotations o f  th ese  
terms i s  q u estio n a b le . F r itz  Wolf, l ik e  Eduard, i s  an estim able
R
fe l lo w . Yet in  h is  account o f h is  exp erien ces in  America, 'Neger' and 
'N igger' are v ir t u a l ly  e q u iv a le n ts . This may be a r e f le c t io n  o f a then  
common American a tt itu d e  towards negroes, but sin ce  Wolf u ses  both words 
in d isc r im in a te ly  and s in ce  he -  l ik e  the author -  i s  not known to  have
1 . Fremdwbrterbuch, e d .c i t .
2 . v . Zum W i l d e n Mann, 11 ,4 ,49*
3 * V .P r in z ess in  F isch , 1 1 ,6 ,4 1 0 .
4 . 1 1 1 ,5 ,4 ;  v .a l s o  i b i d . .  I l l , 5 ,9 3 « 'Der n ich tsn u tz ig e  N ig g e r . . . ' ,  and 
111 ,5 ,101 : 'N iggersteward b e s o f fe n '.
5 . V . Leute, 1 ,5 ,1 2 4 -2 5 ; c f . Akten, 1 1 1 ,5 ,2 6 9 .
shared t h i s  a t t itu d e , h is  lack  o f  d iscr im in a tio n  e v id e n tly  stems from 
a m isapprehension. Wolf i s  n e ith e r  ignorant nor s tu p id . I t  th erefore  
seems reasonable to  assume th a t Raabe f a i le d  to  d is t in g u ish  between the  
two words. One wonders, to o , whether he r e a liz e d  the v itu p e r a tiv e
s ig n if ic a n c e  in  those days o f the in te n s iv e  'bloody*:
» . . .  und der Kommandant •••  wird . . .  von dem U .S . Bhrenlegionar  
auf e n g lis c h  a bloody scoundrel und auf ilm en th a lisch  e in  armer 
Hammel b e t i t u l i e r t ' .1
C erta in ly  the tr a n s la t io n  g iven  i s  unexpected. The s ig n if ic a n c e  o f
t h is  passage depends to  a great ex ten t on what i s  understood by the
E n g lish  quoted. I f ,  fo r  example, 'a  bloody scoundrel* i s  merely
regarded as rath er d is r e s p e c t fu l , i t s  eq u iva len t in  Ilm enthal term inology
i s  not p a r t ic u la r ly  auphem istic. (There i s  no su ggestion  th at *ein
armer Hammel* i s  r e a l ly  o f f e n s iv e .)
2
In  Abu T elfan  an od d ity  o f  co n stru ction  rather than o f  meaning 
appears to  r e f le c t  more c le a r ly  a c e r ta in  confusion  in  the w r ite r 's  mind. 
He was fa m ilia r  w ith  the term 'Knownothings * ,  ^ and i t  was perhaps some 
theory as to  i t s  etymology which persuaded him to  use the word's two 
b a s ic  components in  the fo llo w in g  passage: Hagebucher, who i s  d isp la y in g
h is  r ec e n tly  acquired knowledge, asks -
1 . P r in zess in  F isch , 11 ,6 ,458*
2 . 11 , 1 , 168 .
3 . V .  p .  Ill above; Heyse, Fremdwbrte rbuch, e d .c i t . ,  says th a t the word was 
formed * angeb lic h  nach den Worten to  know noth ing, n ic h ts  zu w issen , 
die in  dem von ihnen abzulegenden Eide vorkommen so lle n * .
/v-7
w o llt  ih r  meine Ansiohten iiher euer Drama hahen, -  know 
noth ing, aber dessenungeachtet su rg it  orator • • •  Wie hieB der 
e r s te  Englander, we1cher im Kriege gegen RuBland f i e l ,  Herr 
Major?"
"Know nothing", antw ortete der Major lachend. *
Major W ildberg's answer can be exp la in ed  as a humorous r e p e t it io n  o f  
the e l l i p t i c  phrase used by Hagebucher. But the om ission o f the f i r s t  
person pronoun (which Raabe -  having read, fo r  example. Pendenn is -  
d ou b tless knew to  be not uncommon) r in gs true in  n e ith er  c a se .
Raabe seems to  have been to  some ex ten t aware of the gaps in  h is  
knowledge, fo r  he r a r e ly  w r ite s  anything in  a fo re ig n  tongue (o th er  than  
gram m atically unexceptionable qu otation s) which in v o lv es  a fa m ilia r ity  
w ith  com plicated c o n str u c tio n s . C h ristab el E d d ish 's d iary  en try  in  
Christoph P ech lin ,^  which i s  la r g e ly  in  the telegram  s ty le  common to  
many such personal record s, supports t h i s  v iew . When the w r ite r  does 
launch in to  connected E n g lish  the r e s u lt s  are very  in d if f e r e n t .  In  
Der Draumling, fo r  example, K nackstert contem plates renewing h is
acquaintance w ith  an E n g lish  g i r l .  He r e f le c t s :
'Look, George, what trou b le  you might have spared y o u r se lf , i f  
you at th a t time did propose fo r  th at most reasonable g i r l . *2
1 . 1 1 ,2 ,2 6 7 -6 8 : 'V irg iny  cast o f f  by the donkey -  shocking accid en t; -
dreadful conduct o f the H eidelberghian mob -  sh riek in g  and screaming 
-  Lucy's sublime and u n affected  behaviour -  went on to  the h o te l and 
supped. Sublim ity  o f mind -  true grea tn ess o f sou l e t c . ' .
2 . 11 ,3 , 180 .
And at the end o f Christoph P ech lin , when Miss Eddish has been unmasked 
as an adventuress, she screams at Dr. Dachreuter, who has unw ittingly-
been a party  to  her undoing:
'"There, you nauseous german fo o l ,  you are welcome to  a l l ,  what 
you have got % Da, S ie  w id er lich er  deutscher Dummkopf, b eh a lten 
Sie ganz ruhig und ungestbrt a l l é s ,  was man Ihnen aufgeladen  
h a t !" 'l
2
The sm all *g' o f 'german* may have been a p r in te r 's  error, but the  
words 'German tinder* and 'a  german baron* appear in  the same e d it io n ,^  
and i t  i s  perhaps more than a co incidence th a t the form 'german* fo r
4
the a d je c tiv e  'German' a lso  occurs in  one o f  Eaabe ' s published l e t t e r s .  
S im ila r ly  the comma preceding the dependent c lau se  may not have been 
intended by the w r ite r , but there can be l i t t l e  doubt th a t the o r ig in a l  
phrasing was th at quoted above.
Christoph P ech lin  (1.8.71 -  17*9*72) i s  in te r e s t in g  in  the present 
con tex t, s in ce  two o f the p r in c ip a l characters are E n g lish . Eaabe' s 
la ck  o f  ser io u s purpose in  w r itin g  the novel -  which he i s  anxious to
5
s t r e s s  in  h is  preface to  the second e d it io n  -  does not ex p la in  the  
im p erfection s o f the E n glish  used by Christ ab el Eddish and S ir  H u^  
S lid d ery . In  the language th ey  speak -  p a r t ic u la r ly  in  th at spoken by
1 . 11 , 2 , 5 22 . A s im ila r  in stan ce  o f flu en cy  in  tr a n s la t io n  i s  quoted 
below, p .15-3 . In  the case o f Miss Eddish, whose German i s  occasion ally !  
clumsy (v .  1 1 ,2 ,3 3 7 ) but otherw ise q u ite  good, the l in g u is t ic  s k i l l  
demonstrated in  the tr a n s la t io n  i s  not p a r t ic u la r ly  incongruous.
2 . The MS o f  Christoph P ech lin  has not been preserved; v .K rit.A usgabe, 
v o l . 10, p p .447 & 5 04 .
3 .  1 1 , 2 ,3 9 0  & 505 .
4* V .In  a l l s  g e d u lt ig , 3 .4 .9 1 ;  the o r ig in a l l e t t e r  has not been examined. 
5* v . I I , 2 ,2 4 7 -4 8 .
S ir  Hugh -  the w r ite r  a lso  attem pts to  convey the im pression o f  German
being spoken by an E n glish  person. S lid d ery , who used to  be Miss
E d dish 's lo v er , meets h is  lawyer, Dr. Schmolke, by a cc id en t, and
exp resses h is  su rp rise  as fo llo w s:
' "Mr. S'm olkeî o very . . .  now, indeed! • • •  Herr Doktor Smolk!"
He assu res Schmolke th a t he and Miss Eddish are ' f e r t ig  fo r  a l l  the
l i f e ' .  (Raabe presumably bases t h is  idiom both on the phrase ' a l l
the summer', used sh o r t ly  before,^  and on the German^ Miss Eddish,
confronted w ith  evidence o f her murky p a st, abuses those around her
as 't r a i to r r r r r s ! ' ,  a s p e l l in g  e v id e n tly  intended to  in d ic a te  an
e x p lo s iv e  pronunciation  r e s u lt in g  from the extreme a g ita t io n  o f the
speaker. The s t r e s s ,  however, i s  thereby s h if te d  to  the second s y lla b le
o f the word, which would thus be b are ly  recogn izab le  i f  spoken. Raabe
employs such v is u a l  im pressions elsew here, but as a ru le pronunciation
would sc a r c e ly  be a ffe c te d  by the forms chosen ( e .g .  'Ya', and
'sch ok k in g ') .  Baroness Rippgen i s  cred ited  w ith  the s p e l l in g
'K o lle r itsc h ' fo r  'C o ler id g e ' which, in  i t s  con tex t, i s  improbable: i t
occurs in  a l e t t e r ,  a l e t t e r  in  which C oleridge i s  quoted in  f la w le s s
E n g lish .^  N ev er th e less , the Baroness might w e ll have pronounced the
name in  the way in d ic a te d . In  the case o f Miss Eddish, on ly  ignorance
or c a r e le ssn e ss  can ex p la in  the r o l l in g  o f the second ' r ' in  ' t r a i t o r s ' .
1 .  11 , 2 , 369 .
2 . 11 , 2,372 .
3 . 11, 2,37 0 .
4 .  11 , 2 , 286- 87 .
/ f b
The e j a c u l a t i o n  ’B le s s  me’ a p p e a rs  i n  th e  f i r s t  e d i t i o n  o f
C h r is to p h  P e c h l in  a s  ’B le s s  my’ .^  I n  v iew  o f  th e  c o r r e c t  s p e l l i n g  o f
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’Damn m e!’ i n  th e  l a t e r  P e u ts c h e r  A del t h i s  may have heen  a p r i n t e r ’s 
e r r o r .  But i n  Ahu TeI f a n  th e  w r i t e r  a l s o  had  ’b le s s  my’ .^ P o s s ib ly
he was m is le d  by th e  word ’Dammy*, w hich he su b se q u e n tly  u s e s  on a t
4 5l e a s t  f o u r  o c c a s io n s .  ’J u n y ’ in s t e a d  o f  ’J u n e ’ i s  q u i te  l i k e l y  t o
have b een  i n  th e  o r i g i n a l  m a n u s c r ip t .  I n  German th e  s p e l l i n g  was
e v id e n t ly  n o t uncommon a t  th e  t im e .^
To t h e i r  amazement and d is c o m f i tu r e ,  C h r is ta b e l  E d d ish  and S i r
Hugh m eet by chance i n  th e  head  o f  th e  B a v a r ia  s ta tu e  in  M unich.
C h r i s ta b e l  a lm o st f a i n t s .  ’A ls s ie  dann d as Auge . . .  w ie d e r  a u fs c h lu g
und s ic h  a l l e i n  sa h , sp ra n g  s ie  m it einem  W u tsch re i i n  den  V o rd e rk o p f;
7
’’Haul Haul o d e a r  me! o th e  w re tc h !  P e r  S c h u f t . . . ! ” ’ T here i s  
re a s o n  to  b e l ie v e  t h a t  th e  e x p r e s s io n  ’o d e a r  m e!’ , even  a t  th e  tim e
1 . V . I I , 2,347? & K rit.A u sg a b e , v o l . 10, p . 499.
2 . I I ,  5? 283; i n  th e  f i r s t  e d i t i o n ,  how ever, th e  e x p re s s io n  a p p e a rs  a s
’Pammy’ , w hich Raabe th e n  changed t o  ’Pamme’ (v .K r i t .A u s g a b e , v o l . 13,
p p .258 & 449).
3 .  1 1 ,1 ,8 8  re a d s  ’b l e s s  me’ ( c f .  K r it.A u sg a b e , v o l . 7, p p .8 6 ,4 0 7 , & 419)? 
bu t th e  MS i n  th e  S ta d ta r c h iv  B raunschw eig  u n d e r  *H I I I  10 H r .9 '?  
re a d s  ’b l e s s  my’ . ,
4 . v . A lte  H e s te r , 1 1 ,6 ,2 2 7 ?  and P r in z e s s in  P is c h , 1 1 ,6 ,3 8 6 , 417? & 463.
A sim p le  o m iss io n  may a ls o  e x p la in  th e  a p p a re n t m isuse o f  ’my’ . Raabe 
had no doubt e n c o u n te re d  th e  e x p re s s io n  ’B le s s  my l i f e ! * ,  w hich 
o c c u rs , f o r  exam ple, in  P ic k e n s , C h u zz ., c h a p .5 ( v o l . l ,  p . 9 9 ) .
5 . V . C h r is to p h  P e c h l in , 1 1 ,2 ,3 0 1 , & K rit.A u sg a b e , v o l . 10, p p .254 & 498.
6 . v .H ey se , E redm w brterbuch , e d . c i t .
7 . 1 1 ,2 ,2 9 7 .
/S i
d ep icted , would hard ly  have been used w ith  co n v ic tio n  in  a cry o f
r a g e T h e  f i r s t  two e ja c u la t io n s  do not seem to  be German, and the
g e n e ra lly  m ild, in te rr o g a tiv e  E n glish  'How now* -  i f  th a t i s  what i s
meant -  would a lso  be in ap p rop ria te . (The s itu a t io n  d escrib ed  i s
2
b a s ic a l ly  not un lik e  th a t to  which Sanders a llu d es  in  connection  w ith
* Pai-mari ri-P anat i  smus* :
"Das Wort Hau (kurz u . so ausgesprochen, wie wenn e in  Hund b e llen d  
an sch lagt) i s t  das h e i l ig e  Brkennungswort. Wer dasselbe recht 
sc h n e ll herausstoB t, wendet dadurch a l le  Gefahren von s ic h  a b . . . * . )
C h ristab el ensnares the s to r y 's  ea sy -go in g  Swabian hero. The
couple, we are to ld ,
" v erp flich te ten  s ic h  g e g e n se it ig  einander fur das ird isch e  Leben 
und, wie C h ristab el m einte, fo r  an e v e r la s t in g  happiness, a lso  
z iem lich  w eit uber das Brdenleben h inaus".3
Under the circum stances, a carica tu re  fig u re  such as M iss Eddish might
w e ll reso r t to  hyperbole, but she would hard ly  be s a t i s f i e d  w ith  mere
grammatical f e a s i b i l i t y .  S im ila r ly , when exp ressin g  her horror at
C hristoph's hobby -  he p lays the Jew 's harp -  Miss Eddish c r ie s  out:
' "Oh! th a t i s  h o r r ib le !  fu r c h te r lic h  i s t  das! th at i s  in d e lic a te  ! 
Oh, he performs on the Jew'.s harp! . . .* " 4
The two are a lone, the reference to  Christoph in  the th ir d  person
in d ic a te s  th a t at le a s t  t h i s  part o f the exclam ation i s  v ir t u a l ly  an
a sid e , th a t the speaker i s  th in k in g  aloud . I t  seems reasonable to
1 . V .  O.E.D.
2 . Premdwbrterbuch, e d .c i t .
3 .  1 1 ,2 ,4 3 7 .
4 . 1 1 ,2 ,4 5 0 .
assume th a t an Englishman, even i f  he were th in k in g  o f Paganini, would 
norm ally have sa id  "he p lays . unl es s  the context r e a l ly  demanded 
the more s p e c i f ic  term . No such term i s  c a lle d  fo r  in  the scene 
d escrib ed . A l i t t l e  e a r l ie r  C h ristab el i s  reported to  have taken  
leave  o f C hristoph, saying th a t th ey  might not see each other fo r  a 
number o f weeks and assu r in g  him *daB s ie  e s  sehr, very , very , sehr  
bedauere »
F ailure to  render a fo re ig n  accent in  w r itin g  may be p a r tly  the  
r e su lt  o f ignorance o f the fo r e ig n e r 's  n a tive  tongue. Apart from a 
few malapropisms and un gain ly  ex p ress io n s. M iss E ddish 's German i s  good. 
S ir  H u ^ 's , on the other hand, i s  not fa r  removed from g ib b er ish .
Nowhere in  the other n ovels examined in  connection  w ith  t h i s  t h e s is  i s  
a r e a l ly  comparable attempt made to  reproduce an Englishm an's German. 
Raabe adopts a f a i r l y  simple formula: genders, ca se s , and word-order
are confused, endings are om itted, verbs are wrongly conjugated, E nglish  
words are sc a tter ed  here and th ere , and o c c a s io n a lly  E n g lish  phrases 
are tr a n s la te d  l i t e r a l l y  in to  German ( e .g .  'S ie  sind  recht . . . '  ) .  
S p e llin g s  such as 'Donnar! W ettar*, 'a u s -g e -se ic h n e t ' ,  'grungesiagen*, 
and 'Sommer* in d ic a te  pronunciation  as does the random in s e r t io n  o f the  
l e t t e r s  *u* or 'o ' ,  or both . These l e t t e r s  are a lso  p refixed  to  
c e r ta in  words, a number o f which already begin  w ith  a vow el. This la s t
1. 11,2,435. /
2 . 11 , 2 , 401 .
device i s  qu ite  acceptab le as a rough phonetic rep resen ta tion  o f an
E n glish  *-w' ( e .g .  *ou iedereinm al*, *u e il* , * o u il l* ) ,  but vocab les l ik e
'ouich* fo r  *ich*, *uei&* fo r  *heiB*, *duas* fo r  'd a s ', and *Kuopf* fo r
*Kopf* convey v ir t u a l ly  no im pression o f accen t, except th a t th ey  are
unusual and might offend  the ear i f  spoken. There i s  evidence which
p o in ts  to  Raabe*8 in te r e s t  in  the pronunciation  o f E n g lish ,^  and to  h is
2
having heard German spoken by E n g lish  people from time to  tim e. Perhaps 
he r e a l ly  knew o f Englishmen who, although th ey  could pronounce such 
words as *Ohnmacht', 'Regenschirm*, and 'G u tigk eit* , sa id  'Pueind* 
in stea d  o f  'Peind*, *uaber* in s te a d  o f *aber*, and who were d efeated  by 
other vow els which have exact or c lo se  e q u iv a len ts  in  E n g lish . But the  
in c o n s is te n c y  o f S ir  Hugh's accent i s  im p la u sib le . We fin d  the baronet 
saying both 'Kopf* and 'Kuopf' ,  'g e fa l le n '  and 'g e fu a llen * , ' i s t '  and
'o u i s t '; and on d isco v er in g  the lo s s  o f  h is  guidebook he m utters:
'"By Gad, where have I  lo s t  my Murray? Wenn ich  zum T eufel nur 
wuBte, wo mein Murray geb lieb en  i s t ? " *3
The tr a n s la t io n  i s ,  o f  course, fo r  the b e n e fit  o f the uninformed German
reader. But i t s  in c lu s io n  in  S ir  Hugh's remark in d ic a te s  -  contrary,
i t  would seem, to  the auth or's in te n t io n  -  th a t he speaks German f lu e n t ly  ;
and w ith  no accen t. Prom the r e la t iv e  com plexity o f the tr a n s la t io n
one can perhaps in fe r  again th at Raabe' s a b i l i t y  to  w rite  E n glish  was
1 . V .  p./^zo below.
2 . V .  pp. 2-10 above, & p p . b e l o w .
3 .  1 1 ,2 ,3 7 1 ; v .a ls o  p . a b o v e ,  & o f .  Auf dunkelm Grunde, 111,6,445*
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rather l im ite d . And in  view of the evidence presented above, the  
co rrectn ess o f S ir  Hugh's o r ig in a l query might imply th a t the correctn ess  
o f Raabe*s E n glish  depended, at le a s t  to  some e x te n t, on the degree to  
which E n g lish  and German t a l l y .  One f in a l  featu re o f S ir  Hugh's speech  
i s  o f  in te r e s t  in  the present con tex t: he drops the f i r s t  l e t t e r  o f
'Herr* and 'h is to r is c h * . Perhaps the w r ite r  had in  mind a c h a r a cter is ­
t i c  o f correct spoken E n glish  such as the mute *h* in  'hour*. Perhaps 
when he read the words '"at" , '"ouse", e t c .  in  Pendennis, he f a i le d  to  
r e a l is e  th a t th ey  are spoken by s o c ia l ly  in fe r io r  ch aracters, i . e .  not 
by people l ik e  S ir  Hugh. I t  i s  a lso  p o s s ib le , however, th a t the  
om ission  o f the *h* i s  determined by another fea tu re  which has l i t t l e  
bearing on Raabe' s knowledge o f E n glish : S ir  Hugh's lajaguage i s  made
up o f  E n g lish , German, and occasion a l snatches o f French. Whether the  
w r ite r  would have introduced the French i f  he had known more E nglish  
i s  a moot p o in t.
In  E u le npf i ngst e n (2 5 * 4 .7 4  -  2 9 -6 .7 4 )  we re a d :
»Er war in  d ie  Laube e in g e tr e te n  und zwar in  h is  nightgowns, 
das h e iû t n ich t in  der Unifoim se in e s  L e ib b a ta illo n s , sondem  
im schwarzen Frack, den Zylinderhut in  der Hand und den GroB- 
kordon se in e s  Hausordens samt dem Stern uber der Brust . . . ' 1
In  a la t e r  work, Im a lte n  E isen , Raabe combines t h i s  E n glish  phrase w ith
a quotation  from Hamlet : A lbin Brokenkorb s i t s  up in  bed and sta r es
at Uhusen ' -  se lb e r  e in  ganz anderer Mann sowohl in  h is  n^#it gowne a ls
1 . 11, 4, 228.
/S'S^
wie in  complete s t e e l ,  d .h . im G esellsch a ftsan zu ge.^  The author
e v id e n tly  understood the words ' in  h is  n ight gowne* in  t h i s  la t t e r
in stan ce; hut to  regard the e a r l ie r  passage m erely as an obscure p iece
o f humour would he to  d isregard  the im p erfections to  which a tte n t io n
has been drawn above.
V etter  J u st, in  A lte  N ester  (2 8 .8 .7 7  -  1 3 .2 .7 9 ), i s  one o f the
many characters in  Raabe * s works who, having spent a number o f years
abroad, return  to  th e ir  n a tive  Germany. By chance, not long a f te r  h is
homecoming. Just meets h is  o ld  fr ien d  F r itz  Langreuter, the s to r y 's
n arrator. F r itz  recogn izes Just f i r s t  and speaks to  him. Just s low ly
2
r e a l iz e s  who the speaker i s ,  and he c r ie s ;  * "Now? . . ." * . In  other  
con tex ts Raabe makes l ib e r a l  use o f the in trod u ctory  'w e ll's^  here he 
appears to  have tr a n s la te d  the German *nun* l i t e r a l l y ,  w ith  the r e su lt  
th a t the query -  which e v id e n tly  has nothing to  do w ith  the time at 
which the m eeting tak es p lace -  means very  l i t t l e .  ( i t  would mean more 
i f  the author had w r itte n  *"Now . . . ! ? " * . )  Later Just t e l l s  F r itz  o f  
h is  m eeting w ith  t h e ir  good fr ien d  Ewald S ix tu s , who has l e f t  home to
make h is  fortune as an engineer in  Irelan d:
. . .  U n d  a l s  i c h  i h m  s a g t e ,  d a B  i c h  d i c h  j e d e n f a l l s  a u f z u f i n d e n  
s u c h e n  w u r d e ,  f a n d  e r  d a s  u n c o m m o n  o b l i g i n g  f u r  d i c h . * 4
The meaning o f the E n glish  phrase i s  confused by the ad d itio n  o f the
1 . 1 1 1 ,3 ,9 1 ; V. p .  4-32, below .
2 . 11 , 6 , 9 2 .
3 . V .  1 ,5 ,1 0 0 ; 1 1 ,2 ,4 0 1 ; 1 1 ,5 ,4 2 8 ; 1 1 ,6 ,9 3 ,1 3 0 ,3 7 1 , & 375; and I I I , 5 ,201 .
4 . 1 1 ,6 ,1 3 2 .
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words *für d ich* . In  h is  ainswer, F r itz  tr a n s la te s  and adapts the 
phrase :
*Von d ir , V etter  J u st , war das f r e i l i c h  ungewohnlich zuvorkommend 
und fr e u n d lic h !*
Presumably when he wrote 'o b lig in g  fur dich* Raabe had in  mind
e x p r e s s i o n s  s u c h  a s  * g n a d i g  f u r * ,  * f r e u n d l i c h  f u r * ,  * l i e b e n s w u r d i g  f u r *  -
1 '
Bismarck u ses th ese  exp ress ion s in  h is  l e t t e r s  -  but no record has been
f o u n d  o f  t h e  u s e  o f  " o b l i g i n g "  i n  a n  E n g l i s h  c o n s t r u c t i o n  c o m p a r a b l e
w i t h  t h a t  q u o t e d .  W h e n  E w a l d  a l s o  a r r i v e s  b a c k  i n  G e r m a n y ,  h e  i s
d e p i c t e d  a s  o n e  w h o  h a s  t h o r o u g h l y  a b s o r b e d  t h e  l a n g u a g e  a n d  a t m o s p h e r e
o f  h i s  a d o p t e d  c o u n t r y ,  a s  * d i e s e r  v o l l k o m m e n  i r l a n d i s c h e  L a n d -  u n d
W a s s e r b a u k i i n s t l e r ' .  T h i s  t r a n s f o r m a t i o n  i s  i l l u s t r a t e d  i n  E w a l d * s
s p e e c h  p r i m a r i l y  t h r o u g h  h i s  u s e  o f  f o u r  w o r d s  o r  e x p l e t i v e s :  * o c h * ,
* f a i x * ,  * a r r a h * a n d ,  a s  a  v o c a t i v e ,  * h o n e y * .  T h e y  a r e  r e p e a t e d ,  i n
v a r i o u s  c o m b i n a t i o n s ,  w i t h  a  f r e q u e n c y  w h i c h  s e e m s  t o  u n d e r l i n e  t h e
2
p a u c i t y  o f  t h e  w r i t e r * s  r e s o u r c e s .  N e v e r t h e l e s s ,  h e  s h o w s  t h a t  h e  w a s  
f a m i l i a r  w i t h  a  n u m b e r  o f  o t h e r  w o r d s  a n d  p h r a s e s  o f  I r i s h  o r i g i n  ( e . g .  
' B e g o r r a * ,  * s h e e b e e n * ) ,  a s  w e l l  a s  w i t h  c e r t a i n  I r i s h  n a m e s  (  * P a d d y * ,  
' B l a r n e y  0 * S h a u g h n e s s y * ,  * T i m  0 * C o n n o r * ,  ' M a l o n e y * a n d  w h e n  F r i t z
1 .  e . g .  B i s m a r c k ,  B r i e f e ,  4 . 4 . 59 :  * B r  i s t  a u B e r o r d e n t l i c h  g n a d i g  f u r  
m i c h * ;  v . a l s o  i b i d . ,  8 . 5 * 4 9  &  4 * 8 . 6 2 *
2 .  V* I I , 6 , 1 6 7 , 168 , 182 , 1 8 4 , 195 ?  218 , 226 , 230 , 232 .
3 .  T h e  n a m e  P a d d y  a l s o  o c c u r s  i n  L e u t e ,  I , 5 ? 3 6 5 ,  a n d  i s  l i s t e d  b y  S a n d e r s ,  
F r e m d w b r t 6 r b u c h , e d . c i t . ,  a n d  H e y s e ,  F r e m d w b r t e r b u c h ,  e d . c i t .  T h e  l a t t e r  
d e s c r i b e s  i t  a s  a  * S p o t t n a m e n * ,  b u t  R a a b e  d o e s  n o t  a p p e a r  t o  u s e  i t  a s  
s u c h .  K o h l ,  p a r t  3 ,  p p . l 6 l - 6 4 ,  q u o t e s  * D a s  L i e d  v o n  S t . P a t r i c k  d e m  
V e r t r e i b e r  d e r  K r o t e n  u n d  S c h l a n g e n * :  * . .  H i s  a u n t  w a s  a n  0 * S h a u g h n e s s y  
. . .  H i s  m o t h e r  k e p t  a  s h e b e e n  h o u s e * .
/S'/
r e m a r k s  o n  a  t u n e  w h i c h  E w a l d  i s  w h i s t l i n g  -  ‘ R o c k y  R o a d  t o  D u b l i n *  -
t h e  l a t t e r  c l a i m s  t h a t  i t  i s  s o  w e l l  k n o w n  i n  I r e l a n d  t h a t  * j e d e r
i l l e g a n t e  b l i n d e  F i e d l e r  g r e i f t  s i e  i m  S c h l a f e  b e i  u n s  * •  T h e  w o r d
* i l i e g a n t  * h a s  b e e n  p l a u s i b l y  i n t e r p r e t e d  a s  t h e  I r i s h  p r o n u n c i a t i o n
o f  t h e  E n g l i s h  ’ e l e g a n t ' ,  m e a n i n g  ' t r e f f l i c h *  T h e  G e r m a n  I r i s h m a n
a l s o  u s e s  s e v e r a l  m o r e  g e n e r a l l y  c u r r e n t  E n g l i s h  p h r a s e s ,  e . g .  ' C o o l
2
a s  a  c u c u m b e r * ,  * b y  J o v e ' ,  * b y  J i n g o * ,  * D e v i l - m a y - c a r e - S t i m m u n g * .
H o w  h e  a r r i v e d  a t  t h e  v o c a t i v e  ' M r s .  R a g t a i l * i s  n o t  k n o w n ;  i t  i s
r e m i n i s c e n t  o f  a  n u m b e r  o f  t e r m s  -  s u c h  a s  ' r a g - b a g * ,  ' w a g t a i l * ,
3* r a g a m u f f i n  * ,  a n d  * r a g - t a g  a n d  b o b - t a i l * .
R a a b e  * s  k n o w l e d g e  o f  E n g l i s h  w a s  f i r s t  a n d  f o r e m o s t  a  r e a d i n g  
k n o w l e d g e .  H e  w a s  s e l f - t a u ^ t ,  i t  a p p e a r s ,  a n d  -  p e r h a p s  b e c a u s e  h e  
s t a r t e d  l e a r n i n g  t h e  l a n g u a g e  w i t h  a  l i m i t e d  a i m  i n  v i e w  ( i . e .  t o  r e a d  
T h a c k e r a y )  -  h e  n e g l e c t e d  t h e  f i n e r  p o i n t s  o f  g r a m m a r  a n d  o v e r l o o k e d  
c e r t a i n  s h a d e s  o f  m e a n i n g .  H e  r e a d  E n g l i s h  f r o m  t i m e  t o  t i m e  t h r o u g h o u t
1 .  V . K r i t . A u s g a b e ,  v o l . 1 4 ,  p . 4 8 2 .
2 .  O t h e r  E n g l i s h  e x c l a m a t i o n s  i n  R a a b e * s  w r i t i n g s  a r e :  * b y  G a d *  ( v . I I , 2 ,  
2 9 5 , 3 7 1 ,  &  3 8 8 ;  a n d  1 , 5 , 3 0 ) ,  * b y  G o d *  ( v . 1 , 5 , 3 8 1 ) ,  ' G o d  g r a c i o u s '
( s i c  -  v . I I I , 5 , 2 7 4 ,  &  K r i t . A u s g a b e ,  v o l . 1 9 ,  p p . 2 6 4 , 4 6 5 ,  &  # 7 2 ) ,  ' O h  
h e a v e n *  ( 1 1 1 , 5 , 2 4 2 ) ,  ' f o r  h e a v e n ' s  s a k e *  ( v . I I , 2 , 3 9 6 ) ,  ' L a w ,  b l e s s  m e ,  
w h a t  a  h o r r o r *  ( v . I I . 1 , 8 8 ) ,  * o h  d e a r ,  d e a r ,  d e a r '  ( v . I I , 2 . 4 5 0 ) ?  * 0  
d e a r  m e *  ( v . I I , 4 , 2 4 6 ) ,  * I t  i s  a n  a b o m i n a t i o n *  ( v . I I , 2 , 4 4 2 ) ,  e t c .  I t  
i s  p o s s i b l e  t h a t  R a a b e  w r o t e  * G o d  g r a c i o u s  * d e l i b e r a t e l y ,  i n  t h e  
b e l i e f  t h a t  t h e  n o r m a l  ' G o o d . . . '  w a s  a  s u b s t i t u t e  f o r  * G o d . . . * .  I t  
s e e m s  u n l i k e l y  t h a t  h e  h a d  e n c o u n t e r e d  t h e  o b s o l e t e  f o r m  ' g o d *  f o r  
' g o o d * .
3 .  v . I I , 6 , 1 9 2 ;  K o h l ,  p a r t  2 ,  p p . 2 0 3 - 1 1 ,  i n c l u d e s  ' T a g - r a g  a n d  b o b t a i l *  i n  
' B i n e  k l e i n e  S a m m l u n g  h a u f i g  w i e d e r k e h r e n d e r  e n g l i s c h e r  R e d e n s a r t e n * .
/5'F
X
h is  adult l i f e ,  acqu irin g  a very  considerab le knowledge o f E n glish
lit e r a tu r e  in  the o r ig in a l and, in c id e n ta lly , a large E n glish
vocabulary.^  The disadvantages o f learn in g  a* language in  t h i s  way can
be seen from the unevenness o f  the E nglish  he u se s . The confidence
o f the se lf - ta u g h t  man o ften  precludes h is  paying a tte n t io n  to  what he
wrongly con sid ers unimportant d e t a i l s .  And q u ite  freq u en tly , as Karl
Gutzkow puts i t ,  *der Autodidakt kann vor Ungeduld, das neue, ungewohnte
2
Wissen anzubringen, s ic h  n ich t la s s e n ' .  Raabe was proud o f h is  
lea rn in g , and w ith  good reason . But w ith  more h u m ility  he might have 
taken grea ter  pains w ith  h is  E n g lish .
1 . His w r itin g s  conta in  approxim ately f iv e  hundred d if fe r e n t  E nglish  
words.
2 . D ionysius Longinus, S tu ttg a r t, 1878, p .40.
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BOOKS IN ENGLISH IN RAABE*S LIBRARY:
(The f ig u r e s  in  the second column below are ab b rev ia tion s o f dates  
which are w r itten  at the beginning o f the books them selves, and which 
are e v id e n tly  the d ates on which the books were acquired . The d ia r ie s  
freq u en tly  confirm th ese  d a tes, and a lso  in d ica te  when some o f the  
undated books were acquired .
X = there i s  evidence which su g g ests  th at Raabe may have read the copy 
in  q u estion , at le a s t  in  p a r t .
S « the copy bears Raabe * s sign atu re but no date i s  en tered . Raabe 
does not seem to  have made a h ab it o f en ter in g  dates u n t i l  he went 
to  S tu ttg a rt in  1862. Books which sim ply bear h is  sign atu re were 
th erefo re  perhaps acquired r e la t iv e ly  e a r ly .)
1 . Cur re r B e ll ,  Jane Eyre, L e ip z ig , 1850^^^
2. James B osw ell, L ife  o f Johnson, London, I 85I 2 7 .1 .69  X
3 . Robert Bum s, The complete works, London, 1842 I 7 . 5 .67
4 . Samuel B u tler , Hudibras, London, 1826 1 0 .1 1 .99
5 . Byron, The p o e t ic a l  works w ith  a memoir by
Henry Lytton Bulwer, London, 1849 S
6 . Byron, The works, L eip zig , 1866 (Tauchnitz
e d it io n , v o l . 2 only) I 7 .IO .98  X
7 . Byron, Bon Juan, London, 1839
8 . Thomas C arly le , On Heroes; Hero-worship and the
H eroic in  H isto ry , London, n .d . 1 5 .12 .77  X
9 . Thomas C arly le , The L ife  o f  F ried rich  S c h i l le r ,
L e ip z ig , 1869 6 . 10 .79
10. Thomas C arly le , The French R evolu tion , London,
n .d . 1 5 . 2 .9 9  X
11. W. & R; Chambers, H istory  o f the English'Language
and L iter a tu r e , Edinburgh, 1847 S
12. C oleridge, S h e lley , and K eats, The p o e t ic a l
works, P a r is , 1829 1 4 .4 .6 9
( 1 ) A cco rd in g  t o  h i s  d ia r y  Raabe o rd e re d  Jane  Eyre on 2 8 .1 0 .6 1  and 
r e c e iv e d  i t  e ig h t  days l a t e r .
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1 3 .  J .  F e n i m o r e  C o o p e r ,  T h e  L a s t  o f  t h e  M o h i c a n s ,
Z w i c k a u ,  1 8 2 7  8
1 4 .  J .  F e n i m o r e  C o o p e r ,  T h e  P a t h f i n d e r ,  P a r i s ,  1 8 4 0  S
15 .  D a n i e l  D e f o e ,  R o b i n s o n  C r u s o e ,  L e i p z i g ,  1 8 4 5  8
1 6 .  D i c k e n s ,  A  C h r i s t m a s  C a r o l ,  L e i p z i g ,  1 8 4 3 ^ ^ ^
17 .  D i c k e n s ,  D a v i d  C o p p e r f i e l d ,  L e i p z i g ,  1 8 4 9 - 5 0  X 8
1 8 .  D i c k e n s ,  D o m b e y  a n d  S o n ,  B e r l i n ,  I 878  1 4 . 2 . 8 0
19 .  D i c k e n s ,  M a r t i n  C h u z z  l e  w i t ,  L e i p z i g ,  1 8 4 4  _  S
2 0 .  D i c k e n s ,  M a s t e r  H u m p h r e y ' s  C l o c k ,  L e i p z i g ,  I 846 1 0 . 1 1 .99
2 1 .  D i c k e n s ,  N i c h o l a s  N i c k l e b y ,  L e i p z i g ,  1 8 4 3  3 . 6 . 9 9  X
2 2 .  D i c k e n s ,  O l i v e r  T w i s t ,  L o n d o n ,  n . d .  1 6 . 1 2 . 7 8
23 .  D i c k e n s ,  P i c k w i c k  P a p e r s ,  L e i p z i g ,  1 8 4 2  8
24 .  I . D * I s r a e l i ,  C u r i o s i t i e s  o f  L i t e r a t u r e ,  L o n d o n ,
1 8 3 8  10 . 11.99
25 .  R . W .  E m e r s o n ,  R e p r e s e n t a t i v e  M e n ,  L e i p z i g ,  I 856 2 3 . 9 * 8 2
26 .  F i e l d i n g ,  T o m  J o n e s ,  B a s i l ,  1 7 9 1  8
27 .  P .  F i t z g e r a l d ,  T h e  L i f e  o f  L a u r e n c e  S t e r n e ,
L o n d o n ,  1 8 6 4  2 8 . 1 .69  X
28 .  A .  F o r b e s ,  M y  e x p e r i e n c e s  o f  t h e  w a r  b e t w e e n
F r a n c e  a n d  G e r m a n y ,  L e i p z i g ,  I 87 I  I 9 . 8 . 7 I  X
-----------------------------------
29 *  J .  F o r s t e r ,  O l i v e r  G o l d s m i t h ,  L e i p z i g ,  1 8 7 3  1 7 . 8 . 7 3  X
3 0 .  G o l d s m i t h ,  S e l e c t  W o r k s ,  B e r l i n ,  1 8 0 3  2 6 . 1 . 7 4  X
3 1 .  G o l d s m i t h ,  L e t t e r s  f r o m  a  c i t i z e n  o f  t h e  w o r l d ,
L o n d o n ,  n . d .  I O . I I . 9 I  o r  9 9
3 2 .  ? . v . H a m e l ,  D e s c r i p t i o n  o f  t h e  m e c h a n i c a l  h o r s e ,
S t u t t g a r t ,  1 8 ^ 3  ( ? )
3 3 .  H a n d b u c h  d e r  e n g l i s c h e n  S p r a c h e  u n d  L i t e r a t u r . .
B e r l i n ,  1 8 0 2  X
( 1 )  T h i s  i s  i n c l u d e d  i n  a  t y p e s c r i p t  c a t a l o g u e  o f  R a a b e ' s  b o o k s  w h i c h  i s  i n  
t h e  p o s s e s s i o n  o f  M r .  E . V . K .  B r i l l ,  D e p a r t m e n t  o f  G e r m a n ,  S t .  S a l v a t o r ' s  
C o l l e g e ,  S t .  A n d r e w s .  I t  w a s  n o t  a m o n g  t h e  b o o k s  a c c e s s i b l e  w h e n  t h e  
a b o v e  l i s t  w a s  b e i n g  c o m p i l e d .
( 2 )  L a t e r  d a t e  o n  f l y l e a f :  2 1 . 1 0 . 7 5 *
( 3 )  A n  a n t h o l o g y  c o n t a i n i n g  p r o s e  e x t r a c t s  f r o m  4 5  w r i t e r s  a n d  p o e t r y  b y  
6 6  w r i t e r s .
/  Gf
3 4 .  D a v i d  H u m e ,  E s s a y s  a n d  T r e a t i s e s  o n  s e v e r a l
s u b j e c t s ,  B a s i l ,  1 7 4 3  1 0 . 1 1 . 9 9  X
3 5 *  T h e  h u m o u r  o f  G e r m a n y ! s e l e c t e d  a n d  t r a n s l a t e d
b y  H . M u l l e r - C a s e n o v ,  L o n d o n ,  1 8 9 2  1 2 . 3 . 9 3
3 6 .  L e i g h  H u n t ,  L o r d  B y r o n  a n d  s o m e  o f  h i s  c o n t e m ­
p o r a r i e s ,  P a r i s ,  1 8 2 8  4 . 2 . 6 9
3 7 *  D .  J e r r o l d ,  T h e  s t o r y  o f  a  f e a t h e r ,  L o n d o n ,
1 8 4 4  2 6 . 1 1 . 6 8
3 8 .  S a m u e l  J o h n s o n ,  L i v e s  o f  t h e  m o s t  e m i n e n t
E n g l i s h  p o e t s ,  L o n d o n ,  1 7 8 3  . 6 4  X
3 9 *  W a s h i n g t o n  I r v i n g ,  O l i v e r  G o l d s m i t h ,  L e i p z i g ,
1 8 5 0  X S
4 0 .  K e a t s  -  v .  n o . 1 2  ( C o l e r i d g e )  a b o v e .
4 1 .  D i e  d r  i c h  K n i c k e r b o c k e r ,  A  H i s t o r y  o f  N e w  Y o r k ,
L o n d o n ,  1 8 7 7  4 . 1 . 7 9
(2 )4 2 .  C h a r l e s  L a m b ,  T h e  E s s a y s  o f  E l i a  a n d  B l i a n a ,L e i p z i g ,  1 8 6 9  2 3 . 1 2 . 7 6
4 3 .  H .  L e o ,  A l t s a c h s i s c h e  u n d  a n g e l s a c h s i s c h e
S p r a c h p r o b e A ,  H a l l e ,  1 8 3 8
4 4 .  B .  B u l w e r  L y t t o n ,  P e l h a m ;  o r  t h e  A d v e n t u r e s  o f
a  G e n t l e m a n ,  L e i p z i g ,  1 Ô 4 2  S
4 5 *  M a c a u l a y ,  B i o g r a p h i c a l  E s s a y s ,  L e i p z i g ,  1 8 5 7  1 . 1 2 . 9 3
4 6 .  M a c a u l a y ,  C r i t i c a l  a n d  H i s t o r i c a l  E s s a y s ,
L e i p z i g ,  1 8 5 0  19 . 11 . 93 ^ ^  X
4 7 *  F .  M a r r y a t ,  T h e  d o g  f i e n d  o r  S n a r l e y y o w ,
L o n d o n ,  n . d .
4 8 .  T h .  M o o r e ,  L e t t e r s  a n d  J o u r n a l s  o f  L o r d  B y r o n ,
L o n d o n ,  i 8 6 0  1 5 . 1 2 . 7 7  X
4 9 *  T h e  O b s e r v e r ,  L o n d o n ,  n . d .  ( v o l . l )
( 1 )  A n  a n t h o l o g y  c o n t a i n i n g  a  v e r y  f r e e  t r a n s l a t i o n  o f  p a s s a g e s  f r o m  D e r  
H u n g e r p a s t o r .
( 2 )  L a t e r  d a t e  o n  f i r s t  p a g e ;  1 3 . 1 . 7 7 *
( 3 )  T h e  e s s a y s  a r e  i n  t h r e e  s e p a r a t e  v o l u m e s ,  t h e  s e c o n d  a n d  t h i r d  o f  
w h i c h  b e a r  t h e  d a t e  i 7 . l O . 98 .
( 4 )  V .  p . i G o ,  n o t e  I ,  a b o v e .
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5 0 . Edgar A llan  Poe, The S e lec t  Works, L e ip zig , I 856 2 3 .9 .8 2
5 1 . Edgar A llan  Poe, The P o e t ic a l Works, Edinburgh,
1872 1 2 . 1 .76
5 2 . Punch, London, 1878-79 ( v o l s .74-77) 1 2 .3 .8 1
53. Raabe, Abu Te I f  an tr a n s la te d  ty^SD elffs, London,
1881 30.6.82 X
5 4 . The R am bler, D u b lin , 1752 ( v o l s . 1-6) 19 .11 .93  X
55* J .V . v .S c h e f fe l ,  Ekkehard tr a n s la te d  by
S .D e lf f s ,  L e ip z ig , 1872 3 .2 .7 6
5 6 . W alter S c o tt , L ives o f the N o v e l is t s , Zwickau,
1826 1 6 . 2 .69
57* Shakespeare, Works (Globe e d it io n ) ,  London, 1874 28 .11 .77
5 8 . Shakespeare, The P la y s , L e ip zig , 1843-44 19 .2 .63  X
5 9 . S h a k e sp e a re , H am let, L e ip z ig ,  1843 1 2 .9 .5 2  X
6 0 . S h e lle y  -  v .  n o .12 (C oleridge) above
61. S m o lle tt, The M iscellaneous Works, London, 1796
( v o ls .  2 & 3 ) XS
6 2 . S m o lle tt, Humphrey C linker, L e ip zig , 1846 S
6 3 . Robert Southey, Works, Zwickau, 1820 ( v o l . l )  S
6 4 . The S p ecta tor , London, 1729, & Dublin 1778
( v o is .  1 -8 ) 2 6 . 1 2 .7 0  X
6 5 . S terne, Tristram  Shandy, London, n .d . XS
66. R.L. Stevenson, L e t t e r s . . . , New York, I 9OI 31*10.01 X
6 7 . S w ift, A Tale o f  a Tub, London, 1727 22 .8 .8 5
68. W.M. Thackeray, Pendennis, L e ip z ig , 1849-50 8
6 9 . A.W. Tuer, Old London S tree t C r ies , London, 1885 1 4 .6 .8 g
7 0 . A.W. Vernon, Sermon, East Orange, New Jersey ,
1899
7 1 . A.W. Vernon, The r e l ig io u s  value o f the Old
Testament in  the l ig h t  o f modern sch o la rsh ip .
New York, I 907
7 2 . S . Warren, Ten thousand a -y ea r , L e ip zig , 1845 I . 2 . I 9OO
7 3 . ? . Wyld, New Plan of London, London, I 85I 12 .10 .78
Also in  Raabe*s lib r a r y , and to  some ex ten t in d ic a t iv e  o f  h is  in te r e s t  
in  the E n g lish  language, are:
7 4 .  S c h l u s s e l  z u  d e n  A u f g a b e n  i n  P . G a n d s  E n g l i s c h e r
Grammatik, Frankfurt a.M ., I 85O
7 5 . J .C .A . Heyse, Fremdwbrterbuch, Hanover, I 865 8 .1 1 .67
7 6 .  A . E .  K l a u s i n g ,  A  C o m p l e a t  E n g l i s h  D i c t i o n a r y  o d e r
v o l l s t a n d i g  E n g lis c h -D e u tsc h e s  W b rterbuch ,
L e ip z ig ,  1783 ' 2 2 . 12.73 j
C h a p t e r  4 *  H o u s e h o l d  w o r d s
" P o u r  q u e  l a  c i t a t i o n  d * u n  v e r s  s o i t  f a i t e  a v e c  t o u t e  
j u s t e s s e ,  i l  e s t  b o n ,  s e l o n  m o i ,  q u e  l e  c i t a t e u r  p a r a i s s e  
b i e n  p é n é t r é  d e  l ' e s p r i t  g é n é r a l  d e  l ' o u v r a g e  o ù  r a y o n n e  
l e  p o é t i q u e  a x i o m e . "
( E d o u a r d  F o u r n i e r ,  L ' E s p r i t  d e s  A u t r e s ,  
P a r i s ,  1 8 5 5 ,  p . l 9 * ) -
G e r m a n  w r i t e r s  o f  t r a v e l  j o u r n a l s  i n  t h e  m i d - l 8 t h  c e n t u r y  
p r e s u p p o s e d  i n  t h e i r  r e a d e r s  a n  i n t i m a t e  k n o w l e d g e  o f  S h a k e s p e a r e  a n d  
o f  E n g l i s h  l i t e r a t u r e  g e n e r a l l y . ^  G e r m a n  n o v e l i s t s  o f  t h e  m i d - 1 9 t h  
c e n t u r y  a l s o  e x p e c t e d  m u c h  o f  t h e i r  r e a d e r s ,  e v i d e n t l y  w i t h  s o m e  
j u s t i f i c a t i o n .  A t  t h a t  t i m e  p o s s i b l y  m o r e  t h a n  a t  o t h e r s ,  p e o p l e  w h o  
w e r e  i n  a  p o s i t i o n  t o  d o  s o  l i k e d  t o  q u o t e .  T h e i r  r e a s o n s  w e r e  m a n y ,  
a n d  i t  i s  w e l l  t o  r e m e m b e r  t h a t ,  a s  B e r n a r d  D a r w i n  p o i n t s  o u t , ^  a  
q u o t a t i o n  o r  a l l u s i o n  w i t h  w h i c h  t h e  i n d i v i d u a l  r e a d e r  i s  n o t  f a m i l i a r ,  
a n d  w h i c h  h e  m a y  t h e r e f o r e  c o n s i d e r  p r e t e n t i o u s ,  i s  n o t  n e c e s s a r i l y  
u n f a m i l i a r  t o  t h e  m a j o r i t y .  N e v e r t h e l e s s ,  t h e  u r g e  t o  m a k e  a  d i s p l a y  
o f  l e a r n i n g  i s  n o t  i n f r e q u e n t  a m o n g  t h e  s e l f - e d u c a t e d ;  a n d  i n  R a a b e ' s  
c a s e ,  w h i l e  o t h e r  f a c t o r s  a r e  s u r e  t o  h a v e  p l a y e d  t h e i r  p a r t , ^  t h i s
1 .  v . R o b s o n - S c o t t ,  p p . 1 3 5  &  1 4 6 .
2 .  V .  B . F o u r n i e r ,  L ' E s p r i t  d e s  A u t r e s ,  e d . c i t . ,  p . 8 ;  H . W . F o w l e r ,  A  
D i c t i o n a r y  o f  M o d e r n  E n g l i s h  U s a g e ,  O x f o r d ,  1 9 2 6 ,  u n d e r  ' Q u o t a t i o n ' ;  
J  . G u n t h e r ,  ' U b e r  d i e  K u n s t  d e s  Z i t i e r e n s ' ,  D i e  L i  t e  r a t  u r  ( P a s  l i t e r a -  
r i s c h e  E c h o , . v o l . 3 8 ) ,  S t u t t g a r t ,  1 9 3 6 ,  p p . 2 0 5 - 0 8 .
3 .  T h e  O x f o r d  D i c t i o n a r y  o f  Q u o t a t i o n s ,  L o n d o n ,  1 9 4 1 ,  p r e f a c e .
4 .  O . L a d e n d o r f ,  H i s t o r i s c h e s  S c h i a g w b r t e r b u c h ,  e d . c i t . ,  p . X I ,  p o i n t s ,  
f o r  e x a m p l e ,  t o  t h e  p a r t i c u l a r  a t t r a c t i o n  e x e r t e d  b y  ' a u s l a n d i s c h e s  
S p , , r a c h g u t ,  d a s  s e i n e  f r e m d e  H e r k u n f t  n i c h t  v e r l e u g n e t * .  A . L e i t z -  
m a n n ,  ' L i s c o w s  g i t a t e ' ,  Z e i t s c h r i f t  f u r  d e u t s c h e  P h i l o l o g i e ,  v o l . g O ,  
S t u t t g a r t ,  1926 ,  p . 8 3 ,  s h o w s  t h a t  a l t h o u g h  q u o t i n g  c a n  s t r i k e  t h e  
r e a d e r  a s  o s t e n t a t i o u s ,  t h i s  o s t e n t a t i o n  m a y  b e  m o r e  a p p a r e n t  t h a n  
r e a l .
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p a r t i c u l a r  u r g e  w a s  p r o b a b l y  q u i t e  s t r o n g . ^  I t  w a s  s t i m u l a t e d  b y  a  
s o c i a l  c o n v e n t i o n  o f  t h e  t i m e  a n d  b y  t h e  p r a c t i c e  b o t h  o f  e a r l i e r  
w r i t e r s  a n d  o f  h i s  c o n t e m p o r a r i e s .
D u r i n g  t h e  t e r c e n t e n a r y  o f  S h a k e s p e a r e ' s  b i r t h ,  a  b o o k  b y  B o g u m i l  
G o l t z  a p p e a r e d  u n d e r  t h e  t i t l e  D i e  B i l d u n g  u n d  d i e  G e b i l d e t e n .  I n
2
h i s  p e c u l i a r l y  b l u n t  f a s h i o n  t h e  a u t h o r  m a k e s  t h e  f o l l o w i n g  c o m m e n t s
' B i n e  z a h m e  Z i e g e  k a n n  •  • .  w i e  e i n  G e m s b o c k  a u s s e h n ,  w e n n  s i e  i m  
S c h w e i z e r - G e b i r g e  a u f  s c h r o f f e n  P e l s e n  s t e h t ;  u n d  e i n  L i t e r a t ,  
d e r  s i c h  a u f  e i n e  P y r a m i d e  v o n  B û c h e m  s t e l l t ,  w i r d  v o m  u n g e l e h r t e n  
P u b l i k u m  f u r  d e n  B r b a u e r  e i n e r  g e l e h r t e n  P y r a m i d e  a n g e s e h e n ' .
I n  t h e o r y  R a a b e  d i s a p p r o v e d  o f  t h i s  t y p e  o f  l i t e r a t u r e .  T o  M a r i e
J e n s e n  h e  w r o t e ,  i n  1 8 6 9 , ^  t h a t  h e r  h u s b a n d  ' s o l i  w e i t e r  s c h r e i b e n  u n d
w o m b g l i c h  n u r  d a s  E r b t e i l  s e i n e r  a u s g e b r e i t e t e n  L e k t u r e  u n d  s e i n e s
E n t h u s i a s m u s  f u r  a n d e r e  L e u t e  e i n  w e n i g  b e i s e i t e  l e g e n  . . .  E  r  s o i l
s c h r e i b e n  -  e r  -  W i l h e l m  J e n s e n  -  W i l h e l m  J e n s e n  a u s  K i e l ' .  I n
p r a c t i c e  -  p a r t i c u l a r l y  b u t  n o t  e x c l u s i v e l y  d u r i n g  t h e  e a r l y  p a r t  o f  
4
h i s  c a r e e r  -  R a a b e  s h o w e d ,  i n  h i s  t e n d e n c y  t o  q u o t e ,  a  w e a k n e s s  
s i m i l a r  t o  t h a t  w h i c h  h e  c r i t i c i z e d  i n  J e n s e n .
A l s o  d u r i n g  t h e  S h a k e s p e a r e  t e r c e n t e n a r y  t h e r e  a p p e a r e d  t h e  f i r s t
1 .  I n  t h i s  c o n n e c t i o n  v . P o n g s ,  p p . 7 3  &  7 4 ;  a l s o  p .  i s Y  a b o v e .
2 .  B e r l i n ,  1 8 6 4 ,  v o l . 2 ,  p . 8 8 ;  o f . i b i d . ,  v o l . l ,  p . l .
3 .  v . P e h s e ,  R a a b e ,  p . 3 0 5 .
4 .  F r o m  a  g l a n c e  a t  F . J e n s c h ,  W i l h e l m  R a a b e s  Z i t a t e n s c h a t z ,  W o l f e n b u t t e l ,  
1925 ,  o n e  c a n  s e e  t h a t  q u o t i n g  w a s  o n e  o f  R a a b e ' s  l i f e l o n g  h a b i t s .  
P o n g s ,  p . 193 ,  w r i t e s  t h a t  t h e  t e n d e n c y  ' s e i n e  P r o s a  m i t  B i l d u n g s a n -  
s p i e l u n g e n  z u  u b e r s c h w e m m e n  i m  o b e r f l a c h l i c h s t e n  B k l e k t i z i s m u s ,  w a r  
e i n e  v e r h a n g n i s v o l l e  J u g e n d s u n d e  R a a b e s ' ;  v . a l s o  i b i d . ,  p p . 3 0 6 , 3 5 6 ,
&  3 7 4 .
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e d i t i o n  o f  B u c h m a n n * s  G e f l u g e l t e  W o r t e . ^  B u c h m a n n  r e a l i z e d  t h a t  a
f u r t h e r  e d i t i o n  m i g h t  h e  c a l l e d  f o r ,  a n d  h e  a s k e d  h i s  p u b l i c  t o
c o n t r i b u t e  w h a t  t h e y  h e l d  t o  b e  h o u s e h o l d  w o r d s .  A n  a c c o u n t  o f  t h e
r e s p o n s e  t o  h i s  r e q u e s t  -  ' e i n e  w a h r e  F l u t h  v o n  B e i t r a g e n  b r a c h  i n
F o l g e  d i e s e r  B i t t e  a u f  i h n  h e r e i n '  -  a p p e a r e d  i n  D i e  G a r t e n l a u b e  i n  
2
1 8 7 3 .  S e v e r a l  y e a r s  l a t e r ,  i n  a n  a r t i c l e  e n t i t l e d  ' S e c h s h u n d e r t  
C o r r e s p o n d e n t e n ' B u c h m a n n  h i m s e l f  c a t e g o r i z e d  t h e  c o n t r i b u t o r s .
T h e y  i n c l u d e d  1 2 2  d o c t o r s  o f  p h i l o s o p h y ,  ^ 2  p r o f e s s o r s ,  4 9  t e a c h e r s ,
2 6  c l e r g y m e n ,  2 0  w r i t e r s ,  a  n u m b e r  o f  l i b r a r i a n s ,  b o o k s e l l e r s ,  s t u d e n t s ,  
d o c t o r s ,  s o l d i e r s ,  b u s i n e s s m e n ,  l a n d o w n e r s ,  a n d  1 2  w o m e n .  ( i n  
R a a b e ' s  w r i t i n g s ,  t h e  f i g u r e s  w h o  a r e  i n  s o m e  m e a s u r e  c h a r a c t e r i z e d  b y  
t h e i r  q u o t i n g  h a b i t s  b e l o n g  f o r  t h e  m o s t  p a r t  t o  t h e s e  -  l a r g e l y
\  4o c c u p a t i o n a l  -  c a t e g o r i e s . )  I t  i s  o p e n  t o  q u e s t i o n  w h e t h e r ,  a s  w a s
c l a i m e d  i n  D i e  G a r t e n l a u b e ,  B u c h m a n n ' s  b o o k  c o u l d  b e  d e s c r i b e d  a s
' e i n  Z e u g n i B  v o n  d e r  h o h e n  B i l d u n g s s t u f e ,  z u  w e l c h e r  d i e  d e u t s c h e
N a t i o n  s i c h  e r h o b e n  h a t ' .  B u t  t h e r e  c a n  b e  n o  d o u b t  a b o u t  t h e  r e a s o n s
1 .  B e r l i n ,  1 8 6 4 .  F o r  w a n t  o f  a  n e a t e r ,  m o r e  p r e c i s e  E n g l i s h  e q u i v a l e n t ,  
' h o u s e h o l d  w o r d *  i s  u s e d  b e l o w  t o  t r a n s l a t e  ' g e f l u g e l t e s  W o r t ' .  T h a t  
i t  i s  e x t r e m e l y  d i f f i c u l t  t o  d e f i n e  ' Z i t a t ' ,  ' g e f l u g e l t e s  W o r t * ,  
' M o d e w o r t ' ,  ' S c h l a g w o r t ' ,  ' S e n t e n z * ,  &  ' R e d e n s a r t '  i s  s h o w n  b y  R .  
Z o o z m a n n ,  Z i t a t e n -  u n d  S e n t e n z e n s c h a t z  d e r  W e l t l i t e r a t u r ,  L e i p z i g ,  
1911 ,  p r e f a c e  t o  t h e  f i r s t  e d i t i o n  o f  I 9 I O ,  a n d  b y  O . L a d e n d o r f ,  o p .  
c i t . ,  p p . V  &  X I I I .
2 .  H . S c h e u b e ,  ' E i n  g l u c k l i c h e r  G r i f f ' ,  D i e  G a r t e n l a u b e ,  L e i p z i g ,  1 8 7 3 ,
p p . 113 - 115 .
3 .  D i e  G e g e n w a r t ,  v o l . 1 6 ,  B e r l i n ,  1 8 7 9 ?  p p . 1 9 8 - 2 0 0 .
4 .  V .  E . M e y e r ,  D a s  Z i t a t  i n  d e r  E r z a h l k u n s t ,  S t u t t g a r t ,  I 96 I ,  p . 1 7 2 ;  o f .  
G . S t e i n h a u s e n ,  D e u t s c h e  G e i s t e s -  u n d  K u l t u r g e s c h i c h t e  v o n  I 87O  b i s  
z u r  G e g e n w a r t ,  H a l l e ,  1 9 3 1 ,  p . 4 6 1 .
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fo r  i t s  p o p u la r ity . In  the preface to  the second e d it io n  ( I 865) 
Buchmann w r ite s:  'Die G itate des vorliegend en  B uchleins sin d  n ich t
so lch e , d ie  c i t i r t  werden k o n n t  e n, sondern so lch e , d ie  w irk lich  
c i t i r t  w e  r d e n . * The reading and l i s t e n in g  p u b lic  was l ik e ly  to
e n c o u n t e r  q u o t a t i o n s  i n  f o r e i g n  t o n g u e s :
' . . .  d e r  R e d n e r  . . .  w i r d  i n  S t a n d  g e s e t z t ,  s i c h  f u r  e i n e n  e f f e k t -  
v o l l e n  S c h l u B  s e i n e r  R e d e  a u s  d i e s e m  B u c h e  m i t  e i n e m  g e l e h r t e n  
l a t e i n i s c h e n  C i t a t e  z u  v e r s e h e n ,  w e l c h e s  d u r c h  d i e s  B u c h  w i e d e r -  
u m  d e m  u n g e s c h u l t e n  Z u h o r e r  v e r d e u t s c h t  w i r d ,  d e r  a u c h  u b e r  f r a n -  
z b s i s c h e  u n d  e n g l i s c h e  A u s s p r u c h e ,  d i e  s e i n e  L e k t u r e  h e m m e n ,  h i e r  
A u f k l a r u n g  e r h a l t ' . l
I n  a l l  l i k e l i h o o d  t h e  p u b l i c ' s  c u r i o s i t y  a s  t o  t h e  m e a n i n g s  a n d  t h e
s o u r c e s  o f  c o m m o n  q u o t a t i o n s  c o n t r i b u t e d  m o s t  t o  t h e  b o o k ' s  s u c c e s s .
T h e  1950  e d i t i o n  o f  G e f l u g e l t e  W o r t e  a l l e g e d l y  ' b l e i b t  . . .  b e i  
d e n  v o n  B u c h m a n n  u n d  s e i n e n  M i t a r b e i t e r n  b i s  z u r  J a h r h u n d e r t w e n d e  
g e s a m m e l t e n  . . .  Z i t a t e n ' .  B u t :  ' S i e  e r w e i t e r t  n i c h t ,  s o n d e r n  k u r z t ,
w e n n  e s  s i c h  u r n  n i c h t  m e h r  v o l l  g e l a u f i g e  W o r t e  o d e r  n i c h t  u n b e d i n g t  
n b t i g e ,  a l l z u  w e i t s c h w e i f i g e  u n d  v e r a l t e t e  W e n d u n g e n  h a n d e l t ' .  E a r l i e r  
e d i t i o n s  s h o w  t h a t  a  g r e a t  m a n y  o f  R a a b e  '  s  q u o t a t i o n s  w e r e  r e l a t i v e l y
1. In  part Buchmann owed h is  in te r e s t  in  quotation s to  an E n glish  Hand­
book o f Q uotations, by J .R .P ., London, 1853. According to  H.Bohn's 
preface to  A D iction ary  o f  Q uotations from the E n glish  p o e ts , London, 
1867 , there had, w ith in  'th e  la s t  few years . . .  been a p er fec t deluge 
o f Quotation books o f every k in d '.
2 .  E d i t i o n s  w h i c h  a p p e a r e d  i n  I 865 , 1874, 1882, 1884, 1900, 1903, 1905, 
1907 ,  &  1915  h a v e  b e e n  c o n s u l t e d .  O t h e r  e a r l y  e d i t i o n s  a r e  n o t  
r e a d i l y  a c c e s s i b l e .  H e n c e f o r t h  a  d a t e  i n  b r a c k e t s  f o l l o w i n g  a n  i t e m  
f r o m  G e f l u g e l t e  W o r t e  i s  t h a t  o f  t h e  f i r s t  a v a i l a b l e  e d i t i o n  t o  c o n ­
t a i n  t h e  h o u s e h o l d  w o r d  i n  q u e s t i o n .
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common d u r in g  h i s  l i f e t i m e  -  many more th a n  th e  1950 e d i t i o n  s u g g e s ts .
I n  th e  p ro se  n a r r a t i v e  w r i t in g s  o f  h i s  c o n te m p o ra rie s^  th e r e  i s  e v id en ce
w hich s u p p o r ts  th e  v iew  t h a t ,  when q u o tin g , he was i n  some m easure
s im p ly  d o in g  what was done . He w as, on o c c a s io n , p re p a re d  t o  conform ,
2
as  Heim h as  shown, and h e re  conform ance can  have meant no in n e r  
s t r u g g l e .  I n  f a c t ,  i n  th e  m a t te r  o f  q u o ta t io n  he may w e ll  have 
c o n s id e re d  h im s e lf  i n  a c l a s s  a p a r t .  I n  th e  second  v e r s io n  o f  E in  
F r u h lin g  ( I 87I )  he d e s c r ib e s  an o ld  to w er a s  * e in  p r a c h tv o l le s  S tu ck  
M i t t e l a l t e r ,  w e lch es  i n  dem la n g w e il ig e n  m odem en H auserm eer s ic h  
ausnimmt wie e in  G i ta t  aus einem  G la s s ik e r  i n  einem  -  i n t é r e s s a n t e n  
mode m e n  Romane ' T ha t t h i s  was m eant a s  s e l f - c r i t i c i s m  i s  u n l i k e l y .
The t a l e  i n  i t s  new form  r e t a i n s  p r a c t i c a l l y  a l l  th e  le a r n e d  and 
l i t e r a r y  r e f e r e n c e s  o f  th e  f i r s t  v e r s io n ,  and a l t h o u ^  Raabe l a t e r  
e x p re s s e d  d i s s a t i s f a c t i o n  w ith  w hat he had  r e - w r i t t e n ,  th e r e  i s  n o th in g  
to  su g g e s t t h a t  he was d i s s a t i s f i e d  w ith  t h i s  p a r t i c u l a r  a s p e c t  o f  th e  
book .
T here  i s  a  te n d e n c y  among some c r i t i c s  t o  assume n o t o n ly  t h a t  a  
l a r g e  number o f  th e  l i t e r a r y  r e f e r e n c e s  i n  R aab e ' s  w r i t in g s  a re  o f
1 . O c c a s io n a lly  r e f e r e n c e  i s  made below  t o  w r i t e r s  o u ts id e  t h i s  f i e l d  -  
e . g .  t o  S chopenhauer, whom Raabe i s  known to  have r e a d .
2 . o p .c i t . ,  p p .16- 1 7 , 3 6 -3 7 , 43, 53 -54 ; c f . Pongs, p p .91- 92 , on th e  
G h ro n ik .
3 .  D eutsche R om an-Z eitung, B e r l in ,  I 87I ,  v o l . 3 , column 908.
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profound significance but also that, when he makes these references, the
author is often tacitly quoting their original c o n t e x t T h i s  assumption
can easily lead to fanciful interpretation. Clearly there are times
when things are said by implication. Thus when Raabe learned of R,
M. Meyer's disparagement of him in Die deutsche Literatur des neunzehnten 
2
Jahrhunderts, he wrote to Robert Lange: '... ich habe mich gefreut,
daJB die deutsche Welt doch durchgangig fur den "armen kleinen Kegel, der 
sich nicht besonders regt" mit Schild und Schwert auf den Plan gesprungen 
ist'.^ The full force of the quotation only becomes apparent when one 
remembers Goethe's lines: 'Einem armen kleinen Kegel,/Der sich nicht
besonders regt,/Hat ein ungeheurer Plegel/Heute grob sich aufgelegt'.^
But when, for example, E. Bulwer Lytton writes, in a serious context:
... a faint flush passed over her sunken and faded cheek, and the bosom 
heaved beneath the robe, "a world too wide for its shrunk" proportions',
1 .  V .  W . S c h a r r e r ,  o p . c i t . ,  p a s s i m ;  H . B o e k h o f f ,  W i l h e l m  R a a b e s  W e l t v e r -  
h a l t n i s  i n  d e r  E n t w i c k l u n g  s e i n e r  l i t e r a r h i s t o r i s c h e n  u n d  g e i s t e s g e -  
s c h i c h t l i c h e n  B e z i e h u n g e n T  ( u n p u b l i s h e d  t h e s i s )  K i e l ,  1 9 4 8 - 4 9 ,  P p T l ?  &  
1 Ô 7 ;  a n d  P o n g s ,  p p • 5 9 5 “ 9 6 .  ( 8 c h a r r e r  g i v e s  a n  i n t e r e s t i n g  s u r v e y  o f  t h e  
v a r i o u s  f u n c t i o n s  o f  t h e  q u o t a t i o n  i n  R a a b e ' s  w o r k ;  t h e  b o o k  i s  s l i g h t ­
l y  m a r r e d  b y  g e n e r a l i z a t i o n s  a n d  o v e r - s i m p l i f i c a t i o n . )
2 .  Berlin, 1 9 0 0 ,  particularly pp.5 6 6 - 7 3 .
3 .  I n  a l l s  g e d u l t i g ,  3 . 1 . 1 9 0 1 .
4 .  ' R e c h e n s c h a f t  ' ,  1 8 1 0 .  F o r  o t h e r  e x a m p l e s  o f  t h i s  t y p e  o f  q u o t a t i o n  v .  
P o n g s ,  p . 6 2 2 ;  Sc K r i t  . A u s g a b e ,  v o l .  1 9 ,  p p . 4 7 5  &  4 7 6  ( n o t e s  t o  p p . 2 9 6  &  
327)5  a n d  c f .  A . S e e b a s s ,  ' R a a b e  u n d  S c h i l l e r ' ,  G e r m a n i s c h - r o m a n i s c h e  
M o n a t s s c h r i f t ,  v o l . 4 0 ,  H e i d e l b e r g ,  1 9 5 9 ,  p p . 2 6 - 2 9 *
5 . Ernest Maltravers, Part 1 ,  Book 9 ,  chap.4  (vol.1 1 ,  p.2 7 2 ) .
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the reader's familiarity with As You Like It is not helpful. The 
young lady in question is dying, it is true, hut there is only the most 
tenuous connection between her career and the seven ages of man.
The other extreme view, which is roundly condemned by Pongs, ^  is 
that which dismisses Raabe's quotations and allusions as tiresome and 
superfluous; the question of his familiarity with sources does not 
arise.
The original context of a really common quotation seldom has any
bearing on the new context - as can be seen to-day in the use of such
phrases as 'perchance to dream*, 'salad days', 'blithe spirit', etc.
They are simply words which have a familiar ring about them and are
frequently treated as playthings. Modern headlines provide countless
2
exam ples o f  th e  m a n ip u la tio n  and f r e e  a d a p ta t io n  o f s im i la r  t a g s .
In a work of literature misquotation serves various purposes.
As a means of characterization in direct speech it can, for example, have 
an effect similar to that produced by the malapropism. H.Meyer shows that 
it has many such functions, and with reference to Dubs lav in Pontane's 
Der Stechlin points out:
1 . p p .3 0  & 244.
2 . The practice of adapting and manipulating quotations in some way is, 
of course, an old one: v. P.Panzer, 'Vom mittelalterlichen Zitieren', 
Sitzungsberichte der Heidelberger Akademie der Wissenschaften. Philoso­
phie ch-hist oris che Klasse, Heidelberg, 1950, 2 . Abhandlung, pp.13-14;
& H.Meyer, 'Das Zitat als Strukturelement in Rabelais' Brzahlwerk*, 
Gestaltproblème der Dichtung, Bonn, 1957, PP-55-59*
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'Weil es wirklich sein persbnlicher Geisteshesitz ist, kann er 
frei mit dem Zitat schalten, er kann es dem Pluidum seines 
Sprechens ... anpassen'.^
2
As Staiger demonstrates in his essay 'Entstellte Zitate* this is 
equally true of the creative writer. Rarely is it possible to prove 
that inaccuracy in the quotation either of familiar or of unfamiliar 
words is due to ignorance.^ Nor, on the other hand, does exact 
wording necessarily bespeak an awareness of the source of a quotation. 
Uncommon quotations in themselves suggest that the person who uses them
4
knows something of the works from which they are taken. Their new 
contexts can provide further evidence to this effect. Common quotat­
ions, in themselves unrevealing, can also be used in such a way as to 
indicate familiarity with the original contexts, but such use is 
relatively unusual.
Despite their intrinsic interest a number of Buchmann*s 'Zitate
aus englischen Schriftstellern' are of only minor importance here. Thus
1 .  Das Zitat in der Erzahlkunst, ed.cit., p.1 8 1 .
2 .  Trivium, vol . 3 ,  Zurich, 1 9 4 5 ,  pp.1 - 1 7 ;  C.C.D.Vail, Lessing's relation 
to the English Language and Literature, New York, 1 9 3 6 ,  p.7 3 ,  makes a 
similar point when he contends that inaccuracies in Lessing's English 
quotations reflect his facility in handling English.
3 .  O p i n i o n s  d i f f e r  g r e a t l y  a s  t o  w h e t h e r  a c c u r a c y  a n d  a n  a w a r e n e s s  o f  t h e  
o r i g i n a l  c o n t e x t  o f  t h e  q u o t a t i o n  u s e d  a r e  d e s i r a b l e :  v .  W . R o b e r t -  
t o r n o w ,  G e f l u g e l t e  W o r t e ,  B e r l i n ,  1 8 8 9 ,  p . X V T ;  H . N e h r y ,  C i t a t e n s c h a t z ,  
2 n d  e d i t i o n ,  L e i p z i g ,  1 8 9 5 ,  P-VI; M . B e  m a y s ,  ' Z u r  L e h r e  v o n  d e n  
C i t a t e n  u n d  N o t e n ' ,  S c h r i f t e n  z u r  K r i t i k  u n d  L i t t e r a t u r g e s c h i c h t e ,  
v o l . 4 ,  B e r l i n ,  1 8 9 9 ,  p . 2 5 7 ;  J . G u n t h e r ,  o p . c i t . ,  p . 206 ;  B . P o u r n i e r ,  o p .  
c i t . ,  p p . 1 1 - 2 5 ,  5 0 ,  5 7 ,  &  1 3 0 - 3 1 ;  H.W. F o w l e r ,  o p . c i t . ,  u n d e r  ' M i s ­
q u o t a t i o n ' ;  &  B . D a r w i n ,  o p . c i t . ,  p . XVI; a n d  c f .  P . P a n z e r ,  o p . c i t . ,
p . 1 4  e t  s e q .
4 .  I n  t h i s  c o n n e c t i o n  v .  B u l w e r  L y t t o n ,  E r n e s t  M a l t  r a v e r s ,  P a r t  2 ,  B o o k  
4 ,  c h a p . 3  ( v o l . 1 0 ,  p . 2 2 5 ) .
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B u c h m a n n  b e g i n s  w i t h  t h e  w o r d  ' U t o p i e n *  ( 1 8 7 4 ) ,  a  w o r d  w h i c h ,  a s
' U t o p i a * ,  o c c u r s  i n  R a a b e ' s  w r i t i n g s  o n  t w o  o c c a s i o n s . ^  A n  a w a r e n e s s
o f  t h e  e x a c t  o r i g i n  o f  t h e  t e r m  i s  a p p a r e n t  i n  n e i t h e r  c a s e .  T h i s  i s
n o t ,  h o w e v e r ,  s u r p r i s i n g :  t h e  t e r m  w a s  a d o p t e d  o n  t h e  c o n t i n e n t  a s
s o o n  a s  i t  w a s  c o i n e d ,  a n d  R a a b e ' s  c o n t e x t s  i n  n o  w a y  c a l l  f o r  t h e
e x p r e s s i o n  o f  s u c h  a n  a w a r e n e s s .  B o t h  t h e  c h a r a c t e r s  w h o  r e f e r  t o
' U t o p i a '  a r e  q u i t e  w e l l  e d u c a t e d ,  b u t  n e i t h e r  i n c l i n e s  t o  p e d a n t r y  o r
o s t e n t a t i o n .  T h e  s o u r c e  o f  t h e  s a y i n g  ' M y  h o u s e  i s  m y  c a s t l e  '  ( 1 8 7 4 )
-  c o m m o n l y  q u o t e d  i n  E n g l i s h ,  a c c o r d i n g  t o  B u c h m a n n  -  i s  s o  o b s c u r e
t h a t  o n l y  b y  a n  e x c e p t i o n a l  d i s p l a y  o f  l e a r n i n g  c o u l d  i t  b e  m a d e
a p p a r e n t  i n  a  l i t e r a r y  c o n t e x t .  N o  m e n t i o n  o f  S i r  E d w a r d  C o k e ' s
I n s t i t u t e s  o f  t h e  L a w s  o f  E n g l a n d  h a s  b e e n  f o u n d  e i t h e r  i n  R a a b e ' s  
2
w r i t i n g s  o r  e l s e w h e r e  i n  1 9 t h  c e n t u r y  G e r m a n  p r o s e  f i c t i o n ,  a l t h o u g h  
e v e n  w h e n  t h e  s a y i n g  i s  i n  G e r m a n ,  t h e  f a c t  t h a t  i t  i s  E n g l i s h  i n  
o r i g i n  i s  o f t e n  s t r e s s e d .  T h i s  i s  t h e  c a s e ,  f o r  i n s t a n c e ,  i n  T i e c k ' s  
D e s  L e  b e n s  U b e r f l u B , ^  i n  L o u i s e  v o n  F r a n ç o i s '  Z u  P u B e n  d e s  M o n a r c h e n ,  ^  
a n d  i n  S p i e l h a g e n ' s  I n  R e i h '  u n d  G l i e d .  G u s t a v  K u b n e  m e n t i o n s  t h e
s a n c t i t y  o f  t h e  h o u s e  ' e i n e s  b r i t i s c h e n  B u r g e r s '  i n  D i e  R e b e l l e n  v o n
6  7I r l a n d ;  a n d  L .  N o i r e ,  i n  h i s  Z w b l f  B r i e f e  e i n e s  S h a k e s p e a r o m a n e n ,
1 .  L e u t e ,  1 , 5 , 4 0 3 ,  &  A b u  T e I f a n ,  1 1 , 1 , 5 8 .
2 .  V .  1 , 1 , 9 0 ;  1 , 1 , 6 5 2 ;  1 , 5 , 3 8 1 ;  1 1 , 6 , 1 6 3 ;  a n d  1 1 1 , 5 , 4 1  &  5 8 .
3 .  G e s a m m e l t e  N o v e l l e n ,  B e r l i n ,  1 8 5 4 ,  v o l . 1 0 ,  p . 6 2 .
4 .  p . 2 1 6 .
5 -  v o l . 2 ,  p p . 2 0 4 - 0 5  &  4 0 2 .
6 .  G e s a m m e l t e  S c h r i f t e n ,  L e i p z i g ,  1 8 6 2 - 6 7 ,  v o l . 3 ,  p . 2 1 9 -
7 .  L e i p z i g ,  1 8 7 4 ,  p . 1 6 .
refers to *das Bild des grabenumgebenen Hauses, eine Sitte, die noch
b e u te  m it dem schbnen Spruch My house i s  my c a s t l e  i n  E ng land  g i l t * .
(in Sealsfield's Nathan^ the hero says it is the motto of the Americans.)
Raabe * s pleasant little digression on ’die nichtige dumme Phrase: Mein
2
Haus i s t  meine B u rg !* i n  A lte  N e s te r  h a s , i n  f a c t ,  been  in t e r p r e t e d
as  an i l l u s t r a t i o n  o f  how 'a n g e ls a c h s is c h e s  und d e u tsc h e s  Wesen
3
gegeneinander gesetzt werden*. But apart from Stopfkuchen*s use of 
the English words, ^  there is only a very faint suggestion, in two
5
in s ta n c e s ,  t h a t  Raabe was c o n s c io u s ly  e x p re s s in g  a  fo r e ig n  concept 
The te rra  ’John  B ull*  (1882) i s  a n o th e r  h o u seh o ld  word o f  whose sou rce  
p ro b a b ly  few 1 9 th  c e n tu ry  w r i te r s ^  were aw are . S im ila r  i n  t h i s  
r e s p e c t  i s  th e  d e s c r ip t io n  o f th e  Germans a s  a  ’Volk d e r  R ic h te r  und 
Denker* (1 8 8 2 ), w hich Buchmann a t t r i b u t e s  t e n t a t i v e l y  t o  E . Bulw er 
L y tto n ^an d  w hich Raabe u se s  o r  a d a p ts  on s e v e r a l  o c c a s io n s . ^ I t  i s  
s a f e ,  as  i t  happens, t o  assume t h a t  Raabe had re a d  th e  n o v e l i n  ques­
t i o n ,  bu t t h i s  a ssu m p tio n  can o n ly  be made i n  th e  l i g h t  o f o th e r
1 . p p .55-56.
2 . 1 1 ,6 ,1 6 3 .
3*V/,Stapel, ’Raabes D e u tsc h h e it ’ , Raabe -Ge de nkbuch, B e r l in ,  1921, p . 99, 
o f .  M ic h e lis ,  R e is e s c h u le , p . 205*
4 . 1 1 1 ,5 ,5 8 .
5 . V . G hronik , 1 ,1 ,9 0 ,  & L e u te , 1 ,5 ,3 8 1 .
6 . v .Abu TeIfan , 1 1 ,1 ,1 9 ; c f .  A.Lewald, Die Mappe, p .166; S e a ls f ie ld ,  
Morton, in trod u ction , p.V, & Das Cajutenbuch, p .197; and Klaus Groth's 
poem *Denkspruch vaer John B u ll* , 1865.
7 .  The words on which, it is alleged, the German phrase is based - ’a 
race of thinkers and critics* - occur in the dedication of Ernest 
Maltravers (and not in the ’Vorrede’, as stated in several editions 
of Buchmann).
8 . v . In a l l s  g e d u ltig , 7.9*98; Jahrbuch, I 96O, p . I l l ;  P f is te r s  Muhle, 
111,2 ,313; and K loster  Lugau, 111,3,413 & 414*
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e v id e n c e .^  " long , lo n g  a g o ’ (1832) a ls o  seems to  have en jo y ed  w ide­
sp rea d  anonym ity . I n  A uerbach’s Auf d e r  Hbhe, Irm a w r i te s :  *Ich weiB
nun n ic h t  mehr, wann ic h  das g e s c h r ie h e n . Lang i s t  e s  h e r !  h e iB t e s
2
in  dem schonen s c h o t t i s c h e n  L ie d e ’ . The n a r r a to r  i n  S p ie lh a g e n ’s 
Die schonen Arner ik a n e r in n e n  c a l l s  i t  ’das hekann te  am erik an isch e  V o lk s-
3 •
l i e d ’ . The p h rase  o ccu rs  i n  O skar L in k e ’s b io g ra p h ic a l  s tu d y  o f
4
A dolf G la s e r ;  Czako, i n  F o n ta n e ’ s Der S te c h l in , a p o lo g iz e s  f o r  u s in g
5
’d ie  ab g ed u d e lte  P hrase  ’ ; and i n  R aabe’s L eu te  we re a d : ” 'So t r u g
man s ic h ,  a l s  P r a u le in  Pogge e in  ju n g es Madchen w ar; la n g , la n g  i s t ’s
6h e r ! ” sp ra c h  und sang  d e r  S c h a u s p ie le r ’ . Buchmann a t t r i b u t e s  th e
p h rase  ’Kampf ums D a se in ’ ( l8 7 4 )  to  Darwin ( ’s tr u g g le  f o r  l i f e ’ ) ,  bu t
p o in ts  ou t t h a t  M althus had w r i t t e n  o f  th e  ’s t r u g g le  f o r  e x is te n c e *
7
some s ix t y  y e a rs  e a r l i e r .  R aabe’s lo o se  u se  o f  th e  t a g  i n  L eute i s
g
e s s e n t i a l l y  s im i la r  t o  t h a t  o f  h i s  c o n te m p o ra rie s , f o r  one o f  whom,
A dolf W ilb ra n d t, i t  s e rv ed  i n  1874 as  th e  t i t l e  o f  a  comedy. A gain, 
i t  i s  o n ly  on th e  b a s is  o f  o th e r  ev id en ce  t h a t  Raabe can be s a id  to  have
1 .  V .  p . 330 below .
2 . e d . c i t . ,  v o l . l ,  p . 104.
3 .  e d . c i t . ,  p . 71.
4 . Die moderne L i t t e r a t u r  i n  b io g ra p h isc h e n  E in z e l-D a r s te l lu n g e n , v o l . 3 , 
L e ip z ig , 1891, p . 4 9 .
5 . p p .87- 88 ; th e  song i s  sung i n  L ’A d u lté ra , B re s la u . 1882, p . 100: . . .  
und immer wenn d e r  R e f ra in  kam,' summte M elan ie  m i t ’ .
6 . 1 ,5 )2 8 9 . Buchmann a t t r i b u t e s  th e  w ords and th e  m elody to  T.H . B ay ly .
7 . 1 )5 )3 4 0 ; v . a l s o  J a h rb u c h , i 960, p . 106: ’ . . .  S c h lac h t des D a se in s ’ .
8 . V .  L .N o ire , o p .c i t . ,  p . 18; P re y ta g , Die v e r lo re n e  H a n d s c h r if t , e d . c i t . ,  
v o l . l ,  p . 92; & Sudermann, H eim at, Act 1, s c . 5; v .a l s o  O .L adendorf, op. 
c i t . ,  p p .160- 6 1 .
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known a l i t t l e  about D arw in .^  A lso u sed  f r e e l y  and w ith  no r e fe re n c e  
to  t h e i r  so u rce  ( e .g .  by Gutzkow,^ Raabe^ and Schopenhauer^) a re  th e  
w ords ’helium  omnium c o n tr a  omnes’ , w hich Buchmann ( I 874) t r a c e s  to  
H obbes’ L e v ia th a n . And i n  h i s  comment on th e  s a y in g  ’A llé s ,  was i s t ,  
i s t  v e rn u n f tig *  -  a  p o p u la r  form o f  a  pronouncem ent by H egel -  Buchmann 
( 1865) draw s a t t e n t i o n  to  a s im i la r  u t te r a n c e  i n  E n g lish  l i t e r a t u r e ,
a lth o u g h  he does n o t e x p re s s ly  in c lu d e  i t  among h i s  ’g e f lü g e l te  H o r te ’ s
’A llé s  i s t  schon e inm al dagew esen . . .  denn sohon Pope i n  seinem  
’’E ssay  on Man” v .  2955 h a t  g e s a g t:
What e v e r  i s ,  i s  r i g h t ;
A llé s  was i s t ,  i s t  i n  d e r  Ordnung. ’
P ope’s w ords a re  among th e  addenda to  J e n s c h ’s W ilhelm Raabes Z i t a t e n -
8c h a tz .^  The r e le v a n t  p a ssa g e , i n  L e u te , re a d s  as  fo llo w s :
*”S ie  haben  r e c h t ,  H e rr  von F a b e r ,” s a g te  R obert se u fz e n d . ”Aber 
e s  i s t  doch s e h r  t r a u r i g . ”
"Bah, das s a g t I h r  j e t z t ,  wo H err Leon von Poppen d ie  O berhand, 
d ie  b e s te  K arte  im S p ie l  h a t ;  t r a t e  das G e g e n te il  e i n  . . .  so 
wurde e s  f r e i l i c h  heiB en : Was i s t ,  i s t  gu t . . . ” . ’7
T hat Raabe had Pope i n  mind r a t h e r  th a n  H egel seems a  l i t t l e  u n l ik e ly .
1 . v .A k te n , 1 1 1 ,5 ,3 9 4  & 398.
2 . V . R i t t e r ,  v o l . 2, p p .210-11.
3 .  V .  1 , 1 , 425, & 111, 4 , 209.
4 . ' v . Bie b e id e n  Grundprobleme d e r  E th ik , 2nd e d i t i o n ,  L e ip z ig , i8 6 0 ,p . 199<
5 . L .N o ire , o p .c i t . ,  p . 18, makes an o b liq u e  r e fe re n c e  t o  th e  o r ig in a l  con­
t e x t .  The e x p re s s io n  o ccu rs  b o th  i n  German ( ’E r ie g a l l e r  gegen a l l é ’ ) 
and in  L a t in .  Buchmann p o in ts  ou t t h a t  th e  form ’helium  omnium i n  
omnes’ ap p ea rs  i n  Hobbes* Be c iv e ; o f.S ch o p en h au er, Die W elt a l s  W ille  
und V o r s te l lu n g , L e ip z ig , I 85I ,  p a r t  1, p .393*
6 . M it te i lu n g e n , I 926, I 928, I 929, & 1931.
7 . 1 ,5 ,3 9 1 -9 2 ; c f .  E .R .A . G r ise bach , E d i ta  und I n e d i t a S ch o p en h au erian a , 
L e ip z ig , 1888, p . l l 5 .
n i
He i s  n o t known to  have read  Pope, w hereas b e fo re  he w ro te  L eute he
a tte n d e d  l e c tu r e s  by K .L. M ic h e le t, ’von dem e r  s ic h  das u b lio h e
1
Quantum H egel in  d ie  F ed er d ik t i e r e n  l i e B ’ . M oreover, Buchmann’s
re fe re n c e  t o  Pope -  w hich i s  o m itted  a f t e r  1889 -  i s  m ere ly  i n c id e n ta l
to  h i s  comments on th e  h o useho ld  word in  q u e s tio n .  F ab e r, th e  sp e ak e r
i n  th e  passage  from L e u te , i s  an ed u ca ted  man but no s c h o la r .  S ince
i t  was n o t R aabe’s h a b i t  to  p u t im probable q u o ta t io n s  in to  th e  mouths
2o f h i s  c h a r a c te r s ,  F a b e r ’s use o f t h i s  q u o ta t io n  may be ta k e n  as 
ev id en ce  o f i t s  commonness.
Most ’g e f lü g e l te  W orte’ from  E n g lis h  l i t e r a t u r e  a r e ,  no t
u n n a tu r a l ly ,  ta k e n  from  S h ak esp eare .^  R aabe ' s knowledge o f S hakespeare
was c o n s id e ra b le ,  and p erh ap s one s ig n  o f t h i s  i s  th e  p ro fu s io n  o f
common q u o ta t io n s  from S hakespeare in  h i s  w ork. The commonness o f
th e se  q u o ta t io n s  m ust, how ever, be ta k e n  in to  accoun t in  any a ttem p t to
e s tim a te  th e  e x te n t  o f  t h i s  know ledge. Towards th e  end o f th e  19 th
c e n tu ry  F .A . Leo p u b lish e d  one hundred  pages o f ’G e f lü g e lte  Worte und
v o lk s th ü m lic h  gewordene A usspruche aus S h ak esp e a re ’s d ram a tisch en  
4W erken’ , a  c o l l e c t i o n  whose v a lu e  in  t h i s  c o n te x t i s  m ild ly  but 
a d e q u a te ly  summed up i n  L.M. P r i c e ’s comment : ’Not a l l  ’’g e f l ü g e l t ” and
1 . F ehse , Raabe, p . 60.
2 . Pongs, p p .3 0 6 ,3 5 6 ,3 7 4 ,4 5 8 -5 9 ,4 8 9 ,5 5 8 ,565,5 7 2 ,5 7 9 ,5 8 2 -8 3 , & 598 comments 
on R aabe’ s q u o ta t io n s ,  p a r t i c u l a r l y  as th e y  a f f e c t  c h a r a c te r iz a t io n .  I n  
t h i s  co n n ec tio n  v . a ls o  E .W eniger, "Wilhelm Raabe und d ie  B ild u n g " , Die 
Sammlung, v o l . 7 , G o ttin g e n , 1952, p p .527-28 & 530; and c f .  H.Meyer,
"Das Z i t a t  a l s  S tru k tu re le m e n t in  R a b e la is ’ B rz a h lk u n s t", G e s ta l tp rob­
lème der D ich tu n g , Bonn, 1957, PP*49“ 6^5 and Das Z i t a t  i n  d e r  B rz a h l­
k u n s t , e d . c i t . ,  p p .155- 185.
3 .  J .R .  B enedix , Die S hakespearom anie . Zur Abwehr, S t u t t g a r t ,  1873, g iv e s  
some in d ic a t io n  o f  th e  p o p u la r i ty  o f  S hakespeare  d u rin g  th e  l a t t e r  h a l f  
o f th e  19th  c e n tu ry .
4 . Jah rb u ch  d e r  d eu tsc h en  S hakespeare-G es e l l s c h a f t ,  Weimar, 1892, pp.
4- 107 .
/7F
n o t a l l  " v o lk s th ü m lic h ” ’ .^  Büchmann makes no e x tra v a g a n t c la im s . Of 
th e  most common S h akespearean  ta g s  he w ro te , i n  I 865, t h a t  th e y  were 
quo ted  *ganz wie d ie  u n sr ig e n ,  d e u tsc h , und zwar i n  d e r  Form d e r  
S c h le g e l-T ie c k ’schen  Ü h e rse tz u n g ’ . The f i r s t  o f  th e s e  was from
Hamlet (A ct 1, Scene 2 ) :
E r w ar e in  Mann, nehmt a l l é s  n u r  i n  a llem ,
Ic h  werde nimmer s e in e s  G le ich en  seh n .
Here as  e lsew h ere  th e  w ords were o f te n  ad ap te d , a t  tim e s  f l i p p a n t l y ,  t o
th e  new c o n te x t .  Thus, r e f e r r in g  to  Hans U n w irrsch ’s new hu t d ism al
2
lo d g in g s , th e  a u th o r  w r i te s  i n  Der H u n g e rp a s to r ; ’Es w ar e in  Loch, 
nehmt a l l é s  n u r  i n  a l le m ’ . And in  P r in z e s s in  Fisch"^ th e  te n s e  i s  
changed: ’ . . .  E r i s t  e in  Mann, nehmt a l l é s  n u r  i n  a llem ! ’ . The
s p e a k e r , an a d o le s c e n t r e f e r r in g  to  h i s  e ld e r  b r o th e r ,  A lexander, i s  
c l e a r l y  n o t m in d fu l o f  th e  o r ig i n a l  c o n te x t o r ,  in d eed , o f  th e  n ex t 
l i n e .  The m id d le -ag ed  b o o k b in d er w ith  whom he i s  t a lk in g  p o in ts  out 
th e  in a p p r o p r ia te n e s s  o f  th e  q u o ta t io n :  ’ ”Das i s t  aus einem von
S h ak esp eares  T h e a te rs tu c k e n  und b e z ie h t  s ic h  a u f  e in e n  ganz anderen  
C h a r a k te r . . .  . One w onders w h e th e r th e  a u th o r  h im s e lf  had th e  n ex t
l i n e  i n  mind a t  th e  tim e o f  w r i t i n g .  Both TJnw irrsch’s lo d g in g s  and 
A lex an d e r’ s c h a r a c te r  would have m e r ite d  some a l l u s io n  t o  i t .  I n  ^
1 . E n g lis h  L i t e r a tu r e  i n  Germany, (U n iv e r s i ty  o f C a l i f o r n ia  P u b l ic a t io n s  
i n  Modern H ii lo lo g y , v o l.3 T )  B e rk e ly  & Los A ngeles, 1953, p . 447*
2 . 1 , 1,308 .
3 .  1 1 ,6 ,4 2 8 .
/7f
Reih* imd G lied^  S p ie lh ag en  f a c e t io u s ly  a d a p ts  b o th  l i n e s .  S peaking  
o f someone who h as  d ie d , F e rd in an d  says to  th e  dead man’s c o u s in :
” ' . . .  E r  w ar, nimmt A llé s  man in  A llem , k e in  Mann, I h r  arm er V e t te r ,  
und man w ird  wohl noch S e in e s g le ic h e n  s e h ’n i ” ’ . Büchmann c o n tin u e s :
’Auch A n ton ius s a g t vom B ru tu s , ’C asar* , Akt 5, S c . 5:
T h is  was a  man!
D ies w ar e in  M ann.'
2
I n  R aabe’ s E u le n p f in g s te n  th e  te n s e  i s  a g a in  changed to  s u i t  th e  new
s i t u a t i o n ,  and th e r e  i s  some p la y  on th e  p re c e d in g  l i n e s  o f  th e  sp eech .
Raabe w r i te s :
’ . . .  Wonne und V e rb lü ffu n g  m isc h ten  s ic h  a u f  e in e  Weise i n  ihm, 
daB i n  diesem  Augen b lie k e  d ie  N a tu r  w a h r lic h  n ic h t  se in e tw eg en  
a u fg e s ta n d e n  w are, urn d e r  W elt zu verkunden : d ie s  i s t  e in  M ann!’
3
S c h le g e l’s t r a n s l a t i o n  ru n s  a s  fo llo w s :
’ . . .  und so m isch ten  s ic h
Die Elem ent * i n  ihm, dafi d ie  N a tu r
A u fsteh en  d u r f t e ,  und d e r  W elt verkünden :
DieB w ar e in  M ann!’
E q u a lly  common a c c o rd in g  t o  Büchmann were th e  l i n e s  from Hamlet (A ct 1,
Scene 5 ) :
Es g ie b t  mehr D in g ’ im Hiramel und a u f E rden ,
A ls eu re  S c h u lw e ish e it s ic h  traum en l a B t .4
1 . v o l . 2, p . 428.
2 . 11 , 4 , 261.
3 .  E a r ly  i n  1863 Raabe a c q u ire d  an e d i t i o n  o f  th e  S c h le g e l-T ie c k  t r a n s l a ­
t i o n  o f  S hakespeare  (e d . T.Mommsen, B e r l in ,  1853-555 v .  p.3Gi be lo w ).
U n less  o th e rw ise  s t a t e d ,  q u o ta t io n s  from  S hakespeare  below a re  ta k e n
from t h i s  e d i t i o n .
4 . T h is  was th e  form commonly q u o te d . S c h le g e l (v .  n o te  3 above) w ro te : 
’A ls eu re  S c h u lw e ish e it  s ic h  tra u m t, H o ra t io * . Büchmann (1874) 
su g g e s ts  t h a t  i t  w ould s c a r c e ly  be an e x a g g e ra tio n  to  say  t h a t  th e  
l i n e s  were ’ s e lb s t  von L eu ten  angew endet. . . ,  d ie  kaum e in e  Ahnung von 
d e r  E x is te n z  S h a k e sp e a re ’s h a b e n ’ .
R a re ly  a re  th e y  qu o ted  v e rb a tim . B ism arck w r i te s  o f ’H am lets
p l a t t g e t r e t e n e n  W orten*^ and th e n  a d a p ts  them s l i g h t l y .  I n  S e a l s f i e l d ’s
2 3M orton, and i n  S o l i t a i r e ' s  B e l la  Donna th e y  a re  t r e a t e d  i n  much th e
same way. S p ie lh a g e n  a l lu d e s  t o  th e  second l in e  -  and th u s ,  by
4im p l ic a t io n ,  to  b o th  l i n e s  -  i n  Die schonen Ame r ik a n e  r in n e n .
5
Schopenhauer q u o te s  th e  f i r s t  l in e ,  as  fo llo w s : ' . . .  o, d ie  s o l l e n
sehn , "d ass  e s  mehr Dinge im Himmel und a u f  E rden  g i e b t ,  I***.
Gutzkow makes a r a d i c a l  a d a p ta t io n :  *'*Ich sage D ir , H o ra tio , e s  g ib t
mehr Dinge im Himmel und a u f  E rd en , a l s  wovon d ie  Ze i t  ungen und d ie
S ta a ts a n w a lte  s ic h  traum en  l a s s e n . ” '^  R aabe’ s u se  o f  th e  t a g  -  i n
7 8Abu TeI f a n  and Vom a l t en P ro te u s  -  i s  l i g h th e a r t e d ;  th e  l i b e r t i e s
ta k e n  w ith  th e  w ording  a re  s m a ll .  ( im m ed ia te ly  a f t e r  th e  sp ea k e r  i n
Vom a l t  en  P ro te u s  -  a  young man who c la im s t o  have s tu d ie d  a t  th r e e
u n i v e r s i t i e s  -  h a s  d e l iv e r e d  h im s e lf  o f  th e  q u o ta t io n ,  th e  n a r r a to r
b eg in s  a new p a rag ra p h  w ith  th e  fo llo w in g  comment:
’Nomina su n t o d io sa , a b e r  Z i t a t e  s in d  o f t  noch v i e l  o d io s e r :  
k e in  G o tt h i 1 f t  uns davon, d as von neuem drucken  la s s e n  zu 
mus sen , was d ie  k lu g s te n  L eute immer wie d e r  a l s  e tw as F r is c h e s  
b e ib r in g e n !  . . . ’ . ) .
1 . B ism arck , B r ie f e , 4*3*47«
2 . v o l . 2, p p .24-25•
3 .  E rzah lu n g en  b e i  M ondenschein, L e ip z ig , I 865, p . 250.
4 . e d . c i t . ,  p . 172.
5 . E .G . L in d n e r  & J .  F ra u e n s ta d t ,  A rth u r  S chopenhauer, B e r l in ,  1863, 
p . 589, l e t t e r  d a te d  23*9*53*
6 . R i t t e r , v o l . l ,  p .307 .
7 . 11 , 1 , 403 .
8 . 11 , 4 , 564 .
/f/
One a ls o  f in d s  ech o es o f H am let’s w ords -  some s tro n g ,  some f a i n t  -
w hich su g g e s t t h a t  th e y  w ere o f te n  used  a lm ost u n th in k in g ly .  E a r l i e r
i n  Abu TeI f a n , f o r  exam ple, V e t te r  W a s s e r t r e te r  says t h a t  as  an
in s p e c to r  o f  ro ad s  he f in d s  tim e f o r  co n te m p la tio n , ’und e s  kommen einem
P h ilo so p h ie n , von denen s ic h  an d ere  L eute n ic h t s  traum en l a s s e n ’
And in  D eu tsch e r Adel th e  p o l ic e  l i e u te n a n t  i s  d e s c r ib e d  as  a  man ’u n te r
d e sse n  Nase v o ru b e r  so manche Dinge g in g en , von denen s ic h  g o t t  lo b  d ie
2m e is te n  L eu te  . . .  n i c h t s  traum en  l a s s e n ’ . On th e  o th e r  hand, th e
r e fe re n c e  i n  P o s t e r  Lugau to  F ranz H e rb e rg e r, nicknam ed 'H o ra tio * , as
’u n se r  P h ilo s o p h ’ , and th e  w ords ’Die P h ilo so p h ie  e in e s  BewuBten’
b en ea th  a c a r i c a tu r e  d e p ic t in g  h i s  a c t i v i t i e s , ^  a re  p a r t  o f  a  la b o u re d
p a r a l l e l  betw een Hamlet and th e  e v e n ts  w hich p reced ed  th e  main a c t io n  
A
o f  th e  t a l e .
P o lon ius*  w ords '1 s t  d ie s  schon T o l l h e i t ,  h a t  e s  doch M ethode’
(Act 2 ,  Scene 2) were a ls o  quo ted  ’ganz wie d ie  u n s r ig e n , d e u ts c h ’ , 
a lth o u g h  an e x a c t q u o ta t io n  was e v id e n t ly  a s  u n u su a l a s  i t  i s  in  
E n g l is h .  As in  E n g lis h , th e  w ords a re  p a ra p h ra se d  and th e  p a rap h ra se  
i s  a p p lie d  to  s i t u a t i o n s  which a re  o n ly  re m o te ly  com parable w ith  t h a t  
i n  H am let. Exam ples a re  t o  be found i n  G r i l l p a r z e r ’ s Der arme
1 . 1 1 ,1 ,4 4 ;  c f . I I , 1 ,2 6  & 1 1 ,6 ,2 9 3 ; v .a l s o  M .S o l i t a i r e ,  C e le s te n s  Eoch- 
z e i t s n a c h t , L e ip z ig , 1854, p .35#
2 . I I , 5 ,3 3 8 ; c f .  th e  S c h le g e l-T ie c k  t r a n s l a t i o n  o f  Much Ado, Act 1, 
s c . 2: ’ . . .  N e u i ^ e i t e n  . . . ,  von denen du d i r  n ic h t  h a t  t e s t  traum en 
l a s s e n ’ .
3 .  1 1 1 ,3 ,3 9 0  & 400.
4 . V .  pp . 4-39 et6^., below .
/F2
1 2 3Spielm aim , i n  Raabe ’ s Ziun w ild e n  Mann and F rau  Salom e, and in
F o n ta n e ’s F rau  Jenny  T r e ib e l .^  P o s s ib ly  th e  fo llo w in g  p assage  from
5
L eute can  be s a id  to  echo th e  p h rase  ;
’ " D ie je n ig e n  i r r e n ,  • • •  w elche m einen, d ie  Gese l l s c h a f t  gehe d u rch - 
e in a n d e r  wie M ausedreck und K o ria n d e r. Bs i s t  Methode in  a llem ; 
auch d a r in ,  wie d ie  I n f u s io n s t i e r e  in  einem W asse rtro p fen  s ic h  
g e g e n s e i t ig  a u f f r e s s e n .
A nother q u o ta t io n  from  th e  same scene -  'K urze i s t  des W itzes Seel e ’ -
was s a id  t o  be no l e s s  common. I t  o ccu rs  i n  K lo s te r  Lugau, w hich i s
d is c u s s e d  below .^
Only th ree  l in e s  from Hamlet’ s most famous monologue (Act 3 , Scene
l )  a re  in c lu d e d  i n  t h i s  c a te g o ry  o f p a r t i c u l a r l y  common ’g e f lü g e l te
W orte’ ; th e  open ing  l i n e  ( ‘S e in  o d er N ic h ts e in ,  das i s t  h i e r  d ie
F ra g e ’ ) and l i n e s  29 and 30:
’Der a n g e b o r’nen Farbe d e r  B n tsch lieB u n g  
Wird des Gedankens B ia s se a n g e k ra n k e l t ’ .
7
Raabe r e f e r s  th re e  tim e s  t o  th e  monologue as  a  w hole. As w i l l  be
o
seen  l a t e r ,  th e s e  r e fe r e n c e s  -  and th e  pun ‘F re ie n  o der n ic h t  f r e i e n ,
Q
das i s t  j e t z t  d ie  F ra g e ’ i n  K lo s te r  Lugau -  a re  r e l a t i v e l y  m ean in g fu l.
T o - t r a v e s ty  S h a k e sp e a re ’s words was n o th in g  new. Over f i f t y  y e a rs
b e fo re  K lo s te r  Lugau ap p eared , f o r  exam ple, Gutzkow had w r i t t e n  i n  W ally, 
10d ie  Z w e if le r in :
1. I n  th e  27t h  p a ra g ra p h , b e g in n in g  ’H art an dem G le ic h e r . . . ’ .
2 . 11 , 4 , 3 7 .
3 .  1 1 , 4 , 3 9 0 .
4 . p . 410.
5 . 1 ,5,3 9 1.
6 . 1 1 1 .3 ,4 0 2 ;  v.jpp jf37cts.i,below.
7 . 11 , 3 , 512; 1 1 1 ,5 ,3 4 9  & 427.
8 . V .  pp.43i,#o,&44.k below .
9 . 111 , 3 , 574 . , ,
10. Werke, e d . P .M ü lle r , L e ip z ig  & V ienna, 1 9 H ( ? ) ,  v o l . 2 . p . 233.
/g3
*Rot Oder B lau  zum K le id e , das i s t  d ie  F ra g e . Ob’s b e s s e r  i s t ,  
d ie  H aare zu t r a g e n  à  l a  Madela in e  o d er s ie  zusammen zu kammen 
z u ic h in e  sisobem  Schopfe? Tanzen -  v i e l l e i c h t  auch S p ru ch w b rter
a u ffu h re n
And in  1848 B inge1 s t e d t had been  moved to  w r i te  a  parody  e n t i t l e d  
’Monolog des E e ic h s a d le r s ’ . The p h ra s in g  o f th e  f i r s t  r e fe re n c e  to  
th e  monologue in  R aabe’s A kten su g g e s ts  how commonplace such r e fe r e n c e s  
w ere . A f te r  a  le n g th y  e x c u rsu s  on th e  ’Buhne des Leb e n s ’ and ’d ie
Tragikom bdie des D a s e in s ’ th e  n a r r a to r ,  K a rl K rum hardt, c o n tin u e s :
’L e id e r  r e c h t  b a ld  wurde urn mioh h e r  d ie  Buhne . . .  s e h r  l e e r  
und gab u n g e s tb r te n  Raum zu jeg lich em  Monolog u b e r  S e in  und ^ 
N ic h ts e in ,  und ob e s  b e s s e r  s e i  und so w e i te r  und so w e i t e r ’ .
I n  F o n ta n e ’ s Die Poggenpuhls we re c e iv e  th e  same im p re ss io n  from L eo’s
l e t t e r  t o  Manon:
’ ’’T ra u r ig e s  D asein  und drauBen T a u w e tte r . Ic h  kbnn te  den 
Hamletmonolog d e k la m ie re n .. .  ” ’ . 2
Raabe does n o t a l lu d e  to  l i n e s  29 and 30 o f th e  m onologue, bu t th e r e  i s
no la c k  o f  ev id en ce  to  su p p o rt Buchmann’s c o n te n tio n .^
Of Lear’s words ’ jeder Zoll ein Kbnig* (Act 4, Scene 6) Büchmann
w r i te s :  ’Auch m it diesem  Worte g eh t e s  wie m it v ie le n  s e in e r  B rü d er.
Aus s e in e r  H e r r l i c h k e i t  h e r a u s g e r i s s e n w ird  e s  je  nach B edürfniB  in :
" Je d e r  Z o l l  e in  Parvenu , je d e r  Z o ll  e in  B lau s tru m p f" u .s .w .  t r a v e s t i r t ’ .
1 . 1 1 1 ,5 ,3 4 9 , c f . Der H u n g e rp as to r, 1 ,1 ,4 7 8 .
2 . Gesammelte Werke, B e r l in ,  1919, v o l . 4, p . 91; c f .S p ie lh a g e n , P ro b .N a t. , 
v o l . l ,  p . 240; & F .T h .V isc h e r , Auch F in e r , v o l . 2, p .327 . (R e fe ren c es  
below t o  Die Poggenpuhls a re  t o  th e  e d i t i o n  s p e c i f i e d . )
3 .  e .g .  K u rn b erg er, p . 403; S p ie lh ag en , P ro b .N a t. , v o l . 2, p . 294. F o n ta n e ’s 
use o f  th e  te rm  ’a n g e k ra n k e lt ’ m ight have i t s  o r ig in s  in  S h a k e sp e a re ’s 
p h ra se : v . Der S te c h l in , p . 53, & F rau  Jenny  T r e ib e l , p . 4915 cf.RLindau, 
L i t e r a r i s c h e  R ücksi ch t s i  o sig k e  i t  en , 3l?d e d i t io n ,  L e ip z ig , 1871, p . 290.
XThus we f in d  in  H a c k lan d e r’ s E u ro p a isc h e s  S k lav en leh en  ’ je d e r  Z o ll  e in
vollkom m ener Roué' and ' je d e r  Z o ll  e in e  H e r r s c h e r in * . I n  G ustav
K uhne 's Die R e h e lie n  von I r l a n d  we re a d : *"Bei G o tt, ganz I r l a n d e r in ,
je d e r  Z o ll  n a t io n a l ! "  a p p la u d ir t e  E l i s a b e th ,  urn • • •  n u r ein igerm aB en
2
E n tsp reo h en d es  zu a u B e rn '. I n s te a d  o f 'e i n  Kbnig* th e  a u th o r  o f  Auch 
E in e r^  s u b s t i t u t e s  'e i n  G e sc h a f ts re is e n d e r*  and 'e i n  H a m o rrh o id a riu s* . 
Raabe, i n  Das Horn von W anza,^ s u b s t i t u t e s  'e i n  N ach tw ach te r*.
R ich ard  I l l ' s  w ords 'E in  P fe rd !  e in  P fe rd !  mein K b n ig re ich  f u r 'n  
P f e r d ! ' (A ct 5, Scene 4) were t r e a t e d  i n  s im i l a r  f a s h io n .  I n  W illkomm's 
Die Europamuden we f in d  'E in e  T h a t, ach e in e  T h a t, d ie  ganze W elt f u r
e in e  T h a t!* ; and in  R aabe ' s w r i t in g s  ' *n P f e r d ! ' makes way f o r  'e in e n
6 7 8G edanken!' ,  's e in e  A dresse ! ' ,  ' 'ne  T asse und 'n e  a ltb a c k e n e  Sem m el.. ! ' ,
9
and 'e in e n  f re u n d lio h ra s o h e n  S c h la g f lu B !*. Echoes o f  R ic h a rd 's  words 
m ight be d e te c te d  on th r e e  f u r t h e r  o c c a s io n s  i n  R aabe' s n o v e ls , inasm uch 
as  a  kingdom i s  c i t e d  as  a  p r ic e  which th e  sp e a k e r  would w i l l i n g ly  pay 
f o r  som eth ing  he d e s i r e s ,  o r  as  a p r ic e  to o  low to  buy som eth ing  a lre a d y  
in  h i s  p o s s e s s i o n . A s  w ith  L ear so w ith  R ich ard  I I I :  th e  s i t u a t i o n  
i s  one which i s  no t l i k e l y  to  r e c u r ,  and in  th e  new s i t u a t i o n s  
f ig u r a t i v e  usage o r  some a d a p ta t io n  o f th e  o r ig in a l  w ords i s  th e r e fo r e
1 . v o l . 2 , p p .25 & 114. 2 . e d . c i t . ,  p . 189.
3 .  v o l . l ,  p p . l  & 103 . 4 . 1 1 1 ,1 ,5 2 3 .
5 . v o l . l ,  p . 147. 6 . 1 ,5 ,2 4 3 .
7 . 1 1 ,1 ,3 9 2 -9 3 . 8 . 1 1 1 ,2 ,1 4 6 .
9 . V .Jah rb u ch , I 96O, p . 135 .
10 . 1 ,5 ,2 0 0 ;  1 1 1 ,2 ,3 6 9 ; 1 1 1 ,3 ,2 2 7 - These u t te r a n c e s  do no t n e c e s s a r i ly  
stem  from S h ak esp eare ; o f .  s im i la r  p h ra se s  i n  G oethe, Wilhelm M eis- 
t e r s  L e h r ja h re , Book 6 ( e d . c i t . ,  p .4 1 0 );  H .v .P aalzow , G odw ie-C astl^ , 
B re s la u , 1855, p a r t  2, p . 17; & P o lib tisch e  D ich tung , v o l . 5, p . 2 5 9 ,n o te :
' " . . .  mein K b n ig re ich  f u r  L o la ! " ' .
/g’5~
i n e v i t a b l e .  Even i n  S e a l s f i e l d 's  Das C a ju ten b u ch ,^  where a h o rse  i s  
i n  f a c t  what i s  needed , th e  p r ic e  m entioned  i s  n e c e s s a r i ly  f ig u r a t iv e  
( * . . .  m ein K b n ig re ic h , m einen Himmel f u r  e in  P fe rd S * ) . I n  H oracker
Raabe p o in ts  o u t:
'U ber e in  S c h la c h tf e ld  nach einem  G aul zu ru fe n  und e in  Kbnig­
r e ic h  d a fu r  zu b ie te n ,  k l i n g t  wohl t r a g i s c h e r ,  i s t  e s  j e doch 
u n te r  Umstanden f u r  den i n  e ig e n e r  T ragbd ie  a u f  d e r  Lebensbuhne 
A u f tre te n d e n  k e in esw eg s. B in  K b n ig re ich  f u r  e in  P fe rd ; -  d ie  
ganze Welt fu r^ P a a r  SchuheI -  '2
From Henry IV , Part 1 (Act 2, Scene 4) Büchmann also lists ' (Wenn
Gründe) so gemein wie Brom beeren (w aren) *. An a l lu s io n  t o  t h i s  in
Id a  H ahn-H ahn's I  Id a  Schbnholm^ i s  i n  th e  form o f a  r e fe re n c e  t o  th e
o r ig in a l  c o n te x t:
" 'I c h  kann n ic h t  d a fü r ,  wenn S ie  meine Gründe n ic h t  g e l t en la s s e n .  
U b rig en s g ib t  d e r  l i e b e  G ott k e in e  und F a l s t a f f  k e in e  -  . . . " * .
I n  g e n e ra l ,  how ever, no such r e fe re n c e  was made: K urnberger^  and
Raabe b o th  u se  th e  t a g  bu t do n o t acknowledge i t s  so u rc e .
Büchmann l i s t s  a  number o f  q u o ta t io n s  w hich he seem ing ly  re g a rd s
as l e s s  common th a n  th o se  d is c u s s e d  h i t h e r t o  -
'W ir D eutsche c i t i r e n  d ie  fo lg e n d en  Worte n i c h t ,  f in d e n  s ie  a b e r  
b e i d e r  L ek tu re  e n g l i s c h e r  S c h r i f t s t e l l e r  a l s  A llta g sw o rte  u n te r  
denen, w elche am h a u f ig s te n  c i t i r t  w arden ' 6
1 . v o l . 2, p . 295* I n  M orton, v o l . l ,  p . l ,  a  r e fe re n c e  t o  a s ta g e  p ro d u c tio n  
o f  R ich a rd  I I I  c o n ta in s  an e x a c t q u o ta t io n  o f  th e  l in e  i n  q u e s tio n .
2. II,3D,564.
3 .  p . 103.
4 . p . 248.
5* 1 1 ,1 ,7 7 , & 1 1 ,6 ,4 2 0 . B oth K u rn b erg er & Raabe use  'w o h l f e i l '  in s te a d  
o f  'gem ein* .
6 . Büchmann ( I 865) ,  P P . 9 9 - 1 0 0 .  In  l a t e r  e d i t io n s  th e  q u o ta t io n s  a re  no 
lo n g e r  d iv id e d  i n  t h i s  way.
-  y e t th e s e  q u o ta t io n s  ap p ea r u n d er th e  g e n e ra l  r u b r ic  'C i t a t e  aus anderen  
S prachen , d ie  w ir  i n  ihrem  frem den Gewande b en u tzen * . I n  f a c t  more th a n  
a few o f th e s e  were w id e ly  known and u sed  -  some i n  German, some in  th e
o r ig in a l  la n g u a g e . They in c lu d e  th e  l i n e s  from Hamlet (A ct 1, Scene 2 ) :
How w eary, s t a l e ,  f l a t ,  and u n p r o f i ta b le
Seem to  me a l l  th e  u s e s  o f  t h i s  w o r ld !I
The f i r s t  l i n e  was qu o ted  lo o s e ly  and, a t  t im e s , f l i p p a n t l y ,  th e  second
was p a ra p h ra se d  o r  im p l i c i t  i n  th e  new c o n te x t .  F or exam ple, th e
p r o je c te d  m atch betw een F e l ix  and H elene i n  S p ie lh ag en * s  P ro b lem a tisch e  
2
N atu ren  ap p ea rs  t o  Oswald *"Wie d ie  W elt dem H am let: e k e l ,  s c h a l  f la c h
und u n e r s p r ie B l ic h " * ; and i n  a  l e t t e r  w r i t t e n  i n  1847 B ism arck adm its
t h a t ,  a t  th e  age o f  tw e n ty - th r e e ,  he *fand W elt und Leben s c h a a l und
3 4u n e rsp r ie B lic h *  • E aabe, in  a  l e t t e r  to  W ilhelm and M arie Je n sen ,
w r i te s  o f  h i s  a tte m p ts  t o  resume work a f t e r  an  in t e r r u p t io n :  ’Auch ohne
den Schnupfen im Kopfe kam m ir das ganze Wesen e n t s e t z l i c h  dumm, h b ch s t
" e k e l, s c h a l  und u n e r s p r ie B lic h "  v o r* . Many y e a rs  l a t e r  he sends good
w ish es  t o  th e  Je n se n s  * t ro tz  a llem  H am let*schen w eary, f l a t ,  s t a l e  and
5 6u n p r o f i ta b le  d e r  Dinge und A n g e leg en h e iten  d ie s e r  E rd e *. I n  h i s  d ia r y
n
th e  German words (w ith  th e  o m iss io n  o f * f la c h  * ) o ccu r r e p e a te d ly  -  e .g .
* . . .  Abds K lub. Bk. s c h . u  u n e r s p r ie B l .  . . . *  -  and c l e a r l y  r e f l e c t  th e
1 . O m itted  i n  a l l  l a t e r  e d i t io n s  u n d er rev iew  e x c ep t t h a t  o f  1915•
2 . v o l . l ,  p . 509 .
3 .  B ism arck, B r ie f e , 2 8 .2 .1 8 4 7 •
4 . I n  a l l s  g e d u l t ig ,  1 9 . 10 .1880 .
5 . lW d ': ',^ T .Y .r8 9 '8 .
0 .  V .  p . 452. n o te  I ,  below .
7 . E n t r i e s  f o r  6 .1 0 .5 7 , 1 2 .7 .8 2 , 1 3 .1 2 .8 3 , 2 .4 .8 6 , 2 0 .9 .8 6 , 3 1 .7 .1 9 0 2 ; a ls o  
f o r  1 1 .8 .6 8  ( *Bkel, s c h a a l und u n ru h ig * ) & 9*12.68 -  v .K rit .A u sg a b e , v o l.
8, p p .3 91 & 3 9 2 .
w r i t e r ’s mood o r  h i s  r e a c t io n  to  a  p a r t i c u l a r  s i t u a t i o n .  E n g lish
ap p ea rs  to  he more a p p ro p r ia te  i n  th e  fo llo w in g  (u n u s u a lly  e x p l i c i t )
e n try :  ’ . . .  i n  d e r  Droschke nach Viewegs G a rte n  -  f l a t ,  w eary and
u n co m fo rtab le  ! . . . * . ^  I n  K lo s te r  Lugau th e  words form p a r t  o f  a
r e fe re n c e  t o  ’H o r a t i o '.  A f te r  a  fo rm al q u o ta t io n  from one o f  H a m le t 's  
2l a t e r  sp eech es  th e  n a r r a t iv e  c o n tin u e s :
'Wenn n u r n ic h t  gerade  so lc h e  E d le , S e lte n e  das E k le , S chale  und 
U n e rsp r ie B lic h e  d e r  Welt zu o f t  d e r a r t i g  a u sg e k o s te t h a t  te n ,  
dafi e s  g a r  k e in  Vergnugen s e in  kann, s i e  a l s  W eltw eise zu seinem  
n a c h s ten  Umgang zu z a h le n ! '3
Prom a c t  1, scene 5 come H a m le t 's  words 'D ie Z e it  i s t  aus den
4 5 6Pugen*, w hich a re  echoed i n  n o v e ls  by Gutzkow, S p ie lh ag en , and Raabe.
Prom H a m le t 's  monologue a t  th e  end o f a c t  2, scene 2, th e  q u e s tio n
Was i s t  ihm Hekuba, was i s t  e r  i h r ,  
dafi e r  urn s ie  s o l i  w einen?
u s u a l ly  ap p ea rs  i n  th e  a b b re v ia te d  form 'Was i s t  ihm H ekuba?' w ith
a p p ro p r ia te  a d a p ta t io n s  o f  te n s e  and p e rs o n a l  p ronoun. Thus Emma
S o n n en s te in  i n  S p ie lh a g e n 's  I n  Reih* und G lie d  a sk s : ' "Was i s t  m ir
7 8Hekuba? was H enri?  was d ie  Andern? ; and i n  L eute a  comment on
1 . E n try  f o r  1 0 .6 .58 .
2 . V. p .44^be low .
3 .  111 , 3 , 453 .
W ally, d ie  Z w e if le r in ,  e d . c i t . ,  p .315 (p re fa c e  to  th e  2nd e d i t io n ,  
1851) ,  smd jA ix ter, v o l . 2, pp . 195, 345, & 444.
5 . P ro b .N a t . ,  v o l . l ,  p . 443 & v o l . 2, p . 18, and In  R e ih ' und G lied , v o l . 2,
PP.67,Tÿ4, & 507 .
6 . I l l , 1 , 117, & 1 1 1 ,3 ,4 3 2 ; c f . J a h rb u c h , I 96O, p . 131: * . . .dem H e rrg o tt  
s e in e  v e rp fu s c h te  W elt w ied e r e in z u r e n k e n '. S c h le g e l 's  t r a n s l a t i o n  of 
'o u t  o f  fra m e ' (Ham., Act 1, s c . 2) i s  a ls o  'a u s  den P u g e n '.
7 . v o l . l ,  p . 280.
8 . 1 , 5 , 2 5 2 .
Leon von Poppen*s u n f i l i a l  b eh av io u r  re a d s :  'A ber was w ar dem Baron
Hekuba? Der s oh le  ch t e Sohn kummerte s ic h  w enig  um d ie  M igrâne d e r
1
M u tte r* . The r e l a t i v e  c la u se  i n  th e  fo llo w in g  se n te n c e  from  H oracker
g iv e s  some in d ic a t io n  o f  th e  commonness o f th e  ta g :  ' "Was i s t  m ir
Hekuba?" m urm elte d e r  K o n rek to r, d e r  e tw as sagen  m u B t  e ' -  a  c la u s e
2
re m in is c e n t o f  th e  p assag e  from Die He be l i e n  von I r l a n d , quo ted  above, 
i n  w hich th e  sp e a k e r  u se s  a h o u seh o ld  word 'um •••  n u r ein igerm aB en 
E nt sp re  chende s zu auB ern*.
The n ex t r e le v a n t  q u o ta t io n  from Hamlet i s  'A la s , poo r T o r io k ! '
(A ct Scene l ) H a a b e  makes s e v e ra l  o b liq u e  r e f e r e n c e s  to  th e
4
g rav e d ig g e rs*  scene w hich show he knew i t  w e l l .  Only once does he
5
quote  th e  h o u seh o ld  word a s  such : i n  E in  P r u h l in g . I n  th e  second
v e r s io n  o f  th e  t a l e  i t  i s  o m itte d . To use -  and to  a p p re c ia te  -  a  
h o u seh o ld  word w hich c o n ta in s  a p ro p e r  name i t  i s  o f te n  n e c e s sa ry  to  
have a c e r t a i n  know ledge, how ever s l i g h t ,  o f  th e  o r ig in a l  co n te x t 
The name i s  a  word whose m eaning i s  d e te rm in ed  f i r s t  by th e  s e t t i n g  in  
w hich i t  became memorable and s u b se q u e n tly  by th e  u se  t o  which i t  i s  put 
o u ts id e  t h a t  s e t t i n g .  T h is  p a r t i c u l a r  p h rase  had become p r im a r i ly  an
1 . 11 , 1, 560. 2 . V .  p . above.
3 . c f .F o u r n ie r ,  o p .c i t . ,  5 th  e d i t i o n ,  P a r i s ,  1879, p . lO l .
4 .  V .  p p .  42J,4.24-2^ ,if3S-,&43fc t e l ow.  5 *  1 , 2 , 2 5 1 *
6 . c f .  ppAo2-o4.2/o ,i«below . T h is  does n o t ,  o f  c o u rse , a p p ly  m erely  to  
q u o ta t io n s  o f  t h i s  k in d ; v .  p .llo  above, & c f .  P .P a n z e r , o p .c i t . ,
p . 11.
ex c la m a tio n  o f r e g r e t  a t  th e  n e g a tiv e  e f f e c t s  w rought hy tim e on
som eth ing  o r  someone d e a r  to  th e  speaker*  I n  B in  F ru h lin g , how ever,
w h ile  any a tte m p t t o  i d e n t i f y  th e  sp ea k e r  w ith  Hamlet would he f o o l i s h ,
th e  s i t u a t i o n  h as  much i n  common w ith  t h a t  i n  S h ak esp eare . The scene
i s  a  g ra v e y a rd . The sp e a k e r  d is c o v e rs  th e  g rave o f a man whom he
once knew. The dead man, S t r e b e l ,  a  c h a r a c te r  from th e  C hronik  whom
Raabe r e - in t r o d u c e s  i n  t h i s  scene o n ly , had  been  a  c a r i c a t u r i s t .  I n
th e  S c h le g e l t r a n s l a t i o n  Hamlet goes on to  d e s c r ib e  Y orick  as  'e i n
Bursche von unendlichem  Humor, v e i l  von den h e r r l i c h s t e n  B i n f a l i e n ' .
I t  seems p ro b ab le  t h a t  Raabe had a t  l e a s t  th e s e  q u a l i t i e s  i n  mind when 
1he q u o ted . T h is  p r o b a b i l i t y  i s  a l l  th e  g r e a te r  i n  view o f  th e  w r i t e r ' s
penchan t f o r  p la y in g  h id e -a n d -s e e k  w ith  h i s  r e a d e r s .  Only th o se  who
have re a d  th e  C hronik  know who S t robe 1 was and can , g iv en  a  knowledge o f
H am le t's  speech , a p p re c ia te  th e  p a r a l l e l .
2
At th e  b e g in n in g  o f  H astenbeck  Raabe d e s c r ib e s  th e  fa m ily  c i r c l e
i n  th e  v ic a ra g e  a t  Bo£f;zen; th e  p a s to r ,  h i s  w ife , t h e i r  f o s te r -d a u g h te r ,
th e  m aid, and 'Z u le t z t ,  doch w a h r lic h  n ic h t  a l s  d e r  l e t z t e  im K re ise  . . .
Hauptmann B a l th a s a r  T J t te n b e rg e r '. I n  J u l i u s  C aesar (A ct 3 , Scene l )
Mark Antony ta k e s  th e  hand o f  T reb o n iu s  w ith  th e  words 
'Though l a s t ,  n o t l e a s t  i n  lo v e , y o u rs , good T re b o n iu s ' .
I n  King L ear (A ct 1, Scene l )  C o rd e lia  i s  'A lthough  th e  l a s t ,  no t l e a s t ' .
1 . He may a ls o  have been  th in k in g  o f S t e r n e 's  Y orick ; v .  pp . 303e t below.
2 . 111, 6 , 8 .
The S c h le g e l-T ie c k  t r a n s l a t i o n  o f  th e  f i r s t  o f  th e s e  i s
. . .  r e i c h t ,  T reb o n iu s , eu re  m ir,
Z u le tz t ,  doch n ic h t  d e r  l e t z t e  meinem H erzen ’ ;
and o f th e  second: 'Du ju n g s te ,  n ic h t  g e r in g s t e ' .  C le a r ly  th e  w ords
from H astenbeck  resem ble th e  t r a n s l a t i o n  o f Mark A n to n y 's  l i n e ,  a lth o u g h
a c c o rd in g  t o  Büchmann th e  t r a n s l a t i o n  o f  L e a r 's  words was th e  more
commonly q u o ted . P erhaps Raabe had i n  mind sim ply  th e  o r ig in a l  ' l a s t ,
n o t l e a s t '  w hich ap p ea rs  in  b o th  q u o ta t io n s .  I n  e a r ly  e d i t io n s  o f
Der H u n g e rp a s to r , t h i s  E n g lis h  t a g  to o k  th e  p la c e  o f  'd i e  Krone des
Ganzen* i n  th e  fo llo w in g  se n te n c e  : ^
'D ie b e id e n  jungen  Damen . . .  w aren n ic h t  v e r lo r e n  gegangen, und 
d ie  Krone des Ganzen e r s c h ie n ,  d ie  H e r r in  d e r  w andernden H o r d e . . . '
(N e ith e r  th e  m anageress o f  th e  t r a v e l l i n g  c i r c u s  n o r  B a l th a s a r  I J t te n -
b e rg e r  can be i d e n t i f i e d  o r  c o n tr a s te d  i n  any s ig n i f i c a n t  way w ith  e i t h e r
C o rd e lia  o r  T re b o n iu s .)
A m is q u o ta t i o n  w hich may w e ll  be d e l ib e r a te  o ccu rs  i n  R aabe' s
s h o r t  s to r y  Der gu te  T ag. From a c t  1, scene 3 , o f  M acbeth Büchmann
l i s t s
'Komme, was kommen mag.
Die S t unde r in n t  auch du rch  den r a u h 's t e n  Tag*.
2
( i n  R aa b e 's  e d i t i o n  o f  th e  S c h le g e l-T ie c k  t r a n s l a t i o n  M acbeth sa y s :
'Komme, was da mag!
Z e it  l a u f t  und S tu n d ' auch du rch  den r a u h 's t e n  Tag'.)
The sp e a k e r  i n  Der g u te  Tag, t a l k i n g  t o  h im s e lf ,  p re fa c e s  h i s  q u o ta t io n
1 . 1,3), 557; v .K r i t  .A usgabe, v o l . 6 , pp .354  & 523. The comma a f t e r  
'e r s c h i e n ' was p resum ably  a l s o  an a d d i t io n .
2 .  V .  p . 179 , n o te  3 above.
/9/
with "Na, wie sagt Macbeth?", and continues
M _ _ _ _ _ _  Komm ', was kommen mag, ^
Zeit rennt und Stund' auch durch den schlimmsten Tag!"
E xcluded  from  a l l  e d i t io n s  o f G e f lü g e lte  Worte u n d er rev iew  ex cep t 
t h a t  o f  1865 a re  th r e e  f u r t h e r  q u o ta t io n s  from S hakespeare w hich a re  to  
be found i n  E aab e ' s w r i t in g s .  C h ap te r 24 o f  Der D raum ling opens
a b r u p t ly  as  fo llo w s :
'S h a l l  I  n o t ta k e  mine ease  i n  mine inn?  S o i l  ic h  n ic h t  meine 
B e h a g lic h k e it  i n  m einer Kheipe haben? J a ,  n a tü r l i c h  s o l i t  I h r  
d a s . S i r  John , und was uns a n b e t r i f f t , so w o llen  w ir  uns d e r -  
s e lb ig e n  g l e i c h f a l l s  b ed ien en , wie e s  uns z u s te h t ,  das h e iB t, w ir  
w o lle n  f ü r s  e r s t e  H e rm  A hrens, den W irt zum grünen B s e l,  s e in  
Behagen i n  s e in e r  H erberge nehmen la s s e n * .
Falstaff*s question (Henry IV , Part I ,  Act 3 , Scene 3) -  which Schlegel
had t r a n s l a t e d  as  'S o i l  ic h  k e in e  Ruhe i n  m ein er H erberge genieB en
kbnnen . . . ? *  -  had  a lr e a d y  found an echo i n  Abu T e lfa h i  'au ch  d e r
G ed u ld ig s te  w i l l  s e in  Behagen in  s e in e r  Kneipe h a b e n '.  The e n t i r e
question -  *... shall I  not take mine ease in mine inn, but I  shall
have my po ck et p ic k e d ? ' -  i s  r e le v a n t  i n  n e i th e r  c a s e .  I n  S e a l s f i e l d 's
M orton^ ( ' " . . .  s o i l  ic h  m ir i n  m einer In n  n ic h t  g ü t l i c h  th u n ? " ' )  we f in d
the same loose usage. The second of these quotations, from The Tempest
c
(Act 4, Scene l ) ,  was p a ro d ie d  by Raabe i n  Die K inder von F inkenrode
1 . 1 1 1 ,6 ,4 8 0 ; V .  pp.%1 b e l o w .
2 . 11,3 , 168.
3 .  1 1 ,1 ,9 9 -1 0 0 .
4 . v o l . 2, p p . 153 & 205; o f .  th e  c a s u a l  r e fe re n c e  i n  J .R odenberg*s Aus 
a l l e r  H erren  L an d er, B e r l in ,  1868, p . 126, to  th e  days o f th e  P la n ta ­
ge n e ts  'wo F a l s t a f f  . . .  s ic h  i n  d e r  Taverne von E a s t cheap b e lu s t i g t e * .
5 . I I ,  2, 168; V .  p.38f below .
as follows:
*¥e a re  such  s t u f f  
As dreams a re  made on, and ou r l i f e  
I s  rounded w ith  a  -  smoke*.
(The o m iss io n  o f  ' l i t t l e  * b e fo re  ' l i f e ' would ap p ear t o  be c a r e le s s n e s s . )
The n a r r a to r  i s  t e l l i n g  o f  h i s  d is c o v e ry  o f h i s  u n c le ' s to b acco  su p p ly .
Only th o se  f a m i l i a r  w ith  th e  o r ig i n a l  w ording  -  and Buchmann*s
G e f lü g e lte  Worte s u g g e s ts  t h a t  i n  Raabe ' s day  th e y  were many -  can,
1
s in c e  th e y  ex p ec t th e  f i n a l  word 's l e e p * , a p p re c ia te  th e  change made.
A somewhat d i f f e r e n t  e f f e c t  i s  produced  by an a d d i t io n  to  th e  end o f  a
f a m i l i a r  q u o ta t io n , by what m ight be c a l l e d  a r e t r o a c t iv e  a d d i t io n
( e .g .  ' som eth ing  r o t t e n  i n  th e  s t a t e  o f  Denmark H i l l * ) .  Raabe u se s
2
t h i s  d ev ice  e ls e w h e re . Here he s im p ly  makes c a p i t a l  n o t out o f  h i s
o r  h i s  rea d e rs*  knowledge o f  The Tempest bu t ou t o f a l i t e r a r y  t a g ,
th e  f i n a l  word o f w hich i s  a  lo n g  m o n o sy llab le  b eg in n in g  w ith  th e  l e t t e r  
* s ' . ^  More th a n  s ix te e n  y e a rs  l a t e r ,  a g a in  i n  a humorous c o n te x t ,  he 
d e s c r ib e s  'd ie  Q u in te s s e nz d e r  S e e le  A delgundens' a s  'e i n  v o ru b e r-  
f l a t t e r n d  S tuck  von dem b ek an n ten  S to f f ,  aus dem d ie  Traume gemacht 
w e r d e n î '.^  The t h i r d  'g e f lü g e l t e s  Wort ' i s  ta k e n  from  U ly s s e s ' answ er
1 . Such e x p e c ta t io n  i s  p ro b ab ly  g r e a te s t  when th e  word which i s  r e p la c e d  
comes a t  th e  end o f  a q u o ta t io n  w hich h as  a marked rhythm . The e f f e c ­
t iv e n e s s  o f  such d e v ic e s  depends t o  a g r e a t  e x te n t  on th e  s e r io u s n e s s
o f th e  c o n te x ts  i n  which th e y  a re  u se d .
2 . V . p . below .
3 .  Schopenhauer, Die W elt a l s  W ille  und V o r s te l lu n g , e d . c i t . ,  p a r t  1, p . 
20, in c lu d e s  i t  among exam ples o f  what g r e a t  w r i te r s  and th in k e r s  have 
s a id  about s le e p  and dream s. He w r i te s  * . . .  made o f * .
4 . Der g u te  Tag, 111 ,6 ,479*  Raabe may w e ll  have had th e  E n g lish  i n  mind 
when he w ro te  t h i s .  The S c h le g e l t r a n s l a t i o n  re a d s :  'W ir s in d  so lch ex  
Zeug/Wie d e r  zu T raum en .'
to  A c h i l l e s ' q u e s tio n  'W hat, a re  my deeds fo rg o t? *  (T r o i lu s  and 
C re s s id a , Act 3 , Scene 3 ) .  People fo rg e t  p a s t  ach ievem en ts  and la v i s h  
p r a is e  on what i s  new, because i t  i s  new. They do no t d i s t in g u i s h  
betw een th e  m e r ito r io u s  and th e  m e r e t r ic io u s .  T h is  i s  a  n a tu r a l
f a i l i n g  common to  a l l :
'One to u ch  o f  n a tu re  makes th e  whole w orld  k i n ' .
The t e n th  c h a p te r  o f  E aab e ' s A lte  W ester^ b e g in s  w ith  q u o ta t io n s  i n  j
2 J 4
German from th e  f i n a l  scene o f  The M erchant o f  V enice -  a  scene w hich j
opens w ith  a  r e fe r e n c e  t o  T r o i lu s  and C re s s id a .  The n a r r a to r  c o n tin u e s ::
* . . .  und -  one to u ch  o f  n a tu re  makes th e  whole w orld  k in :  wer j
mbchte n ic h t  immer so nach  Hause kommen b e i  M ondenlicht und 
wenn d e r  S ch e in  d e r  h e im a tl ic h e n  Lampe d u rch  d ie  Baume flim m ert 
und des H auses M usik dem Heim kehrenden . . .  e n tg e g e n k lin g t?  '
Relevant additions to Geflügelte Worte in later years are
3
comparatively few. The 1874 edition includes:
1. Der Rest ist Schweigen. (Hamlet, Act 5, Scene 2)
2. Gleich, Herr, gleich! (Henry IV, Part I, Act 2, Scene 4) f 4-
3 . So lag ich, und so fuhrt ' ich meine Klinge. (Henry IV, Part I,  ^ ,
Act 2, Scene 4) ; /
4. Des Di cht ers Aug' in schbnem Wahnsinn rollend. ( A Midsummer Night ' s
Dream, Act 5, Scene l)
5. Ich steh' hier auf meinen Schein. (The Merchant of Venice, Act 4,
Scene l)
6. Das ist der Humor davon. (Henry V, Act 2, Scene if and The Merry Wives
of Windsor, Act 2, Scene 1 ^
1. 11,6,73; V.Pongs, p.458*
2. V . p p .579-^0 be low.
3. V . p. 'W , note ^ above.
4. v.also ibid.. Act 2, sc.3, & Act 3, sc.l.
5* v . a l s o  i b i d . .  Act 1 ,sc.3.
(A part from th e s e  t a g s  from S h ak esp eare , th e  o n ly  item  o f  i n t e r e s t  i n
t h i s  e d i t i o n  i s  th e  t i t l e  o f  James Penim ore C o o p e r 's  Der l e t z t e  Mohi-
1 2 3k a n e r . T h is  i s  u sed  i n  n o v e ls  by H ack lan d er, S p ie lh ag en , and Raabe,
in  th e  sen se  o f  't h e  l a s t  o f  a  more o r  l e s s  w orthy  k i n d ' .  Of th e s e
r e f e r e n c e s ,  o n ly  t h a t  i n  S p ie lh a g e n 's  P ro b lem a tisch e  N a tu ren  r e v e a ls  th e
a u th o r 's  f a m i l i a r i t y  w ith  Penim ore Cooper, a w r i t e r  whom Raabe i n  f a c t
knew w e l l .^ )
1 . P ranz H e rb e rg e r, th e  'H o r a t io ' o f  K lo s te r  Lugau, h as r e tu rn e d  t o
W itte n b e rg . G ra f in  L au ra , th e  o b je c t  o f  h i s  a t t e n t i o n s ,  h as  r e t i r e d  
to  a c o n v en t. Commenting on th e  s i t u a t i o n ,  a  c e r t a i n  Re g i e rungs r a t
N o tk er i s  r e p o r te d  to  have s a id :
* " . . .  Nun s i t z t  d e r  g u te  H o ra tio  . . .  f u r  immer f e s t  i n  W itten b e rg , 
w ahrend G ra f in  L au ra  -  doch auch h i e r  .s e i  d e r  R est S ch w eig en ."*5
The word 'a u c h ' r e f e r s  th e  r e a d e r  t o  a n o th e r  s i t u a t i o n  i n  w hich th e
p h rase  was u se d . By p u t t in g  th e  t a g  i n  in v e r te d  commas, Schopenhauer
a ls o  r e f e r s  h i s  r e a d e r  t o  a n o th e r  s i t u a t i o n ;  and on a d i f f e r e n t
7
o c c a s io n  -  when he i s  e x p re s s in g  h i s  d e te rm in a tio n , i n  th e  e a r ly  
t h i r t i e s ,  to  p u b lis h  no more -  he q u o te s  i t  i n  E n g l is h .  When, on th e  
o th e r  hand, K a rl von H o lte i  q u o te s  th e  p o p u la r  German t r a n s l a t i o n  i n  Die
Q
Vagabunden th e  r e a d e r  i s  g iv en  no such  c lu e .
1 . o p . c i t . ,  v o l . l ,  p . 224*
2 . P ro b .N a t. , v o l . l ,  p . 16; c f . i b i d . , v o l . l ,  p p .174 & 420.
3 .  H o rack e r, 1 1 ,1 ,5 3 4 , & V i l l a  Schbnow, 1X 1,2 ,176 .
4 .  V .  p p . 321- Z 7 b e l o w .
5 . 1 1 1 ,3 ,4 5 8 .
6 . B .0 .L in d n e r & J .F r a u e n s ta d t ,  o p .c i t . ,  p . 490, l e t t e r  d a te d  2 .3 .4 9 *
7 . i b i d . ,  p .3 7 3 .
8 . e d . c i t . ,  v o l . 2, p . 21.
/f5~
2. Spielhagen, in  Die schonen Ame rikane rinnen,  ^ w r ite s  sim ply that Louis,
the w aiter , 'e n t e i l t e ;  g le ich ! g le ic h !  rufend*. Gaudy, in  Der Sonntag
2 * des Schulmannes, i s  more e x p l ic i t .  Of the hero o f the ta le  we read:
'"G leich! g le ich !"  antwortet er mit Shake sp ear's Kufer jungen, und sp r it  zt
die Peder aus*. Raabe goes furth er  and names the play: 'Wie der K ellner
in  Shake spe are 8 H einrich dem V ierten  muBte er  nach a lie n  S e iten  h in
"Gleich! G le ich !" antworten'.^ The reference i s  to  Moses Preudenstein,
a l ia s  Théophile S te in , the cy n ica l, h ig h ly  su ccessfu l and apparently
popular v i l l a i n  o f Der Hungerpastor. According to  one c r i t ic :  'Der
4
V ergleioh mit dem K ellner Pranz bei Shakespeare parodiert Moses*.
There i s  c le a r ly  an element o f parody in  the passage from Gaudy, where 
the speaker, in  the midst o f h is  Sunday labours, has just been c a lle d  
fo r  d inner. The passage in  Der Hungerpastor, however, continues in
terms which are not those of r id ic u le :
*Bald war er  von e in er  ganzen Schar der Anwesenden umgeben; jeder-  
mann horchte mit lachendem Mund auf se in e  Ausspruche. W itzig, 
scharf zufahrend im hbchsten Grade waren d ie se Ausspruche; n ie -  
mand sch ien  ihm auf irgend einem P e lde Stand h a lten zu kbnnen...*
3 . Prom h is  use o f P a ls t a f f * s words i t  i s  c lea r  that the king in  Spielhagen*s 
In Reih* und Glied i s  a fra id  o f the type o f rodomontade from which the 
words are taken:
1 . e d . c i t . ,  p .7 6 .
2. Pranz Preiherrn Gaudy's p oetische und prosaische Werke, B erlin , 1853- 
54 , v o l .6, p .175*
3 . 1 ,1 ,4 0 8 .
4 . v .K rit.A usgabe, v o l . 6, p p .218 & 536.
'"Den P rin z e n  an d e r  S p itz e  des H eeres, dam it ic h  h e rn ach  mein 
L ehen lang  h b ren  w erde, w ie e r  a u s la g  und s e in e  K linge f u h r t e !
N ein l n e i n î " ' l
2
The t a g  a ls o  h as  b o a s t f u l  c o n n o ta tio n s  in  H e in e 's  "Im O ktober 1849“ *
R aabe' s F ra u  Cruse i n  Im a l t en B isen^ how ever, i s  n o t a  b o a s t f u l  
c h a r a c te r .  As a fo rm er a c t r e s s  she was p ro b a b ly  f a m i l i a r  w ith  th e  
o r ig i n a l  c o n te x t;  and she may w e ll  be sp ea k in g  i r o n i c a l l y  when she
r e c a l l s  how, a f t e r  th e  d e a th  o f  h e r  husband, she to o k  o v er h i s  t h e a t r e :
' "S ie  w isse n , wie ic h  la g  und wie ic h  meine K linge f u h r te  a l s  
P rau  D ire k to r  C ruse, . . .  a u f  b e id e n  H em ispheren f e s t  im S a t t e l . " '
The r e a d e r  o r  w r i t e r  who had l o s t  s ig h t  o f  th e  sou rce  p resum ably  to o k
th e  f a m i l i a r  words to  mean l i t t l e  more th a n  ' I  a c q u i t te d  m y se lf w e l l ' .
I f  th e  sp e a k e r  was a ly in g  b ra g g a r t  t h i s  was re v e a le d  by th e  new c o n te x t,
n o t by th e  u n d e rto n es  o f  th e  q u o ta t io n .
4* I n  A u erb ach 's  Auf d e r  Hbhe^ ' i n  schbnem W ahnsinn' ap p ea rs  as  'im
5schbnen W ahnsinn*, m eaning ' i n  lo v e  *. I n  Raabe * s L eute th e  e x p re s s io n  
'd e r  h o ide W ahnsinn ', w hich seems to  echo S h a k e sp e a re 's  p h ra se , has much
th e  same m eaning:
*"Wir t r in k e n ,  w ir  s in g e n , w ir  ta n z e n , und d e r  h o ide Wahnsinn 
h a l t  jederm ann und je d e s  P r a u le in  m it R o sen k e tten  g e fa n g e n ." '
The p o e t i n  T h e seu s ' speech  i s  one o f  th r e e  ty p e s  who 'a r e  o f im a g in a tio n
a l l  com pact' and whose judgment i s  th e r e f o r e  s u s p e c t .  He i s  no t
1 . v o l . 2, p . 484.
2 . I t  .:j.s,;^He f i n a l  l i n e  o f  th e  e ig h th  s ta n z a .
3 .  1 1 1 ,3 ,5 6 .
4 . e d . c i t . ,  v o l . 2, p . 101.
5 . 1 ,5 ,1 4 4 .
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e x p re s s ly  i n  lo v e . The p o e t i n  E a a h e 's  b u r le sq u e  K e l t is c h e  Knochen^ 
r e tu r n s  from a s o l i t a r y  w alk an x io u s  to  d ec la im  a poem w hich he has ju s t  
w r i t t e n .  From i t  we g a th e r  -  s e v e ra l  pages l a t e r  -  t h a t  he had , in  
f a c t ,  been  en ch an ted  by a g lim p se , caught e lsew h ere  and e a r l i e r ,  o f  a 
p r e t t y  g i r l  i n  a  window. But i t  i s  p r im a r i ly  w ith  r e fe re n c e  to  h i s  
ap pearance b e fo re  re a d in g  th e  poem, when he i s  f lu s h e d  w ith  a sense  o f 
p o e t ic  ach ievem en t, t h a t  we a re  t o ld :  'S e in e  Sehorgane r o l l t e n  i n  dem
b ek an n ten  schbnen W ah n sin n '. Here a g a in , a knowledge o f th e  househo ld  
word in  i s o l a t i o n  was s u f f i c i e n t .  C orrespondence betw een th e  o ld  
c o n te x t and th e  new was n o t n e c e s s a r i ly  th e  r e s u l t  o f  co n sc io u s  a r t i s t r y .
5 . Twice i n  R aa b e 's  w r i t in g s  a form o f S h y lo c k 's  words i s  u sed  to  e x p re s s  
i n s i s t e n c e  on a r ig h t  w hich i s  l a i d  down in  some ty p e  o f  docum ent: in
P f i s t e r s  Muhle (w ith  'm einem ' in s te a d  o f  'm e in e n ') ,  and in  D eu tsch er 
A d e l.^ ( i n  th e  l a t t e r  in s ta n c e  th e  a c c u s a tiv e  i s  r e ta in e d ,  bu t th e  v e rb  
i s  changed: when a d e b to r  has p r a c t i c a l l y  no p ro p e r ty  'k an n  s ic h  auch
d e r  g rim m ig ste , a b g e fe im te s te  S ta d te x e k u to r  h b c h s te n s  au f  s e in e n  S ch ein  
s t e l l e n  und d a ra u f  herum trampeI n ' . )  I n  V ersch lungene Wege^ Schucking, 
u n lik e  Raabe, draws a t t e n t i o n  to  th e  so u rc e , no t o n ly  by a r e fe re n c e  to  
Shylock bu t a ls o  by q u o tin g  i n  E n g l is h .  The q u o ta t io n  seems to  be a 
t r a n s l a t i o n  o f  S c h le g e l ' s t r a n s l a t i o n .  S hakespeare  w ro te  ' I  s ta y  h ere
1 . 1 , 6 , 261. 2 . 1 1 1 ,2 ,2 4 4 .
3 .  I I ,  5 , 206. 4 . e d . c i t . ,  v o l . l ,  p .1 7 0 ; c f .  p . below .
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o n  m y  b o n d * .  S c h u c k i n g ' s  H a t t s t e i n ,  i n  a  s i t u a t i o n  w h i c h  i s  i n  s o m e
w a y  s i m i l a r  t o  t h a t  i n  S h a k e s p e a r e ,  s a y s  t o  h i m s e l f :
e s  g i e b t  • • •  k e i n e  b e s c h a m e n d e r e  R o l l e  a l s  d i e  e i n e s  M a n n e s ,  
d e r  u n e r b i t t l i c h  s e i n e  R e c h t e  f o r d e r t i  I  s t a n d  u p o n  m y  b o n d .
P fu i Shylock!"*
6 .  * " . . .  W a s  w a r  d e r  H u m o r  v o n  d e r  E a t z e n b a l g e r e i ? T h i s  i s  t h e
second o f s e v e ra l  q u e s tio n s  pu t t o  Uhusen -  in  Im A lten  B isen ^  -  by
F r a u  C r u s e ,  w h o  o n c e  e m p l o y e d  h i m  a s  a n  a c t o r .  T h e  v o c a t i v e  ' K o r p o r a l
N y m * ,  w h i c h  o c c u r s  i n  t h e  p r e c e d i n g  q u e s t i o n ,  i n d i c a t e s  t h a t  t h e  w r i t e r
w a s  a w a r e  o f  t h e  i d e n t i t y  o f  t h e  c h a r a c t e r  f r o m  w h o s e  l i n e s  t h e  q u o t a t i o n
i s  t a k e n .  S i n c e  R a a b e  i s  n o t  k n o w n  t o  h a v e  b e e n  f a m i l i a r  w i t h  H e n r y  V ,
t h i s  m a y  b e  a  r e f l e c t i o n  o f  h i s  f a m i l i a r i t y  w i t h  T h e  M e r r y  W i v e s  o f  
2
W i n d s o r .  U h u s e n  d o e s  n o t  a p p e a r  t o  r e s e m b l e  N y m  i n  a n y  w a y .  T h e  
q u e s t i o n  i m p l i e s ,  p e r h a p s ,  t h a t  h e  f o r m e r l y  p l a y e d  t h e  p a r t  o f  t h e  
C o r p o r a l  i n  F r a u  C r u s e ' s  p r o d u c t i o n s .
The 1882 e d i t i o n  o f  G e f lü g e lte  Worte in c lu d e s :
1 .  I c h  w i t t ' r e  M o r g e n l u f t .  ( H a m l e t ,  A c t  1, S c e n e  5 )
2 . K undiger T h ebaner. (King L e a r , Act 3 ,  Scene 4 )
3 *  H a r r  d e s  G l ü c k s .  ( K i n g  L e a r ,  A c t  4 ,  S c e n e  6 ;  o r  R o m e o  a n d  J u l i e t ,
Act 3 ,  Scene 1; o r  Timon o f  A thens, Act 3 ,  Scene 6 )
4 *  B s  w a r  d i e  N a c h t i g a l l  u n d  n i c h t  d i e  L e r c h e .  ( R o m e o  a n d  J u l i e t ,
Act 3 ,  Scene 5 )
5 *  V e r i e r ' n e  L i e b e s m ü h * .  ( L o v e ' s  L a b o u r ' s  L o s t ) ^
1 . 1 1 1 , 3 , 4 7 *  2 . V. p .  below.
3 *  T h e  S c h l e g e l - T i e c k  t r a n s l a t i o n  i s  ' L i e b e s  L e i d  u n d  L u s t ' ,  a  t i t l e  a l s o  
l i s t e d  i n  t h i s  e d i t i o n  o f  G e f l ü g e l t e  W o r t e .
1 . The g h o st o f  H a m le t's  f a th e r ,  abou t to  re c o u n t th e  t r u e  manner o f h is
d e a th , r e a l i z e s  t h a t  he must be b r i e f ,  s in c e  dawn i s  n e a r  and he i s
doomed to  spend th e  d a y l ig h t  h o u rs  i n  p u rg a to ry . The c o n t r a s t  betw een
th e  aw ful u rg en cy  o f  t h i s  s i t u a t i o n  and th e  lu d ic ro u s  c o n te x t i n  which
th e  words o ccu r i n  R aabe' s B in  F ru h lin g ^ co u ld  h a rd ly  be g r e a t e r .  They
a re  p a r t  o f th e  g o o d -n a tu red  c h a t t e r  o f  a young b o o k s e l le r  who, h av in g
in te rv e n e d  s u c c e s s f u l ly  i n  a b raw l, su d d en ly  r e a l i z e s  why th e  braw l
to o k  p la c e :  ' "Hahaha, ic h  w i t t e re  M o rg en lu fti . . . " '  ( i n  th e  second
v e r s io n  o f  B in  F ru h lin g  Raabe w r i te s :  * " . . .  M orgenluft und e in ig e s
Andere noch dazu l"*  ) The a u th o r  was d o u b tle s s  f a m i l i a r  w ith  th e
o r ig i n a l  c o n te x t ,  and, a s  a  h u m o ris t, may w e ll  have had i t  i n  mind a t
th e  tim e o f  w r i t in g .  M oreover, a s  Buchmann p o in ts  o u t, th e  words
ap p ea r i n  th e  t w e n t y - e i ^ t h  s ta n z a  o f B u rg e r 's  'L e n o r e '.  Raabe c l e a r ly  
3
knew th e  b a l l a d .
2 . One c r i t i c  has p o in te d  out t h a t  i n  R aabe' s day t h i s  term  was s tu d e n ts '
ja rg o n  'm it dem N ebensinn , dafi e s  m it d e r  G eleh rsarak e it n ic h t  w e it h e r  /
Ai s t ' .  There i s  c e r t a i n l y  a to u ch  o f i ro n y  i n  L e a r 's  d e s c r ip t io n  o f
5
E dgar a s  ' t h i s  same le a rn e d  T h e b a n '; and i n  bo th  Der H u n g erp asto r^ 
and A lte rsh a u se n ^  R aabe ' s use o f th e  term  (w ith  'g e l e h r t ' in s te a d  o f
1 . 1 , 2 , 59*  2.  c f .  p . Ma above.
3* v .J e n s c h ,  o p .c i t . ,  p . 13*
4 . Raabe, Werke, F re ib u rg  i . B r . ,  1954, v o l . 2, p p .364 & 752*
5* 1 ,1 ,6 2 1 .  6 . 111 ,6 ,284*
’la m d ig ’ ) i s  m ild ly  i r o n i c a l . ^  On n e i th e r  o cc a s io n , how ever, i s  i t  
even f a i n t l y  d e ro g a to ry . Hans U nw irrsch , though  no g re a t  s c h o la r ,  i s  
a  n o h le , u n p re te n t io u s  fe llo w  who h as  re ad  th e o lo g y ; th e  n a r r a to r  h as
no o c c a s io n  f o r  sarcasm  when he w r i te s  t h a t  F ranzchen
'w ar m it noch w en ig er Gepack h e l a s t e t ,  a l s  Hans, da s ie  k e in e  
B ih l io th e k  m it s ic h  h e ru m sch lep p te , wie d ie s e r  g e le h r te  T h e h a n e r '.
The m id d le -ag ed  German-American in  A lte rsh a u se n  does no t h e s i t a t e  to
c r i t i c i z e  th e  men who, we’ g a th e r ,  w ere i n  some way r e s p o n s ib le  f o r  h i s
2b e in g  se n t down from G o ttin g en ; bu t h i s  c r i t i c i s m  i s  m ild , and i t  i s  
co n fin ed  to  e v e n ts  w hich to o k  p la c e  in  l a t e r  y e a r s .  The d e s ig n a tio n  
'd i e  s ie b e n  g e le h r te n  T h eb an er' i s  jo c u la r ,  n o th in g  m ore. (The v e ry  
w ords 'd ie  s ie b e n  G e le h r te n ' a re  a s  l i k e l y  t o  have su g g es ted  ' T h eb an er' 
t o  th e  w r i t e r  as  a re  th o u g h ts  o f L e ar, o f E d g a r 's  ap p a ren t m adness, and 
o f th e  s c h o la r s h ip  o f th e  'G b t t in g e r  B i e b e n ' . )
3 .  C h a ra c te rs  th u s  d e s c r ib e d  i n  S p ie lh a g e n 's  I n  H eih ' und G lied^ and in
4- . 5R aa b e 's  P f i s t e r s  Muhle and V i l l a  Schonow a re  i n  s i t u a t i o n s  which are
i n  some way u n e n v ia b le . The r e a d e r  who i s  u n fa m il ia r  w ith  th e  p la y s
from w hich th e  words can have come i s  no t a t  a g re a t  d is a d v a n ta g e .
Romeo and L e a r a re  n o t t o  be e n v ie d  when th e y  c a l l  th em se lv es  fo o ls  o f
fo r tu n e ,  b u t beyond t h i s  th e y  and t h e i r  p red icam en ts  have v i r t u a l l y
n o th in g  in  common w ith  th e  German c h a r a c te r s  and c o n te x ts .  Even a
1 . I n  1907 Raabe a p p a re n tly  used  th e  term  in  t h i s  sense i n  c o n v e rsa tio n  -  
V .  P.H artm ann, W ilhelm Raabe Wie e r m r  und wie e r  d a c h te , 2nd e d i t io n ,  
H anover, 1927, p . 97*
2. v . f p . 64.-65- above. 3 .  v o l . 2, p . 13.
4 . 1 1 ,6 ,3 2 1 -2 2 . 5 . 111, 2 , 129.
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s p e c i f i c  r e fe re n c e  to  a sou rce  -  such as  H e in e 's  *Ich H arr des G lucks : 
kbnnt ' ic h  wie Romeo s a g e n '^  -  does no t n e c e s s a r i ly  mean t h a t  th e  new 
s i t u a t i o n  c lo s e ly  re sem b les  t h a t  i n  S h ak esp eare . (T im on 's  use o f ' I h r  
H a r r 'n  des G lu ck s ' as  a  term  o f abuse i s  n o t r e p e a te d .)  That E rn s t  
W ichert to o k  'H a rr  des G lu ck s ' a s  th e  t i t l e  o f  a comedy i n  I 867 may 
r e f l e c t  th e  commonness o f  th e  w ords a t  th e  t im e . On th e  o th e r  hand, 
ju s t  as  i t  was th e  A m erican cinem a w hich p o p u la r iz e d  K ip l in g 's  p h rase  
'fro m  h e re  t o  e t e r n i t y '  ( to g e th e r  w ith  th e  German 'verdammt i n  a l l e  
E w i ^ e i t  ' ) ,  and ju s t  a s  th e  German cinem a m ight r e -p o p u la r iz e  H a m le t 's  
'D er R est i s t  Schw eigen ' -  so W ic h e r t 's  comedy p erh ap s in f lu e n c e d  th e  
d e c is io n  to  in c lu d e  'H a rr  des G lu ck s ' i n  t h i s  e d i t i o n  o f G e f lu g e lte  
W orte.
2
4 . A short passage in  1er Schudderump shows that the w riter  was fam iliar  
w ith th ese  words and with the context from which they are taken. They 
c o n stitu te  the second l in e  of the scene in  qu estion . Raabe's a llu s io n ,  
which i s  o f no p a rticu la r  s ig n if ic a n c e , contains an echo of the fourth  
l in e  o f the same speech. Ho evidence has been found to  suggest that
th is  l in e  was a lso  commonly quoted during the period under d iscu ssio n . 
In  l i e  schbnen Amerikanerinnen^ Spielhagen uses the expression
'verlorene Liebesmuh' in  much the same general way as Raabe w rites of
1 . G.P.R einhold, H einrich Heine, B erlin , 1947, p .412, l e t t e r  dated
25 . 1 . 50 .
2. 1 1 1 ,1 3 4 6 5  V. p. 4-16 below.
3 . e d . c i t . ,  p .138.
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' d e r  L i e b e  M u b e  '  i n  D e r  L a r . ^  I n  t h e  l a t t e r  i n s t a n c e  n o  e p i t h e t  i s
n e e d e d :  t h e  s p e a k e r  c l e a r l y  c o n s i d e r s  t h a t  t h e  e f f o r t s  h e  h a s  m a d e  a r e
w a s t e d ,  H o w h e r e  e l s e  i n  h i s  w r i t i n g s  d o e s  R a a b e  r e f e r  o r  a l l u d e  t o
L o v e ' s  L a b o u r ' s  L o s t .  T h e  p l a y  w a s  a m o n g  t h o s e  d i s c u s s e d  i n  1 8 5 4 - 5 5  b y
2
o n e  o f  h i s  l e c t u r e r s  i n  B e r l i n .
T h i s  w a s  t h e  l a s t  e d i t i o n  f o r  w h i c h  B u c h m a n n  w a s  w h o l l y  r e s p o n s i b l e .  
I n  i t  h e  a l s o  m e n t i o n s  t w o  n a m e s  f r o m  S h a k e s p e a r e  w h i c h  w e r e  e v i d e n t l y  
a m o n g  t h e  f i r s t  t o  b e c o m e  w h a t  a r e  l a t e r  c a l l e d  ' g e f l u g e l t e  T y p e n ' : ^  
C a l i b a n  a n d  O t h e l l o .  T h e  n a m e  ' C a l i b a n '  h a d  b e c o m e  ' f u r  e i n e n  p l u m p e n  
G e s e l i e n  s p r i c h w b r t l i c h ' ,  a n d  i t  i s  u s e d  i n  t h i s  s e n s e  i n  R a a b e ' s  
W e i h n a c h t s g e i s t e r . ^  I n  t h i s  p a s s a g e ,  h o w e v e r ,  a n d  s i m i l a r l y  w h e n  t h e
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n a m e  o c c u r s  i n  D i e  K i n d e r  v o n  F i n k e n r o d e ,  t h e  w r i t e r  a l l u d e s  q u i t e  
o b v i o u s l y  t o  T h e  T e m p e s t I n  a  t h i r d  p a s s a g e ,  i n  A b u  T e l f a n ^ ^  t h e r e  
i s  n o  s u c h  c l e a r  a l l u s i o h .  N e v e r t h e l e s s ,  B u c h m a n n ' s  d e f i n i t i o n  i s  n o t  
s u f f i c i e n t :  i t  d o e s  n o t  s u g g e s t  t h e  u n c i v i l i z e d  a n d  m i s - s h a p e n  c r e a t u r e
w h o m  t h e  s p e a k e r  e v i d e n t l y  h a s  i n  m i n d .  M o r e o v e r ,  l i k e  S h a k e s p e a r e ' s  
C a l i b a n ,  R a a b e ' s  H a g e b u c h e r  h a s  u n d e r g o n e  a  p r o c e s s  o f  e d u c a t i o n .  H i s  
r e l a t i o n s h i p  w i t h  N i k o l a  v o n  E i n s t e i n  o t h e r w i s e  r e s e m b l e s  t h a t  b e t w e e n  
C a l i b a n  a n d  P r o s p e r s  -  o r  C a l i b a n  a n d  M i r a n d a  -  i n  n o  w a y ,  a l t h o u g h
1 . 111,3  , 283 . 2 . V. pp .359-40 be low.
3 .  V. p.2/tf b e l o w .  4 . 1 , 2 ,342-43  .
5 . 1 1 ,2 ,9 2 -9 3 . 6 . V. pp.3gMibelow.
7 . 1 1 ,1 ,1 7 1 .
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th e r e  i s ,  p e rh a p s , some h in t  a t  th e  l a t t e r  r e l a t io n s h ip  i n  h i s  
e x p la n a tio n :
Wie e in e n  zusam r/iengekugelten K a lih an  r o l l t e  das G esch ick  
mioh i h r  i n  den Weg und s ie  l e h r t e  mioh z u e r s t  w ied e r a u f re c h te n  
H auptes d ie  Sonne zu h e t r a c h te n .  Ic h  habe n ie  d a ran  g e d ac h t, s ie  
i n  i rg e n d e in e r  Weise zu meinem s tu m p fs in n ig e n  B lend  herabzuziehen^  
i n  dem, was d ie  G e s e l ls c h a f t  e in  V e rh a l tn is  n en n t, s te h e  ic h  a ls o  
n ic h t  zu ih r .* *
H agebucher dev e lo p s  w e l l .  A ccord ing  t o  O leander in  G utzkow 's R i t t e r ^
th e  developm ent w hich ta k e s  p la c e  *wenn man e inm al den groBen K a lib a n ,
das V olk, aus s e in e r  t i e r i s c h e n  V e g e ta tio n  aufw eckte* can  o n ly  be f o r
2th e  w o rse . A gain, when we re a d  in  H o l t e i 's  Die Vagabunden:
'D ie lÆbnchsrobbe . . .  l a g  i n  ihrem  R eisecub icu lum ; d e r  K necht, e in e  
A rt C a lib a n , neben i h r ' ,
i t  i s  a p p a re n t t h a t ,  s in c e  he i s  a  m en ia l, th e  man who i s  l ik e n e d  to
C a lib a n  h as  som eth ing  i n  common w ith  h i s  p ro to ty p e  f o r  w hich Buchmann
does n o t a llo w . W hether i n  H o l t e i 's  view  'e in e  A rt C a lib a n ' n e c e s s a r i ly
perfo rm ed  some m en ia l fu n c t io n  i s ,  however, an open q u e s tio n . Buchmann' s
d e f i n i t i o n  o f  'O th e l lo ' a s  ' s p r ic h w b r t l ic h  f u r  e in e n  e i f e r s u c h t ig e n
Ehemann' i s  e q u a l ly  narrow . The name -  o f  a  man o r  o f  th e  p la y  -  s im ply
s p e l l s  je a lo u s y  and i s  used  ( a s  a  r u le ,  i t  seem s, i r o n i c a l l y )  i n  a l l
manner o f form s and c o n te x ts ,  as  exam ples i n  th e  w r i t in g s  o f H ack lan d er,^
4 5Raabe, and H e in r ic h  S e id e l  show. I n  S e i d e l 's  L eb erech t Huhnchen,
f o r  in s ta n c e ,  th e  lo c a l  b a rb e r , H err K ra u tl e in ,  i s  enamoured o f th e
1 . v o l . 3 , p . 530. 2 . e d . c i t . ,  v o l . 2, p . 186.
3 .  o p .c i t . ,  v o l . 2, p . 43. 4 . 1 ,1 ,1 1 8 , & 1 ,5 ,3 2 8 .
5. ed.cit., p.113.
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narrator's widowed landlady, who in turn is angling for the affections
of her lodger. Krautlein 'warf aus rollenden Augen furchtbare
O th e llo b lic k e  a u f  m ich, wenn e r  m ir b e g e g n e te '.
From Othello (Act 1, Scene 3) Buchmann also includes in this edition
lago's iterative advice to Roderigo: 'Tu* Geld in deinen Beuteli'. On
1
this, according to the editor of Kloster Lugau, is based Augustine
Kleynkauer's injunction to her cousin Buphrosyne:
'"Da sage ich nun, wie der greuliche Mensch in dem gruseligen 
Shakespearestuck: Halt den Knopf auf dem Beuteli Halt den 
Knopf auf dem.Beutel, Base KleynkauerI"'2
lago's advice and that of Augustine are both brief and imperative. But
they mean different things and have only one word in common. It seems
reasonable, however, to suppose that, even if he did not know the
context in Shakespeare, Raabe was thinking of the popular phrase and
was aware of the correct wording. Augustine's speech is not out of
character. She is sufficiently unread and unconcerned about such
niceties to misquote with confidence. She says what is in her mind:
that dreadful rascal in that play by Shakespeare told someone or other
t o  dp som eth ing  about money, s a id  som ething  about a  'B e u t e l ' .  (K.F.W.
Wander lists the phrases 'Den Knopf auf dem Beutel haben', 'Einem den
Knopf auf den Beutel halten', and 'He het'n Knoop op'n Büüdl' in his
3
Deutsches Sprichworter-lexikon. )
1. v.Krit.Ausgabe, vol.19, pp.133 & 441.
2. 111,3,536.
3. Leipzig, I87O, vol.2.
5.0£~
Other editions of Geflugelte Worte published during Raabe's 
lifetime include:
( '8  ist) ein Ziel 
Aufs innigste zu wunschen. (Hamlet, Act 3, Scene l)
Denn der Regen, der regnet jeglichen Tag. (King Lear, ^
Act 3, Scene 2; or Twelfth Night, Act 5, Scene l)
3. (1889) Viel Larm(en) urn Nicht s. (Much Ado about Nothing.)
1 . (1884)
2 . (1889)
9)
4. (1895)
5 . (1900)
6 . (1900)
7 . (1903)
8 . (1903)
  In Bereitschaft sein ist allés. (Hamlet, Act 5, Scene 2)
and Act 4, Scene l )
1 . H a m le t 's  w ords re a p p e a r  among th e  u n u t te re d  r e f l e c t i o n s  o f a schem ing
5
clergym an i n  S p ie lh a g e n 's  P ro b lem a tisch e  N a tu re n , and among th e  jo v ia l  
o b s e rv a tio n s  o f Wedehop, a  p r o f e s s io n a l  t r a n s l a t o r ,  i n  R a a b e 's  V i l l a  
Schonow.^  In  n e i th e r  case  i s  th e  ' consum m ation' even  rem o te ly  con­
ce rn ed  w ith  s le e p  o r  d e a th , a l t h o u ^  h e re  as  e lsew h ere  f a c e t io u s n e s s  i s  
enhanced by an aw areness o f th e  o r ig in a l  c o n te x t o f  th e  t a g  i n  q u e s tio n .
7
2. I n  K lo s te r  Lugau a  r e fe re n c e  to  th e  bad w ea th e r  i n  th e  s p r in g  and 
summer o f  I 869 co n c lu d es : ' . . .  und -  d e r  Regen re g n e te  je g l ic h e n  T a g '.
1 . The word 'D enn' t r a n s l a t e s  'Though' i n  L e a r and 'F o r ' i n  Tw el.N .
2. c f . F o u rn ie r ,  o p .c i t . ,  5 th  e d i t i o n ,  P a r i s ,  1879, p . 101.
3 . T h is  i s  m entioned  i n  co n n e c tio n  w ith  th e  p re v io u s  q u o ta t io n :  'I n  
B e r e i t s c h a f t . . . ' .
4 . The e d i t o r  adds: /U b rig e n s  kommt d e r  A usdruck b e i  S h a k e sp e a re 's  Z e i t -
genossen  b f t e r s  v o r ' ,  b u t doeÿ°c la im  t h a t  th e  t a g  o r ig in a te d  i n  any
5 . vol.l, p.258. 6 . 111,2,182. 7 . 111,3 ,541.
2,0 G
Jen sch ^  a ls o  ta k e s  th e  words ’d e r  Regen re g n e te  im m erzu' i n  P f i s t e r s  
2Muhle as  an  a l l u s io n  to  t h i s  l i n e  -  a  p la u s ib le  assum ption , p a r t i c u l a r l y  
i n  view  o f th e  u n u su a l use o f 'R egen ' as th e  s u b je c t  o f 'r e g n e n '.
P o s s ib ly  -  a t  l e a s t  i n  K lo s te r  Lugau -  Raabe hoped t o  to u c h  a  chord  o f 
a s s o c ia t io n  i n  h i s  r e a d e r ' I f  we a re  to  b e l ie v e  Buchmann, t h i s  hope 
was w e ll founded* S ince  th e  o r ig i n a l  words o ccu r o n ly  once in  K ing 
B ear -  i n  a  sn a tc h  o f  song by th e  f o o l  -  bu t form  th e  r e f r a i n  o f fo u r  
o f  th e  f iv e  s ta n z a s  sung by th e  clown a t  th e  c o n c lu s io n  o f  T w elfth  N ig h t, 
th e  r e a d e r  who t r i e d  t o  r e c a l l  th e  so u rc e s  o f  such q u o ta t io n s  was more 
l i k e l y  t o  th in k  o f  th e  l a t t e r  p la y .  But even  had he remembered b o th , 
h i s  u n d e rs ta n d in g  o f  th e  p a ssa g e s  i n  Raabe would h a rd ly  have been 
in c re a se d *  Once th e  chord  o f a s s o c ia t io n  h as  been to u ch ed , once th e y
have been re c o g n iz e d  as  more o r l e s s  w e ll  known p h ra se s  from e lse w h e re ,
>
h o u seh o ld  w ords have , as  a  r u le ,  f u l f i l l e d  t h e i r  seco n d ary  f u n c t io n .
The p rim ary  f u n c t io n  in  t h i s  case  i s  to  say : ' I t  k ep t on r a i n i n g ' .  The
ch o ice  o f  words was d o u b tle s s  d e te rm in ed  t o  some e x te n t  by R aa b e 's  
r e lu c ta n c e  to  e x p re ss  a p la in  f a c t  i n  a  humdrum way.
3 .  T hat t h i s  p h rase  was u sed  q u ite  c a s u a l ly  i s  shown by one example in
A
G audy 's Der moderne P a r is  and by a t  l e a s t  th r e e  i n  H a c k la n d e r 's
1 . o p .c i t . ,  p . 66 . 2 . I l l , 2 , 246. 3 . v .H .W .Fow ler, o p .c i t . ,  un d er !
'Q u o ta t io n '.
4 . F ranz F r e ih e r r n  G audy 's p o e tis c h e  und p ro s a is c h e  Werke, e d . c i t . ,  v o l .  
p . l 2 3 . T h is  p assag e  i s  a  good i l l u s t r a t i o n  o f what h as been d es­
c r ib e d  as  th e  'K o n v e r s a t io n s z i ta t  ' (v .H .M eyer, Das Z i t a t  i n  d e r  B rzahl- 
k u n s t , e d . c i t . ,  p . 159 e t  s e q . ) .  F o r  f u r t h e r  exam ples o f c o n v e rs a t io n a l  
q u o tin g  in  Der moderne P a r is  v . e d . c i t . ,  p p .124-26 ,128 , & 130-34; c f .  
B .G o ltz , Typen d e r  G e s e l l s c h a f t , G runberg , i8 6 0 , p p .42-44 . Bulwer 
L y tto n  a ls o  makes l i b e r a l  use o f  t h i s  ty p e  o f  q u o ta tio n : v .E rn e s t
M a ltr a v e r s , P a r t  1, Book 6, c h a p .3 , Book 7, c h a p .4, Book 8, c h a p s .2 &
4; and P a r t  2, Book 7, c h a p . l .
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Biiropaisches Ski ave nie be Raabe's use of it in a letter to Karl von
2
Bruyk is basically the same. An elaborate reference to the play 
itself is made in Unruhige Gaste and will be discussed later.^
4- In Die Ganse von Butzow^ the reference, like that in the source, is to 
the inefficacy of all the perfumes of Arabia; but Raabe, unlike 
Shakespeare, does not use the phrase in a purely figurative context.
The speaker - no Lady Macbeth but a simple, well-intentioned young
teacher - has been involved in a violent scrimmage with a hated rival:
'"Noch immer klebt mir der ubelduftende Dunst seiner Umarmung 
an; alle Wohlgeruche Arabians warden ihn furs erste nicht aus 
meiner Nase spulen’" .
5
In Pfisters Muhle the reference, unlike that in Macbeth, is ironical: 
the 'Wohlgeruche Arabians' are an evil mixture of smells which fill the 
lodging-house in which the speaker lives. The situation described in 
Die Ganse von Butzow is in fact the more ludicrous. In both cases the 
effect - for those who recall the grimness of the words' original 
setting - is comparable with that achieved by the cry 'Ich wittere 
MorgenluftI ' in Bin Fruhling.^
5* The young heroine of Bin Fruhling, in great distress, goes to church:
'... ein schwarzer Mann trat auf die Kanzel und fing an zu reden.
Das Kind hielt es fur eine Sunde, seinen Worten nicht zu folgen,
... aber - as vermochte es nicht! Worte, Worte, Worte!'7
1 . vol.2, p.46, vol.3, p.180, & vol.5, p.237*
2. In alls gedultig, 4.5*91*
3 . Ill, 2 ,4 9 7 ; vfp.382-83 be low. 4 . 1 ,6 ,4 0 2 -0 3 .
5 . 111,2,257. 6. v.p. 191 above.
7. 1,2,155.
C le a r ly  th e se  words a re  not th e  s la n d e rs  w hich, when a c c o s te d  by 
P o lo n iu s , Hamlet c la im s to  be re a d in g  ( ' t h a t  o ld  men have g rey  beards* 
e t c . ) .  The p ic tu re  o f a  young p erso n  l i s t e n i n g  to  a  sermon m ight, 
however, have rem inded Raabe o f P o lo n iu s .
6. & 7* The w r i te r  makes a  c o n v e rsa tio n a l  a l lu s io n  to  bo th  th e se  p h rases  in  a
b ir th d a y  g r e e t in g  to  M arie Jen sen  and h e r  husband:^
'S e id  verg n iig t! n ic h t  b e r e i t  oder r e i f ,  sondern  vergnugt s e in , 
i s t  A l ia s .  Shakespeare h a t  s ic h  auoh h i e r  einm al wie d e r ungeheuer 
g e i r r t ' .
The re fe re n c e  to  Shakespeare may in d ic a te  th e  w r i t e r 's  f a m i l i a r i t y  w ith
th e  o r ig in a l  im port o f th e  sa y in g s . But i n  view o f th e  b re e z in e ss  o f
th e  l e t t e r  as a  whole -  which perhaps acco u n ts  f o r  th e  second sen tence
quoted -  to  d is c u s s  such sombre m a tte rs  would have been r a th e r
i n c o n s i s t e n t . S im ila r ly  th e r e  i s  no room f o r  s e r io u s  r e f l e c t i o n  in  th e
2fro lic so m e  C h ris to p h  P e c h lin , which Raabe had com pleted in  th e  p rev io u s  
y e a r .  A f te r  th e  s t o r y 's  b o is te ro u s  clim ax th e  a u th o r  th e re fo re  p lay s
w ith  E d g a r 's  words as fo llo w s :
'R e if  s e in  i s t  in  je d e r  Beziehung a l l é s ,  und d iesm al war man zu r 
Urakehr r e i f  und k e h r te  demgemaB urn: daB man ab e r in  d ie se n  Tagen
f u r  v i e l e r l e i  r e i f  geworden w ar, das w ird  d ie  Zukunft z e ig e n '.
8 . A ccording toRj^Iajut^ t h i s  term  became g e n e ra l ly  known t h r o u ^  Immermann's 
Die B pigonen. Here th e  ro y a l m erchant i s  a b u s in e ss  magnate whose
1 . In  a l l s  g e d u l t ig , 7*9 .73 . 2 . 1 1 ,2 ,4 1 0 .
3 . D eutsche P h ilo lo g ie  im A ufriB , B e r l in ,  B ie le f e ld ,  & Munich, 1952-59, 
v o l . 2, column 2309.
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w e a lth  and w orld-w ide i n t e r e s t s  a t  l e a s t  match th o se  o f A n ton io .^  P e r
G raf S c h b n s te tte n  on one o ccasio n  in  8c h u c k in g 's  V erschlungene Wege th e
word 'k b n ig l ic h ' connotes g e n e ro s i ty  as w e ll as a f f lu e n c e . 8chucking
makes i t  c le a r  th a t  he i s  q u o tin g : ' "Bin A ntonio -  e in  k b n ig l ic h e r
2Kaufmannl’" .  I n  D rei Pedern Raabe, l ik e  Immermann, p u ts  th e  words 
in to  in v e r te d  commas: * . .•  niemandem konnte e s  e in f a l le n ,  meinen V ate r
e in e n  "k b n ig lic h e n  Kaufmann” zu nennen*.^ T h is  i s  no r e f l e c t i o n  on th e  
m an's g e n e ro s i ty  bu t sim ply  on th e  s iz e  o f h is  g ro ce ry . In  Der Draum-' 
l in g ^ th e  term  i s  no t th e  compliment th a t  i t  appears  to  be in  
8 h akespeare , Immermann and 8chucking: i t  i s  used  i r o n i c a l l y  -  w ith
u n d erto n es  s im i la r  to  th o se  in  'th e  p u rp le  o f commerce ' -  o f an i n s ip id  
and p r ig g is h  young m erchant who i s  e v id e n t ly  v e ry  w e l l - to -d o .  The 
ju x ta p o s i t io n  o f 'k b n ig l ic h ' and 'Kaufmann* i s  made to  appear s l i g h t l y  
r id ic u lo u s :
' . . .  und ne ben ihm -  ne ben ihm, dem groBen Manne und k b n ig lic h e n  
Kaufmann aus Hamburg s ta n d  h e r  W irt zum grunen E se l und wagte e s  
b e r e i t s  -  wagte e s ,  ihm v e r t r a u l i c h  au f d ie  8 c h u l te r  zu k lo p f e n '.
By 1884 a n o th e r  c h a ra c te r  from E n g lish  l i t e r a t u r e ,  d e sc rib e d  as  
'd a s  M uster e in e s  Damenhelden' (and  in  1900, u n e q u iv o c a lly , as  'd a s  
M uster e in e s  P ra u e n v e rfu h re rs ' ) ,  m e rited  in c lu s io n  in  G e flu g e lte  W orte:
1 . V .  e d . c i t . ,  v o l . 4, p p .15 & 210.
2 . e d . c i t . ,  v o l . l ,  p p .173-74; cf. p . i97 above.
3 . 1 , 6, 1 .
4 . 1 1 ,3 ,1 8 1 ; o f .  1 1 ,3 ,1 1 6 .
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L o v e lace , That th e  name was im m ediately  u n d ersto o d  i s  shown by a
c o n v e rsa tio n  in  Gutzkow’s R i t t e r ^  Dankmar asks th e  e p ic u re a n  S ch lu rck :
' "B elehren  S ie mich: was s te h t  hbher a l s  S taa tsfo rm en  und P o re lie n ?
Ic h  weiB es  n i c h t . ” -  “Gehen S ie  weg, S ie junger hubsch e r L o v e la c e . . .” 
-  "Lovelace? Ah! S ie  meinen -  ? ” -  ”J a  n a tu r l ic h  m ein’ ic h !  Was
i s t  l i e b l i cher a l s  e in  sohbnes Weib?” ’
I t  i s  a  name which i s  g e n e ra l ly  m entioned w ith  some d isa p p ro v a l:  elsew here
2 3in  R i t t e r , i n  S p ie lh a g e n ’s I n  Reih* und G lied  and Die schbnen
A rnerikanerinnen, ^ and, by im p lic a t io n , in  th e  comic d e s p a ir  o f th e
5
n a r r a to r  o f R aabe’s Die K inder von P in k en ro d e . S tranded  in  th e  v i l l a g e  
o f Sauing-en a t  n i ^ t ,  he would welcome anyone who could  h e lp  him f in d  
accommodation, even 'e in e n  N achtw achter . . . ,  irg e n d e in en  S au in g er Love­
la c e ,  Don Juan  oder so n s tig e n  T a u g e n ic h ts ! ' -  e v id e n tly  th e  on ly  people 
he th in k s  th a t  he i s  l i k e l y  to  e n co u n te r a t  t h a t  l a t e  h o u r .^  In  none
7
o f th e se  in s ta n c e s  i s  th e re  auiy m ention o f R ichardson  o r C la r i s s a .
S e v e ra l o f  th e  new e n t r i e s  in  th e  1915 e d i t io n  o f G e flu g e lte  Worte 
a re  o f i n t e r e s t  h e re , a s  i t  seems u n l ik e ly  t h a t  th e y  had a l l  become 
p o p u la r  d u rin g  th e  f iv e  y e a rs  which had e la p se d  s in ce  R aabe’s d ea th :
1 . v o l . l ,  p . 130. 2 . v o l .3 , p . 210.
3 .  v o l . l ,  p . 259# 4 . e d . c i t . ,  p . 18.
5 . 1 1 ,2 ,1 3 .
6 . ’L o v e la c e ’ i s  a ls o  th e  name g iv en  to  an o ld  m anservant in  H .v .P aa lzo w 's  
G odw ie-C astle , e d . c i t . ,  p a r t  1, p . 70, but t h i s  has no app aren t connec­
t i o n  w ith  e i t h e r  h i s  c h a ra c te r  o r  h is  p a s t ,
7 . Buchmann (l8 8 2 ) m entions a ls o  th a t  R ichardson  was ’f u r  uns U rheber des 
W orte8 " se n tim e n ta l” ’ , but t h i s  i s  a loan-w ord r a th e r  th an  a ’g e f lu ­
g e l te  s W ort’ ; v .P .P .G an z , Der B in flu fi des E n g lisch en  au f den deu tschen  
W ortschatz  1640-1815» B e r l in ,  1957. In  co n n ec tio n  w ith  loan-w ords v . 
Pongs, pp7603 & 6 l i ,  on th e  word ’n e u ra s th e n is c h ’ , and c f .  O.B.D. & 
Heyse, Prem dw brterbuch, e d . c i t .
2//
1 . S o h re ib ta fe l  h e r!  Ich  muB m irs n ie d e rsc h re ih e n ,
DaB e in e r  la c h e ln  kann, und immer la c h e ln ,
Und doch e in  Schurke seyn • ••  . (H am let, Act 1, Scene 5)
2 . Der arme Thoms f r i e r t .  (King L ear, Act 4, Scene l )
3 . Wir s in d  s ie b e n . (W ordsw orth 's poem "We are  seven")
4 . Heimchen am H erde. (D ickens, C rick e t on th e  H ea rth )
1 . The fo llo w in g  a d a p ta t io n  o f H am le t's  words in  Im a l t en B isen^ must be 
com pleted by th e  r e a d e r .  The sp eak er e i t h e r  s to p s  o f h is  own accord  
o r  i s  in te r r u p te d  by th e  perso n  w ith  whom he i s  sp eak in g . I t  i s  an 
ob liq u e  re fe re n c e  to  a w o rth le ss  a e s th e te  and 'S o h b n red n er ' named 
Brokenkorb:
*" S c h re ib ta f e l  h e r !  Ich  muB m ir ’s n ie d e rsc h re ih e n ,
DaB e in e r  red en  kann, und immer schbner reden  
Und doch
In  th e  n ex t sen ten ce  th e  source o f th e  ta g  i s  m entioned and th e re  i s  an
2a l lu s io n  to  th e  a d a p ta t io n . The sp eak er c o n s id e rs  th a t  Brokenkorb,
l ik e  C lau d iu s , i s  a v i l l a i n ,  but th e re  i s  no su g g es tio n  o f any f a r -
re ac h in g  p a r a l l e l  betw een th e  two c h a r a c te r s .  The q u o ta tio n  appears
to  have been q u ite  common b efo re  1915* In  P a re rg a  und Paralipom ena^
Schopenhauer om its th e  f i r s t  l in e  and quo tes  th e  rem ainder ( i . e .  one
l in e )  i n  E n g lis h .  And in  th e  f i r s t  a c t o f Hauptm ann's G abrie1
A
S c h i l l in g s  P lu c h t , which was w r i t t e n  d u rin g  R aab e 's  l i f e t im e ,  th e  f i r s t
1 . 1 1 1 ,3 ,169. A s u b tle  a l lu s io n  to  t h i s  scene from Hamlet i s  to  be found 
in  P er L a r , 111 ,3 ,377  -  v . pp.4^%-3/below.
2. ' "Das i s t  annahernd aus dem H a m le t . . ." * .
3 . 2nd e d i t io n ,  B e r l in ,  1862, p a r t  2, p .637*
4 . Gesammelte Werke, B e r l in ,  1922, v o l . 4, p . 174#
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l in e  i s  quoted w ith  re fe re n c e  to  an a r t i s t ' s  sketchbook . The sp eak er 
i s  sim ply s t a t i n g  th a t  he i s  in  th e  h a b it  o f  p u t t in g  h i s  im p ress io n s  
on p a p e r .
2 . I n  Unruhige P aste^  V e it B ielow , who has t r a v e l le d  sou th  in  o rd e r  to
convalesce  a f t e r  an a t ta c k  o f ty p h u s, w r i te s  from S ic i ly :
'"Nun h a t  wohl schon d e r  W inter an Bure Tur g ek lo p ft . . .  J a ,  den 
armen Tom f r i e r t  auch i n  d ie s e r  lau en  su d lic h e n  A bendluft
2
J e n s c h 's  o r ig in a l  c la im  was t h a t  t h i s  c o n s t i tu te d  an a l lu s io n  to  King 
L e a r . The claim  was l a t e r  changed, f o r  no app aren t good reaso n , in  
fav o u r o f H a r r ie t  B eecher-S tow e. (Jen sch  had su g g ested  th a t  a c t 3 , 
scene 4, o f L ear was th e  so u rc e . Pour tim es  in  t h i s  scene, w hile  a 
storm  i s  ra g in g , Edgar com plains 'Thoms f r i e r t  ' ; fo u r  tim es he c a l l s  
h im se lf  o r i s  c a l le d  'a r m '.  The ' g e f lu g e l te s  W o rt', as th e  e d i to r  o f 
Buchmann p o in ts  o u t, occu rs  i n  a c t 4, scene 1 .)  A lthough R aab e 's
3
c o n s tru c t io n  d i f f e r s  from th a t  i n  S c h le g e l-T ie ck , th e  f a c t  th a t  'D er 
arme Thoms f r i e r t ' was a househo ld  word makes J e n s c h 's  f i r s t  assum ption 
seem th e  more p la u s ib le .  The doubts as to  th e  source o f th e  words 
quoted  a re  an in d ic a t io n  o f i t s  la c k  o f s ig n if ic a n c e  in  th e  new c o n te x t.  
P o ss ib ly  Bielow f e l t  t h a t ,  l ik e  Edgar and Uncle Tom, he was, in  a sen se , 
an o u tc a s t .  P robab ly  he d id  in  f a c t  f e e l  co ld ; c e r t a in ly  he f e l t  
s o rry  f o r  h im se lf .  And he l ik e d  to  q u o te .
1 . 1 1 1 ,2 ,5 8 6 . 2 . o p .c i t . ,  p .69 .
3 .  "'Tom' i s  as in  S hakespeare: 'P o o r Tom's a - c o l d ' .
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3 . The l i t t l e  g i r l  in  W ordsw orth 's poem, when asked how many b ro th e rs
and s i s t e r s  she h as , i n s i s t s  on co u n tin g  th e  two who a re  dead . F i f te e n
y e a rs  a f t e r  he had l e f t  S tu t tg a r t  Raabe co n s id e red  th a t  he s t i l l
belonged to  a p a r t i c u l a r  c i r c l e  th e r e ,  o f which K arl Schbnhardt had g iven
him news: 'V or a l i e n  Dingen i s t  e s  n ic h t  w ahr, daB I h r  n u r Sechs a l l e
v ie rz e h n  Tage s e id !  We a re  seven! . . .  Himmelsakrament, e in  b isch e n
gehbre ic h  doch auch noch dazu!*^ I t  i s  n o t known w hether Raabe was
f a m il ia r  w ith  th e  poem in  q u e s tio n . As w ith  th e  e x p re ss io n  'my house
i s  my c a s t le  ' ,  th e  E n g lish  words need on ly  in d ic a te  th a t  th e  q u o ta tio n
was co n sc io u s  and th a t  th e  w r i te r  knew th e  source was p ro b ab ly  E n g lish .
N e v e r th e le s s , R aab e 's  resen tm ent a t  be in g  r e le g a te d  to  lim bo i s  not
u n re la te d  to  th e  mood in  which th e  words were f i r s t  u t t e r e d .  Very
d i f f e r e n t  i s  th e  use to  which th e y  a re  pu t i n  S p ie lh a g e n 's  I n  R e ih ' und 
2G lie d . The w r i te r  was a p p a re n tly  f a m il ia r  w ith  t h e i r  so u rc e . The 
re a d e r  cannot u n d ers tan d  th e  passage in  q u e s tio n  u n le ss  he a t  l e a s t  
knows th a t  th e  words occur in  a poem. W hether he was ex p ec ted  to  
a p p re c ia te  th e  c o n tr a s t  between th e  two c o n te x ts  i s  ag a in  an open 
q u e s tio n :
' "Aber f u r  wie v i e l  haben S ie denn g ed eck t, Kind? Es fe h le n  noch 
zwei C o u v e rts ."  . . .  "N icht doch, n ic h t doch!" r i e f  Arnelie e i f r i g ;
"we a re  seven MiB Jones we a re  sev en !"  " P o e tic a l  c h i ld !  d ea r 
g i r l ! " murmelte MiB Jones . . . *
1. In  a l l s  g e d u l t ig , 31 .12 .85*
2. v o l . 2, p p .383-84.
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4 . T hat 'Heimchen am H erd e ' was g e n e r a l ly  u n d e rs to o d  to  d en o te  -  a s  th e  
e d i t o r  o f  Buchmann p u ts  i t  -  'e in e n  P r ie  den und Gluck s t i f t e n d e n  H aus-
g e i s t ' e n a b le d  Raabe to  u se  th e  term  i r o n i c a l l y :
'Aus d e r  Wand h e rv o r  d ran g  e in  sc h w irre n d e r , z irp e n d e r  Ton; a b e r  
d e r  l i e b e  Himmel bewahre jederm ann v o r  einem d e r a r t ig e n  Heimchen 
am h a u s l ic h e n  Herde *•
The ' c r i c k e t  ' i n  t h i s  case  i s  a ^ o s t  i n  Vom a l t  en P ro te u s ^ w hich f o r
many y e a rs  h as  been  im paled  b eh in d  th e  w a llp a p e r .  E v idence o f R a a b e 's
2
e x te n s iv e  knowledge o f  D ickens i s  d is c u s s e d  below .
Pew o f  th e  'g e f lu g e l t e  Typen* l i s t e d  i n  t h i s  e d i t i o n ,^  a p a r t  from
th o se  a l r e a d y  d is c u s s e d , a re  m entioned  i n  R a a b e 's  w r i t in g s  in  a  g e n e r ic
4
s e n s e .  The r e fe re n c e  t o  'S h y lo k ' i n  A lte  H e s te r  i s  c e r t a i n l y  t o  a
ty p e  o f  p e rso n  -
'D er H e rr  G raf h a t  e s  s e in e r  T o c h te r  n ic h t  m i t g e t e i l t ,  w elch 
einem  schlim m en Shylok m it M esser und W agschale s e in e  E x is te n z  
v e rp fa n d e t w a r ' -
y e t i t  i s  n o t d iv o rc e d  from  i t s  o r ig i n a l  c o n te x t a s  were C a lib an  and
5
O th e llo  i n  th e  exam ples quo ted  above. On th e  c o n tr a ry ,  i t  i s  p a r t  o f
an e la b o r a te  s e r i e s  o f  a l lu s io n s  to  The M erchant o f  V en ice .^  Raabe
m entions 'd i e  C a p u le ts  und M ontagues' i n  c o n n e c tio n  w ith  a modern,
t r i v i a l  and u n d ig n if ie d  q u a r r e l ,  bu t th e  re fe re n c e  i s  l in k e d  w ith  a
7
q u o ta t io n  from  Romeo and J u l i e t . 'Romeo* and ' J u l i a '  a re  c l e a r l y
1 . 1 1 ,4 ,6 1 3 . 2 . V. pp. 34-1-5^  below .
3 .  They in c lu d e :  'P a l s t a f f ' ,  ' S h y lo c k ' ,  'M ontéec h i und C a p u ie t t i '  ( a l ­
read y  i n  Buchmann (1884)), 'Romeo und J u l i a ' ,  & 'R o b in so n '.
4 . 1 1 ,6 ,7 4 .  5* V. p p . 202,-04- above.
6 . V. pp .379-80 be low .
7 . 1 ,2 ,5 9 5  v . p . 4-1,3 below , and c f .  S p ie lh ag en , Die schbnen A m erikanerinnen , 
e d . c i t . ,  p . 102; & Gutzkow, R i t t e r ,  v o l . 2, p . 495.
u n d ersto o d  as  ty p es  i n  Gutmanns R e isen ,^  w here, as i n  K e l l e r 's  Romeo
und J u l i a  au f dem D o rfe , te n s io n  has a r is e n  between th e  f a th e r s  o f two
young lo v e r s ;  ' "Das b i t t e  ic h  m ir aus, • ••  daB m ir k e in s  d ie  J u l i a  und
k e in s  den Romeo s p i e l t ! " ' .  The on ly  re fe re n c e  to  P a l s t a f f  i s  i n
c o n n ec tio n  w ith  th e  household  word 'S h a l l  I  no t tak e  mine ease  i n  mine 
2i n n ? '.  'R ob inson ' i s  o f te n  sim ply  a type w ith  no ex p ress  l i t e r a r y  
background,^ a lth o u g h  o c c a s io n a lly  th e  r e fe re n c e s  make i t  c le a r  th a t  he
4
i s  a  c h a ra c te r  from a work of l i t e r a t u r e .
The 1915 e d i t io n  o f G e f lu g e lte  Worte a ls o  l i s t s  a  number o f words
w hich, l ik e  c e r ta in  p h ra se s  in  th e  I 9O7 e d i t io n ,  a l le g e d ly  come from
n o v els  by James Penimore Cooper. None o f th e  p h rases  m entioned occurs
in  R aab e 's  work, but s e v e ra l  o f  th e  words ( e .g .  Wigwam, Roth a u t , P eu er-
w asser, Squaw) do o ccu r, g e n e ra l ly  i n  p assag es  which a re  in  some way
5
concerned w ith  Cooper. On account o f t h e i r  co m p ara tiv e ly  l a t e  a r r i v a l
1 . I l l , 4 ,387 ; o f .  Gutzkow, R i t t e r , v o l . 2, p . 462, & W ally, e d . c i t . ,  p . 
221; S p ie lh ag en , Die schbnen A m erikanerinnen, e d . c i t . ,  p . 62, & P rob . 
N a t. ,  v o l . l ,  p . 240; and G ab rie le  R eu te r, Aus g u te r  P a m ilie , e d . c i t . ,  
p . 133.
2 . V .  p . ill above ; cf.K ürnbe rge r , p . 248; Gutzkow, R i t t e r , no te  on v o l .  
3 , P .49I ;  B .G o ltz , Typen d e r  G e s e l ls c h a f t , e d . c i t . ,  p . 47; & E .B rach- 
v o g e l 's  novel E in  n euer P a l s t a f f , 1863.
3 . e .g .  1 , 1,1175 1 ,5 ,4475  111,1 ,915  1 1 1 ,3 ,4 2 ,5 0 ,5 6 ,1 2 1 , & 134 (h e re , in  
Im a l t en B ise n , Raabe a l t e r n a t e s  between 'R o b in so n ', 'C ru so e ' ,  & 
'R obinson C rusoe ' . ) ;  o f .T ie c k , o p .c i t . ,  p . 27; Auerbach, o p .c i t . ,  v o l .  
2, p . 187; P re y ta g , Die v e r lo re n e  H a n d s c h rif t , e d . c i t . ,  v o l . 2, p . 63;
I . V . F ra n ç o is , Zu PuBen des Monarchen, p . 131; Pontane, Der S te c h l in , p . 
85, & Q u itt ,  p . 137; S p ie lh ag en , I n  R eih ' und G lied , v o l . 2,
& P ro b .N a t.)  v o l . 2, p . 161; H .S e id e l, o p .c i t . ,  p p .148 & 330; c f . f u r th e r  
B ism arck, B r ie f e , 1 9 .8 .6 2 , & Raabe, In  a l l s  g e d u l t ig , 31 .3 .91*
4 . V .  PP.27C, tt below .
5 .  V .  pp. 32.2. etscc|,., below, & c f .  p . 14-3 above.
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i n  Germany and th e  e s s e n t i a l l y  e x o tic  sphere to  which th e y  p e r ta in ,  
th e y  had not been absorbed  to  th e  same degree as had o ld e r  and le s s  
p a lp a b ly  a l i e n  bo rrow ings. To a s c r ib e  them a l l  to  James Penimore 
Cooper i s  to  g e n e ra l iz e ;  and th e y  can s c a rc e ly  be reg a rd ed  as  ’g e f lu ­
g e l te  W orte’ .
F in a l ly ,  two f u r th e r  S hakespearean  q u o ta tio n s  should  be m entioned
h e re .  They are  not in  Buchmann, bu t t h e i r  in c lu s io n  in  an o th e r modest
c o l le c t io n ,  H. N ehry’s C i ta te n s c h a tz ,^  su g g e s ts  th a t  -  u n lik e  so many
2o f th e  l in e s  l i s t e d  by P.A . Leo -  th e y  were q u ite  w e ll known;
1 . Ward je  in  d ie s e r  Laun' e in  Weib g e f r e i t?
Ward je  in  d ie s e r  Laun’ e in  Weib gewonnen? (R ichard  I I I , Act 1,
Scene 2)
2 . Der Mann, d e r n ic h t  Musik h a t in  ihm s e lb s t .
Den n ic h t  d ie  E in tr a c h t  suBer Tone r u b r t ,
Taugt zu V e rra th , zu r R auberei und Tucken;
Die Regung s e in e s  S inns i s t  dumpf wie N acht,
S e in  T rach ten  d u s te r ,  wie d e r  E rebus.
T rau keinem so lch en î (The M erchant o f V en ice , Act
Scene l )
1 . The word "Laun’" in  i t s  new co n tex t deno tes  th e  s u i t o r ’s frame o f mind, 
w ith  p a r t i c u l a r  re fe re n c e  to  th e  d i f f i c u l t i e s  which brought i t  ab o u t.
The c o n tr a s t  between G lo s te r 's  loathsom e ’humour’ (o r  Anne’s ’h e a r t ’s 
ex trem est h a t e ’ tow ards h e r  wooer) and th e  p e r p le x i ty  o f th e  harm less
young h ero  o f Gutmanns Reisen^ i s  p a te n t ly  absurd ;
’E r  saB s t i l l ;  Ward je  in  s o lc h e r  Laun’ e in  Weib gewonnen? nam lich 
einem ahnunglosen Papa und einem noch ahnungloseren  fe u r ig e n  Neben- 
b u h le r  abgewonnen? . . . ’
1 . e d . c i t .  (v . p .i7 i no te  2 , above).
2. V .  pp. 177-78 above. 3 .  1 1 1 ,4 ,4 1 5 .
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W illi  Gutmann, l ik e  G lo s te r ,  has wooed and won, hut th e re  th e  p a r a l l e l  
c e a s e s .
2 . The le n g th  o f a 'g e f lu g e l t e s  W ort’ i s  e v id e n t ly  as in d e te rm in ab le  as i s
t h a t  o f  th e  Wove l i e . (A re c e n t  e d i t io n  o f Buchmann in c lu d e s  a seven -
l in e  q u o ta tio n  from G o e th e 's  Die u n g le ich e n  H ausgenossen.^ )  The p lu r a l
2’V e rse ’ in  th e  fo llo w in g  i r o n i c a l  a l lu s io n  from Leute im p lie s  th a t  
Raabe was p ro b ab ly  th in k in g  o f a t  l e a s t  th e  f i r s t  th re e  l in e s  o f th e
q u o ta tio n  reco rd ed  by Nehry;
'"B in s  i s t  s i ch e r; a l s  W illiam  Shakespeare se in e  schbnen Verse 
u b er den Mann, ’’d e r  n ic h t  Musik h a t in  s ic h  s e l b s t ’’, d ic h te te ,  da 
v e rs ta n d  e r  u n te r  Musik je d e n f a l l s  n ic h t  so lche  N a s a lla u te ,  wie 
s ie  d e r Junge h i e r  j e t z t  h e r v o rb r in g t . Bah, es  i s t  b e s s e r ,  zu 
schnarchen  a l s  zu s c h lu c h z e n .’”
The sp eak er i s  w ondering w hether th e  young u n fo r tu n a te  whom he has ju s t
ta k e n  under h is  wing w i l l  prove to  be a ’H andvoll Gluck oder U ngluck’ .
At th e  same tim e he seems re a so n ab ly  c e r ta in  th a t  th e  youth  can be
t r u s t e d ,  th a t  he i s  no t ’f i t  f o r  t r e a s o n s ,  s tra ta g e m s , and s p o i l s ’ . In
Vom a l t en P ro teus^  a s im i la r  passage t e l l s  o f th e  unhappiness o f th e
a rd e n t young h ero  -  ’ . . .  zwar m it v i e l  Musik i n  s ic h  s e lb e r ,  ab e r e in e r
h bchst lu g u b ren und unheim lichen  T rauerm usik ' -  im ply ing , i t  would seem,
t h a t  he i s  no t th e  ty p e  o f man d e sc rib e d  in  th e  rem ainder o f L orenzo’s
speech . ’M usik’ h e re  i s  p u re ly  f ig u r a t i v e .  Schopenhauer’ s f re e
E n g lish  re n d e r in g  o f L orenzo’s co n c lu s io n  ( 'S h ak esp e a re  sag ts  t r u s t  not
1 . G e flu g e lte  W orte, Constance & S tu t tg a r t ,  1950. p . 81.
2 .  1 , 5 , 6 7 .  3 .  1 1 , 4 , 6 1 9 .
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th e  man th a t  has no music i n  h i s  sou l*^) may he a f u r th e r  in d ic a t io n  
o f th e  p o p u la r i ty  which th e  l in e s  en joyed .
P o s s ib ly  N ehry’ s C ita te n s c h a tz  should  be d isco u n ted  in  th e  p re se n t
c o n te x t; i t  had to  compete w ith  Buchmann and -  perhaps because of t h i s  -
was not co n fin ed  to  household  w ords. But o f R aabe 's  q u o ta tio n s  and
borrowed e x p re s s io n s , more th a n  f i f t y  o f th o se  from E n g lish  and American
so u rces  were m entioned in  G e flu g e lte  Worte d u rin g  th e  y e a rs  1865-1915*
N a tu ra l ly ,  some o f them were in  more g e n e ra l use th a n  o th e rs ,  as ev idence
from th e  w r i t in g s  o f h is  co n tem p o raries  s u g g e s ts .  By and la rg e ,  th e
e a r l i e r  th e  e d i t io n  o f Buchmann, th e  commoner th e  e n t r i e s .  But most o f
them belonged a t  l e a s t  to  th e  p a s s iv e  l i t e r a r y  v o cab u la ry  o f th e  age.
They re q u ire d  no e x p la n a tio n ; r a r e ly  d id  w r i te r s  r e v e a l  an aw areness o f
any so u rc e . Raabe d id  so from tim e to  tim e in  v a r io u s  more o r le s s
e x p l i c i t  ways ( e .g .  i n  th e  words which fo llo w  ' "Er i s t  e in  Mann, nehmt
a l l é s  n u r in  a l le m " ' ,  th e  words which precede 'd ie s  i s t  e in  Mann.**, the
query  ' "Na, wie sa g t Macbeth? . . . " * ,  th e  v o c a tiv e  'S i r  J o h n ',  o r th e
2
a l lu s io n  to  F ra n c is  ' i n  S hakespeares H e in ric h  dem V i e r t e n ') .  J e n s c h 's  
comments in  th e  p re fa c e  to  Wilhelm Raabes Z ita te n s c h a tz  are  c o n tra d ic to ry , 
He admit s^
'daB man v i e l l e i c h t  d ie  H a lft e  des Raabes chen Z ita te n s c h a tz e s  zum 
A b fa ll w erfen  miiSte, wenn man . . .  a l l e  lo se  Scheidemunze vom T isch
1 . J .P r a u e n s ta d t ,  Aus Schopenhauers h a n d sc h rif tl ic h e m  NachlaB, L e ip z ig , 
1864, p p .135-36.
2 . V. pp . 178,174, $  ,96- above.
3 .  e d . c i t . ,  p .V II; c f .  E .W eniger, 'W ilhelm Raabe und d ie  B ild u n g ’ , op. 
^it:f:pp;525- 26. . . .
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au f den Erdboden feg en  w urde• Ioh  habe . . .  auoh d ie  a b g e g r if fe n s te n  
S ch lag w b rte r aufgenommen, s o fe rn  s ic h  n u r irg e n d  e in e  l i t e r a r i s c h e  
Q uelle nachw eisen l a B t ' .
P o in tin g  out th a t  most o f th e  q u o ta tio n s  l i s t e d  are  not im m ediately
d is c e rn ib le  as such in  R aab e 's  w r i t in g s ,  Jen sch  c o n tin u e s :^
Ob e s  s ic h  urn e in e  b e a b s ic h t ig te  oder e in e  unbewuBte E n tlehnung , 
v i e l l e i c h t  n u r urn e in e  z u f a l l ig e  Ubereinstim m ung im W ortlau t h a n d e lt 
muB o f t  das G efühl e n ts c h e id e n '.
2
I n  h is  opening rem arks he has a lre a d y  e x p la in ed  th a t  th e  w r i te r
'd e s  e rb o rg te n  F l i t t e r s  frem der G e is te s s c h a tz e  n ic h t b e d a rf  • ••  daB 
d ie  l i t e r a r i s c h e  A nspielung e in  w ic h tig e s  A u sd ru ck sm itte l s e in e r  
D a rs te llu n g sk u n s t i s t  und daB e r  s ic h  e in e s  Z i t a t s  f a s t  ausnahm slos 
n u r da b e d ie n t,  wo e r  uns w ich tig e  Dinge u n te r  einem Symbol v e r h u l l t  
zu sagen h a t '•
I t  i s  su g g ested  th a t  th e  re a d e r  w ith  a knowledge of th e  q u o ta t io n s ' 
o r ig in a l  c o n te x ts  i s  a t  an advan tage: h i s  a b i l i t y  to  fathom  R aabe 's
r e a l  in te n t io n s  and th u s  to  a p p re c ia te  h is  work i s  g r e a te r  th a n  th a t  o f 
th o se  l e s s  w e ll in fo rm ed . I f  th e  a u th o r a ls o  knew th e se  c o n te x ts , t h i s  
o p in io n  would seem re a so n a b le . The common q u o ta tio n s  and e x p re ss io n s  
d isc u sse d  above may be ta k e n  as  ev idence of R aab e 's  knowledge of E n g lish  
and American l i t e r a t u r e  when th e y  a re  coupled w ith  some re fe re n c e  to  
t h e i r  so u rc e s . O therw ise th e y  can, a t  th e  m ost, s tre n g th e n  im p ressio n s  
gained  from th e  occu rrence  of l e s s  common q u o ta tio n s  o r a l lu s io n s  and 
from m eaningfu l b io g ra p h ic a l  in fo rm a tio n .
1 . i b i d . ,  p .V I I I .  2 . i b i d . ,  p .IV .
2 2 .0
C hapter 5» E n g lish  and American l i t e r a t u r e .
There i s  a w ea lth  o f ev idence r e l a t in g  to  R aab e 's  knowledge of 
E n g lish  and American l i t e r a t u r e .  Since t h i s  ev idence i s  fragm en tary , 
th e  co n c lu s io n s  which can be drawn are  bound to  be t e n t a t i v e .  Very 
l i t t l e  i s  known, fo r  exam ple, o f th e  books which Raabe borrowed from 
l i b r a r i e s .  The d a te s  o f p u b l ic a t io n  o f th e  books in  R aabe 's  own 
l i b r a r y  a re  no t n e c e s s a r i ly  s ig n i f i c a n t .  ( D e ta i ls  o f books in  E n g lish  
in  th e  l i b r a r y  have a lre a d y  been g i v e n . T h e  Handbuch d e r e n g lisc h e n  
sp rache und L i t e r a tu r  (B e r l in ,  1802) i s  a case in  p o in t .  A two- 
volume an th o lo g y  o f E n g lish  p rose and p o e try , w ith  b io g ra p h ic a l  sk e tch es  
o f th e  w r i te r s  re p re se n te d , i t  i s  on ly  o c c a s io n a lly  of i n t e r e s t  in  th e  
p re se n t c o n te x t, but i t  in c lu d e s  w r i te r s  and w r i t in g s  quoted o r men­
tio n e d  in  some way by Raabe. Ifhe ther i t  came in to  h is  p o sse s s io n  in  
h is  youth i s ,  however, not known.^ C onversely , Raabe owned a copy of
1 .  V .  pp. (S9-W above. R eferences below to  R aab e 's  E n g lish  books are 
g e n e ra l ly  to  th e  e d i t io n s  l i s t e d ,  but q u o ta tio n s  have been a d ju s te d  
in  a number o f in s ta n c e s  to  more r e a d i ly  a v a i la b le  e d i t io n s ,  and 
a t t e n t io n  i s  drawn to  th e se  changes.
2. The t i t l e  o f  t h i s  work i s  a b b re v ia te d  below to  ' Handbuch' ;  re fe re n c e s  ;
are  to  th e  e d i t io n  s p e c i f ie d .  i
3 .  The d a te s  on which many of th e  books in  R aab e 's  l i b r a r y  were acq u ired  |
a re  e n te re d  in  th e  books th em se lv es , and some o f th e se  d a te s  are  con- ;
firm ed  by d ia ry  e n t r i e s  (v . pp. etsecj,., above). Raabe may w e ll have , 
been f a m il ia r  w ith  a book b efo re  th e  d a te  e n te re d , u n le ss  th e  copy in  
q u e s tio n  i s  a f i r s t  e d i t io n  ac q u ired  im m ediately  a f t e r  p u b l ic a t io n .
5Z/
ïï. E n g e l’s G esch ich te  d e r  e n g lisc h e n  L i t t e r a t u r  (L e ip z ig , 1888) -  an
1
in d ic a t io n  of h is  i n t e r e s t  in  th e  s u b je c t .  But n o th in g  has been found !
t o  show a t what s tag e  between 1888 and I 9IO -  th e  y e a r  o f h i s  death  -  he
a cq u ire d  th e  book. How w e ll Haabe knew th e  books he owned i t  i s  o f te n  1
im p o ssib le  to  say . For in s ta n c e , th e re  i s  n o th in g  in  h is  w r i t in g s  -
2excep t f o r  one common q u o ta tio n , which i s  d isc u sse d  elsew here  -  to  .
suggest t h a t  he knew Pope. Yet he p o ssessed  Johnson’s The L ives o f th e  !
!
most em inent E n g lish  P o e ts  and th e  Handbuch, th e  l a t t e r  c o n ta in in g ; a 
sh o r t b iography  o f Pope; l e t t e r s  from Pope to  S te e le  and Cromwell; and !
s ix  poems or e x c e rp ts  from poems. S im ila r ly ,  a p a r t from a re fe re n c e  in  I
Das O dfeld to  ’P ro fe s so r  G ottscheds . . .  B ea rb e itu n g  von A d d iso n 's  C a to ' I
i
th e re  i s  no ev idence in  R aabe 's  w r i t in g s  to  show th a t  he knew an y th in g  of j
I
A ddison. Yet a t  v a r io u s  s ta g e s  he acq u ired  not on ly  th e  Handbuch and | 
Jo h n so n 's  L ives o f th e  Poe t s ,  but a ls o  M acau lay 's  C r i t i c a l  and H is to r ic a l  | 
E ssays^  and s e v e ra l  volumes of The S p e c ta to r  -  in  a l l  of which Addison 
f ig u re s  q u ite  p ro m in en tly . The obverse o f such in s ta n c e s  i s  even 
commoner. Raabe m entions o r  a l lu d e s  to ,  o r quo tes  on o ccasio n , v a r io u s  
more o r  l e s s  w e ll known w r i te r s  and w r i t in g s  -  but v i r t u a l l y  n o th in g  i s  
known o f th e  so u rces  o r e x te n t o f th e  in fo rm a tio n  on which th e se  passages 
are  based . Thus he d e s c r ib e s  in  some d e t a i l  in  E in  F rü lilin g  ( 1 .1 0 .56 -
1 . Appended to  E n g e l 's  h i s to r y  i s  ' Die am erikan ische L i t t e r a t u r l .  Raabe 
a lso  p o ssessed  A .Schonbach' s  Tiber d ie  H um oristische P rosa des 19*
J a h rh u n d e r ts , Graz, 1875j d a te  of a c q u is i t io n  unknown.
2. V .  pp. 174--77 above. 3 . 1 1 1 ,4 ,4 1 .
4 . R eferences below to  th e se  e s sa y s , u n le s s  o therw ise  s ta te d ,  are  to  The 
Works of Lord Macau lay  com plete , London, I 866, v o l . 5»
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27 '5*57) 'e in  a l t e s ,  e n g lis c h e s  T ra u e r s p ie l ,  d ie  "H erzogin von
1 2 M alfy*". He q uo tes  one o f John Owen's ep igram s, a l lu d e s  s e v e ra l
tim es to  N ew ton's th e o ry  o f c o lo u r ,^  once to  M althus and h is  view s on
4 5p o p u la tio n , and once to  T.C. H a lih u r to n ; and he re p e a te d ly  echoes
th e  t i t l e  o f C h arles  K in g s le y 's  Westward H o : He r e f e r s  to  K ip lin g
7
in  one o f h i s  l e t t e r s ,  and -  d e r i s iv e ly  -  to  S i r  John Lubbock 's
g
'h u n d e rt L i e b l i n g s s c h r i f t s t e l l e r n ' bo th  in  Gutmanns R eisen  (9*6 .90  -  
3 . 10 . 91) and, a t  l e a s t  by im p lic a t io n , in  h i s  Gedanken und E i n f a l l e . ^ 
Very l i t t l e  more i s  to  be le a rn e d  from o r  about c e r t a in  i n t e r e s t i n g  
but la c o n ic  e n t r i e s  in  th e  w r i t e r 's  d i a r y . A  few o f th e se  r e f e r  to  
book p u rch ases  ( e .g .  'Tennyson G edicht . . .  b e s t e l l t '^ ^ ) 5 most o f  them
e v id e n t ly  concern  v i s i t s  to  th e  th e a t r e  ( e .g .  'S t i l l e  W asser s in d  t i e f ,
12nach Beaumont u F le tc h e r :  Rule a w ife  and have a w i f e ',  'T h ea t: Der
Jude, von Cum berland' ^^) .  N e v e r th e le ss , th e se  names are  m erely
1 . 1 ,2 ,199*  One of th e  l e c tu r e s  he may have a tte n d e d  in  B e r l in  was en­
t i t l e d  'D ie G esch ich te  d e r  e n g lisc h e n  L i t t e r a t u r  von dem 17. Jahrhun­
de r t  an*. T h is  i s  l i s t e d ,  and l i g h t l y  marked in  p e n c i l ,  in  R aabe 's
' Vorl e s u n g s v e rz e ic h n is ' ( in  th e  S ta d ta rc h iv  Braunschw eig under *H I I I  
10 N r. 26 V a ria  I ' )  f o r  th e  summer sem este r 1854 & ag a in  f o r  th e  
fo llo w in g  sem e ste r .
2 . 1 , 6 , 3 56 .
3 . 1 , 6 , 409, I I I , 4 ,379 , & 111, 6 , 465. These a re  a l l  humorous re fe re n c e s  to  
N ew ton's th e o ry . The l a t t e r  in s ta n c e s  in c lu d e  a l lu s io n s  to  G o eth e 's  
view s on c o lo u r . The f i r s t  passage (which i s  in  Die Ganse von Butzow)
does no t c o n ta in  such an a l lu s io n :  th e  t a l e  i s  s e t  in  1794; G o e th e 's  
th e o ry  appeared  in  1810.
4 . 1 , 1, 392 . 5 . 1 , 5 , 90 .
6 . 1 , 5, 116, 123, 124, & 130. R aab e 's  f r ie n d  Wilhelm Jen sen  l a t e r  p u b lish ed  
a t a l e  c a l le d  Westwardhome, S ch lesw ig , I 868.
7* In  a l l s  g e d u l t ig , 4*1.1900.
8 . I l l , 4 ,231 -32 ; v .S i r  John Lubbock 's Hundred Books, London, I 89I  e t c . ,  
v o l . l ,  introducLTcn;'" TN^3-4*-----  ---------------------------
9* 1 1 1 ,6 ,5 8 1 ; v .Ja h rb u c h , i 960, p . 123.
10. e .g .  e n t r i e s  f o r  7*12.58, 9*5*59, 19*3*61, 25*12.62, 2 6 .2 .6 3 , 22.4*63, 
& 3 0 . 4 *63; v.p.A-s-i, no te  / , below.
11. E n try  f o r  8 .9*62 . 12. E n try  f o r  22.11.59*
1 3 * E n try  f o r  3 .1 2 .6 1 .
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i n c id e n ta l  in  a c o n s id e ra t io n  o f R aab e 's  knowledge and a p p re c ia t io n  of 
E n g lish  and American l i t e r a t u r e .
Much has been w r i t t e n  about th e  in f lu e n c e  o f E n g lish  and American
w r i te r s  on Raabe^ -  p a r t i c u l a r l y  o f th e  I8 th  and 19th  ce n tu ry  E n g lish
2n o v e l i s t s  -  b u t, as was r e c e n t ly  p o in te d  o u t, v e ry  l i t t l e  has been 
proved . I n  g e n e ra l, B o ek h o ff 's  o b se rv a tio n s  w ith  reg a rd  to  c e r t a in  
a s p e c ts  o f R aab e 's  e a r l i e r  w r itin g s ^  would seem to  be a p p lic a b le  to  
R aab e 's  w r i t in g s  as a w hole. While s p e c i f i c  echoes and p a r a l l e l s  can be 
d e te c te d  w ith  a rea so n ab le  degree o f c e r t a in ty  in  a number o f  in s ta n c e s ,  
th e  s i m i l a r i t i e s  betw een v a r io u s  f e a tu re s  o f R aa b e 's  work and th o se  found 
i n  th e  work o f h is  E n g lish  p re d e c e sso rs  r a r e ly  p o in t o f n e c e s s i ty  to
s p e c i f ic  in f lu e n c e s :
'Wo nun . . .  d ie  b e i Raabe immer w iederkehrenden  redenden Namen einm al 
zu Jean  P au l, einm al zu D ickens und s c h lie B lic h , wie b e i R.M. Meyer, 
zu den " te c h n isc h e n  H i l f s m i t te ln  d e r  Romantik" fu b ren  s o l le n ,  da 
e rh e b t s ic h  d ie  N o tw e n d i^ e i t ,  zunachst einm al nach dem V e rh a ltn is  
Raabes zu d e r , a l i e n  d ie se n  B rscheinungen  z w e ife llo s  gemeinsamen 
W urzel zu f ra g e n  . . .  D iese . . .  W urzel nun i s t  im e n g lisc h e n  Roman des 
18. Jah rhunder t s  zu s u c h e n .. .  U b e rb lic k t man im Pruhwerk d ie  e r e ig -  
n is r e ic h e n ,  b e tont w ech se lv o llen  G eschehnisse und ih re  Verknûpfung, 
d ie  Haufung d e r  H aupt- und N ebenfiguren  in  i h r e r  A u sg esta ltu n g  und 
G ruppierung und s c h lie B lic h  d ie  e rz a h le r is c h e  G rundhaltung, so w ird  
man u b er D ickens und Jean  Paul h in a u s  den Typus des e n g lisc h e n  
h um oristisC hen  Romans uberhaupt in s  Auge f a s s e n  muss e n . '
1 .  y  r p. 4-74-92 kuirw, . o . n . i a ,  3 ,^ 4-0, 4.1. M-7, 54. ^3, &
v .a ls o  th e  ' Anhange' to  Wilhelm Raabe, S am tliche Werke, F re ib u rg  i .  B r. 
and Brunswick, 1951-•
2 . V .  K.Heim, o p .c i t . ,  p . 137*
3* o p .c i t . ,  p . 8 e t  seq .
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P o ss ib ly  some o f th e  in f lu e n c e s  which have been p o s tu la te d  would repay
f u r th e r  s tu d y  -  a s e r i e s  o f s tu d ie s  which would in v o lv e  an e x h au s tiv e
exam ination  o f th e  w r i te r s  in  q u e s tio n , ( i t  i s  no t known, f o r  example,
w hether F ie ld in g  had any n o tab le  in f lu e n c e  on Raabe. Perhaps i t  i s  no
mere chance th a t  J u l iu s  S ch m in k e rt 's  t a n t a l i z i n g  mode o f n a r r a t io n  and
th e  young h e r o 's  consequent e x a s p e ra tio n  in  L eu te^ a re  re m in isc en t o f a
scene betw een P a r tr id g e  and Tom Jones (Book 15, C hapter 1 2 ) . C e r ta in ly
th e  ag ing  l ie u te n a n t  i n  Tom Jones (Book 7, C hap ter 12) has som ething in
2
common w ith  th e  hoary  L eu tnan t Gbtz in  P er H u n g erp asto r. Leute was
com pleted and Der H ungerpasto r begun in  November 1862, a f t e r  Raabe had,
3 \in  a l l  l ik e l ih o o d ,  read  F ie ld in g 's  n o v e l .J  Where th e  ev idence p re se n te d  
by e a r l i e r  c r i t i c s  i s  o f p a r t i c u l a r  i n t e r e s t ,  i t  i s  d isc u sse d  below. 
O therw ise th e  q u e s tio n  o f in f lu e n c e s  i s  l a r g e ly  d is re g a rd e d . The 
account which i s  g iven  o f R aab e 's  knowledge and a p p re c ia t io n  o f E n g lish  
and American l i t e r a t u r e  i s  perhaps none th e  l e s s  v a l id .
A part from c e r t a in  u n re la te d  and co m p ara tiv e ly  m inor f ig u re s  ( i . e .  
Bunyan, H ogarth , Burke, C harles  Lamb, and Samuel Johnson, who are  
co n s id e red  f i r s t ) ,  t |ie  w r i te r s  are  grouped acco rd in g  to  th e  forms of 
l i t e r a t u r e  in  which th e y  a re  commonly known to  have e x c e l le d .  Of th e  
s ix  p o e ts , f iv e  -  M ilto n , Gay, B um s, C o le rid g e , and Longfellow  -  are
1 . 1 ,5 ,4 1 4  e t  seq . 2. 1 ,1 ,3 8 0  e t  seq .
3 . V .  pp. below .
of secondary  i n t e r e s t  h e re .  O ssian  c a l l s  f o r  somewhat f u l l e r  
tre a tm e n t;  hut th e  most im p o rtan t poet in  th e  p re se n t co n tex t i s  
Byron. As a n o v e l i s t ,  Raahe was n a tu r a l ly  drawn to  th e  n a r r a t iv e ,  
p a r t i c u l a r l y  to  th e  E n g lish  and American prose  n a r r a t iv e .  D iscu ss io n  
o f h is  f a m i l i a r i t y  w ith  w r i t in g s  hy Defoe, S w ift, R ichardson , F ie ld in g , 
and G oldsm ith i s  r e l a t i v e l y  h r i e f .  Raahe’s fa v o u r i te  E n g lish  n o v e l is t  
i n  th e  I8 th  ce n tu ry  was c l e a r ly  Laurence S te rn e . The e a r ly  19th  
c e n tu ry  n o v e l i s t s  ( S c o t t ,^  I rv in g ,  M arryat, and James Fenimore Cooper) 
m e rit r a th e r  more a t t e n t io n  th a n  most of t h e i r  younger con tem poraries  
(E. Bulwer L y tto n , Edgar A llan  Poe, H a r r ie t  B eecher-8 tow e, C h a r lo tte  
Yonge). Thackeray i s  a p o s s ib le  e x c e p tio n , hu t Raahe app ears  to  have 
found D ickens hy f a r  th e  most co n g en ia l a u th o r  o f th e  p e r io d . F in a l ly ,  
a s e c t io n  i s  devoted  to  S hakespeare, who i s  th e  on ly  d ra m a tis t  o f 
s ig n if ic a n c e  i n  t h i s  in v e s t ig a t io n  and who c o n tr ib u te d  more to  Raahe’s 
w r i t in g s  in  th e  form o f q^uotations and a l lu s io n s  th a n  a l l  th e  w r i te r s  
m entioned above -  and f a r  more th a n  any s in g le  w r i te r  excep t Goethe 
and, p e rh ap s, S c h i l l e r .
1 . Appended to  th e  s e c t io n  on S c o tt  i s  a h r i e f  account o f Raahe’s 
knowledge o f S m o lle t t•
^26
JOHN BUNYAN:
In  a l e t t e r  from America to  h is  m other, th e  young h ero  o f A kten, ^
V e lten  A ndres, w r i te s  o f h im se lf ; * . . .  aus dem n ic h ts n u tz ig s te n
S c h lin g e l des Vogel sangs w ird  (we n ig s  te n s  was ic h  d a ^ u  tu n  kann) th e
most g lo r io u s  tram p, d e r  g lo r io s e s te  L a n d s tr e ic h e r ' .  T h is  tram p he
se e s  as  a man who 'v i e l l e i c h t  auch e r s t  i n  irg e n d  einem B edford gao l a l s
a l t e r  K e s s e l f l ic k e r  anfangen w ird , s ic h  u h er th e  P ilg rim s  p ro g re s s , u h e r
s e in e s  Lehens P i lg e r f a h r t  d ie  l e t z t e  Rechnung ah zu leg en ’ . The co n tex t
su g g e s ts  -  r a th e r  v ag u e ly  -  t h a t ,  when he u ses  and t r a n s l a t e s  th e  words
'th e  most g lo r io u s  tra m p ',  V e lte n * is  a lre a d y  l ik e n in g  h im se lf  to  Bunyan.
He o b v io u sly  knew th a t  Bunyan was a  'K e s s e l f l i c k e r ' by t r a d e .  I t  i s
no t im probable t h a t ,  hav ing  perhaps come a c ro ss  th e  term  'tra m p ' in
co n n ec tio n  w ith  Bunyan, th e  w r i te r  had f a i l e d  t o  r e a l iz e  th a t  i t  d id  not
have to  be t r a n s l a t e d  as  'L a n d s tr e ic h e r ' -  i . e .  t h a t  i t  cou ld  be d e fin ed
as 'a n  i t i n e r a n t  t in k e r * .  I n  t h i s  c o n tex t th e  word 'a l t e r *  i s  not
e n t i r e l y  c le a r  e i t h e r :  w hether i t  i s  to  be u n d ersto o d  as 'o n e - t im e ',  o r
w hether i t  i s  an a l lu s io n  to  Bunyan' s age . (Bunyan was a l i t t l e - o v e r
t h i r t y  when he was f i r s t  im prisoned , and, as f a r  as i s  known, no more
th a n  fo r ty - s e v e n  when he began to  w r ite  The P i lg r im 's  P ro g re s s .)
Towards th e  end o f 1893, th e  y e a r  in  which Raabe began work on
2Akten, he acq u ired  M acau lay 's  B io g ra p h ic a l E ssays and some of th e
1 . 1 1 1 ,5 ,3 4 2 .
2. R eferences below to  th e se  e s sa y s , u n le s s  o therw ise  s ta te d ,  are  to  The 
Works of Lord M acaulay com plete , London, 1866, v o l . 75 v .  p .^ ^  below.
C r i t i c a l  and H is to r ic a l  E ssa y s . (The l a t t e r  c o l le c t io n  in c lu d e s  an
e ssa y  on ' The P i lg r im 's  P ro g re ss , w ith  a L ife  o f John Bunyan By Robert
Southey, London, 1 8 3 0 ', bu t t h i s  has no d i r e c t  b e a r in g  on th e  passage
u n d er d is c u s s io n .)  R aab e 's  knowledge of th e  c ircu m stan ces  i n  which
Bunyan*s work aro se  may have been g leaned  from th e  B io g ra p h ic a l E s sa y s .
M acaulay w r i te s :  'He may be s a id  to  have been b om  a t in k e r*  and 'I n
2
November 1660 he was f lu n g  in to  B edford g a o l ';  and 'B efore  he l e f t  
h i s  p r is o n  he had begun th e  book which has made h is  name immortal*
4
A lthough n e i th e r  th e  passage in  Akten n o r a b r i e f  re fe re n c e  to
5
The P i lg r im 's  P ro g ress  in  Abu TeI f a n  r e v e a ls  any r e a l  f a m i l i a r i t y  w ith  
th e  work i t s e l f ,  Raabe e v id e n t ly  knew i t  to  be an e d ify in g  and in  a sense 
a u to b io g ra p h ic a l book o f c o n s id e ra b le  m erit and re p u te .
1 . p . 297. 2 . i b i d . ,  p .3 02 . 3 . i b i d . ,  p .3 0 5 .
4 . The n o te  in  K rit.A u sg ab e , v o l .1 9 , p p .476-77, i s  m is lead in g :
'A nsp ie lung  au f John Bunyan und se in e  E rb a u u n g ssc h rif t "The p ilg rim s  
p r o g r e s s . . . "  . . . ,  I 678- 84 . B. war u rsp ru n g lic h  K e s s e l f l ic k e r  und 
wurde s p a te r  wegen s e in e r ,  in  jenem Werk verk ü n d e ten  Lehre in  Bedford 
in s  G efangnis (g a o l)  gew orfen*. The f a c t  t h a t ,  as Raabe im p lie s , 
Bunyan began The P i lg r im 's  P ro g ress  in  gao l i s  ig n o red , and th e  re a d e r  
might i n f e r  th a t  i t s  a u th o r  was not im prisoned  u n t i l  a f t e r  1684.
5 . I I , &,88. I n  a note in  K rit.A u sg ab e , v o l . 7, p . 419, th e  e d i to r  p o in ts  
out t h a t ,  l ik e  th e  n o v e l 's  hero  Hagebucher, Bunyan had s u ffe re d  'd a s  
Los e in e r  zw blf jâ h r ig e n  Gefangen s c h a f t ' .
HOGARTH:
*Bs war d e r groûe Punschnapf au f den T isch  • ••  g e s e tz e t ,  und 
vom P u rs te n  d e r Manner . . .  wacker in  d ie  G la se r  des K re ise s  
a u s g e Io f fe I t  w orden. Wir waren e in  Vorwurf f u r  H ogarths Grab- 
s t i c h e l . . . ' . !
2Prom t h i s  and th e  p rec e d in g  pages in  Die Ganse von Butzow one le a rn s  
t h a t  th e  g a th e r in g  to o k  p lace  a t  th e  end o f th e  18th  c en tu ry  and was 
made up o f prom inent members o f th e  lo c a l  community, men who, i n  t h e i r  
l e i s u r e  h o u rs , met, t a lk e d ,  argued , and drank q u ite  h e a v ily .  The 
n a r r a to r ,  J.W . B yring , was in  th e  h a b it  o f a t te n d in g  such m eetings and 
in  t h i s  way, smoking h is  c la y  p ip e , *ging m it n ic h t  geringem  Vergnugen 
dem Hange nach M itte i lu n g  und g e s e l l ig e r  Anmut im K re ise  d e r  
TabakswoIkenumwogten H o n o ra tio ren  von Butzow n a c h '.  The ’H onorâtio r e n ' 
in c lu d e  an adv o ca te , a clergym an, and a d o c to r .  The account o f t h i s  
p a r t i c u la r  even ing  c o n ta in s  such term s as 'K n ie h o sen ', 'B e u te lp e ru c k e ’ , 
and 'D re im a s te r ' ;  th e  punch-bowl i s  d e sc rib e d  as 'buntbem alt*  and 
'c h i n e s i s c h '. I t  was an even ing  on which th o se  p re se n t drank 'm ehr a ls  
gew bhnlich und sp rach  n a tu r l i c h  mehr und in  hoherem Ton a l s  gew bhnlich*. 
B yring  d e s c r ib e s ,  amongst o th e r  th in g s ,  how one o f th e  in to x ic a te d  men
began to  weep; and how, on th e  o th e r  hand, a  l e s s  prom inent member of
th e  group rem ained s i l e n t  in  th e  background, r e lu c ta n t  to  t h r u s t  h im se lf  
' i n  das L ich t und u n te r  d ie  Augen u n s e re r  W o h lb e h a g lic h k e ite n '. The 
scene i s  rem arkably  l ik e  th a t  d e p ic te d  in  H o g a rth 's  "A M idnight Modem 
C o n v ersa tio n " . Among th e  books in  Raabe' s f a t h e r 's  l ib ra ry ^  was a
1 . 1 ,6 ,3 5 8 . 2 . 1 ,6 ,3 4 8  e t  seq .
3* V .  M itte ilu n g e n  1926, p . 122.
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c o l le c t io n  o f H ogarth en g rav in g s  'n e h s t  B eschreihung  von L ic h ten s te in *
( s i c ) .  Presum ably th e  work in  q u e s tio n  was L ich ten b e rg * s  A u sfu h rlich e
B rk la ru n g  d e r  H o g arth isch en  K u p fe rs tic h e ^  ( in  which th e  a u th o r  a lso
2
p o in ts  to  th e  p resen ce  o f an adv o ca te , a clergym an, and a d o c to r  ) -  o r  
some l a t e r  e d i t io n  o f i t .
The o n ly  o th e r  e x p l i c i t  re fe re n c e  to  H ogarth in  Raabe' s work 
su g g es ts  t h a t  he m ight a ls o  have known som ething o f th e  a r t i s t ' s  a e s th e ­
t i c  t h e o r ie s .  C e r ta in ly  th e  words 'e in e  Spur, we1che d e r  H ogarthschen 
S c h b n h e its l in ie  g le ic h t ,  ab e r wie e in  P rag eze ich en  aussehen  wurde, wenn
3
du e in e n  Punkt d a ru n te r  m a c h te s t ' show th a t  he was ab le  to  reco g n ise
th e  famous 'l i n e  o f b e a u ty '.  T h is  a b i l i t y  cou ld , however, have been
4
d e r iv e d  from some source  o th e r  th a n  H o g a rth 's  own w r i t in g  -  e .g .  from 
h is  w ell-know n s e l f - p o r t r a i t  "H ogarth and Trump" (1745) o r from L ic h te n -
5
b e rg . R eferences to  th e  l in e  may indeed  have been common in  o th e r  
works known to  Raabe. At l e a s t  he i s  l i k e l y  to  have come a c ro ss  one 
such re fe re n c e  in  S te r n e 's  T r is tra m  Shandy,^  where C orpo ral T rim 's  knee 
i s  d e sc r ib e d  as 'b e n t ,  but t h a t  no t v io le n t ly  -  but so as  to  f a l l  w ith in  
th e  l im i t s  o f th e  l in e  o f b e a u ty '.
1 . G o ttin g en , 1794-1835; L ic h te n b e rg 's  own 'e x p la n a t io n s ' ceased  in  1799*
2. o p .c i t . ,  f i r s t  number, p p .90, 102, & 130.
3 .  P ab ian  und S e b a s tia n , 1 1 ,5 ,4 5 6 ; o f .  1 1 ,2 ,1 5 4 .
4 . v .The A n a ly s is  o f B eauty , London, 1753, c h a p .7 .
5 . L ich te n b e rg  h im se lf  d id  no t d is c u s s  The A n a ly s is  o f Beaut_y. But i t  i s  
d isc u s se d , and 'd ie  S c h b n h e i ts l in ie ' i s  m entioned, in  W .H ogarth 's 
Zeichnungen . . .  Mit d e r  v o lls ta n d ig e n  B rk la ru n g  d e rse lb e n  von G.C. 
L ich ten b e rg , h r s g . und f o r tg e s e tz t  von D r. P ranz Kottenkamp, S tu t tg a r t ,  
1840, p a r t  2, p p .933-975. T h is  may w e ll have been th e  e d i t io n  which 
belonged to  Raabe ' s f a th e r  (“j-1845).
6 . v o l . 2, c h a p .17 . ( i . e .  p . 122 in  th e  e d i t io n  by J.A.W ork, New York, 1940. 
R eferen ces  below to  T ris tra m  Shandy are  to  t h i s  e d i t io n ,  u n le s s  o th e r ­
w ise s t a t e d . )
EDMUND BURKE;
The n a r r a to r  o f Die Ganse von Butzow e x p la in s  th a t  on th e  day about 
which he i s  w r i t in g ,  November 4 th , 1794, th e  d i s t r i b u t i o n  o f th e  lo c a l  
firew ood s u p p lie s  had become th e  su b je c t o f v io le n t  c o n tro v e rsy  in
Butzow. I t  was l a t e r  le a rn e d
'da6  an diesem  Tage Suwarow Praga m it Sturm nahm und zw blftausend  
B urger, W eiber und K inder n ie d e rm e tz e lte  . . .  I n  A nbetrach t ab e r, 
daB ic h  mein Dep u ta th o Iz  e ingezogen  h a t t e ,  und in  A n b e trach t, daB 
d e r  bekannte M is te r  Edmund Burke in  @einem Buche V in d ic a tio n  of 
N a tu ra l S o c ie ty  b e re c h n e t, daB s e i t  Anfang d e r  H is to r ié  sechsund- 
d re iB ig tau se h d  Mi H i  one n Mens che n durch K riege d e r  Kbnige und 
E ro b e re r  umgekommen s e ie n , saB ic h  den Tag u b e r ru h ig  . . .  und lieB  
mich n ic h ts  a n f e o h te n . 'l
W hether Raabe was in  f a c t  f a m i l ia r  w ith  th e  V in d ic a tio n  i s  no t known.
The f ig u re  quoted  t a l l i e s  o n ly  ro u g h ly  w ith  one o f th e  two e s tim a te s
2 3which Burke g iv es  tow ards th e  b eg in n in g  o f th e  l e t t e r .  The Handbuch 
m entions B urke’s 'k le in e  Abhandlung’ , but g iv e s  no account o f i t s  
c o n te n ts .
1 . 1 ,6 ,3 5 1 .
2 . A V in d ic a tio n  o f N a tu ra l S o c ie ty , London, 175&, p p .29-31; th e  two 
t o t a l s  a re  40,000 m il l io n  and 80,000 m i l l io n .
I I■
3 .  v o l . l ,  p . 449.
2^ /
CHARLES LAMB:
V a l e r i e ’ s an im ated , s o p h is t i c a te d  c h a t t e r  a t  th e  b e g in n in g  o f
c h a p te r  13 o f  U nruhige C a s te ^ c o n ta in s  an a l l u s i o n  to  a  l i t t l e  e s s a y
by Lamb, an  a l l u s i o n  w hich  a p p e a rs  m ean in g fu l o n ly  i f  one i s  aware o f
th e  e s s a y ’s p u r p o r t .  D e s c r ib in g  some o f th e  p eo p le  who i n f e s t  th e
w a te r in g -p la c e  a t  w hich she i s  s ta y in g ,  th e  young la d y  e x c la im s : *0
Himmel, da  haben  w ir  . . .  u n s e rn  groBen S e e le n s c h i ld e r e r  XXX d e r  s e i t
g e s te r n  m orgen, wo i c h  ihm m eines P reundes C h a r le s  Lambs V ersuch  u b e r
G e is te s g e s u n d h e it  des w ir k l ic h e n  G enius u n te r  d ie  Ease r i e b ,  m it den
s c h w a rz e s te n  T in te n a b s ic h te n  urn m ich herum g e h t ’ . The e s s a y  i n
2q u e s t io n  -  ’S a n i ty  o f  True G e n iu s ’ -  i s  in c lu d e d  i n  The E ssay s  o f E l i a , 
a  copy o f  w hich Raabe a c q u ire d  s e v e r a l  y e a rs  b e fo re  he w ro te  U nruhige 
Gast e The e s s a y i s t  co n ten d s  i n  th e  o pen ing  se n te n c e  t h a t  ’th e  
g r e a t e s t  w i t s  . . .  w i l l  e v e r  be found  to  be th e  s a n e s t  w r i t e r s ’ . 
P resum ably  V a le r ie  i s  w ag g ish ly  s u g g e s t in g  t h a t  ’S e e le n s c h i ld e r e r  XXX' 
in te n d s  to  w r i te  som eth ing  i n  o rd e r  t o  prove h i s  s a n i ty  and th e  g r e a t ­
n e s s  o f  h i s  w i t ,  and t h a t  he h as  s in g le d  h e r  ou t a s  a  s u i t a b l e  s u b je c t .
1 . 1 1 1 ,2 ,5 0 3 .
2 . T h is  was o r i g i n a l l y  one o f Lamb’s ’P o p u la r  F a l l a c i e s ’ , e n t i t l e d  
’T hat g r e a t  w it i s  a l l i e d  to  M ad n ess '.
3 .  Raabe a ls o  owned a t r a n s l a t i o n  o f  th e  T a le s  from  S hakespeare  ( v .  p.]<^/ 
b e lo w ), b u t th e y  seem t o  f in d  no echo i n  h i s  w r i t i n g s .
SAIÆÜEL JOHNSON;
A part from  th e  p assag e  in  th e  C hronik  co n c e rn in g  th e  m an u sc rip t
o f  The V ic a r  o f  W a k e fie ld , w hich i s  t r e a t e d  e ls e w h e re ,^  Haabe m en tio n s
2
Johnson  i n  h i s  w r i t in g s  on two o c c a s io n s  o n ly ; i n  Die I n n e r s te  
( 5 . 1 0 .7 4  -  2 0 .1 2 .7 4 )  and i n  U nruh ige  P as ted  (2 1 .5 .8 4  -  2 2 .1 0 .8 4 ) .  He 
r e f e r s  t o  two e p iso d e s  from  Jo h n so n ’ s l i f e  w hich seem t o  v ie  i n  
p o p u la r i ty  w ith  th e  scene m en tio n ed  in  th e  C h ro n ik .
Die I n n e r s te  ta k e s  p la c e  d u r in g  th e  Seven Y e a rs ’ War. A c e r t a i n  
p r o f e s s o r  from G o ttin g e n  i s  p roud  o f  b e in g  n o t o n ly  a H an o v erian  bu t 
a l s o  a B r i t i s h  s u b je c t ,  "'zumal da e r  v i e l l e i o h t  w ir k l ic h  e inm al i n  
London w ar und den groBen Mimen D avid G a rr ik  a u f  den B r e t t e m  von D rury 
Lane " t r a g ie r e n "  s a h . Wie dem auch s e i ,  e r  nimmt s e in e n  Tabak m it me h r  
G raz ie  a l s  d e r  groBe D oktor Samuel J o h n s o n '.  The p r o f e s s o r  h a s , i t  i s  
s a id ,  pooh-poohed th e  b e l i e f  t h a t  on c e r t a i n  o c c a s io n s  th e  l o c a l  r i v e r ,  
th e  I n n e r s t e ,  sc ream s. As th e  w r i t e r  e x p la in s  -  a f t e r  h i s  s id e lo n g
g la n c e  a t  th e  unkempt D r. Jo h n so n  -  th e  s c e p t i c a l  s c h o la r  ’
’i s t  n ic h t  ganz i n  d e r  V erehrung  des groBen b r i t i s c h e n  D okto rs 
au fg eg an g en ; d e r  V o l ta i r e a n e r  F r i t z  s i t z t  i n  B e r l in  . . .  und d e r  
d au tso h e  P r o fe s s o r  g la u b t  s e l b s t  a l s  k b n ig l ic h  g ro B b r ita n n is c h e r  
U n te r ta n  n ic h t  an den G e is t i n  Cock-Lane; e r  g la u b t u b e rh au p t 
n ic h t^ G e s p e n s te r ’ .
The f i n a l  w ords r e f e r  to  a s to r y  w hich i s  t o l d  o r  m entioned  in  B o sw e ll’s
4 /L ife  o f  Jo h n so n , i n  M acau lay’s B io g ra p h ic a l  E ssay s  ( a s  w e ll  as  in  th e
1 .  V .  pp.290-91 be low . 2 .  11 , 4 , 458 .  3 .  111 , 2 , 424 .
4 .  R e fe re n c e s  below to  t h i s  w ork, u n le s s  o th e rw ise  s t a t e d ,  a re  to  
B o sw e ll’s L ife  o f  Johnson , O xford , 1 9 3 4 .
2^3
C r i t i c a l  and H i s t o r i c a l  E s s a y s ) ,  and i n  F o r s t e r 's  b io g ra p h y  o f 
G o ld sm ith .^  B osw ell d e p lo re s  th e  p o p u la r  v e r s io n  a c c o rd in g  to  w hich
Jo h n so n  was ' one o f  th e  b e l i e v e r s  o f  th e  s to r y  o f a  Ghost i n  Cock-
2 3
la n e * .  T h is  i s  th e  v e r s io n  r e p e a te d  by M acaulay . F o r s t e r  w r i te s
o f  G o ld s m ith 's  'p am p h le t on th e  Cock Lane G host* . S in ce  th e  pam phlet
canno t be i d e n t i f i e d ,  i t  i s  n o t c l e a r  'w h e th e r , w ith  Johnson , he
4 /th o u g h t th e  im pudent im p o stu re  w o rth  g rave  e n q u iry * . ( I n  R aabe ' s copy
o f  I r v i n g 's  O l iv e r  G oldsm ith  th r e e  p a s sa g e s  in  w hich th e  g h o st i s
m en tioned  have been  m arked -  p o s s ib ly  by Raabe -  bu t no r e fe r e n c e  i s
5
made to  Jo h n so n . C o n v e rse ly , i n  L ebensgem alde, B aur m en tions 
J o h n s o n 's  f e a r  o f  g h o s ts  and h i s  b e l i e f  i n  'A hndungen ', b u t no r e fe re n c e  
i s  made to  th e  Cock Lane e p is o d e .)  Raabe may w e ll  have known a l l  
th e s e  books -  e x c e p t p e rh ap s  M acau lay 's  C r i t i c a l  and H i s to r i c a l  E ssay s  -  
a t  th e  tim e o f  w r i t i n g .
R e c a l l in g ,  i n  U nruhige G a s te , th e  p roud  rag e  w ith  w hich, as a  needy 
s tu d e n t .  P rudens Hahnemeyer had  on one o c c a s io n  sp u rn ed  a w e ll-m ean t
g i f t ,  V e it  B ielow  makes one o f  h i s  a p t l i t e r a r y  c o m p ariso n s :^
' 'W eiland  D r. Samuel Johnson  k o n n te  a u f  d e r  U n iv e r s i t a t  O xford d ie  
neuen  Schuhe, d ie  man ihm v o r  d ie  T ur s e t z t e ,  gewiB n ic h t  g rim m iger
1 . V .  p.iGo above. 2 . v o l . l ,  p . 406.
3 .  B io g ra p h ic a l  E s s a y s , p .343, & C r i t i c a l  and H i s to r i c a l  E s sa y s , p . 527*
4 . V . O liv e r  G o ld sm ith , London, 1903, p . 175*
5* S .B au r, I n t é r e s s a n t e  Lebensgem alde d e r  d en k w u rd ig sten  P ersonen  des
1 8 . JaH rhundertT O  v S l . l ,  p . 247. (The t i t l e  o f  t h i s  work i s  
a b b re v ia te d  below  to  ' L ebensgem alde ' .  R e fe re n c e s  a re  to  th e  e d i t i o n  
s p e c i f i e d . )  Raabe owned a  copy .o f v o l s .  1 ,2 ,4 ,5 ,  & d a te  o f  a c q u i­
s i t i o n  unknown.
6 . c f . p.2gc? below .
23^
aus dem P e n s te r  w e rfen , a l s  wie d i e s e r  . . .  mich i n  H a lle  aus d e r  
T ur h e f b rd e r te  *.
1 2  3B o sw ell, B aur, M acaulay in  h i s  B io g ra p h ic a l  E ssa y s , and C a r ly le  in
On H e r o e s . . .  a l l  r e f e r  to  th e  in c id e n t ,  and a mark h a s  been made in
4
Haabe ' s copy o f  On H e r o e s . . .  b e s id e  one o f  two such r e f e r e n c e s .
C a r l y l e 's  work was added to  R aabe ' s l i b r a r y  s e v e r a l  y e a rs  b e fo re  
U nruhi ge G aste  was w r i t t e n .  The d a te s  on w hich two o f  th e  o th e r  books 
m en tioned  in  th e  above p a ra g ra p h  w ere a c q u ire d  a re  d em o n strab ly  decep­
t i v e .  A d ia r y  e n t r y  f o r  1 3 .1 1 .5 7  c l e a r l y  r e f e r s  to  M acau lay 's  
B io g ra p h ic a l  E s s a y s , a l t h o u ^  a  copy o f th e  c o l l e c t i o n  e v id e n t ly  d id  
n o t come in to  R aab e ' s p o s s e s s io n  u n t i l  1 .1 2 .9 3 .  S im i la r ly  th e  d i a r i e s  
show t h a t  Raabe borrow ed B o s w e ll 's  L ife  o f  Johnson  i n  1862, a lth o u g h  
h i s  own copy b e a rs  th e  d a te  2 7 .1 .6 9 . Of c o u rse , R aab e ' s a c q u a in ta n c e  
w ith  Jo hnson  may i n  f a c t  d a te  back  s t i l l  f u r t h e r .  ( i n  t h i s  c o n n e c tio n
i t  i s  i n t e r e s t i n g  t o  n o te  t h a t  th e  p o p u la r  t a g  from K ing L ear w hich
6 7V e it q u o te s  a t  th e  end o f  th e  n o v e l a ls o  o c cu rs  i n  B o s w e ll 's  w ork . )
C e r ta in ly  one Jo h n so n ia n  u t te r a n c e  im p ressed  th e  w r i t e r  a t  a  r e l a t i v e l y
1 . o p .c i t . ,  v o l . l ,  p p .76- 7 7 . 2 . o p .c i t . ,  v o l . l ,  p . 225.
3 .  p .3 2 6 .
4 . i . e .  t h a t  b e g in n in g  ' I t  i s  a  ty p e  o f th e  m an 's  l i f e ,  t h i s  p i t c h in g  
away o f  th e  s h o e s . . . ' ;  v . The Works o f  Thomas C a r ly le , London, 1896-99, 
v o l . 5 , p . 179 . R e fe ren c es  below to  On H e r o e s . . . , u n le s s  o th e rw ise  
s t a t e d ,  a re  to  t h i s  e d i t i o n .
5 . E n t r i e s  fo k “’2 .4 .6 2  ( 'A u f  d . B ib l io th .  Jo h n so n s L e b e n ')  & 2 7 .6 .6 2  
( 'A u f  d . B ib l io th .  A b lie fe ru n g  von B osw ell J o h n s o n 's  L e b e n ') ;  a c co rd ­
in g  to  W. B ran d es , M it te i lu n g e n , 1913, p p .3 4 -3 5 , th e  y e a r  was I 86I .
6 . V .  p . 2/2 above.
7 . V 0 I . 3 ,  p . 249.
e a r l y  a g e . I n  h i s  B io g ra p h ic a l  E s sa y s^ M acaulay w ro te  o f  Johnson :
'No s a y in g  was o f te n e r  i n  h i s  mouth th a n  t h a t  f in e  apophthegm  o f
B e n tle y , t h a t  no man was e v e r  w r i t t e n  down h u t hy h i m s e l f .  On
4 . 6 . 58, abou t s i x  m onths a f t e r  e v id e n t ly  r e a d in g  M acaulay, Raabe n o te d
2
t h i s  s a y in g  i n  h i s  d ia r y .  On 1 1 .9 .6 5  he j o t t e d  i t  down a g a in .
Pehse^ im p lie s  -  u n w i t t in g ly ,  i t  would seem -  t h a t  Raabe m isu n d e rs to o d  
th e  w ords 'w r i t t e n  down' ( i . e .  d is p a ra g e d , d e p re c ia te d ,  d e c r ie d , 
condem ned), a lth o u g h  M acaulay^ and B osw ell^  make t h e i r  m eaning re a s o n ­
a b ly  c l e a r  ( a s  does F o r s t e r  i n  h i s  b io g ra p h y  o f  G o ld sm ith ,^  a book
Y
w hich Raabe d id  n o t ,  how ever, a c q u ire  u n t i l  a f t e r  I 865) . Heim 
r e g a rd s  th e s e  j o t t i n g s  as  a  r e f l e c t i o n  o f  R aabe ' s la c k  o f  to le r a n c e  
to w ard s  h i s  c r i t i c s  i n  th o se  y e a r s .  A p p a re n tly  Heim ta k e s  J o h n s o n 's  
w ords t o  mean: 'An ad eq u a te  acco u n t o f  a  man and h i s  work was n e v e r
except
g iv e ly b y  t h a t  man h i m s e l f  -  an u n j u s t i f i a b l e  i n t e r p r e t a t i o n ,  
p a r t i c u l a r l y  s in c e  Raabe knew M acaulay by 1858^ and B osw ell by 1862, and 
s in c e  th e r e  i s  no ground f o r  assum ing t h a t  he d id  n o t u n d e rs ta n d  them .
0
A l a t e  l e t t e r  ( d a te d  2 2 .9 .9 7 )  i u  w hich Raabe d e c l in e d  to  w r i te  an
a u to b io g ra p h ic a l  e s s a y  c o n t r a d ic t s  Heim b u t n o t Johnson ;
'E s i s t  m ir  immer e in  Behagen, wenn an d ere  u b e r  mich zu G e ric h t 
s i t z e n ;  e i n e r l e i  w ieI A ber s e lb e r?  H er s i t z t  g e re c h t u b e r  s ic h  
s e lb e r  zu G e r ic h t? ' .
1 . p . 3 5 1 . 2 . V .  K.Heim, o p .c i t . ,  p . 131.
3 .  R aabe, p p .14-15* 4 . l o c . c i t .
5 . v o l . l ,  p .381, n o te  3 ; v o l . 2, p . 61, n o te  4; & v o l . 5 , p . 274.
6 . e d . c i t , ,  p . 105, f o o tn o te .  7 . o p .c i t . ,  p . 131.
8 . I n  a l l s  g e d u l t i g , 2 2 . 9 . 9 7 .
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P erh ap s  i n  t h i s  c o n te x t s i n c e r i t y  was s u b o rd in a te d  to  d ip lo m acy .^  
P erh ap s  Raabe had  m o d ified  h i s  v iew s w ith  th e  y e a r s .  But th e  c o n t r a s t  
betw een th e  view  o f  1897 and th e  above-m en tioned  i n t e r p r e t a t i o n  i s  
n e v e r th e le s s  im p la u s ib ly  s h a rp .
R a a b e 's  copy o f B o s w e ll 's  work was p ro b a b ly  second-hand  when he
a c q u ire d  i t ,  and such  ev id en ce  as  i t  p ro v id e s  must th e r e f o r e  be
t r e a t e d  w ith  c a u t io n .  I t  i s ,  how ever, i n t e r e s t i n g  and p e rh ap s
s i g n i f i c a n t  t h a t  among th e  many p a ssa g e s  marked in  t h i s  copy s e v e ra l
2-  a p a r t  from  th e  s to r y  o f th e  new shoes -  a re  re m in is c e n t o f e p is o d e s , 
s i t u a t i o n s  o r  v iew s e x p re s s e d  in  h i s  w r i t in g s :
Raabe may a t  one tim e  have seen  h i s  own mood m irro re d  i n  J o h n so n 's  
'h y p o c h o n d ria , w ith  p e r p e tu a l  i r r i t a t i o n ,  f r e t f u l n e s s  and i m p a t i e n c e . . ' .
I f  one b e a r s  in  mind t h a t  Raabe borrow ed th e  L ife  o f Jo hnson  a few 
m onths b e fo re  he began work on P e r  H u n g e rp a s to r , th e  p assag e  i n  w hich 
th e  h e ro  o f  th e  n o v e l r e n t s  a room, th e re b y  becom ing, f o r  h i s  new 
la n d la d y  and h e r  fa m ily , 'U n se r H e r r ' , ^  co u ld  w e ll  be an e x p an s io n  o f 
th e  s i t u a t i o n  which G oldsm ith  d e s c r ib e s :  'He s a id  he b e l ie v e d  th e
f a r m e r 's  f a m ily  th o u g h t him an odd c h a r a c te r ,  s im i la r  to  t h a t  i n  w hich
1 . I n  1890 th e  w r i t e r  j o t t e d  down th e  q u ery : 'H at e s  jem als  e in e n
M enschen gegeben, d e r  b e r e c h t ig t  gewesen w are, u b e r  das Leben e in e s  
an d ern  a b z u u r t e i l e n ? ' ( v . J a h rb u c h , I 960, p . 126) ;  c f . J a h rb u c h , I 960, 
p p .134 ( 'E s  h a t  noch h iem a ls  a u f  d e r  Erde e in  Mensch von dem and eren  
"was gevruB t"') & 135 ( 'A l l é s  was w ir  von d e r  Welt "w issen " , s in d  
U m schreibungen u n s e re r  U n w is se n h e it ' ) .
2 . V. v o l . l ,  p p .76- 7 7 .
3 .  V .  v o l . l ,  u p .63- 6 4 , co n c lu d in g  ' . . .  th e  ways o f  G o d ! '.
4 . 1 , 1 , 520- 524.
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th e  S p e c ta to r  ap p eared  t o  h i s  la n d la d y  and h e r  c h i ld re n s  he was The 
G en tlem an '
R a a h e 's  v iew s on A m erica and th e  A m ericans, p a r t i c u l a r l y  as
2
r e f l e c t e d  i n  L e u te , a re  m ild e r  th a n  th o se  e x p re s s e d  hy Jo h n so n . But
d e s p i te  th e  d i f f e r e n c e  i n  a t t i t u d e ,  one p assag e  i n  th e  n o v e l,^  i n  w hich
a v a s t  in c r e a s e  i n  th e  c o u n t r y 's  p o p u la t io n  and th e  co n co m itan t d e c l in e
o f Europe a re  c h e e r f u l ly  f o r e t o l d ,  h e a rs  a c e r t a i n  resem blance to
J o h n s o n 's  d i r e  p rophecy  t h a t  th e  A m ericans 'w i l l ,  i n  a c e n tu ry  and a
q u a r t e r ,  be more th a n  e q u a l t o  th e  i n h a b i t a n t s  o f  E u ro p e . VThen th e
THiigs o f  A m erica a re  th u s  m u l t ip l ie d ,  l e t  th e  P r in c e s  o f th e  e a r th  tre m b le
4
i n  t h e i r  p a l a c e s ' .
J o h n s o n 's  q u e s t io n  'Would n o t a  g en tlem an  be d is g ra c e d  by h av in g
h i s  w ife  s in g  p u b l ic ly  f o r  h i r e ? '  stem s from  an a t t i t u d e  s im i la r  to
t h a t  ad o p ted  in  Der D raum ling^ by George K n a c k s te r t  and D r. M ühlenlioff
to w ard s  th e  p la n  th a t  th e  l a t t e r ' s d a u g h te r  sh o u ld  r e c i t e  i n  p u b l ic  -
an a t t i t u d e  w hich ap p e a rs  e x tre m e ly  f o o l i s h  in  R aab e ' s n o v e l, p a r t i c u l a r l y
s in c e  th e  young la d y  perfo rm ed  once o n ly  and g r a t i s .
7And Raabe d o u b t le s s  sy m p ath ized  w ith  th e  man whom Johnson  o b se rv ed  
i n  Bedlam 'who, w h ile  b e a t in g  h i s  s tra w , supposed  i t  was W illiam  Duke 
o f Cum berland, whom he was p u n ish in g  f o r  h i s  c r u e l t i e s  i n  S c o tla n d , in  
1746 '.®
1 .  V .  v o l . 2 ,  p . 1 8 2 .  2 .  V .  v o l . 2 ,  p . 3 1 2 .  3 .  1 , 5 , 3 8 8 .
4 . V .  v o l . 2 ,  p .314-15* 5* V .  v o l . 2 ,  p .369 .
6 . 11 ,3 , 60 , 62- 63, 81- 82, 87- 88, 180- 182.
7 .  V .  pp. 3/4--/S' below . 8 . v . v o l . 2 ,  p p .374-75*
The most o b v io u s  s ig n  o f  R a a b e 's  f a m i l i a r i t y  w ith  B o s w e ll 's  L ife  
o f  Johnson  i s ,  how ever, to  be seen  i n  a l e t t e r  w r i t t e n  i n  1 892 .^  The 
w r i t e r  a sk s  P r o fe s s o r  Edmund S t r a t e r ,  r e f e r r i n g  to  an e x p e r ie n c e  w hich 
th e  l a t t e r  had  found  d is a g r e e a b le ,  ' ob S ie  auch I h r e  G oethe-M adchen-
V o rlesu n g en  v o l l s t a n d ig  lo s  s i n d ' :
'M ein s e h r  in t im e r  F reund , d e r  a l t e  D r. Samuel Jo hnson  sp ra c h  b e i 
so lc h e n  G e le g e n h e ite n  von: le a v in g  h i s  s o c ia l  f r i e n d s ,  t o  go and
s i t  w ith  a  s e t  o f  w re tch ed  u n - id e a 'd  g i r l s .  ( B i t t e ,  z e ig e n  S ie  
a b e r  d ie s e  S t e l l e  I h r e r  F rau  Gem ahlin n i c h t : ) - ' .
T ha t Raabe q u o ted  e n t i r e l y  from  memory i s  u n l ik e ly ,  e s p e c i a l l y  i n  view
o f  th e  ac c u ra c y  o f  th e  q u o ta t io n .  P resum ably  he remembered th e  p a ssa g e ,
2 3p e rh ap s  from re c e n t  re a d in g , and checked th e  w ord ing  when he w ro te .
Of J o h n s o n 's  w r i t in g s  -  a p a r t  from  th e  p re fa c e  to  h i s  e d i t i o n  o f 
S h a k e s p e a re 's  p la y s  ( I 765) ,  c o n ta in e d  in  th e  Handbuch^ -  Raabe p o sse s se d  
an e a r l y  e d i t i o n  o f  The L iv e s  o f  th e  most em inent E n g lis h  P o e ts , 
p u rc h a se d  in  I 864, and The R am bler, a c q u ire d  in  1893. H is knowledge 
o f  one o r  two E n g lis h  a u th o rs  may have been  due i n  some sm a ll m easure to  
h i s  r e a d in g  o f J o h n s o n 's  L iv e s ; b u t a l t h o u ^  th e r e  i s  ev id en ce  w hich
1 . I n  a l l s  g e d u l t i g , 2 7 .4 .9 2 .
2 . I n  Raabe ' s copy (v .  p.is^ above) th e r e  i s  ev id en ce  o f  h i s  h a v in g  re a d  
B osw ell a  few y e a rs  b e fo re  t h i s  l e t t e r  was w r i t t e n :  a  l e a f l e t ,  p re su ­
m ably u sed  a s  a bookmark, betw een p p .216 & 217 o f  v o l . 2, b e a r in g  th e  
p e n c i l l e d  d a te  *4 December 1 8 8 8 ';  a s im i la r  l e a f l e t  betw een p p .l6 8  & 
169 o f  v o l . 3 , s im i l a r l y  d a te d  '5  Decemb. 1 8 8 8 ';  and th e  d a te  *18/3 8 5 * 
a t  th e  bo ttom  o f p . 225 o f  v o l . 3 .  I n  t h i s  c o n n e c tio n  v .  F .H artm ann, 
W ilhelm Raabe Wie e r  w ar und wie e r  d a c h te , e d . c i t . ,  p .32: 'Urn I 907 
habe ic h  m ir n o t i e r t ,  daB e r  a l s  g eg en w artig e  L ie b l in g s le k tu r e  be­
z e l  c h n e te : Die S y n o p tik e r , B o sw ells  Leben von Johnson , C a r ly le s  H elden 
und H e ld e n v e re h ru n g .. . ' .
3 . The words q u o ted  (v .  v o l . l ,  p . 251) , w hich a re  n o t marked in  R aabe ' s 
copy, o ccu r i n  a  c o n te x t w hich i s  n o t com parable w ith  th e  s i t u a t i o n  t o  
w hich Raabe a p p l ie s  them . I t  was n o t a  h a b i tu a l  u t te r a n c e  o f  Jo h n so n . 
He was 43 a t  th e  tim e  i n  q u e s t io n .
4 . V .  p . 42.0 below . 5* D ia ry  e n t r y  f o r  2 .2 .6 4 .
s t r o n g ly  s u g g e s ts  t h a t  he had  a t  l e a s t  been  s t r u c k  by c e r t a i n  p a s sa g e s , 
th e  work does n o t ap p e a r  t o  have a f f e c te d  h i s  w r i t in g .  F or exam ple,
i n  h i s  acco u n t o f  th e  l i f e  o f R ich a rd  Savage, Johnson  s t a t e s  t h a t  he
'fo rm ed  a t ra g e d y , w hich, i f  th e  c irc u m sta n c e s  i n  w hich he w ro te  
i t  be c o n s id e re d , w i l l  a f f o r d  a t  once an  uncommon p ro o f  o f  s t r e n g th  
o f  g e n iu s , and ev en n ess  o f mind, o f  a  s e r e n i t y  n o t to  be r u f f l e d ,  
and an im a g in a tio n  n o t t o  be s u p p r e s s e d . '1
These w ords a re  m arked i n  R aabe ' s copy, and d a te d  ' 7 / x i I  7 8 ',  b u t
a p p a re n t ly  have no b e a r in g  on A lte  R e s te r , w hich Raabe was th e n  w r i t in g .
P erh ap s  when re a d in g  he was rem inded o f  th e  d i f f i c u l t i e s  w hich he
h im s e lf  had  e x p e r ie n c e d  and overcome a s  a  w r i t e r ,  o r  p o s s ib ly  th e
p assag e  s i m p l y  t a l l i e d  i n  some way w ith  h i s  mood a t  th e  tim e  -  a lth o u g h
i t  i s  s a id  t h a t  he was u n d e r no s p e c ia l  s t r a i n  w h ile  a t  work on t h i s  
2
n o v e l. S im i la r ly ,  Savage s o ld  som eth ing  he had  w r i t t e n  ' f o r  t e n  
g u in e a s , o f  w hich he a f te rw a rd s  r e tu rn e d  tw o, t h a t  th e  l a s t  two s h e e ts  
o f  th e  work m ight be r e p r in te d ,  o f  w hich he had  i n  h i s  absence 
i n t r u s t e d  th e  c o r r e c t io n  t o  a  f r i e n d ,  who w as to o  in d o le n t  to  perfo rm  
i t  w ith  a c c u ra c y ' The w ords a re  m arked i n  Raabe ' s copy, bu t a t  most
th e  m ark ing  seems m ere ly  t o  r e f l e c t  th e  r e a d e r 's  d i s l i k e  o f  such  
i r r e s p o n s i b i l i t y .  A p assag e  w hich may shed  some l i g h t  on R aabe ' s
d o m estic  s i t u a t i o n  i s  a ls o  m arked;
'The f r e a k s ,  and hum ours, and s p le e n , and v a n i ty  o f  women, as  th e y  
e m b ro il f a m il ie s  i n  d is c o rd ,  and f i l l  h o u ses  w ith  d i s q u i e t ,  do more 
to  o b s tr u c t  th e  h a p p in e ss  o f  l i f e  i n  a y e a r  th a n  th e  am b itio n  o f 
th e  c le r g y  i n  many c e n tu r i e s .  I t  h as  been  w e ll  o b se rv ed , t h a t  th e
1 . e d . c i t . ,  v o l . l ,  p p .196- 9 7 *
2 . V. K r i t  .A usgabe, v o l . 14, p . 453 e t  s e q . 5 c f .  p . 29F below .
3 .  e d . c i t . ,  v o l . 3 , p . 237*
7q.o
m ise ry  o f man p ro c ee d s  no t from any s in g le  c ru sh  o f  overw helm ing 
e v i l ,  h u t from sm a ll v e x a tio n s  c o n t in u a l ly  r e p e a t e d . '1
T ha t Raahe re a d  The Ram bler i s  n o t c e r t a i n .  V o cab u la ry  n o te d
down i n  volum es 1 t o  4 shows t h a t  a  German r e a d e r  was a t  p a in s  to
u n d e rs ta n d  th e  t e x t ,  b u t th e  r e a d e r  was n o t n e c e s s a r i l y  R aabe. M oreover,
s in c e  he a c q u ire d  i t  to w ard s  th e  end o f h i s  l i t e r a r y  c a r e e r  i t  can be
o f  no g r e a t  s ig n i f i c a n c e  i n  th e  p r e s e n t  c o n te x t .
W hile R a a b e 's  know ledge o f  th e s e  w r i t in g s  may th e r e f o r e  have been 
s l i g h t ,  th e  d a te s  o f  t h e i r  a c q u i s i t i o n ,  and th e  v a r io u s  m ark ings ( a t  
l e a s t  i n  th e  L iv e s ) , a re  su re  s ig n s  o f a  p ro lo n g e d  i f  f i t f u l  i n t e r e s t  
i n  Jo h n so n . H is f a m i l i a r i t y  w ith  B o s w e ll 's  b io g rap h y , p a r t i c u l a r l y  
i n  view  o f  th e  l e t t e r  to  S t r a t e r  q u o ted  above, b u t a ls o  i n  th e  l i g h t  
o f  th e  e v id en ce  t o  be found i n  h i s  w r i t i n g s ,  d i a r i e s ,  and l i b r a r y ,  was 
no doubt c o n s id e ra b le .  H is r i g h t  to  p r o fe s s  in tim a c y  w ith  Johnson  
was th u s  w e ll- fo u n d e d .
1 . e d . c i t . ,  v o l . 4, p . 18?. Marked i n  th e  same volum e, p p .112-13, i s  th e
p assag e  'T hose in d e e d  who a t t a i n  any e x c e l le n c e ,  commonly spend l i f e  
i n  one p u r s u i t  . . .  some a c c id e n t  w hich e x c i te d  a rd o u r  and e m u la t io n '.  
A q u o ta t io n  from A lte  H e s te r  p e n c i l l e d  on th e  back o f  an envelope 
and d a te d  2 7 .8 .7 8  l i e s  betw een p p .110 & 111 o f v o l . 2 . The en v e lo p e  
b e a rs  th e  d a te  3 0 .1 .7 7 ,  bu t i n  a  hand u n l ik e  t h a t  o f  R aabe.
L y r ic  p o e try  a p p e a rs  to  have p la y e d  a m inor p a r t  i n  R a a h e 's  
l i f e .  H is  own p o e t ic  t a l e n t s  were r e l a t i v e l y  m o d es t,^  and th e  
s u c c e ss  o f  th e  poems s c a t t e r e d  t h r o u ^ o u t  h i s  t a l e s  and n o v e ls  
does n o t g e n e r a l ly  depend upon l y r i c  o r  m elo d ic  q u a l i t i e s .  The 
w r i t e r  no doubt a p p r e c ia te d  th e s e  q u a l i t i e s ,  b u t i t  seems p ro b a b le  
t h a t  he was i n t e r e s t e d  p r im a r i ly  i n  p o e try  w ith  a d i s t i n c t  
n a r r a t i v e  e le m e n t. T h is  and o th e r  f e a tu r e s  w hich c l e a r l y  a p p ea le d  
to  him he found i n  B y ro n 's  e p ic  poems -  poems w hich n o t o n ly  t e l l  
a  s to r y  i n  c o lo u r f u l  language  b u t w hich a ls o  c o n ta in  a c o m p a ra tiv e ly  
r a r e  and p le a s in g  m ix tu re  o f s e n tim e n t and s a t i r e .  Among th e  
them es i n  th e s e  poems w hich p resu m ab ly  a t t r a c t e d  Raabe were th o se  
a s s o c ia te d  w ith  t r a v e l ,  ad v en tu re  i n  d i s t a n t  p a r t s ,  and th e  r e tu r n  
home. The a r r i v a l  o f  p e rso n s  from  o u ts id e  th e  m il ie u  i n  w hich 
th e  a c t io n  ta k e s  p la c e  i s  a  theme w hich f ig u r e s  i n  no l e s s  th a n  
f i f t y  o f  Raabe ' s n o v e ls  and Rove H e n , and i n  many o f  th e s e  th e  
a c t io n  i s  d e te rm in e d  to  a  la rg e  e x te n t  by a  c h a r a c te r  who r e tu r n s  
to  h i s  p la c e  o f o r ig in ,  h a v in g  sp e n t a  c o n s id e ra b le  tim e  -  n o t 
alw ays v o l u n t a r i l y  -  a b ro a d . Don J u a n 's  f l i g h t  from  S p a in  and 
L a r a 's  r e tu r n  would have evoked an im m ediate re sp o n s e , and th e  f a c t
1 .  V .  111 , 6 , 352 - 4 2 2 .
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t h a t  Alp i s ' a n  e x i l e  may w e l l  have some h e a r in g  on th e  n o v e l i s t ' s  
f a m i l i a r i t y  w ith  The S iege o f  C o r in th .
I n  view  o f  B y ro n 's  c o n tin u e d  renown i n  Germany d u r in g  th e  
l a t t e r  p a r t  o f th e  19th  c e n tu ry , most p eo p le  co ncerned  w ith  
l i t e r a t u r e  a t  t h a t  tim e had  i n  a l l  l ik e l ih o o d  re a d  a t  l e a s t  some 
o f h i s  w ork. (Many o f  them -  in c lu d in g  Eaahe -  a re  su re  to  have 
known o f  G o e th e 's  e n th u s ia sm  f o r  th e  p o e t ,  and w ere p e rh ap s  
a f f e c te d  hy t h i s  e n th u s ia s m .)  I t  w ould he no e x a g g e ra t io n  to  sa y  
t h a t  Raahe ' s w r i t in g s  a s  a whole would he th e  p o o re r  had he n o t 
re a d  and a p p r e c ia te d  s e v e r a l  o f  th e  poems (and  some o f  th e  
b io g ra p h ic a l  w orks) d is c u s s e d  below . Had he w r i t t e n  more v e rse  
t h i s  m ight even  be an u n d e rs ta te m e n t.
MILTON:
'D ie  k le in e  K irch e  w ar g a r  f e i e r l i c h  h e i l i g ,  a l s  d e r  junge 
M aler -  e r  d a c h te  i n  dem A ugenh lick  gewiB n ic h t  an  s e in  
g e f e i e r t e s  B i ld ,  M ilto n  den G a l i l e i  im G efan g n is  zu Rom 
besuchend  -  a l s  d e r  junge M aler s e in e  schone B rau t 
h i n e i n f ü h r t e . . . ' . 1
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One c r i t i c ,  commenting on t h i s  p assag e  from th e  C h ro n ik , s t a t e s  t h a t  
th e  v i s i t  t o  w hich th e  w r i t e r  r e f e r s  i s  n o t known to  have ta k e n  p la c e .  
N e v e r th e le s s ,  s in c e  i t  i s  m en tioned  b o th  i n  th e  Handbuch^ and in  
J o h n s o n 's  The L iv e s  o f th e  most em inent E n g lis h  P o e t s ,^ th e r e  i s  re a so n  
to  assume t h a t  Raabe had  i n  mind a  g e n e r a l ly  a c c e p te d  i f  ap o c ry p h a l 
s to r y .  He may in d e e d  have le a rn e d  i t  from th e  H andbuch. ( J o h n s o n 's  
L iv e s  were n o t a c q u ire d  u n t i l  1 8 6 4 .)
O nly once does Raabe a p p a r e n t ly  quo te  M ilto n . I n  th e  f i r s t  o f
R
h i s  n o teb o o k s we f in d  th e  w ords 'd a s  Auge i s t  das "groBe Thor d e r
W e ish e it"  s a g t  M i l to n ',  w ords w hich ap p ea r i n  a  s l i g h t l y  d i f f e r e n t  form
i n  L eu te  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 ) .  I t  h as  n o t ,  how ever, been  p o s s ib le  to
d is c o v e r  t h e i r  so u rce  e i t h e r  i n  M il to n 's  woi§cs o r  i n  Raabe ' s l i b r a r y .
The o n ly  books i n  th e  l i b r a r y  ( a p a r t  from th o se  m en tioned  above) w hich
n
have any b e a r in g  on M ilto n  a re  a  v e r s e  a n th o lo g y , a c q u ire d  i n  1884, 
w hich in c lu d e s  a  few o f  h i s  poems, and M a c au la y 's  C r i t i c a l  and
1 . I ,& ,1 7 2 . 2 . Raabe, Werke, F re ib u rg  i .  B r . ,  1954, v o l . ] ,
3 .  v o l . 2, p . 147. 4 . e d . c i t . ,  v o l . l ,  p . 133. P*725*
5 . N otebook c o p ie s :  N o tizb u ch  N r . l ,  p . 72.
6 . 1 ,5, 165.
7 . F .N o t te r ,  G ott und Seel e , B e r l in  & S t u t t g a r t ,  1885; a c q u ire d  1 7 .1 1 . 
8 4 . ,  & m entioned  i n  th e  d ia r y  on 2 3 .1 0 .8 6 : 'F .  N o tte r s  G. u  S . ' .
H i s t o r i c a l  Essays,^ a c q u ire d  on 1 9 .1 1 .9 3 . T h is  was f iv e  m onths a f t e r
th e  co m p le tio n  o f K lo s te r  Lugau. ' I t  i s  i n  t h i s  n o v e l t h a t  th e  name o f
M ilto n  o c c u rs  a g a in  and f o r  th e  l a s t  tim e i n  R aabe ' s w r i t i n g s .  From
th e  c o n te x t -  a  l i s t  c o n s i s t in g  o f  Homer, S h ak esp ea re , M ilto n , S c h i l l e r ,  
2
and Goethe -  i t  i s  e v id e n t  t h a t  he had a  h ig h  o p in io n  o f  M ilto n . But 
i n  s p i t e  o f  h i s  known f a m i l i a r i t y  w ith  th e  o th e r  p o e ts  l i s t e d ,  i t  w ould 
be r a s h ,  i n  v iew  o f  th e  la c k  o f c o r ro b o ra t iv e  e v id e n c e , t o  su g g es t t h a t  
t h i s  o p in io n  was b ased  on e x te n s iv e  re a d in g  o f  M il to n ’ s w ork.
1 . T here i s  an  o ld  bookmark i n  R aabe’ s copy betw een  p p .20 & 21 o f  th e  
e s s a y  on M ilto n .
2 . 1 1 1 ,3 ,5 7 7 .
/
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JOHN GAY:
The nym phlike h e ro in e  o f  Nach dem groBen K r ie g e , a  young g i r l  who
h as  sp e n t a t  l e a s t  f iv e  m onths i n  E ng lan d , ^ su d d en ly  h u r s t s  in to  song:
’A ll i n  th e  downs th e  f l e e t  l a y  m oored,
%fhen h lac k e y e d  Susan came on h o ard  - * .2
The w ords a re  ta k e n  from  ’Sweet W illia m ’s F a re w e ll to  B la c k -e y ’d S u sa n ’ , ^
4
a song w hich o c c u rs  i n  n e i t h e r  o f  th e  r e le v a n t  hooks i n  R aahe’s l i b r a r y .  
The o r ig i n a l  c o n te x t h a s  n o th in g  i n  common w ith  th e  s i t u a t i o n  d e p ic te d  by 
Raabe, e x c e p t t h a t  Gay’s i s  a  lo v e  poem ( ’Oh: where s h a l l  I  my t r u e  love  
f i n d : ’ ) and th e  c h a r a c te r  i n  R aabe’ s n o v e l who d e s c r ib e s  th e  scene i n  
q u e s t io n  f a l l s  i n  lo v e  w ith  A nnie, th e  young s in g e r .  No ev id en ce  h as  
been  found  to  su g g e s t t h a t  'Sw eet W illia m ’s F a r e w e l l ’ e n jo y ed  any  g r e a t  
p o p u la r i ty  among R aabe’ s c o n te m p p ra r ie s . D u rin g  A n n ie ’s l i f e t im e  -  she 
was i n  E ng lan d  in  1811, a t  th e  age o f  tw e lv e , and th e  scene ta k e s  p la c e
R
i n  1816 -  i t  may, how ever, have been  p o p u la r .  W hether Raabe knew th e  
e n t i r e  poem, and w h e th e r i t  was commonly sung o r  q u o ted  a t  th e  tim e o f 
w r i t in g ,  a re  th e r e f o r e  q u e s tio n s  w hich have s t i l l  t o  be answ ered . I t  
seems l i k e l y  t h a t  h i s  re a so n s  f o r  q u o tin g  i t  w ere , a t  l e a s t  i n  p a r t ,  
h i s t o r i c a l .
1 . 1 ,3 ,4 0 4 .  2 . 1 ,3 ,4 3 5 .
3 .  v .J o h n  Gay, Works, D u b lin , 1770, v o l . 2, p . 104: ’A ll i n  th e  Downs th e  
f l e e t  was m oor’d ,/T h e  s tre a m e rs  w aving i n  th e  w ind,/W hen b la c k - e y 'd  
Susan came ab o ard  *.
4 .  Gay f ig u r e s  i n  b o th  Jo h n so n ’s L iv e s , e d . c i t . ,  & th e  Handbuch.
5 .  V . B la c k -e y ’d S u sa n ’ s g a r la n d : Composed o f  s e v e r a l  E x c e l le n t  New Songs, 
(N ew castle?  1 7 5 0 ?), p .2 ;  B lack  Eyed S u san ’ s G arlan d ; Composed o f  F our 
E x c e l le n t  New Songs, (W o rc e s te r , 1770?), P .2 :  B lack-B yed Susan j 
W a te rfo rd , (1 8 3 0 ? ), p .2 ;  B lack  Eyed Susan, B oston , ( 1 8 3 5 ? ) . These 
a re  i n  th e  l i b r a r y  o f  th e  B r i t i s h  Museum.
BURNS:
I .  and J .G . K ohl^ in c lu d e  i n  ’E ine  k le in e  Sammlung h a u f ig  w ie d e r-
k e h re n d e r  e n g l i s c h e r  R e d e n s a r te n ’ th e  w ords ’Auld lo n g  sy n e* , ad d in g  *Bs
g ih t  e in  r e c h t  hu b sch es  L ied  h ie r u b e r  P a r t  o f  th e  song i s  th e n
q u o ted , b u t no a u th o r  i s  m en tio n ed . F o r ty  y e a r s  l a t e r ,  i n  R aabe’s Im 
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a l t en  E is e n , a  c h a r a c te r  s in g s  th e  f i n a l  two l i n e s  o f  B u rn s ’ poem t o  
h im s e lf  w h ile  on h i s  way to  v i s i t  an o ld  a c q u a in ta n c e . He c o n tin u e s :  
* . . .  na , w a r te ,  m iin  Jung , m it d i r  werde ic h  b e i  einem  g u te n  a l t en  
T ro p fen  h o f f e n t l i c h  a u f  d ie  g u te  a l t e  Z e it  an sto B en * . W ithout t h i s  th e  
l i n e s  m ight n o t ,  i t  seem s, have been  r e a d i l y  u n d e rs to o d  by th e  av erag e  
r e a d e r  -  a lth o u g h , as  a  r u le ,  Raabe p a id  l i t t l e  heed  to  h i s  r e a d e r s ’ 
p ro b le m s . C le a r ly ,  how ever, no e x p la n a t io n  was needed  when he w ro te  to  
M arie J e n se n  i n  I 9O6 : ’ . . .  wenn I h r  i n  d e r  S t i l l e  s i t z t ,  mochte ic h  g e rn
b e i  Euch hoeken und o ld  la n g  syne b e re d e n ’ . (P o s s ib ly  th e  p h rase  had 
become more f a m i l i a r  by t h a t  t im e . B ism arck  u s e s  i t  i n  much th e  same 
way i n  a l e t t e r  w r i t t e n  i n  1 8 5 2 .^ ) Raabe w ould no doubt have come
a c ro s s  th e  w ords ’a u ld  la n g  s y n e ’ i n  a  number o f  c o n te x ts  -  i n  B yron’s
5 6Don Ju a n , f o r  exam ple, and i n  Fenim ore C ooper’ s The P a th f in d e r . He
may i n  f a c t ,  how ever, have known th e  poem in  i t s  e n t i r e t y .  A lthough i t
1 . K ohl, p a r t  2, p p .203-11 . 2 . 1 1 1 ,3 ,3 9 -4 0 .
3 .  I n  a l l s  g e d u l t ig , 6 . 9 . I 9O65 F eh se , Raabe, p .6 l7 ,  re a d s  ’lo n g ’ .
4 . B ism arck , B r i e f e , 2 3 .6 .5 2 ; B ism arck  w r i te s  ’a u ld ’ .
5 . Canto 10, s ta n z a  16, e t  seq ; v . pp. 2^ b e l o w.
6 . Chap. 1 0 ; v .  p p .3%^ t5^ .below.
Zv.7
a p p e a rs  n e i t h e r  i n  th e  Handhuch^ n o r  i n  C a r ly l e ’ s On H e r o e s . . . , i t  i s
2
n a t u r a l l y  in c lu d e d  i n  The Com plete Works o f R o b ert Burns w hich th e  
w r i t e r  had a c q u ire d  on 1 7 .5*67 , many y e a rs  b e fo re  he w ro te  Im a l t en  
E is e n .
1 . V .  p . i2o above.
2 . V .  p . 15^  above ; a second t i t l e - p a g e  r e a d s :  The E n t i r e  W o r k s . . . , 
London & Glasgow, 1842.
COLERIDGE:
Raabe a c q u ire d  The P o e t i c a l  Works o f  C o le r id g e , S h e l le y  and K ea ts  
on 1 4 . 4 . 6 9 . I n  C h r is to p h  P e o h lin ^ ( 1 .8 .7 1  -  1 7 .9 .7 2 )  l i n e s  81 and 82 
and l i n e s  184 and I 85 o f  'C h r i s t a b e l ’ a re  q u o ted  by B aro n ess  R ippgen, 
a  p re c io u s  and u n p le a s a n t  p e rso n , when she w r i te s  i n  d i r e  d i s t r e s s  to  
h e r  so u l-m a te  M iss C h r i s ta b e l  E d d is h . Both th e  p l i g h t  o f  G e ra ld in e  
and C h r is ta b e l* s  r ô le  o f h e lp e r  a t  th e  b e g in n in g  o f C o le r id g e ’ s poem a re  
r e f l e c t e d  i n  t h i s  a b s u rd ly  e f f u s iv e  a p p e a l .  C o le r id g e ’s C h r i s ta b e l ,  i t  
w i l l  be rem em bered, h e a r s  a  m oaning b e fo re  she d is c o v e rs  G e ra ld in e .
Lucy R ippgen b e g in s :
’ . . .  D e a re s t :  H ast Du k e in e n  Ruf vernommen? K einen  l e i s  und f e r n  
h e rh a l le n d e n  A n g s tru f  i n  den l e t z t e n  Tagen und N achten? . . .  
C h r i s ta b e l ,  i c h  w ar e s ,  d ie  r i e f : . . . ’ .
She rem inds M iss E d d ish  o f  th e  tim e  when th e y
’ je n e s  h e r r l i c h e ,  aus M ondenschein und Deinem suBen Namen gew ebte, 
l e i d e r  u n v o lle n d e te  G ed ich t e u re s  h e r r l i c h e n  D ic h te r s  K o l l e r i t s c h  
zusaramen l a s e n ’ .
T ha t th e  b a ro n e ss  i d e n t i f i e s  h e r s e l f  w ith  G e ra ld in e  -  th e  f i r s t  c o u p le t 
q u o ted  i s  o r i g i n a l l y  spoken by G e ra ld in e  when she s t a r t s  t o  t e l l  
C h r i s ta b e l  o f  h e r  d i s t r e s s  -  i s  p o t e n t i a l l y  s i g n i f i c a n t :  i t  ap p ea rs
t h a t  e i t h e r  she had  f o r g o t t e n  what a h o r r id  c r e a tu re  G e ra ld in e  p roved  
to  b e , o r  she had n o t re a d  th e  e n t i r e  fra g m e n t, i n  w hich case  th e  w ords 
’ l e i d e r  u n v o l le n d e t ’ a re  r a t h e r  h o llo w . I n  e i t h e r  case  i t  would seem
1 . 1 1 , 2, 286- 8 7 .
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t h a t  th e  l e t t e r - w r i t e r  u n w i t t in g ly  h i n t s  a t  h e r  own im p e r f e c t io n .
T hat Raabe was s u f f i c i e n t l y  f a m i l i a r  w ith  th e  poem to  be aware o f th e s e  
c o n n o ta t io n s  i s  n o t im p ro b a b le .
LOITGFBLLOW;
Only one c l e a r  i n d i c a t i o n  o f  R a a b e 's  i n t e r e s t  i n  L ongfe llow  has
been  found : v e ry  e a r l y  d ia r y  e n t r i e s ^  show t h a t  i n  O cto b er 1857 be
p ro b a b ly  re a d  a t  l e a s t  p a r t  o f  H y p erio n , a s  w e l l  a s  some o f th e  poems.
There a p p e a rs  t o  be no cogen t re a so n  f o r  nam ing 'The S k e le to n  i n  Arm our'
as  th e  so u rce  o f  th e  w ords 'd a rk  b lu e  and t e n d e r ' ,  w hich were u sed  th r e e
2
y e a rs  l a t e r  to  d e s c r ib e  th e  ey es  o f  Annchen i n  Hach dem groBen K r ie g e .
L o n g fe llo w 's  b a l la d  c o n ta in s  th e  w ords 'S o f t  ey es  d id  gaze on m e ,/
B u rn in g  y e t t e n d e r ' ( s t a n z a  8 ) ;  ' t h e  b lu e -e y e d  m aid ' ( s t a n z a  9 ) ;  and
'h e r  m ild  b lu e  e y e s ' ( s ta n z a  1 8 ) .  But f o r  t h a t  m a t te r  Byron had  w r i t t e n
i n  The C o rs a ir^  o f ' t h a t  d ee p -b lu e  eye* ( c a n to  1, s ta n z a  14) and 'The
te n d e r  b lu e  o f t h a t  la r g e  lo v in g  eye ' ( c a n to  1, s ta n z a  15) ,  w h ile
Tennyson had lo n g  s in c e  d e s c r ib e d  th e  n o r th  a s  'd a rk  and t r u e  and 
4
t e n d e r ' .
1 . E n t r i e s  f o r  3 .1 0 .5 7  & 13 .1 0 .5 7 *
2 . 1 ,3 ,4 0 6 ;  v .K rit .A u sg a lje , v o l . 4 , p . 499, & J e n sc h , o p .c i t . ,  p . 6 4 .
3 . V . p p . ^ G o - ( s i  below .
4 . The P r in c e s s ,  s e c t io n  4, l i n e  80; v . p . 222 above.
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I n  h i s  e s s a y  Der a l te 'M u s a u s ^ Raahe m en tio n s , a  l i t t l e  s o u r ly
p e rh a p s , th e  p o p u la r i ty  o f  O ss ia n  i n  Germany to w ard s  th e  end  o f  th e  l 8 th
2
c e n tu ry .  And i n  Die K in d e r von F inken rode  th e  f a m i l i a r  te rm  
' o s s i a n i s c h '^  i s  u sed  i r o n i c a l l y  t o  c h a r a c te r iz e  th e  song o f  a  n ig h t -  
w atchm an. A know ledge o f O ss ia n  i s  i m p l i c i t  i n  n e i t h e r  p a s s a g e . At 
l e a s t  two y e a rs  b e fo re  he w ro te  Der a l t e  M usaus, how ever, Raabe had  p u t 
th e  fo llo w in g  w ords i n to  th e  mouth o f Leon von Poppen, th e  a r i s t o c r a t i c  
v i l l a i n  o f  L e u te ;^  ' . . .  i c h  b in  e in  g roB er S under gewesen -  . . .  e in  
im p e r t in e n te r  G e s e l l ,  f o r l o r n  on th e  h i l l  o f  th e  s to rm , w ie O ss ia n  e s  
nennen wurde ' .  The E n g lis h  p h ra se  i s  e v id e n t ly  ta k e n  from  th e  f i r s t  
se n te n c e  o f  C olm a's lam ent i n  'The Songs o f  S e lm a '.  U n lik e  th e  
q u o ta t io n  w ith  w hich th e  s p e a k e r  c o n tin u e s  { 'A ber h i e r  s te h e  ic h ,  i n  
m eines N ic h ts  durchbohrendem  G efuh l . . . ' ^ )  C o lraa 's  w ords do n o t ap p e a r  
to  have been  i n  common u s e .  I t  th e r e f o r e  seems re a so n a b le  t o  assume 
t h a t  Raabe was p ro b a b ly  f a m i l i a r  w ith  th e  o r ig i n a l  t e x t  (and  was aware o f 
th e  r id i c u lo u s  c o n t r a s t  betw een th e  r a s c a l l y  Leon and th e  b e reav ed  
s o n g s t r e s s ) .
Two f u r t h e r  q u o ta t io n s  from  'The Songs o f  S e lm a ', i n  a  t a l e  w hich
1 . 111 , 6 ,5 3 6  ( th e  e s s a y  was w r i t t e n  betw een 2 6 .2 .6 5  & 2 . 5 *65)5 c f .  
p . 3o^  be low .
2 . W r it te n  betw een 3 .1 2 .5 7  & 12.7*58*
3 .  1 1 ,2 ,1 4 ;  v .G anz , o p .c i t . ,  p . 162; and c f .  S p ie lh a g e n , P rob .W at^ , v o l . l ,  
p . 411, & v o l . 2, P . I 7I 5 K u rn b e rg e r, p .349; and P o n tane , Der S t e c h l in ,
p p .352- 5 4 *
4 * 1 , 5 , 3 0 1 .
5 . S c h i l l e r ,  Don C a r lo s , Act 2, s c e n e s  1 & 5*
2 5-2.
Raabe began some tw e n ty  months a f t e r  c o m p le tin g  L e u te , c l e a r l y  stem  
from  a know ledge e i t h e r  o f  an E n g lis h  v e r s io n  o r  o f  a  German t r a n s l a t i o n  
o f  O s s ia n . The a c t io n  o f  Die Ganse von Butzow ta k e s  p la c e  i n  th e  y e a r  
1794 . Asked one day  by J u l i a  H o rn b o rs te l  w h e th e r he w i l l  h e lp  avenge 
an i n j u s t i c e ,  M a g is te r  A lbus, a  h o t-h e a d e d  young s c h o o lte a c h e r ,  r e p l i e s  
w ith  a rd o u r^  t h a t  he w i l l  do a s  she w ish es  t h a t  v e ry  e v en in g , no m a t te r
w h e th e r  he lo s e  h i s  p o s t  a s  a  r e s u l t :
'S t e r n  d e r  dammernden H ach t, e rw a rte  d ie  Dammerung! . . .  ic h  p f e i f e  
a u f  d as O b e r-S c h u l-k o lle g iu m . Auf, Winde des W in te rs , a u f , b l a s t  
u b e r  d ie  g raue H eid e ; b r u l l t ,  i h r  Strome des G eb irg s ; h e u l t ,  
i h r  Sturm e und b e s t e l l t  m eine b e s t en  Komplimente an d ie  H erren  zu 
S chw erin ! S aget ih n e n , J u l i a  s e i  m ein, und s ie  m bchten e in e n  
an d e rn  W arren s c h ic k e n , d e r  dumm genug s e i ,  a u f  so lc h e  W eise langsam  
zu v e r h u n g e rn . '
(A lth o u g h  th e  f i r s t  fo u r  w ords a re  th e  same a s  th o se  found i n  W erther
2and i n  P e t e r s e n 's  Die G ed ich te  O s s ia n s , th e  a d ap te d  in v o c a t io n  o f  th e
'w in d s  o f autum n' e t c .  d i f f e r s  c o n s id e ra b ly  from G o e th e 's  and P e t e r s e n 's
t r a n s l a t i o n s . ^  Raabe h im s e lf  may have been  th e  t r a n s l a t o r .  The
4
E n g lis h  v e r s io n  i n  th e  Handbuch c o rre sp o n d s  q u i te  c lo s e ly  t o  th e  
t r a n s l a t i o n  i n  Raabe*s t a l e . )  These two q u o ta t io n s  a re  jo in e d  by 
a d a p te d  s n ip p e ts  from  th e  f i r s t  book o f 'P i n g a l ' ,  th e  poem w hich
n o rm a lly  fo llo w s  'The Songs o f  S e lm a ':
. . .  C a th b a t f a l l t  du rch  Duchomars S chw ert, ic h  gebe I h r  mein Wort 
d a ra u f ,  M amsell H o rn b o rs te l  ! L ie b l ic h e  T o c h te r  von Cormac, ic h
1 . 1 ,6 ,3 8 7 -8 8 .  2 . T ubingen , I 782 .
3 .  The q u o ta t io n s  do n o t t a l l y  w ith  th e  t r a n s l a t i o n s  by D enis, von 
H a ro ld , S to l lb e r g ,  A hlw ard t, Rhode, F o r s te r ,  o r  B b t tg e r .
4 . V. p . 5^4. below.
2 5-3
l i e b e  d ic h  wie meine S e e le , und T u ras  H ohle, s c i l i c e t  d ie  H onora- 
t io r e n s tu b e  im E rb h e rzo g  w ird  w id e rh a l le n  vom Geachz d e r  G e f a l l e n e n .*
The in c o n g r u i ty  o f  th e  sp eech  -  o f  w hich th e  sp e a k e r  can h a r d ly  be aware -  
i s  h e ig h te n e d  when one r e c a l l s  th e  e v e n ts  and r e l a t io n s h i p s  d e p ic te d  i n  
Fergus* t a l e .  F o r exam ple, th e  lo v e s ic k  t e a c h e r  e q u a te s  h im s e lf  w ith  
Duchomar, who slew  and was s l a i n  by Morna, th e  lo v e ly  d a u g h te r  o f  Cormac. 
( L a te r  A lbus f in d s  t h a t  he h as  been  s h a b b ily  t r e a t e d  by M amsell Horn­
b o r s t e l  , b u t i s  i n  no p o s i t i o n  t o  ta k e  re v e n g e .)  S im i la r ly  he e q u a te s  
D r. Hane, who no lo n g e r  e n jo y s  M amsell H o rn b o rs te l  *s a f f e c t i o n ,  w ith  
C a th b a t, whom Morna lo v e d . And i t  was t o  th e  s ig h s  o f th e  d y in g  m aid 
t h a t  T u r a 's  cave re -e c h o e d . A gain , a s  i n  th e  case  o f  Leon von Poppen, 
th e  w r i t e r  may w e ll  have had th e  o r i g i n a l  s i t u a t i o n  c l e a r l y  i n  m ind. 
M emories o f  th e  cave o f  T u ra , i f  n o t o f  s p e c i f i c  h ap p en in g s  t h e r e ,  c e r t a i n ­
l y  ap p e a r  t o  u n d e r l ie  R a a b e 's  f i n a l  r e fe r e n c e  to  O ss ia n , w hich o c c u rs  i n  
Das O d fe ld .^  Towards th e  end o f  th e  Seven Years* War a  group o f  German 
c i v i l i a n s  f l e e  t o  a  cave i n  th e  I t h  h i l l s .  T h e ir  baggage in c lu d e s  a 
s e a l s k in  k n ap sack  w hich fo rm e r ly  b e lo n g ed  t o  a S c o t t i s h  s o l d i e r .  The 
re fu g e e s  a re  d is c o v e re d  by a  p a r ty  o f  S c o ts  * in  i h r e r  w irk l ic h e n  M u tte r -  
s p ra c h e . S ie  f r a g te n  m it O ssian , P in g a l  und Duchomar a u f  d e r  H eide , wie 
d ie  S eeh u n d sta sch e  d es  E r ie g s g e n o s s e n i n  d ie  I th h o h le  . . .  komme?*.
A part from  W erth e r, th e r e  i s  l i t t l e  i n  Raabe*s l i b r a r y  w hich a p p e a rs  
t o  have any d i r e c t  b e a r in g  on h i s  knowledge o f O s s ia n . He p o s se s se d  th e
1 I - "
1 .  1 1 1 ,4 ,1 7 8 -7 9 .
1 2 w orks o f  H erd e r, whom he m en tio n s  and q u o te s  on s e v e r a l  o c c a s io n s ,
and who may w e ll  have s t im u la te d  h i s  i n t e r e s t  a t  a  r e l a t i v e l y  e a r l y
s ta g e .  But n o 'e v id e n c e  h as  been  found t o  in d ic a te  t h a t  he knew much
more ab o u t th e  poems th a n  i s  s u g g e s te d  by th e  r e f e r e n c e s  d is c u s s e d .
The e x c e r p ts  i n  th e  Handbuch in c lu d e  b o th  *The Songs o f S elm a’ and th e
r e le v a n t  p assag e  from  ’P in g a l* .^
1 . V. K rit.A u sg a b e , v o l . 4, p p .69 & 502.
2 . V. J e n sc h , o p .c i t . ,  p . 15, & S p ie ro , R aabe-L exikoh , B e r l in ,  1927,
p . 100.
3 .  v o l . 2, p p .503-10 .
2 ST
BYROW:
A p assag e  i n  A kten i n d i c a t e s  t h a t  th e  a u th o r  c o n s id e re d  Byron a  
v e ry  im p o rta n t f ig u r e  in  E n g lis h  l i t e r a t u r e .  Young V e lte n  A ndres 
w ish es  t o  d is c o v e r  th e  m eaning o f an E n g lis h  word: *Er r i f i  m ir  das
L ex ikon  aus den Handen, fa n d  d as W ort, und -  von da an h i s  zu Shake­
s p e a re ,  Byron und dem ü h r ig e n  GroB und K le in  i s t  w ie d e r  e in m al n u r
1
e i n  S c h r i t t  gew esen*.
The f i r s t  ev id en ce  o f  R aah e ' s l i f e l o n g  i n t e r e s t  i n  Byron i s  t o  be
found i n  th e  e a r l y  n o v e l E in  P r u h l in g ' ( 1 . 1 0 .56 -  2 7 .5 .5 7 )*  (Of th e
r e le v a n t  books i n  Raabe * s l i b r a r y ,  two -  The P o e t ic a l  Works and 
2
S am tlich e  Werke -  were p u b lis h e d  b e fo re  I 85O, b u t when th e y  were 
a c q u ire d  i s  n o t know n.) T here i s  an a i r  o f  m y ste ry  s u rro u n d in g  a 
r e c e n t  a r r i v a l  i n  th e  D u n k elg asse , D r. H agen. H is la n d la d y  i s  a larm ed  
by h i s  h a b i t  o f  s le e p in g  * in  einem  "von d e r  Deeke baumeIn d en  S a c k " *
She d o u b ts  w h eth er he does i n  f a c t  s le e p ,  f o r  w henever she awakes a t  
n ig h t  she can  h e a r  him w a lk in g  o v e rh ea d . Rumours a re  r i f e  i n  th e  
ne ig h b o u rh o o d , *und d as a s th e t i s c h e  Prauenzim m er, P r a u le in  A u re lie
4SuBm ilch, h a t  ih n  so g a r  f u r  e in e n  h e im lic h e n  L a ra , e in e n  Vampir e r k l a r t .* 
P o s s ib ly  P r a u le in  SüBm ilch, h a v in g  th o u g h t o f  L a ra , was rem inded by 
Hagen*s hammock o f The Vampyre, w hich had been  a t t r i b u t e d  t o  Byron and 
t o  w hich Raabe r e f e r s  i n  a  l a t e r  n o v e l .  The words q u o ted  le av e  th e
1. 111, 5, 253.
2 . E d i te d  by E rn s t  O r tle p p , S t u t t g a r t ,  1839*
3 .  1 , 2 , 1 9 . 4 . l o c . c i t .  5 . V .  pp.%y.4,r below .
r e a d e r  i n  some doubt a s  to  w h e th e r she was aware o f  th e  d i s t i n c t i o n  
betw een th e  two f i g u r e s .  T here can  be no d o u b t, how ever, abou t th e  
a p p r o p r ia te n e s s  o f  th e  r e fe r e n c e  to  L a ra , who i s  n o t o n ly  an  e n ig m a tic  
f i g u r e ,^  b u t o f  whom, s in c e
2
* T h ro u ^  n i g h t ’ s lo n g  h o u rs  w ould sound h i s  h u r r ie d  t r e a d '
i t  was ask ed :
'Why s l e p t  he n o t when o th e r s  were a t  r e s t ?  ’
M oreover, a lth o u g h  we a re  soon t o l d  t h a t  Hagen i s  *kein  L a ra ^ ' -  t h i s  
i s  th e  o n ly  o th e r  r e le v a n t  r e fe r e n c e  i n  th e  n o v e l -  i t  i s  l a t e r  le a rn e d  
t h a t  he to o  was 'lo n g  s e l f - e x i l e d ' , h a v in g  ' l e f t  i n  y o u th  h i s  f a t h e r ­
land*
B y ro n 's  p e rso n  was an o b je c t  o f  y o u th fu l  a d m ira tio n . The
n a r r a t o r  o f  A kten , w hich was w r i t t e n  when Raabe was i n  h i s  e a r l y
s i x t i e s ,  d e p ic t s  V e lte n  A ndres ' i n  s e in e r  P ra c h t ,  wie man s ic h  i n  d e r
Jugend den Lord Byron und im A l te r  den jpngen  Goethe v o r s t e l l t .  M it
dem k eck en , la c h e n d e n , s ie g e s s ic h e r e n  Auge und dem Schelm enzug urn den
Mund -  den L ie b l in g  d e r  G b tte r  und des V o g elsan g s, den W eltuberw inder
7von L e ic h ts in n s  G n ad en '. L ess  c h e e r fu l  a s p e c ts  o f  B y ro n 's  l i f e  and 
c h a r a c te r  were n o t ,  how ever, ig n o re d .  T h i r ty  y e a r s  e a r l i e r ,  i n  Der
o
H u n g e rp a s to r , p a r t  o f  Moseg F r e u d e n s te in ' s f r a u d u le n t  c o u r ts h ip  o f
1 . V .  L a ra , c a n to  1, s ta n z a s  4 -7  & 17*
2 . Canto 1, s ta n z a  9- 3* l o c . c i t .
4 . 1 ,2 ,2 0 .  5* Canto 1, s ta n z a  1 .
6 . Canto 1, s ta n z a  3 .  7- 1 1 1 ,5 ,3 2 1 .
8. 1,1,467.
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K leophea Gbtz had been  d e s c r ib e d  in  te rm s  w hich , i n  v iew  o f th e  
c o n te x t ,  a re  n a t u r a l l y  no com plim ent to  th e  h y p o c r i t i c a l  M oses, bu t 
w hich may a ls o  im p ly  a  c e r t a i n  d is a p p ro v a l  o f  B y ro n 's  u n re s e rv e , 
how ever s in c e r e :
'E r  k la p p te  s e in e n  Hemdkragen a  l a  Byron urn und d e u te te  an, daB e r
-  lo r d  o f  h im s e lf ;  t h a t  h e r i t a g e  o f  woe! -  n ic h t  immer den g rad en  
P fad  gegangen s e i ,  daB e s  T ie f e n ,  d u n k le , schw arze T ie fe n  i n  
seinem  Busen gebe, Abgrunde, i n  d ie  e r  n ic h t  h in a b se h e n  d iir fe , 
ohne sc h w in d lig  zu w erden
The e d i t o r  o f  th e  c r i t i c a l  e d i t i o n  o f Der H u n g e rp a s to r  d e s c r ib e s  th e
E n g lis h  w ords q u o ted  a s  'F o rm el f u r  a l l e  H eroen Byrons (M anfred,
\ 1 2 K a in )* , b u t ,  l i k e  Je n sc h , does n o t draw a t t e n t i o n  to  t h e i r  so u rc e ,
L a ra . I t  seems h ig h ly  p ro b a b le  t h a t  th e  im m ediate c o n te x t from w hich
th e  w ords stem  was in  R a a b e 's  mind a t  th e  tim e  o f  w r i t i n g .  Samuel
F re u d e n s te in  had  d ie d  when h i s  son  Moses was i n  h i s  l a t e  t e e n s ,  le a v in g
a  s iz a b le  f o r tu n e .  I n  h i s  w ooing, Moses t e l l s  a  t a l e  o f  h i s  e a r l y
s t r u g g le s ,  o f  how he made h i s  own way i n  l i f e .  Of L a ra  we re a d  t h a t
he was 'L e f t  by h i s  s i r e ,  to o  young such  lo s s  to  know ,/L ord  o f  h im s e lf ,
-  t h a t  h e r i ta g e  o f  w o e ,/T h a t f e a r f u l  em pire w hich th e  human b re a s t /B u t
h o ld s  t o  ro b  th e  h e a r t  w i th in  o f  r e s t !  - /W ith  none to  check , and few to
p o in t  i n  tim e/T h e  th o u san d  p a th s  t h a t  s lo p e  th e  way to  crim e *.^
1 . V . K rit.A u sg a b e , v o l . 6 , p . 538. The e d i t o r  t r a n s l a t e s  th e  q u o ta t io n  as  
'H e r r  s e in e r  s e l b s t ;  s e in e  E r b s c h a f t :  L e id e n ! ';  G i ld e m e is te r 's  t r a n s ­
l a t i o n  ( v .  n o te  I o v e r le a f )  i s  more a p p r o p r ia te :  'H e rr  s e in e r  s e l b s t ,
-  d ie s  B r b th e i l  v o i l e r  L e id * .
2 . o p .c i t . ,  p . 64.
3 .  Canto 1, s ta n z a  2 . I t  i s  p e rh a p s  w orth  n o t in g , how ever, t h a t  th e  
f i r s t  two o f  th e s e  l i n e s  (b e g in n in g  'R e f t  o f . . . ' )  a re  q u o ted , w ith o u t 
r e fe r e n c e  to  t h e i r  s o u rc e , i n  th e  memoir on Byron w hich i s  a t ta c h e d  
to  th e  above-m en tioned  e d i t i o n  o f  The P o e t i c a l  Works ( v .p p .  & zsf 
above ) .
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I t  was n o t u n t i l  many y e a r s  l a t e r  t h a t  Raabe a g a in  -  and f o r  th e
l a s t  tim e  -  drew upon t h i s  poem, prom pted p o s s ib ly  by th e  t i t l e  o f th e
n o v e l he was w r i t in g :  Der L ar (17*11 .87 -  2 6 . 9 . 88) .  F o u r l i n e s  a re
qu o ted  from  c an to  1, s ta n z a  4 ( i n  G i ld e m e is te r 's  t r a n s l a t i o n ^ )  and t h e i r
so u rce  and a u th o r  m en tio n ed . The e f f e c t  i s  an am using c o n t r a s t  betw een
th e  o r i g i n a l  sombre c o n te x t and th e  p r o s a ic  s i t u a t i o n  i n  w hich R a a b e 's
l i g h t - h e a r t e d  h e ro  f in d s  h im s e lf .  The q u o ta t io n  i s  accom panied by a
rem ark t o  th e  e f f e c t  t h a t  B y ro n 's  p o p u la r i ty  h as  d e c l in e d  s in c e  th e
e a r l y  d ecad es  o f  th e  19t h  c e n tu ry , a  d e c l in e  w hich i s  a p p a re n t ly
r e g r e t t e d  even  th o u g h  Raabe ' s own en th u s ia sm  was by th e n  no lo n g e r
s t r o n g ly  m arked.
I n  1861 th e  w r i t e r  had borrow ed a  copy o f  M o o re 's  b io g ra p h y  o f  
2
Byron, a  f a c t  w hich may have some b e a r in g  on th e  a l l u s io n s  in  Der
H u n g erp asto r^  (6 .1 1 .6 2  -  3 .1 2 .6 3 )  t o  th e  G reek w ar o f in d ep en d en ce .
M isso lo n g h i i s  among th e  names m en tio n ed . I n  1863, n in e  days a f t e r
co m p le tin g  Der H u n g e rp a s to r , Raabe n o te d  i n  h i s  d ia r y :  'B in k a u f  v .
Byron D. J u a n ', ^  an e n t r y  w hich p resum ab ly  r e f e r s  to  one o r  b o th  o f  th e
e d i t i o n s  o f  Don Ju a n  -  i . e .  th e  E n g lis h  and a  German t r a n s l a t i o n  -  w hich
5
were in c lu d e d  i n  h i s  l i b r a r y .  The fo llo w in g  week saw Raabe p la n n in g  
an e p ic  poem i n  th e  s ty l e  o f  Don Ju a n  e n t i t l e d  Die K b n ig in  von Saba, a
1 . 'L ord  B yron ' s W erke, B e r l in ,  1888, v o l . l ,  p . 1^2: R aabe ' s q u o ta t io n  
c o in c id e s  w ith  t h i s  t r a n s l a t i o n ,  e x c e p t t h a t  Raabe, 1 1 1 ,3 ,2 6 3 , w r i te s  
'Da kommt e r  p l b t z l i c h  . . . '  & 'Woher weiB k e in e r ,  k e in e r  weiB warum*, 
w hereas G ild e m e is te r  h as  *'Da p l b t z l i c h  kommt é r  . . . '  & 'Woher weiB 
K e in e r , K e i n e r . . . ' .
2 . v . M it te i lu n g e n , I 913, p p .34-355 a ls o  d ia r y  e n t r y  f o r  2 .3 .6 1 .
3 .  1 ,1 ,2 1 0 .  4 . E n try  f o r  1 2 .1 2 .6 3 .
5 .  The t r a n s l a t i o n  i s  by A .B b ttg e r : Don Ju an , n .p .  o r  d . (p ro b a b ly
L e ip z ig ,  1 8 4 0 ).
29?
fragm en t o f  w hich was su b se q u e n tly  used  i n  Der D raum ling .^
Some tim e l a t e r ,  p o s s ib ly  b e fo re  th e  co m p le tio n  o f  Abu TeI f a n
( 1 4 . 4 .6 5  -  3 0 .3 . 67) ,  Raabe a ls o  a c q u ire d  th e  1864-65 e d i t i o n  o f  O tto
2
G ild e m e is te r 's  t r a n s l a t i o n  o f  B y ro n 's  w o rk s. P assag es  r e l a t i n g  t o
no few er th a n  fo u r  o f  B y ro n 's  poems a re  t o  be found in  Abu T e l f a n .
F r ie d r i c h  von Glimmern i s  found  dead , ' d u rch  das H erz g e t r o f f e n  wie
A lp, Ve ne d ig s  Re ne g a t ' .^  I n  th u s  a l lu d in g  to  The S iege  o f  C o rin th  -
4
th e  w ords 'A lp , V enedigs Ren eg a t ' ,  a s  Je n sc h  p o in ts  o u t,  o ccu r i n
R
G i ld e m e is te r 's  t r a n s l a t i o n  a t  th e  end o f  th e  t h i r d  s ta n z a  -  th e  
w r i t e r  ap p e a rs  t o  have f o r g o t t e n  't h e  w ound/That c ra sh e d  th ro u g h  th e  
b r a in  o f  th e  i n f i d e l ' ( s ta n z a  2 7 ) . There a re  i n  f a c t  few p a r a l l e l s  
betw een  Glimmem and th e  A d rian  re n e g a d e . The fo rm er i s  an u t t e r l y  
d e s p ic a b le  c h a r a c te r ,  and th e  ' f l i g h t  and c r im e s ' ( s ta n z a  I 5 ) o f  th e  
l a t t e r  can  s c a r c e ly  be l ik e n e d  to  th o se  o f  Glim m ern. 'U n a n e l 'd  he 
p a s s 'd  a w a y ,/w ith o u t a  hope from  M ercy 's  a i d '  ( s ta n z a  27) a re  l i n e s  
w hich co u ld  a p p ly  t o  Raabe ' s v i l l a i n ,  bu t no such  r e f l e c t i o n  i s  t o  be
1 . V.K rit.A u sg a b e , v o l . 10, p . 472, & c f .  F eh se , Raabe, p p .226-27* L ike 
h i s  m odel, Raabe chose a  s ta n z a  o f  e ig h t  f i v e - s t r e s s  l i n e s  rhym ing 
ab ababcc , a l t h o u ^  h i s  m etre  i s  more r e g u la r  th a n  t h a t  o f  Don J u a n . 
The fo llo w in g  e x c e rp t  may se rv e  t o  i l l u s t r a t e  th e  e x te n t  to  which 
Raabe caugh t so m eth ing  o f  th e  s p i r i t  o f  B y ro n 's  poem, i t s  r ic h n e s s  
and i t s  b a th o s :  '0  Sonne, hohe G b tt in ,  Z a u b e rin ,/D u  s c h u f s t  mein 
H erz, den Lbwen und den P fa u ,/D u  s c h u fs t  das G old, das Auge, den 
R u b in ,/D en  HaB, d ie  L ie b e , so w ie meine Frau* ( I I , 3 ,1 4 ) .
2 . W erke, B e r l in ,  1864-65; d a te  o f  a c q u i s i t i o n  unknown; v . p . 29?ab o v e .
3 .  1 1 , 1 , 3 9 4 . 4 . o p .c i t . ,  p . 6 3 .
5 . They do n o t o c c u r  i n  O r t le p p 's  e d i t i o n  ( v .  p.25s-, note&  , ab o v e); 
Raabe o r i g i n a l l y  w ro te  s im p ly  'A lp  d e r  Re ne g a t ' ( v .  th e  MS o f  Abu 
T e lfa n , S ta d ta r c h iv  B raunschw eig , u n d er 'H I I I  H r . 9 * ) .
2.&0
found i n  th e  acco u n t o f  h i s  d e a th .
E lsew h ere  i n  Abu T e lfa n ^  T a u b ric h -P a sc h a , an  e c c e n t r i c  t a i l o r ,  i s  
se en  b en d in g  o v er th e  recum bent form o f h i s  f r i e n d  H agebucher *wie 
G u lnare  u b e r  den  zum Tode v e r u r t e i l t e n  K onrad*. H agebucher i s  t o  
undergo  a se v e re  o rd e a l  l a t e r  t h a t  day, and T a u b ric h -P a sc h a  h a s  sp e n t
a r e s t l e s s  n i ^ t :
" " . . . d a  l i e g t  e r  s a n f t  und aüû und u n s c h u ld ig  w ie e in  K ind im 
Schlummer und weiB n i c h t ,  was e r  v o r  s ic h  h a t ! "
E in  t i e f e s  Achzen a n tw o r te te  ihm . . .  *
Of th e  doomed Conrad i n  The C o r s a ir  we re a d  ( i n  c a n to  2, s ta n z a s  12 and
13) *He s l e p t  i n  ca lm est seem ing, f o r  h i s  b rea th /W as hushed  so deep . .*  ;
G ulnare a p p e a rs  and ’o ' e r  h i s  p la c id  slum ber b e n d s ':
'She gazed  i n  w onder, "Can he ca lm ly  s le e p ,/W h ile  o th e r  ey es  h i s  
f a l l  o r  rav ag e  weep?/And mine i n  r e s t l e s s n e s s  a re  w an d erin g  h e r e - /
. . .  How h e a v i ly  he s ig h s !  . . . " '
Conrad, u n l ik e  H agebucher, e s c a p e s  th e  f a t e  t o  w hich he h as  been
condemned. I n  view  o f  th e  l i n e s  q u o ted  above, how ever, R a a b e 's  s im ile
and th e  c o n te x t i n  w hich i t  o c c u rs  may be s a id  to  r e f l e c t  an in t im a te
a c q u a in ta n c e  w ith  a t  l e a s t  one scene from  The C o r s a i r . P o s s ib ly  t h i s
was one o f th e  'S zen en  aus dem C o r s a ir ,  " e in  G ed ich t von Lord Byron"*
w hich a re  aaong P h i l ip p  K r i s t e l l e r ' s  p i c tu r e s  i n  Zum w ild e n  Mann (1 8 .7 -7 3
2 9 . 9 . 73) .  (T h e ir  i n c lu s io n  i n  th e  a p o th e c a r y 's  g a l l e r y  i s  p e rh ap s
some in d i c a t i o n  o f  th e  poem 's p o p u la r i ty  to w ard s  th e  m iddle o f  th e  19t h
1 . 11 , 1 , 186. 2 . 11 , 4 , 6 .
cen tu ry *  A p assag e  i n  th e  Kohls * B n g lis c h e  S k iz z e n ^ i n  which The
C o r s a i r  i s  d e s c r ib e d  as  'm ein  e r s t e s  e n g l i s c h e s  Buch' m ight be r e g a rd e d
as  f u r t h e r  ev id en ce  o f  t h i s . )
The young h e ro in e  o f  Abu T e l f a n , M k o la  von E i n s t e i n ,  t e n d s  t o
make a d i s p l a y  o f  h e r  l e a r n i n g .  She a s s e r t s  t h a t  H agebucher w i l l  cope
w i th  l i f e  as  soon as  he h as  b u r ie d  h i s  i d e a l i s t i c  n o t io n s  -  's o b a ld  e r
b e g r i f f en  h a t ,  daB C h ilde  H a ro ld  n i c h t s  w e i t e r  a l s  e i n  Badeker i n
2
S p e n s e rs ta n z e n  i s t ' ,  a  p r e t e n t i o u s  bon mot which a t  most r e v e a l s  an 
aw areness  o f  th e  form o f  B y ro n 's  romaunt and a  v e r y  s u p e r f i c i a l  v iew  o f  
i t s  c o n t e n t s .  T here  i s  o n ly  one o th e r  p a ssa g e  i n  R aab e ' s w r i t i n g s  
which may be t a k e n  as  a  r e f e r e n c e  t o  C hilde  H a ro ld , and t h i s  a l s o  sheds 
l i t t l e  l i g ^ t  on th e  w r i t e r ' s  knowledge o f  th e  poem. I n  P f i s t e r s  
Muhle^ (7*4 .83  -  8 .5*84) a young la d y ,  A lb e r t in e  L ip p o ld e s ,  asks
E b e rh a rd ,  t h e n  a  l a d  o f  about e ig h t e e n ,  t o  d e l i v e r  a  m essage;
' "Mit dem g roB ten  Vergnügen, P r a u le in !  A l l é s ,  was S ie  wunschen . . .  
mein H e rz b lu t  wurde i c h
"Das n i c h t .  S i r  Q h i ld e ,"  s a g te  das P r a u l e i n  und l a c h e l t e  . . .  d a b e i . '
4The c o n te x t s  i n  which Byron u s e s  th e  v o c a t iv e  ' S i r  C h i ld e ' have 
n o th in g  i n  common w i th  th e  p a ssa g e  q u o te d .  At th e  same t im e ,  E be rh ard , 
who i s  soon t o  a t t e n d  a  u n i v e r s i t y ,  m ight be l i k e n e d  t o  'S e l f - e x i l e d  
H a ro ld '  ( c a n to  3 ,  s t a n z a  16) inasm uch as  he i s  about t o  leav e  home 'um
1 . Kohl, p a r t  3 ,  p . 204. 2 . 1 1 ,1 ,1 3 1 *  3* 111 ,2 ,344*
4* Canto 1; s t a n z a s  4 & 6 o f  'A d ieu , a d ie u !  my n a t iv e  s h o r e ' ,  which 
fo l lo w s  s ta n z a  13 *
262
i n  d ie  Perne . . .  zu z ie h e n * .^  A lb e r t  in e  knows t h i s .  I f  she i s  in d eed  
a l l u d i n g  t o  C h ilde  H a ro ld , however, i t  seems more p ro b a b le  t h a t  
E b e r h a r d 's  y o u th ,  im p u ls iv e  g a l l a n t r y  and e x t r a v a g a n t  mode o f  e x p r e s s io n  
b ro u g h t  B y ro n 's  h e ro  t o  mind. To i n t e r p r e t  h e r  words as  a  w aggish  
s u g g e s t io n  t h a t  E b e rh a rd  was a p o t e n t i a l  l i b e r t i n e  would seem o v e r -  
s u b t l e  .
The f o u r t h  p assag e  o f  i n t e r e s t  i n  Abu T e l f a n  i s  a  s l i g h t l y  a d a p te d
q u o ta t i o n  from Don J u a n .  N ik o la  i s  g iv in g  an accoun t o f  h e r s e l f  and
2
h e r  f a m i ly .  I n  t h e  d r a f t  o f  t h i s  c h a p te r  she say s  o f  h e r  f a t h e r  'Was
e r  i n  s e i n e r  Jugend gewesen i s t ,  weifi i c h  n i g h t ' .  T h is  was w r i t t e n  i n
O ctober  I 865 . Between th e n  and th e  b e g in n in g  o f  A p r i l  1867,^  when
Raabe r e a d  h i s  m a n u sc r ip t  t h r o u ^ ,  a  change was made which -  p a r t i c u l a r l y
i n  v iew  o f  th e  o t h e r  r e f e r e n c e s  i n  t h i s  n o v e l  -  co n f irm s  th e  im p re s s io n
t h a t  th e  w r i t e r ' s  i n t e r e s t  i n  Byron a t  t h a t  t im e was s t r o n g .  N i k o l a 's
rem ark now r e a d s :  'Was e r  war i n  h i s  h o t  y o u th ,  when George th e  T h i rd
was k in g ,  weiB i c h  n i g h t P o s s i b l y  Raabe th o u g h t  o f  G enera l von
5
E i n s t e i n  as  h a v in g  been  'most re a d y  t o  r e t u r n  a  b low ' when a young man. 
The g e n e r a l  i n  f a c t  had no o p p o r tu n i ty  t o  prove h i s  m e t t l e  a s  a s o l d i e r ,  
and became a  p e t t y  m a r t i n e t .  L o s t  you th  i s  th e  o n ly  bond between him 
and th e  a g in g ,  t h i r t y - y e a r - o l d  n a r r a t o r  o f  Don J u a n .
1. 1 1 1 , 2 , 3 4 2 . 2. V.K ri t .A u sg a b e ,  v o l . 7, p . 392.
3 .  V. i b i d . ,  p . 3 8 8 . 4 .  1 1 ,1 ,3 0 .
5 . V. Don Ju an , c a n to  1, s t a n z a  212.
There i s  no e v id e n c e  i n  Der S chndderim p ' ( 2 2 .1 0 .67 -  8 . 9 . 69) t o
su p p o r t  th e  c o n te n t io n  t h a t  d u r in g  th e  l a t t e r  months o f  1868 Raahe re a d
B yron .^  (The n e x t  t a l e  t o  f u r n i s h  f r e s h  e v id en ce  o f  h i s  r e a d in g  i s
C h r is to p h  F e c h l in  ( 1 .8 .7 1  -  17*9*72), which i s  d i s c u s s e d  b e lo w .)  At
2
th e  b e g in n in g  o f  I 869, a c c o rd in g  t o  Hoppe, v e ry  few works o f  l i t e r a t u r e
a re  m entioned  i n  th e  d i a r i e s ,  ' h a u p t s a c h l i c h  B io g ra p h ie n  e n g l i s c h e r
A utoren  (Byron, S .Jo h n so n ,  S t e r n e ) ' .  The copy o f  H u n t 's  Byron i n
R aabe ' s l i b r a r y  i s  d a te d  ' S t u t t g .  4 P e b ru a r  I 8 69 ' ,  and Medwin's
G esprache m it Lord Byron^ was e v i d e n t l y  a c q u i r e d  a  few days l a t e r  ( ' S t .
9/ I I  6 9 ' ) .  R aabe ' s knowledge o f  B y ro n 's  p r i v a t e  l i f e  i s  r e f l e c t e d  i n
4
th e  d r a f t  o f  D e u tsc h e r  A del;
'Nun i s t  e s  un s ,  daB w i r  w ie d e r  e in m al b e i  dem g a n g  gew ohnlichen  
b l e ib e n  kbnnen, und d ie  E x e k u tio n  i n  e in e  d e r  e n g s te n  Gassen d e r  
S ta d t  l e g e n  kbnnen und n i c h t  z .  Exempel S t .  J a m e s s t r e e t  N r. ? ? ? ,  
wo man Lord Byron im Laufe e in e s  J a h r e s  9 mal p f a n d e t ,  und ihm s e l b s t  
d ie  G ard inen  von den P e n s te r n  nimmt. - '
More t h a n  seven  y e a r s  had e l a p s e d  s in c e  th e  a c q u i s i t i o n  o f  H u n t 's
b io g ra p h y  and th e  G esp rach e , and i t  was f i f t e e n  y e a r s  s in c e  he had come
5t o  know M oore 's  L i f e  o f  B yron. N e i th e r  Medwin n o r  Hunt a p p e a rs  t o  
d w ell  i n  any d e t a i l  on B y ro n 's  f i n a n c i a l  d i f f i c u l t i e s  d u r in g  th e  y e a r  of 
h i s  m a r r ia g e ,  a l th o u g h  Hunt does m en tion  t h a t  'he  had an  e x e c u t io n  i n  
h i s  h o u s e ' , ^  w h ile  Medwin's Byron had  re m in is c e d :  ' . . .  d ie  G e r io h ts -
1 .  V . K ri t .A u s g a b e ,  v o l . 8 ,  p p . 3 9 0 - 9 1 *  2. v .  i b i d . ,  l o c . c i t .
3* S t u t t g a r t  & Tubingen, 1824*
4* V . K ri t .A u s g a b e ,  v o l . 13, p . 418.
5 . V .  p . ^5^ above; Raabe may, o f  c o u rse ,  have r e a d  Moore b e fo re  1861.
6 . e d . c i t . ,  v o l . l ,  p . 7*
X(o^ ~
d i e n e r  nahmen s o g a r  d ie  B e t te n  i n  B esch lag ,  a u f  w elohen w i r  s o h l i e f e n * .^
Moore, on th e  o t h e r  hand, r e f e r s  t o  th e  ’e i g h t  o r  n in e  e x e c u t io n s  i n
2
h i s  house w i t h i n  t h a t  p e r i o d ' ,  t o  th e  f a c t  t h a t  th e  house was 'n in e  
t im e s  d u r in g  t h a t  y e a r  i n  p o s s e s s io n  o f  b a i l i f f s ' ,  and a g a in  t o  th e  
p o e t ' s  h a v in g  ' i n  th e  co u rse  o f  one s h o r t  y e a r  seen  h i s  h e a r t h  
e i g h t  o r  n in e  t im e s  p ro fa n e d  by th e  v i s i t a t i o n s  o f  th e  l a w' Byr on 
was t h e n  no lo n g e r  l i v i n g  a t  8 S t .  J a m e s 's  S t r e e t  -  an a d d re s s  which 
i s  g iv e n  r e p e a t e d l y  i n  Moore -  bu t R aabe ' s f o r g e t f u l n e s s  i s  i n  a  sense  
a f u r t h e r  i n d i c a t i o n  t h a t  he had  re a d  a t  l e a s t  p a r t  o f  M oore 's  book 
q u i t e  c l o s e l y ,  even  though  he may n o t  have re a d  i t  r e c e n t l y .  ( i n  
A p r i l  and December 1879 -  i . e .  w h i le  he was w r i t i n g  Das Horn von Wanza -  
Raabe was p a r t i c u l a r l y  s t r u c k  by c e r t a i n  p a s sa g e s  i n  B y ro n 's  l e t t e r s ,  
a s  m ark ings i n  h i s  own copy show.^)
Raabe seems t o  have b e l i e v e d  th e  f i c t i o n  t h a t  Byron was th e  a u th o r
1 . e d . c i t . ,  p . 40 .
2 . e d . c i t . ,  c h a p .25 ( p . 2 9 2 ) .  Raabe d id  n o t  a c q u i re  h i s  own copy u n t i l  
a f t e r  th e  c o n c lu s io n  o f  D e u tsc h e r  A d e l .
3 .  i b i d . ,  c h a p .26 ( p p .3 0 5 -0 6 ) .
4 .  e d . c i t . ,  p . 294, b e s id e  th e  p assag e  ' I t i i s  n o th in g  t o  b e a r  th e  p r i ­
v a t i o n s  o f  a d v e r s i t y  . . .  more a f f l i c t i n g  th a n  t h e s e '  ( l e t t e r  t o  
Moore, 8 .3 .1 8 1 6 )  i s  w r i t t e n  '1 4 .  A p r .79* 11-g-Mit ' ;
& p . 457, b e s id e  a  l i n e  m ark ing  th e  passag e  'As f o r  your 
own o f f e r  . . .  you p ro b a b ly  h a v e ' ( l e t t e r  t o  M urray, 8 .1 0 .1 8 2 0 )  i s  
w r i t t e n  '21  Decemb. 1879*.
M arg in a l  m ark ings  a re  a l s o  found on p . 473 b e s id e  'What i s  th e  r e a so n  
. . .  th e  p o s s e s s io n  o f  t h e i r  s e n s e s . '  (B y ro n 's  d i a r y ,  6 .1 .1 8 2 1 ) ;  &
on p . 475 b e s id e  'The i n f i n i t e  v a r i e t y  o f  l i v e s  . . .  l i t t l e  bu t e x i s ­
t e n c e . '  (B y ro n 's  d i a r y ,  9 .1 .1 8 2 1 ) .
There a re  bookmarks betw een p p . 494 & 495 ( l e t t e r s  407 -411),  and 
p p . 708 & 709 (O b s e rv a t io n s  upon 'O b s e r v a t i o n s ' ) ,  i . e .  from ' I n  page 
14 . . . '  t o  ' . . .  e d i t e d  an " a s s a s s i n " ' .
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1/
o f  The Vampyre,^  d e s p i t e  l e t t e r s  and comments t o  th e  c o n t r a r y  i n  M oore 's  
b io g ra p h y .^  ’ I n  C h r is to p h  P e c h l in  ( 1 .8 .7 1  -  17 .9*72) B aro n ess  Rippgen, 
en rag ed  a t  h e r  h u s b a n d 's  f r i e n d  'P e c h l e ' , ^  w r i t e s  t o  M iss E d d ish  as  
fo l lo w s ;
. . .  P e c h l e  h e i û t  d e r  A lp, d e r  N igh tm are , d e r  b e i  Tage und b e i  
Nacht a u f  m e in er  E x is te n z  l i e g t ,  - P e c h l e J l -  C h r i s t a b e l ,  w i r  
haben  den Byron zusamraen g e le s e n  . . .  i n  d ie  f u r c h tb a r e n  G eheim nisse 
d e r  M enschenseele  und d e r  N a tu r  h in e in g e s e h e n ;  w ir  haben uns f u r  den 
S ch recken , d ie  A ngst, d ie  Qual zu wappnen g esu ch t  und -  w i r  haben  
v e rg e s  sen  . . .  wie a l l t  a g i  i  ch -abge  s chmackt -gew bhn li ch d e r  Vampir s e i n
kann , d e r  uns . . .  das  H e rz b lu t  a u s s a u g t . '
I t  would p e rh ap s  be f a n c i f u l  t o  su g g e s t  t h a t  th e  w r i t e r  was rem inded o f
Byron by th e  word 'A J p ' .  But th e  c o n n e c t io n  i n  th e  b a r o n e s s '  mind
betw een Byron and th e  vam pire  i s  c l e a r .  Such an e r r o r  cou ld  have been
in t r o d u c e d  i n  o r d e r  f u r t h e r  t o  c h a r a c t e r i z e  t h i s  s i n g u l a r l y  u n p le a s a n t
4
woman. I n  view o f  th e  a c c u r a te  q u o ta t io n s  from C o le r id g e  and Byron 
e lse w h e re  i n  th e  l e t t e r ,  however, i t  a p p e a rs  r a t h e r  t o  stem from th e  
a u t h o r ' s  own ig n o ra n c e .
(The words 'D er Mond s c h ie n  b l e i c h  i n  Ruthvens A ngesich t*  i n  
L eu te^  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )  a re  a l l e g e d l y  an echo o f  th e  l i n e s  'Ach, 
g ra B l ic h  war e s  anzusehen , w ie /P e r  Mond das  b la s s e  A n t l i t z  h e l l  
b e s c h ie n '  from H e in r ic h  M a rs c h n e r 's  Der Vampyr (Act 3 , scene 1 6 ) .^
7
M a rs c h n e r 's  o p e ra  i s  b ased  i n  some sm all  measure on B y ro n 's  The G iaour,
.1 — — — — — —
1 . By B y ro n 's  t r a v e l l i n g  companion and m e d ic a l  a d v i s e r ,  John W illiam  
P o l i d o r i ;  London, 1819.
2 . e d . c i t . ,  p p .394-95 & 687. 3 .  1 1 ,2 ,2 8 8 .
4 . V. pp.24^-4-4 akov6. ' .  9 . 1 , 5 , 217.
6 .  V .M i t t e i l u n g e n , 1928, p . 41. The c r i t i c  s t a t e s  t h a t  M a rs c h n e r 's  
l i b r e t t o  i s  b ased  on a  n o v e l  by S c o t t .
7 . V. Hans G a a r tz ,  Die Opern H e in r ic h  M arsc h n e rs , L e ip z ig ,  1912, p . 25*
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bu t p r i m a r i l y  on The Vampyre, i n  which th e  main c h a r a c t e r  i s  Lord
R uthven . A d i s t i n c t i v e  f e a t u r e  o f  th e  e v i l  man i s  ' t h e  d e a d ly  hue o f
h i s  f a c e ,  which n e v e r  g a in e d  a warmer t i n t ' The humour o f  R a a b e 's
a l l u s i o n  l i e s  i n  an im p l ie d  com parison  betw een th e  vam pire Ruthven and
th e  h a rm le ss  c h a t t e r b o x  S c h m in k e r t . )
The f i n a l  m a n i f e s t a t i o n  o f  B aro n ess  R ip p g e n 's  love  o f  l i t e r a t u r e ,
a q u o ta t io n  i n  E n g l i s h  o f  th e  l a s t  two l i n e s  o f  ' J e p h t h a ' s  D au g h te r '
from th e  Hebrew M e lo d ie s , i s  i n  k e e p in g  w ith  th e  r i d i c u l o u s l y
e x a g g e ra te d  to n e  o f  th e  r e s t  o f  h e r  l e t t e r .  The f u r t h e r  one compares
th e  o r i g i n a l  c o n te x t  w i th  t h a t  i n  which th e  l i n e s  now o ccu r ,  th e  more
a b su rd  does she a p p e a r .
That R aabe’ s r e a d in g  was n o t  c o n f in e d  t o  th e  b e t t e r  known poems i s
a l s o  a p p a re n t  from th e  a d v ic e  g iv e n  i n  a  l e t t e r  t o  Wilhelm and Marie 
2
Je n s e n  some two y e a r s  l a t e r ,  i n  c o n n e c t io n  w i th  J e n s e n ' s 'Die I n s e l ; 
'N ur den Anfang des G e d ic h ts  muBt Du b e i  e i n e r  neuen Auf1age andern : 
e r  g l e i c h t  zu s e h r  d e r  B y ro n 's c h e n  I n s e l ' .  A com parison  betw een th e  
p i c t u r e  drawn i n  J e n s e n 's  open ing  s t a n z a  and th e  scene a t  th e  b e g in n in g  
o f  The I s l a n d  ( p a r t i c u l a r l y  i n  G i l d e m e i s t e r ' s  t r a n s l a t i o n ^ )  shows t h a t  
R a a b e 's  s u g g e s t io n  was w a r ra n te d .  S i m i l a r i t i e s  o f  rhythm and s ta n z a  
l e n g th  a r e  n e g l i g i b l e .  But G i ld e m e is te r  b e g in s  th e  d e s c r i p t i o n  o f  
th e  'B o u n ty ' :
1 .  e d . c i t . ,  p . 28. 2 . I n  a l l s  g e d u l t i g , 2 .10 .74*
3 .  B e r l i n ,  1888,' v o l . 2, p . 61; v .  a l s o  B . O r t l e p p 's  e d i t i o n ,  P forzheim , 
n . d . ,  v o l . 7, p i l 5 1  ( 2 . 'u n v e ra n d e r te  A u f l a g e . ) .
2 6 /
*   v o r  dem Winde l e  i s
D u r c h g l i t t  das S o h i f f  s e i n  f l ü s s i g e s  G e le i s ;
Zurück f l o g  d ie  g e s p a l te n e  Wog am Bug,
T i e f  a u f g e fu r c h t  von diesem  m a c h t 'g e n  P f l u g '
and J e n s e n  opens h i s  f i r s t  c a n to  w i th :
' .............................................  Nur schimmernd f e u c h te  Spur
Durch ungemessene M e e re s f lu r  
G leic h  P f lu g e s fu rc h e  z i e h t  d e r  K i e l .
Des N achtw inds t r a u m e r i s c h  G e s p ie l ,
Die l e i c h t e  W elle , r a u s c h t  am Bug 
Leis*  murmelnd a u f ,  und wie den P f lu g ,
• 1# # * # # #
B y ro n 's  t r a n s l a t o r  s u b s e q u e n t ly  rhymes 'D e lp h in ’ and 'e n tg e g e n z i e h n ' , 
th e  German p o e t chooses  ' z i e h n '  and 'D e l p h i n ' .  I n  J e n s e n 's  poem we 
r e a d  ' S t i l l  i s t ' s . . . '  and ' . . .  schw eigend l i e g t  d ie  Nacht,/Vom Deck 
n u r  h a l l t  g le ich m aB ig e r  S c h r i t t  d e r  W acht' ;  i n  G i l d e m e i s t e r ' s  
t r a n s l a t i o n  'Es war d ie  Prühwacht . . . '  and 'D ie  s t i l l e  Nacht . . .  
e n t w i c h ' .  And a l th o u g h  Raabe r e f e r s  e x p r e s s l y  t o  th e  b e g in n in g  o f  
J e n s e n ' s  ep o s ,  i t  i s  i n t e r e s t i n g  t o  n o te  t h a t  i t s  f i n a l  l i n e s  a re  a
r e p e t i t i o n  o f  th e  open ing  s t a n z a  e x c e p t  f o r  th e  w ords:
'Und nun s t i l l  w i rd * s .  Im Winde f l a t t e r t  n u r  
Des S c h i f f ' s  w eiB leuch tende  T o n su r '
-  words r e m in is c e n t  o f  G i l d e m e i s t e r ' s  r a t h e r  more f e l i c i t o u s
'Das S ege l g la n z te  weiB im M orgenschein ,
Und f l a t t e r n d  b l i e s  d e r  f r i s c h e  Wind h in e in * .
Raabe may o f  co u rse  have had th e  o r i g i n a l  poem o r  some o th e r
t r a n s l a t i o n  i n  mind when he w ro te  t o  J e n s e n .  But G i l d e m e i s t e r 's
1 .  Die I n s e l ,  B e r l i n ,  1875, P*l*
v e r s i o n  o f  'The Dream' -  i . e .  th e  r e p e a t e d  'Es kam e i n  Wandel u h e r  
meinen Traum' -  i s  c l e a r l y  th e  sou rce  o f  th e  words 'Da . . .  kam d e r  
e r s t e  "Wandel u b e r  i h r e n  Traum" ' i n  Der g u te  Tag^ (29*1*75 - 27*2.75)* 
(Beyond th e  f a c t  t h a t  a  change t a k e s  p la c e  i n  a  dream, t h e r e  i s  no 
p a r a l l e l  betw een B y ro n 's  poem and th e  f a r c i c a l  s i t u a t i o n  d e s c r ib e d  
i n  t h i s  t a l e .  ) As h as  been  seen  from Abu T e l f a n , however, Raabe 
re a d  a t  l e a s t  some o f  Byron i n  th e  o r i g i n a l .  And as  i n  Abu T e l f a n , 
so i n  F a b ia n  und S e b a s t i a n , w r i t t e n  some f iv e  y e a r s  a f t e r  Der g u te  Tag, 
he q u o te s  Don Ju an  i n  E n g l i s h .  I n  t h i s  i n s t a n c e ,  however, th e  so u rce  
i s  named and th e  new s i t u a t i o n  i s  s i m i l a r  t o  t h a t  i n  which th e  words 
i n  q u e s t io n  f i r s t  o c c u r re d .^  I n  Don Ju a n  when L e i l a ,  a  c h i l d  from 
I s m a i l ,  i s  b ro u g h t t o  E ng land , h e r  b e n e f a c to r  -  'To make h i s  l i t t l e  
w i ld  A s i a t i c  tame ' -  p l a c e s  h e r  i n  th e  e x p e r ie n c e d  hands o f  Lady 
P inchbeck , an am iab le  and w i t t y  woman d e s c r ib e d  a s  ' t h e  m ild  r e p ro v e r  
o f  th e  y o u n g '• I t  i s  p o in te d  out t h a t  c h i l d r e n  b rough t up by p ru d es  
a re  a t  a  d is a d v a n ta g e  i n  ' t h e  S m i th f i e ld  Show/Of v e s t a l s  b ro u g h t i n t o  
th e  m a rr ia g e  m a r t ' .  I n  F a b ia n  und S e b a s t i a n , s h o r t l y  b e fo re  young 
K onstanze a r r i v e s  i n  Germany from th e  E a s t  I n d i e s ,  h e r  two u n c le s  
d i s c u s s  h e r  f u t u r e .  A ccord ing  t o  S e b a s t i a n  'w i r  b e id e  a b e r  s in d
1. 111,6,468. N e i th e r  i n  O r t le p p  n o r ,  f o r  example, i n  Sammtliche Werke, 
e d i t e d  by Dr. A d rian , F r a n k f u r t  a .M ., 1831, does th e  t r a n s l a t i o n  o f  
'The Dream* t a l l y  w i th  th e  r e l e v a n t  s e n te n c e  i n  Der g u te  Tag.
2. c f .  M a r r y a t 's  use  o f  th e  l i n e ,  i n  E n g l i s h ,  i n  Snarleyyow , London & 
New York, 1873, p . 53*
3* Canto 12, s ta n z a  42 et seq.
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s i o h e r l i c h  n i c h t  d ie  r i c h t i g e n  Padagogen*^ -  i n  t h i s  he may he
2
l i k e n e d  t o  Don Ju an , who 'h a d  found out he was no t u t o r '  -  hu t h i s  
b r o th e r ,  th e  'A t t r a p e n o n k e l ' , r e j e c t s  th e  s u g g e s t io n  t h a t  she become 
a  p u p i l  o f  one Madame P r in te m p s .  Aware o f  t h i s  d i f f e r e n c e  o f  o p in io n .  
Dr. B au m ste ig e r ,  h a v in g  caugh t s i g h t  o f  Mme. P rin tem ps and h e r  f lo c k ,  
d e s c r ib e s  them as  'u n s e r e  l ie b e n sw u rd ig e  g e i s t i g e  S n g e lm ach erin  Lady 
P inchbeck  m it i h r e r  a l l e r l i e b s t e n ,  f u r  den H e i ra ts m a rk t  a u f  den Paden 
gezogenen H u h n c h e n k e t te ' ,  and a sk s  h im s e l f  'Was h a t t e  d e r  A t t ra p e n o n k e l  
auch e inzuw enden gegen Mylady P inchbeck , Madame P r in te m p s ? ' .  The
n a r r a t o r  e x p la in s :
'Was das  Wort von d e r  Lady P inchbeck  a n b e t r i f f t ,  so b ew e is t  e s  n u r ,  
daB d e r  Hofmedikus D r. B au m ste ig e r  auch den Don Ju a n  des Lord 
Byron, wo e s  h e iB t :
C o n s u l t in g  th e  S o c ie ty  f o r  Vice 
S u p p re ss io n ,  Lady P inchbeck  was h i s  c h o ic e ,  
n am lich  f u r  d ie  "Zahmung d e r  k l e i n e n ,  w i ld e n  A s i a t i n "  -  mit 
N utzen  f u r  den t a g l i c h e n  Gehrauch g e le s e n  h a t t e . '3
A lthough t h e r e  i s  no r e c o rd  o f  R aabe ' s h a v in g  re a d  Don Juan  b e fo re  
1863, th e  a l l u s i o n  t o  L a ra  i n  B in  P r u h l in g ^ shows t h a t  he knew some­
t h i n g  o f  Byron as  e a r l y  as  1857* I t  i s  t h e r e f o r e  p e rh a p s  more th a n  a 
mere c o in c id e n c e  t h a t  i n  Nach dem groBen K rieg e  (1 7 * 8 .6 0  -  2 7 .1 2 .6 0 )  
th e  t w e lv e - y e a r - o ld  Annie, l i k e  th e  t e n - y e a r - o l d  L e i l a ,  i s  found 
f o r l o r n  on a b loody  b a t t l e f i e l d ;  t h a t  she to o  i s  b e f r ie n d e d  by th e
1 . 1 1 ,5 ,3 9 3 *  2. l o c . c i t .
3* 1 1 ,5 ,4 1 0 -1 1 .  4* V .  p p . a b o v e .
5 *  1 , 3 , 404 - 05 .
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s o l d i e r  who sav es  h e r ;  and t h a t  she to o  accom panies h e r  b e n e f a c to r  
a b ro a d .  The assu m p tio n  by one c r i t i c  t h a t  th e  terra 'b u t c h e r  
Cum berland ' i n  H astenbeck^  ( 1 5 .8 .9 5  -  1 8 . 8 . 98) stem s from Don Ju an  
i s  c e r t a i n l y  no l e s s  i n c a u t i o u s .  Byron u s e s  th e  te rm  (w i th  th e  
d e f i n i t e  a r t i c l e )  b u t does n o t  comment on i t .  As Raabe e x p la in s  -  
'w ie  ih n  d ie  S c h o t te n  nach seinem  e in z ig e n  S i e g e s f e ld e  b e i  C u lloden  
n a n n te n ' -  th e  nickname was n o t  c o in e d  by Byron. Moreover, s in c e  i t  
was q u i t e  w id e ly  known, and s in c e  Raabe was w e l l  in fo rm ed  about th e  
d u k e '8  l a t e r  m isdeeds  i n  Germany,^ 'b u t c h e r  Cum berland ' may have been  
found i n  a v a r i e t y  o f  c o n te x t s .
I t  i s  i n  S to p fk u ch en  (1 4 .1 2 .8 8  -  9*5*90) t h a t  th e  l a s t  c l e a r  
r e f e r e n c e  t o  a  poem by Byron i s  made: t o  The P r i s o n e r  o f  Chi11on, o r
a t  l e a s t  t o  th e  accompanying s o n n e t .  H e in r ic h  Schaumann h as  sp en t  
most o f  h i s  l i f e  i n  one v e r y  c o n f in e d  area*  S ince  he h a s  done t h i s  
v o l u n t a r i l y  he d i f f e r s  from B y ro n 's  p r i s o n e r ,  bu t he re sem b les  him 
inasm uch as  h i s  i s o l a t i o n  i s  th e  d i r e c t  r e s u l t  o f  h i s  b e l i e f s .  The 
p r i s o n e r  o f  C h i l lo n  f in d s  d i v e r s i o n  i n  th e  view g a in e d  from h i s  p la c e  
o f  confinem ent i n  th e  l o f t y  C hateau  de C h i l l o n .  Schaumann h a s  e r e c t e d  
benches  a t  c e r t a i n  p o i n t s  a lo n g  a p a th  which e n c i r c l e s  h i s  hom estead, 
'd i e  r o t e  Schanze ' ,  a  fo rm er  re d o u b t  h i ^  above th e  to w n sh ip :  ' "Seine
1 . 1 1 1 ,6 ,1 ;  V .  a d d i t i o n s  t o  J e n s c h ' s  Z i t a t e n s c h a t z  i n  M i t t e i l u n g e n ,
1926- 3 1 .
2. Canto 1, s t a n z a  2.
3 .  V .  p .  9? above.
27/
A u ss ic h t  i n  d ie  W eite wünscht d e r  Genugsamste i n  d i e s e r  B eziehung zu 
1h a b e n " ' .  The a l l u s i o n  t o  Byron which im m e d ia te ly  p re c e d e s  t h i s  
rem ark -  u n l ik e  th e  above-named p a r a l l e l s ,  which may be p u r e ly  c o i n c i ­
d e n t a l  -  c l e a r l y  r e f l e c t s  R aabe ' s f a m i l i a r i t y  w ith  The P r i s o n e r  o f  
C h i l l o n . A d d ress in g  th e  n a r r a t o r ,  Schaumann s a y s :  'Du b em erkst ,  i c h
habe m ir  h i e r  wie e i n  a n d e re r  Gefa n g e n e r  von C h i l lo n  e in e n  Pfad 
2
a u s g e t r e t e n ' . I n  a  n o te  t o  th e  l i n e  'Prom C h i l i a n ' s  snow-white 
b a t t l e m e n t ' ( s t a n z a  6) Byron m en tions  t h a t  th e  f o o t s t e p s  o f  th e  o r i g i n a l  
p r i s o n e r ,  P r a n ç o is  de B onn ivard , had l e f t  t r a c e s  i n  th e  dung eo n 's  
pavement -  a  d e t a i l  which i s  m en tioned , however, no t i n  th e  poem i t s e l f  
bu t i n  th e  'S onnet on C h i l l o n ' .
P i n a l l y ,  t h r e e  f u r t h e r  books i n  R aabe ' s l i b r a r y  a re  o f  some 
i n t e r e s t  i n  th e  p r e s e n t  c o n te x t :  G ott und S ee le^  by th e  w r i t e r ' s
f r i e n d  P r i e d r i c h  H o t t e r ,  which in c lu d e s  a  few poems by Byron; a volume 
o f  th e  T a u c h n i tz  Works; and M a c a u la y 's  C r i t i c a l  and H i s t o r i c a l  E s s a y s , 
i n  which M oore 's  b io g ra p h y  i s  rev iew ed . W hether Raabe was im p ressed  
by H o t t e r ' s  t r a n s l a t i o n s  o f  Byron i s  not known. The T a u c h n i tz  volume, 
a l t h o u ^  i t  c o n ta in s  cop ious  v o c a b u la ry  j o t t i n g s  and a  bookmark, i s  o f  
no p a r t i c u l a r  s i g n i f i c a n c e ,  s in c e  i t  was a c q u i r e d  on 1 7 .1 0 .9 8 ,  i . e .  
a f t e r  Raabe had f i n i s h e d  h i s  l a s t  com plete  work, H a s te n b e c k . But 
M a cau lay 's  E s sa y s ,  a c q u i r e d  on 1 9 .1 1 .9 3 ,  may have some b e a r in g  on th e
2. 111,5,124. 2. l o c . c i t .
3 .  B e r l i n  & S t u t t g a r t ,  1885; a c q u i r e d  17.11.84; d i a r y  e n t r y  23.10,86.
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r e f e r e n c e s  i n  Akten (3 0 .6 ,9 3  -  18 .7*95) which have been  d i s c u s s e d
1 2 above . A lthough h i s  i s  no t a  m erry  p i c t u r e ,  M acaulay, l i k e  Raabe,
draws a t t e n t i o n  t o  th e  image o f  Byron fo rm e r ly  c h e r i s h e d  by young
p e o p l e .
The B yron ic  pose was no t uncommon i n  Germany, p a r t i c u l a r l y  d u r in g
th e  e a r l i e r  p a r t  o f  th e  19t h  c e n tu r y ,^  and t h e r e  i s  abundant ev id en ce
4o f  B y ro n 's  p o p u l a r i t y  i n  R a a b e 's  l i f e t i m e .  Ho doubt B y ro n 's  
r e p u t a t i o n  -  a s  a  p o e t  and as  a  h e r o i c ,  handsome e n f a n t  t e r r i b l e  -  
s t im u la t e d  R a a b e 's  i n t e r e s t .  The ev id en ce  p r e s e n te d  shows, however, 
t h a t  t h i s  i n t e r e s t ,  which may a t  f i r s t  have been  q u i t e  s u p e r f i c i a l ,  was 
f o r  some tim e r e l a t i v e l y  k een : th e  a u th o r  came t o  r e a d  works b o th  by
1 .  v.pp.26'5&5.snb ab o v e . 2 . o p . c i t . ,  p . 417*
3 . v .M B jo rd je w itsc h ,  o p . c i t . ,  p p . 46-47 & 106; c f .  E .B ulw er L y t to n ,  
Pelham , v o l . l ,  p . 289, & v o l . 2, p . 125#
4 . The f o l lo w in g  c o n ta in  p a s sa g e s  which r e f l e c t  t h i s  p o p u l a r i t y :  S e a l s -  
f i e l d ,  M orton, v o l . 2, p p .68-69 & 112; U n g e rn -S te rn b e rg ,  Die Z e r r i s s e -  
n e n , e d . c i t . ,  p . 6 5 ; Imraermann, Die E p ig o n en , e d . c i t . ,  v o l . 3 ,  p p .37, 
159, 232, & v o l . 4, p . 122; I d a  Hahn-Hahn, I I d a  Schbnholm, p p .V I I , 4 4 ,64 , 
& 166; Gutzkow, R i t t e r , v o l . 2, p . 353, & v o l . 3 ,  p . 493; K e l l e r ,  P e r  
giixne H e in r i c h , Book 2, c h a p .7 ( v o l . l ,  p . 2 9 l ) ;  K u rn b e rg e r ,  p p . 7 1 ,1 4 7 -  
50, 228, 235, 3 6 6 , 489- 9 0 ; Pre;/bag, S o i l  xmd Haben, v o l . l ,  p . 280; 
S p ie lh a g e n ,  P r o b .H a t . , v o l . l ,  p p . 2 4 0 ,3 3 8 ,4 6 3 , & v o l . 2, p . 177, and Die 
schbnen  A m erik an erin n en , e d . c i t . ,  p . 48; L . v . P r a n ç o is ,  Zu FuBen des 
M onarchen, p . 118; G .R eu te r ,  Aus g u t e r  P a m i l i e , e d . c i t . ,  p p .100 -01 ,117 , 
119, 140, 145,1 4 8 -4 9 ;  and P o n tan e ,  Die P oggenpuh ls , p . 56 ; v . a l s o  B is ­
marck, B r i e f e , 1 .2 .4 7 ,  2 5 .2 .4 7 ,  28.5*47, & 5*9*82. Seen i n  t h i s  
c o n te x t ,  M e t t e r n i c h 's  fo n d n ess  f o r  d e c la im in g  Byron from memory ( v .  
E .H e i lb o rn ,  Zwischen zwei R e v o lu t io n e n , B e r l i n ,  1929, v o l . l ,  p . 131) 
a p p e a rs  t o  be p e rh a p s  more th a n  a  p u r e ly  p e r s o n a l  id io s y n c r a s y .
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and abou t Byron, and th u s  t o  form a  good o p in io n  o f  h i s  w r i t i n g s  and 
p e rh ap s  even  o f  h i s  p e r so n .  That Raabe had  s u f f i c i e n t  knowledge o f  
th e  p o e t  t o  form an o p in io n  i s  a p p a re n t  from th e  r e a d in e s s  w i th  which 
he q u o te s  o r  a l l u d e s  t o  him, th e  a p p r o p r i a t e n e s s  o f  most o f  th e  
r e f e r e n c e s  m en tioned , and th e  wide range  n o t  o n ly  o f  th e  works t o  
which r e f e r e n c e  i s  made bu t a l s o  o f  th e  books a c q u i re d  between 1863 -  
a t  th e  l a t e s t  -  and I 898.
^7w-
The g r e a t e r  th e  s i m i l a r i t i e s  betw een R a a b e 's  w r i t i n g s  and th o s e  
o f  h i s  p r e d e c e s s o r s ,  th e  g r e a t e r  th e  t e m p ta t io n  t o  assume t h a t  
th e  l a t t e r  were th e  younger w r i t e r ' s  m o d e ls .  As i s  shown below, 
i t  i s  e x t r e m e ly  d i f f i c u l t  t o  prove such a s su m p tio n s .  n e v e r t h e l e s s ,  
t h e r e  can  be no doubt t h a t  Raabe had an a p p r e c ia b le  knowledge o f  
a  number o f  n o v e ls  and s h o r t  s t o r i e s  by a t  l e a s t  a  dozen E n g l i s h  
and American w r i t e r s ,  and was th o ro u g h ly  f a m i l i a r  w i th  s e v e r a l  
o f  th e  b e t t e r  known works d i s c u s s e d .  Ho s in g l e  E n g l i s h  n o v e l i s  
o f  more s i g n i f i c a n c e  i n  th e  p r e s e n t  c o n te x t  th a n  T r i s t r a m  Shandy, 
( in d e e d ,  no a t te m p t  t o  i n t e r p r e t  U nruhige G a s te , a  c o m p a ra t iv e ly  
l a t e  work, i s  v a l i d  u n le s s  t h i s  i s  t a k e n  i n t o  a c c o u n t . )  And on 
no E n g l i s h  n o v e l i s t  o t h e r  th a n  S te rn e  i s  Raabe known t o  have 
e x p re s s e d  h i s  v iew s a t  any l e n g th  o r  w i th  comparable en th u s ia sm  
and sym pathy. R e f l e c t i o n s  o f  h i s  a p p r e c i a t i o n  o f  D ickens , on th e  
o th e r  hand, a re  l e s s  r e a d i l y  d e t e c t e d .  I t  i s  q u i t e  c l e a r  t h a t  he 
c o n s id e re d  D ickens a f i n e  w r i t e r  and, when young, was p a r t i c u l a r l y  
im p re sse d  by him . That t h i s  im p re s s io n  was as  g r e a t  as  some 
c r i t i c s  have s u g g e s te d  i s  no t  c l e a r :  i n  o t h e r  words, many
f e a t u r e s  i n  R a a b e 's  p ro se  n a r r a t i v e s  m ight be d e s c r ib e d  as  more o r  
l e s s  D ic k e n s ia n ,  b u t  do no t n e c e s s a r i l y  stem from D ickens o r  from
15-
any s p e c i f i a b l e  E n g l i s h  a u th o r .  I t  i s  no mere c o in c id e n c e ,  
however, t h a t  Raahe p o s se s se d  -  and p ro b a b ly  re a d  -  more books by 
D ickens th a n  by any o th e r  E n g l i s h - s p e a k in g  n o v e l i s t  e x c e p t  S c o t t .  
I And th e  i n c o n t r o v e r t i b l e  e v id e n c e  o f  t h i s  r e a d in g  i s  such t h a t  
j D ickens can  j u s t i f i a b l y  be r e g a rd e d  as  th e  n o v e l i s t  t o  whom 
Raabe was most in d e b te d ,  even  though  th e  d eb t was r e l a t i v e l y  
m o d es t .
0.1(0
DANIEL DEFOE:
I n  a  l e t t e r  w r i t t e n  i n  h i s  s e v e n t y - s i x th  y e a r  Raahe lo o k ed
hack upon h i s  e a r l y  c h i ld h o o d .  When he was abou t f i v e  y e a r s  o ld  he
was t a u ^ t  t o  r e a d :  *Meine M u tte r  1 s t  e s  gewesen, d ie  m ir  das  Lesen
aus dem Robinson Crusoe u n s e re s  a l t e n  Landsmanns aus Deensen, Joachim
H e in r ic h  Campe b e ig e b r a c h t  h a t ' . ^  E v id e n t ly  i t  was th ro u g h  Campe' s
Robinson d e r  Ju n g e re  t h a t  Raabe f i r s t  became a c q u a in te d  w i th  D efo e ’ s
famous cas taw ay . He owned b o th  D efo e’s The L i f e  and S u r p r i s in g
A dven tu res  o f  Robinson  Crusoe and Campe’ s a d a p ta t io n ,  bu t th e  l a t t e r  
2
work -  whose a u th o r ,  g e n i a l l y  s t y l e d  *Robinson-Carape’ , i s  a l s o
m entioned  i n  two e a r l i e r  l e t t e r s , ^  -  a p p e a rs  t o  have made th e  g r e a t e r
im p re s s io n .  (T ha t th e  e l l i p t i c a l  d i a r j ^ f o r  1 7 .1 0 .1 ^0 1  -  ’Vora Buchh.
V e re in  R o b in so n ’ -  r e f e r s  t o  D efoe, o r  t h a t  i t  r e f l e c t s  R aabe’s
i n t e r e s t  i n  th e  s t o r y  o f  Robinson C rusoe, i s  by no means c e r t a i n .
But t h a t  he th o u g h t  w e l l  o f  Campe’ s book and c o n s id e r e d . i t  s u i t a b l e
f o r  young r e a d e r s  may be deduced from h i s  p u rch ase  o f  a  copy s h o r t l y
b e fo re  C h ris tm as  1904^ -  p o s s i b l y  f o r  h i s  e i g h t - y e a r - o l d  g randson ,
5
K u rt ,  f o r  whom he l a t e r  bought n o v e ls  by Penimore Cooper from th e  
same bookshop .)
1 .  1 , 1 , V II ,  l e t t e r  d a te d  9 .6*1906 .
2 . R aab e’s own copy was p u b l i s h e d  i n  Brunsw ick i n  1812; d a te  o f  a c q u i -  : 
s i t i o n  unknown.
3 .  I n  a l l s  g e d u l t i g , 2 .7 .1 9 0 2  & 3 0 .1 2 .1 9 0 2 .
4 .  V .  b i l l  from th e  Ramdohr’ sche Buchhandlung, d a te d  1 4 .1 2 .1 9 0 4  ( i n  the; 
S t a d t a r c h iv  Braunschw eig  u n d e r  ’H I I I  10 H r . 27 V a r ia  I I ’ ) .
5 .  V .  p .  ?2) below .
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R e fe re n c e s  t o  Robinson Crusoe occu r  i n  tw e lv e  o f  R a a b e 's  w o rk s .
S e v e ra l  o f  th e s e  r e f e r e n c e s  co u ld  w e l l  have been  made by a w r i t e r  who
was n o t f a m i l i a r  w i th  any r e l e v a n t  l i t e r a r y  s o u rc e .^  C e r ta in
a l l u s i o n s  o f  a more s p e c i f i c  n a tu r e  a l s o  r e v e a l  v e ry  l i t t l e .  M ention,
2
f o r  exam ple, o f  a  book c a l l e d  'd e r  R ob inson ' i s  made i n  M e is te r  A u to r ,
3 4S to p fk u c h e n , and A k ten , and 'R ob inson  Krusoe ' i s  m entioned  i n  Das
5  6  7Horn von Wanza and A kten , n o t as  a  ty p e  bu t as  an i n d i v i d u a l .
I n  none o f  th e s e  i n s t a n c e s ,  however, does th e  w r i t e r  a p p e a r  t o  have a
g
p a r t i c u l a r  work i n  mind. I n  A lte  H e s t e r , on th e  o t h e r  hand, i t  i s
p ro b a b ly  Campe' s  a d a p t a t i o n  t o  w hich young Hwald r e f e r s  when t h r e a t e n i n g
F r i t z  L a n g re u te r  'und  wenn du m ir  auch h u n d ertm a l d e in e n  Robinson und
d e in e  Campes E ro b eru n g  von Mexiko g e l i e h e n  h a s t ' .  S im i l a r  words -
'R ob inson  C ru so e -G e sc h ic h te n ,  E roberung  von M e x ik o -H is to r ie n ' -  l a t e r
9
a p p e a r  i n  P r i n z e s s i n  F is c h  . Only once i n  h i s  w r i t i n g s  does Raabe 
r e f e r  e x p r e s s l y  t o  Campe and h i s  book. The n a r r a t o r  o f  P f i s t e r s  Muhle^^ 
w ish es  t o  go t o  bed, s in c e  i t  h a s  grown l a t e ,  a l t h o u ^  h i s  w ife  i s
an x io u s  t o  h e a r  more o f  th e  s t o r y  he i s  t e l l i n g ;
' . . .  i n  d iesem  A ugenb lick  schwebt m ir  V a te r  Joachim  H e in r ic h  Campe 
a l 8 nachahm ensw ertes  Exempel v o r .  Der b ra c h  u n t e r  seinem Apfelbaum 
i n  s e in e n  H i s t o r i e n  von Robinson  dem Ju n g e rn  und seinem Freund F r e i -
1. V.pp.2/1,.-15above. 2. 11,3,547* 3. 111,5,118.
4. 111,5)379* E q u a l ly  vague r e f e r e n c e s  a re  t o  be found i n  th e  w r i t i n g s
o f  R a a b e 's  c o n te m p o ra r ie s ;  v . M a r l i t t ,  o p . c i t . ,  v o l . l ,  p . 90) & F re y -  
t a g .  S o i l  und Haben, v o l . l ,  p . 349*
5. 111,1,501. 6. 1X1,5,234.
7.  v . a l s o  M u tte r  C r u s e 's  nickname i n  Im a l t e n  E is e n ,  111,3,42,50,56,  
121,134.
8. 11,6,27. 9. 11,6,320. 10. 1X1,2,253-54.
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t a g  s t e t s  dann ab, w en n 's  i n  ih n e n  " i n t e r e s s a n t e r "  w urde. Wie e r ,  
s c h la g e  i c b  v o r ;  indem w ir  uns a u f  u n s e r  e ig e n e s ,  s i c b e r e s  Lager  
s t r e o k e n ,  w o lle n  w i r  u n s e rn  f r e u d ig e n  Dank dem g u te n  G o tte  b r in g e n ,  
d e r  uns i n  einem Lande geboren  werden l i e B ,  wo w ir  u n t e r  g e s i t t e t e n ,  
uns l i e b e n d e n  und h e l f e n d e n  Menschen le b e n  und n i o h t s  von w i ld e n  
Unmenschen zu b e f ü r c h te n  h a b e n . '
A lthough th e  f a t h e r ' s  te c h n iq u e  i n  Robinson d e r  Ju n g ere  o f  i n t e r r u p t i n g
h i s  t a l e  a t  a  c r u c i a l  p o in t  i s  by no means u n u su a l ,  th e  s i m i l a r i t y
betw een t h i s  s i t u a t i o n  i n  P f i s t e r s  Ivîühle and t h a t  p o r t r a y e d  by Campe
i s  s t r i k i n g .  Campe ' s i s  a  spoken n a r r a t i v e  i n t e r l a r d e d  w i th  q u e s t io n s
and o b s e r v a t io n s  from th e  a u d ie n c e .  The t a l e  i s  t o l d  i n  th e  ev e n in g s
and g e n e r a l l y  b roken  o f f  e i t h e r  f o r  th e  e v e n in g  meal o r  a t  b e d - t im e .
I t  i s  t h e r e f o r e  no t a l t o g e t h e r  s t r a n g e  t h a t  Raabe sh o u ld  t h i n k  o f  Campe
i n  th e  scene d e s c r ib e d .  (The p a ssa g e  ' indem w ir  uns . . .  zu b e f ü rc h te n
haben* i s  a q u o t a t i o n .^ )
I t  seems r e a s o n a b le  t o  i n f e r  from th e  a l l u s i o n s  o r  r e f e r e n c e s  i n
A lte  H e s t e r , P r i n z e s s i n  F i s c h , and P f i s t e r s  Muhle m en tioned  above t h a t
th e  o t h e r  p a s sa g e s  r e l a t i n g  t o  Robinson Crusoe i n  th e s e  n o v e ls  a l s o
r e f e r ,  however o b l iq u e ly ,  t o  Campe r a t h e r  t h a n  t o  D efoe. Ho p assag e  i n
2 3 4th e s e  t h r e e  works ( o r  i n  L e u te , o r  Der Schüdderump ) r e f e r s  n e c e s s a r i l y
t o  D efoe. n e v e r t h e l e s s ,  m en tion  o f  th e  i s l a n d  o f  Ju an  F ernandez -  on
f o u r  o c c a s io n s  -  shows t h a t  th e  w r i t e r  was a c q u a in te d  w i th  th e  s t o r y  o f
1 .  V .  Robins on d e r  J u n g e re , Brunsw ick & P a r i s ,  1835; p a r t  2, p . 31: 'indem  
w ir  uns . . .  zu b e so rg e n  h a b e n ' .  (R e fe re n c e s  below a re  t o  t h i s  e d i t i o n . )
2 . A lte  H e s te r ,  1 1 ,6 ,4 2 ;  P r i n z e s s i n  F is c h ,  I I , 6 ,3 2 1 ,3 2 5 ,3 2 9 )3 3 2 ,3 7 9 ,4 0 4 ,  
4 2 9 ,4 t 0 ,4 7 4 ;  P f i s t e r s  Muhle, 1 1 1 ,2 ,2 7 2 .
3 .  1 ,5 ,5 3  & 139. 4 .  1 1 1 ,1 ,1 1 9 ,1 2 1 ,1 5 4 -5 5 .
5 . 1 , 5 ,5 3 ;  1 1 ,6 ,4 2 ;  1 1 ,6 ,3 2 5 ;  1 1 1 ,1 ,1 5 4 .
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A lex an d er  S e l k i r k ,  t o  which Defoe was d o u b t l e s s  i n d e b te d .  Raabe may
have come a c r o s s  th e  s t o r y  i n  B a u r 's  L ebensgem alde. ^ Presum ably  he
had S e l k i r k  i n  mind when he w ro te  o f  Robinson C ru so e ’s d i s c o v e ry  o f
th e  ’T a fe lab h u b  s e i n e r  k a n n ib a l i s c h e n  k a r a i b i s c h e n  H achbarn im S t i l l e n  
2
Ozean*. N e i th e r  D e fo e 's  n o r  Campe' s s t o r y  j u s t i f i e s  th e  r e f e r e n c e
t o  th e  P a c i f i c  Ocean. C r u s o e 's  i s l a n d  was p ro b a b ly  somewhere n e a r
th e  L e s s e r  A n t i l l e s ,  w hereas  S e l k i r k  was s t r a n d e d  o f f  t h e  c o a s t  o f
C h i l e .  (The word ' k a r a i b i s c h '  a p p e a rs  t o  mean s im p ly  'w i ld ,  r o h ' . ^ )
P a ssag es  which r e f e r  n e c e s s a r i l y  t o  Campe a re  t o  be found i n
P r i n z e s s i n  F i s c h , i n  which th e  c a s ta w a y 's  l la m a s  and F r i d a y ' s  welcome
s k i l l  a t  making f i r e  a re  m en tioned ; ^ i n  Der Schüdderump, where Tonie
5H auBler speaks  o f  th e  d e a th  o f  F r i d a y ' s  f a t h e r ,  'D onners t a g ' ; and 
i n  C h r is to p h  P e c h l in  and Der L a r , which d e s c r ib e  th e  r i d i c u l o u s  r e s u l t  
o f  C ru s o e 's  r e a c t i o n  upon d i s c o v e r in g  th e  rem ains  o f  a  c a n n ib a l  f e a s t ^  - 
a r e a c t i o n  sh a re d  i n  some measure by D e fo e 's  h e ro ,  who does n o t ,  
however, p a n ic .  The v e ry  words which Raabe u se s  i n  C h r is to p h  P e c h l in  - 
'B r s c h b p f t ,  b e t a u b t ,  r e g u n g s lo s  l a g  e r  dann . . . '  -  a re  r e m in is c e n t  o f
Campe' s a c c o u n t :  * . . .  b i s  e r  e r m a t t e t ,  ohnm achtig  und s in n lo s  zu Boden
7 8s t u r z t e * .  L a t e r  i n  C h r is to p h  P e c h l in  Robinson Crusoe i s  d e s c r ib e d
1 . p a r t  5, p p .600-09 . 2 . C h r is to p h  P e c h l in , I I , 2,365*
3 .  V .  J .C .A .H ey se ,  F rem dw brterbuch , e d . c i t .
4 .  1 1 ,6 ,3 2 1  & 324; i n  F o n ta n e 's  Der S t e c h l i n ,  p . 176, t h e r e  i s  a l s o  an 
a l l u s i o n  t o  C r u s o e 's  l la m a .  ---------------------
5 . 1 1 1 ,1 ,1 2 1 .  6 .  1 1 ,2 ,3 0 6 ;  & 1 1 1 ,3 ,2 8 5 .
7 .  p a r t  2, p . 28. 8 .  1 1 ,2 ,3 6 4 -6 5 .
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as  a  c o m p a tr io t  o f  S i r  Hugh S l id d e r y ,  a  c a r i c a t u r e  E ng lishm an .
Robinson d e r  J u n g e re ,  on th e  o t h e r  hand, was e v i d e n t l y  bo rn  i n
1
Germany, h i s  f a t h e r  b e in g  *ein  Mann i n  d e r  S ta d t  H am burg '. At t h i s
p o i n t ,  t h e r e f o r e ,  i t  seems t h a t  Raabe was n o t t h i n k i n g  s p e c i f i c a l l y
o f  Campe' s v e r s i o n .  But n e i t h e r  d id  he have Defoe c l e a r l y  i n  mind,
s in c e  i t  i s  i n  t h i s  s e n te n c e  t h a t  he r e f e r s  t o  C ru s o e 's  n e ig h b o u rs
i n  th e  P a c i f i c .  I t  was d o u b t l e s s  g e n e r a l l y  a c c e p te d  -  d e s p i t e
Campe, who does n o t  s t r e s s  h i s  h e r o ' s  n a t i o n a l i t y  -  t h a t  Robinson
Crusoe was an E ng lishm an . Raabe ap p e a rs  s im p ly  t o  have made use  o f
a p ie c e  o f  g e n e r a l  knowledge which s u i t e d  h i s  c o n te x t .
While w ork ing  on Der Schüdderump th e  a u th o r  i s  s a id  t o  have re a d
2D e fo e 's  Robinson C ru so e . T h is  may acco u n t f o r  th e  r e l a t i v e  f re q u e n c y  
o f  th e  above-m entioned  r e f e r e n c e s  i n  t h a t  n o v e l ,  bu t f o r  n o th in g  more. 
Only once, n e a r l y  tw e n ty  y e a r s  l a t e r ,  does Raabe m en tion  a book which 
i s  o b v io u s ly  a t r a n s l a t i o n  o f  D efoe . The l i b r a r y  o f  M a g is te r  B uch ius , 
th e  h e ro  o f  Das O d fe ld ,^ in c lu d e s  'd e s  we I t  be rühmt en Enge H a n d e r s  
Robinson Crusoe Leben und ganz ungem eine(n) B eg e b en h e iten ,  i n s onder h e i t  
da e r  28 J a h re  l a n g  a u f  d e r  A m erikan ischen  K üste g e le b e t  h a t ,  1728*. 
(T h is  i s  p resum ably  a copy o f  th e  e d i t i o n  which a p p ea red  i n  Nuremberg 
i n  t h a t  y e a r .^ )  E v id en c e ,  t h e r e f o r e ,  o f  R à a b e 's  knowledge and
1 .  p a r t  1, p . 4 .  2 . v .K r i t .A u s g a b e ,  v o l , 8 ,  p . 388.
3 .  1 1 1 ,4 ,4 1 .
4 .  V .  M.B. & L.M. P r i c e ,  The P u b l i c a t i o n  o f  E n g l i s h  L i t e r a t u r e  i n  Ger­
many i n  th e  18 th  C e n tu ry , e d . c i t . ,  p . 79*
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a p p r e c i a t i o n  o f  Defoe i s  v e ry  s l i g h t .  N e v e r th e le s s ,  th e  p re se n c e  
o f  The L i f e  and S u r p r i s in g  A dven tu res  o f  Robinson Crusoe ^ in  h i s  
l i b r a r y ,  h i s  r e a d in g  a t  th e  t im e  th e  d r a f t  o f  Der Schüdderump was 
b e in g  w r i t t e n ,  and th e  passag e  i n  Das O dfe ld  su g g e s t  t h a t  he was 
i n t e r e s t e d  i n  th e  work on which h i s  e a r l y  ch ild h o o d  p r im e r  was b a se d .  
H is  f a m i l i a r i t y  w i th  th e  a d v e n tu re s  o f  a  c h a r a c t e r  whom Defoe f i r s t  
c r e a t e d  was c o n s id e r a b l e .
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SWIFT:
Where and when Raabe g a in e d  h i s  knowledge o f  S w if t  i s  u n c e r t a i n .
He a p p a r e n t ly  d id  n o t  p o s s e s s  a copy o f  G u l l i v e r ' s  T r a v e l s . He
a c q u i r e d  an I 8 th  c e n tu r y  E n g l i s h  e d i t i o n  o f  A T a le  o f  a  Tub on 2 2 .8 .8 5 ,
bu t t h e r e  i s  no m en tion  o f  o r  a l l u s i o n  to  t h i s  work i n  h i s  w r i t i n g s .
M oreover, th e  l a s t  a s c e r t a i n a b l e  a l l u s i o n  t o  S w if t  i s  made i n  Vom a l t e n
P r o te u s ,^  w r i t t e n  i n  1875* The passag e  i n  q u e s t io n  c o n ta in s  a
r e f e r e n c e  t o  th e  Houyhnhms and th e  Yahoos which m ere ly  r e f l e c t s  R a a b e 's
f a m i l i a r i t y  w i th  th e  g e n e r a l  im p l i c a t i o n s  o f  th e  two names and h i s
aw areness  o f  th e  i d e n t i t y  o f  b o th  h e ro  and a u th o r  o f  th e  book i n  which
2t h e y  a p p e a r .  A ccord ing  t o  P .F .  Ganz, 'Y ahoo ' and 'Houyhnhm' had 
become p r o v e r b i a l  te rm s  i n  Germany d u r in g  th e  l 8 t h  c e n tu r y .  Only one 
o f  t h e s e  te rm s ,  'Y a h o o ',  h as  been found i n  th e  work o f  R aabe ' s German 
c o n te m p o ra r ie s ,  and on o n ly  one o c c a s io n ,  i n  P ro b le m a tisc h e  N a tu re n .^
The com p ara tiv e  r a r i t y  o f  th e  te rm s  does n o t ,  however, n e c e s s a r i l y  im ply  
t h a t  t h e y  had v a n ish e d  from th e  p a s s iv e  v o c a b u la ry  o f  e d u c a te d  p e o p le .  
The c o n te x t s  i n  which th e y  o c c u r  do no t e x p la in  them f u l l y :  such 
e x p la n a t io n  was a p p a r e n t ly  c o n s id e re d  s u p e r f lu o u s .  (Terms d e r iv e d  from
' L i l l i p u t '  a re  e q u a l l y  r a r e ,  and th e  r e a d e r ' s  aw areness  o f  t h e i r
4\meaning i s  assumed i n  a s i m i l a r  way. ) F o r  th e  w r i t e r  who u s e s  th e s e
1 . 1 1 , 4 , 5 68 . 2 . o p . c i t . ,  p p . 98 & 234 .
3 .  v o l . 2, p . 285 .
4 .  V . S o l i t a i r e ,  C e le s te n s  H o c h z e i t s n a c h t , e d . c i t . ,  p p . 85 & 86; and F re y -  
t a g .  S o i l  und Haben, v o l . l ,  p p . 91 & 93; v . a l s o  Ganz, o p .c i t . ,  pp .
129- 3 1 .
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te rm s  w i th  th e  o r i g i n a l  f i g u r e s  c l e a r l y  i n  mind t h e i r  i m p l i c a t i o n s
a re  n a t u r a l l y  v e r y  v i v i d .  But t h e r e  i s  no ev id en ce  i n  Vom a l t e n
P ro te u s  t h a t  'Houyhnhm* -  th e  te rm  i s  a p p l i e d  a p p r o p r i a t e l y  t o  h o r s e s  -
h as  any f u r t h e r  m eaning th a n  ' a  good, f a i t h f u l ,  nob le  c r e a t u r e  ' .  The
Yahoos, who f o r  S p ie lh a g e n  were m a n i f e s t l y  q u i t e  r e p u l s i v e ,  a re
c o n t r a s t e d  i n  H a a b e 's  t a l e ,  by i m p l i c a t i o n  on ly , w i th  th e  Houyhnhms:
th e y  a re  s im ply  u n d e s i r a b l e ,  r e g r e t t a b l e .  There i s  one p assag e  i n
H a a b e 's  w r i t i n g s ,  however, which i n d i c a t e s  t h a t  th e  a u th o r  knew a t
l e a s t  p a r t  o f  G u l l i v e r ' s  T r a v e l s . The n a r r a t o r  o f  H o lu n d e rb lu te ^
( 2 5 . 11 .6 2  -  2 5 . 1 . 6 3 ) su d d e n ly  f i n d s  h im s e l f  i n  th e  p re se n c e  o f  s i x  o ld
women, two o f  whom he d e s c r ib e s  a s  ' e n t s e t z l i c h e  G e s p e n s te r ' who s t a r e
a t  him 'w ie  d ie  u n g lu c k s e l ig e n  G eschbpfe, w elchen  G u l l i v e r  a u f  s e in e n
R e ise n  b e g e g n e te ,  d ie s e  Wesen, welche m it einem schw arzen  F le c k  v o r  d e r
S t i r n  geboren  w erden und n i c h t  s t e r b e n  k b n n e n ' .  The w re tch ed
c r e a t u r e s  d e s c r ib e d  a re  th e  im m o rta l ,  g h a s t l y  S t ru ld b r u g g s ,  some o f  whom
2
G u l l i v e r  met when i n  Luggnagg. They were i n  f a c t  bo rn  'w i th  a r e d  
c i r c u l a r  Spot i n  th e  F o r e h e a d ' ,  a  sp o t  w hich changed c o lo u r  w i th  age 
u n t i l  ' a t  F iv e  and F o r ty  i t  grew c o a l  B l a c k ' .  E i t h e r  R a a b e 's  memory 
f a i l e d  him h e r e ,  o r  he s im p ly  chose t o  ig n o re  such d e t a i l s ,  p o s s i b l y  
f o r  th e  sake o f  c o n c i s e n e s s .  (He co u ld ,  o f  c o u rse ,  have combined 
c o n c is e n e s s  w i th  a c c u ra c y  had  he o m it te d  th e  a d j e c t i v e  ' sch w arz ' ,
1 . 1 ,5 ,6 0 3 .
2. G u l l i v e r ' s  T r a v e l s ,  p a r t  3 , c h a p .10.
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a l t h o u ^  h i s  com parison  would lo s e  hy th e  o m iss io n .  ) I t  i s  a l s o
c o n c e iv a b le  t h a t  th e  d e s c r i p t i o n  o f  th e  S t ru ld b ru g g s  w hich Raabe had i n  
mind was no t as  d e t a i l e d  as i s  t h a t  i n  th e  f i r s t  e d i t i o n  o f  G u l l i v e r *s 
T r a v e l s . Be t h a t  as  i t  may, s in c e  th e s e  f i g u r e s  e v i d e n t l y  d id  no t 
e n jo y  th e  p o p u l a r i t y  o f  th e  Yahoos and th e  Houyhnhms, and s in c e  memory, 
as  a  r e s u l t  o f  f a m i l i a r i t y ,  may w e l l  have l e d  t o  R aabe ' s com parison , th e  
p assag e  i n  H o lu n d e rb lü te  stem s i n  a l l  l i k e l i h o o d  from a c l o s e r  a c q u a in ­
ta n c e  w i th  G u l l i v e r ' s  T r a v e l s  th a n  c a n s e a so n a b ly  be i n f e r r e d  from th e  
passag e  i n  Vom a l t e n  P r o t e u s . P erhaps  Raabe even remembered t h a t  
G u l l i v e r  found ' t h e  Women more h o r r i b l e  th a n  th e  M en '.
H o lu n d e rb lu te  was w r i t t e n  w h ile  Raabe was w orking  on a n o th e r  t a l e  
which c o n ta in s  a  r e f e r e n c e  t o  S w if t ,  bu t w h e th e r  one may t h e r e f o r e  
assume t h a t  Raabe to o k  a p a r t i c u l a r  i n t e r e s t  i n  him a t  th e  tim e i n  
q u e s t io n  seems d o u b t f u l .  I n  Die Hamelschen K in d e r^ a  l e t t e r  from th e  
mayor o f  Ham elin t o  B ergkom m issarius  B u rc h a rd i  t e l l s  o f  a w i ld  boy who
was found n e a r  th e  town i n  1724:
'Was m it dem Jungen nach h ero  w e i t e r  vorgegangen , wie e r  v o r  I h r o  
h b c h s t s e l .  K b n ig l .  Maj e s t a t  Georg den E r s t e n  nach Hannover und 
e n d l i c h  nach London g e b ra c h t  werden miissen, i s t  Ih n en  b e s s e r  a l s  
m ir  b e k a n n t . '
The a u th o r  adds a  l e n g th y  f o o tn o te  co n c e rn in g  th e  b e h a v io u r  o f  th e  boy
i n  London, and a s s e r t s ;
' . . .  d i e s e n  w ild e n  Jungen  . . .  sah  und b e s c h r i e b  i n  London e i n  f i n -  
s t e r e r ,  am Schw indel und v e r s e t z t e n  B h rg e iz  l e i d e n d e r  Mann, d e r  
Dechant von S t .  P a t r i k ,  Dr. J o n a th a n  S w i f t .  Der g e i s t l i c h e  H err
1. 1,6,175-76.
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war dam ais m it d e r  V o llendung  s e i n e r  R e is e n  G u l l i v e r s  b e s c h a f t i g t ,  
und so la f i t  sich. m it  z ie m l ic h e r  S i c h e r h e i t  nachw eisen , we 1 c h e r  
z u f à l l i g e n  B egebenhe it  und Begegnung d ie  s c h r e c k l i c h e ,  a b e r  u n s t e r -  
b l i c h e  S c h i ld e ru n g  des v e r t i e r t e n  G e sc h le c h ts  d e r  Yahoos i h r e  
E n ts te h u n g  v e r d a n k t . '
Die Hamelschen K in d er  was f i r s t  p u b l i s h e d  i n  1863. I n  1868 th e  a u th o r
w ro te  t o  h i s  b r o t h e r - i n - l a w , ^  K a r l  L e i s t e ,  a s k in g  him f o r  'e in e  a l t e
Ü b erse tz im g  . . .  von Jo n a th a n  S w if ts  k l e i n e r e n  S c h r i f t e n ,  B r ie f e n ,  e t c , ' .
Raabe had  come a c r o s s  th e  t r a n s l a t i o n  i n  L e i s t e ' s  l i b r a r y  i n  1864:
'Von d ie s e n  B r i e f e n  i s t  m ir  nun e i n e r  aus dem J a h re  1725 o d er  26 
u n e n d l ic h  w i c h t i g .  Es w ird  d a r i n  B e r ic h t  gegeben, wie b e i  e i n e r  
Audienz des K b n ig 's  Georg I  diesem  e i n  i n  s e in e n  deu ts c h e n  E rb -  
s t a a t e n  g e fu n d e n e r  " w i ld e r  Ju n g e " v e r g e s t e l i t  w i rd .  L ie b e r  K a r l ,  
d i e s e n  w ild e n  Jungen  oder  v ie lm e h r  den B r i e f  we1c h e r  ih n  e n t h a l t ,  
muBt Du m ir  s c h a f f e n .  Es k n ü p f t  s i c h  e in e  groBe l i t e r a r i s c h e  
B ntdeckung an d i e s e s  P ak tum JJ '
TThen th e  r e l e v a n t  volume o f  th e  c r i t i c a l  e d i t i o n  o f  R a a b e 's  works i s
p u b l i s h e d ,  i t  w i l l  no doubt e x p l a i n  th e  t e x t  h i s t o r y  o f  Die Hamelschen
K in d e r . I t  seems h i g h l y  p ro b a b le  t h a t  th e  a u t h o r ' s  f o o tn o te ,  and
p e rh ap s  a t  l e a s t  p a r t  o f  th e  mayor o f  H a m e l in 's  l e t t e r ,  d id  no t ap p e a r
u n t i l  t h e  p u b l i c a t i o n  o f  th e  t a l e  i n  th e  c o l l e c t i o n  Der Regenbogen i n  
2
1869. Raabe p resum ably  su cceeded  i n  t r a c i n g  th e  p assag e  i n  q u e s t io n .
3
S w if t  b r i e f l y  m en tions  th e  w i ld  boy i n  h i s  c o r re sp o n d e n c e .  I n  a s h o r t  
p ie c e  o f  humorous p ro se  e n t i t l e d  I t  cannot r a i n  bu t i t  p o u r s , however,
1 .  I n  a l l s  g e d u l t i g , 1 3 .3 .6 8 .
2 . I t  h a s  n o t  been  p o s s i b l e  t o  o b t a in  e i t h e r  t h i s  o r  th e  1863 number o f  
Die Maje (W iesbaden, J a h rg a n g  6, p p . 257 -273),  i n  which th e  t a l e  was 
f i r s t  p r i n t e d .  Both th e  a u t h o r ' s  f o o tn o te  and th e  m ay o r 's  l e t t e r  
a p p e a r  i n  th e  form q u o ted  i n  th e  second e d i t i o n  o f  Der Regenbogen, 
S t u t t g a r t  & L e ip z ig ,  I 87I .  The m a n u sc r ip t  o f  Die Hamelschen K inder  
h a s  no t been  p r e s e r v e d .
3 . S w if ts  C o rre sp o n d en ce , e d .F .E .  B a l l ,  London, I 9IO - I4 , v o l . 3 , p . 304, 
l e t t e r  t o  Thomas T i c k e l l ,  d a te d  1 6 .4 .1 7 2 6 .
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which S c o t t  in c lu d e s  among S w i f t ' s  w r i t i n g s , ^  a d e s c r i p t i o n  o f  th e  
a n t i c s  o f  th e  w i ld  hoy t a l l i e s  e x a c t l y  w ith  t h a t  g iv en  by Raabe i n  h i s  
f o o t n o t e . The w i ld  boy was found i n  1725, and I t  cannot r a i n  bu t i t  
p o u rs  was w r i t t e n  i n  1726. G u l l i v e r ' s  T r a v e l s  was p u b l i s h e d  i n
O ctober  1726. Raabe t h e r e f o r e  n o t  o n ly  knew t h a t  th e  Yahoos f ig u r e  i n  
th e  f i n a l  p a r t  o f  G u l l i v e r ' s  T r a v e l s , as  th e  f i n a l  s e n te n c e  quo ted  from 
Die Hamelschen K in d er  shows. (The c o n c lu s io n  drawn i n  t h i s  se n te n c e  
presum ab ly  c o n s t i t u t e s  th e  ' groBe l i t e r a r i s c h e  B n tdeckung ' which Raabe 
had f o r e t o l d  i n  h i s  l e t t e r  t o  L e i s t e . )  He was a l s o  c o r r e c t ,  i t  would
seem, when he u sed  th e  word 'd a m a i s ' .  The so u rce  o f  th e  b i o g r a p h ic a l
in f o r m a t io n  which p re c e d e s  th e  words 'D r .  Jo n a th a n  S w i f t '  i s  no t known.
2
Of th e  books i n  R a a b e 's  l i b r a r y  which g ive  some accoun t o f  S w i f t ' s  l i f e ,  
th e  Handbuch^ p a i n t s  th e  most r e a d i l y  com parable p i c t u r e ,  bu t th e  
s i m i l a r i t y  i s  i n  no way c o n c lu s iv e .
Raabe ' s knowledge o f  S w if t  p^ rA<a.ps- iTot very e$<tetx3lve . The f a c t s  
n o t  o n ly  s u g g e s t ,  however, t h a t  he may have known G u l l i v e r ' s  T r a v e ls  
q u i t e  w e l l ,  b u t a l s o  show t h a t  h i s  r e a d in g  was no t c o n f in e d  t o  t h i s  one
A
p o p u la r  w ork. The a c q u i s i t i o n  o f  A T a le  o f  a Tub, t e n  y e a r s  a f t e r  th e  
co m p le t io n  o f  Vom a l t e n  P r o t e u s , i s  i n  i t s e l f  an i n d i c a t i o n  o f  an i n t e r e s t  
which went beyond t h a t  r e f l e c t e d  i n  th e  w r i t i n g s  and c o rre sp o n d e n c e .
1 .  The Works o f  J o n a th a n  S w if t ,  D .D ., E d inburgh , 1814, v o l . 13, p p .195-204.
2 . Johnson , The L iv e s  o f  th e  most em inent E n g l i s h  P o e t s , e d . c i t . ;  B aur, 
Lebensgemâicie ; & tn e  Hancioucnl
3 .  v o l . l ,  p p . 110 & 112.
4 .  V . pp.lüsmab o v e . A r e f e r e n c e  t o  t h i s  work i n  P .Q .O . 's  S i t t e n b u c h , p .
194, m ight be a to k e n  o f  i t s  p o p u l a r i t y .
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RICHARDSON;
A part from a r e f e r e n c e  t o  L ove lace  i n  Die K in d er  von P inkenrode^
th e r e  i s  o n ly  one p assag e  i n  Raahe *s works which i n d i c a t e s  t h a t  he knew
2
som eth ing  o f  R ic h a rd so n .  He w r i t e s  i n  h i s  e s s a y  Der a l t e  Musaus 
( 2 6 . 2 .6 5  -  2 . 5 . 6 5 ) t h a t  a c c o rd in g  t o  th e  l i t e r a r y  h i s t o r i e s  Musaus 
' s c h r i e h  1?66, um den B in f lu B  d e r  e n g l i s c h e n  Tugendromane au f  d ie  
D eutschen  zu n e u t r a l i s i e r e n ,  e in e n  "G rand ison den Z w eiten "* . (The 
work was i n  f a c t  w r i t t e n  betw een 1?60 and I 762, and rem o d e lle d  between 
1781 and 1782 . )  The Handbuch^ and B a u r ' s Lebensgem alde, ^ books t o  
which Raabe may have had a c c e s s  by th e  tim e he w ro te  t h i s  e s s a y ,  a re  
b o th  c r i t i c a l  o f  G ran d is o n . But th e  vague and in c o n s id e r a b le  o p in io n
o f  R ic h a r d s o n 's  n o v e l  which i s  im p l ie d  i n  th e  e s s a y  does no t p resuppose  
any a p p r e c ia b le  f a m i l i a r i t y  w i th  e i t h e r  R ic h a rd so n  o r  R ic h a rd s o n 's  
c r i t i c s . ^
1 .  v . p p .209-/0 above. 2 . I l l , 6, 534-35 .
3 . v o l . l ,  p . 188 . 4 . v o l . l ,  p . 456 .
5 . 111, 6 , 535: 'Wenn d e r  zw e ite  G ran d ison m it dem e r s t e n ,  d e r  d eu tsc h e
m it dem e n g l i s c h e n  i h r e  Z e i t  gehab t haben  . . .  so l a s s e n  w ir  uns das 
Marchen auch des " a l t e n  Musaus" f u r s  e r s t e  gewiB noch n i c h t  nehm en .*
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FIELDING:
From Raabe *s d i a r y  i t  can be i n f e r r e d  t h a t  he borrowed a copy o f
Tom Jo n e s  to w ard s  th e  end o f  1861 .^  The book i s  m entioned  a second
2
tim e i n  m id -Ja n u a ry  1862, and on 2 .1 1 .6 3  th e  pu rch ase  o f  Tom Jo n es
( a s  w e l l  a s  o f  works by S m o l le t t )  i s  r e c o rd e d .^  I t  was no t u n t i l  more
th a n  t e n  y e a r s  l a t e r ,  i n  F rau  Salome ( 6 . 7 .7 4  -  1 . 1 0 . 74), t h a t  Raabe
r e f e r r e d  t o  th e  n o v e l .  (He had a c q u i r e d  S c o t t ' s  L iv e s  o f  th e  N o v e l i s t s
i n  1869, and may have had  a c c e s s  t o  B a u r 's  Lebensgem alde^ and t o  th e  
5
Handbuch a t  th e  tim e i n  q u e s t io n ,  bu t none o f  th e s e  works a p p e a rs  t o
be im p o r ta n t  h e r e . )  J u s t i z r a t  S c h o l te n  e x p la in s  i n  a  l e t t e r  t o  P e t e r
Schwanewede t h a t  he f i r s t  met a c e r t a i n  l a d y  'w ie  d ie  H e r r s c h a f t e n  im
Don Q u ix o te ,  im Tom Jo n es  und im G il  B ia s  von S a n t i l i a n a  zusammenkommen,
nam lich  im W ir tsh au s  -  i n  d e r  Schenke am W ege '.^  I n  a d i f f e r e n t
c o n te x t  th e  n a r r a t o r  s u b s e q u e n t ly  r e f e r s  t o  ' e i n e r  Schenke, d ie  auch i n
1
einem d e r  Bucher s te h e n  k o n n te ,  von denen d e r  J u s t i z r a t  . . .  s c h r i e b ' .  
Raabe was no doubt t h i n k i n g  o f  th e  s e v e r a l  e n c o u n te r s  which o ccu r  i n
g
in n s  o r  a le h o u s e s  betw een Tom's d e c i s io n  t o  go t o  s e a  (Book 7, C h ap te r  
2) and h i s  d e p a r tu r e  f o r  C oven try  (Book 12, C h a p te r  l l ) .  I n  h i s  l e t t e r ,  
S c h o l te n  d e s c r ib e s  h i s  own m ee tin g  as  f o l l o w s : ^
1. E n t r y  f o r  2 .1 1 .6 1 .  2 . E n t r y  f o r  1 4 .1 .6 2 .
3 .  No d a te  i s  w r i t t e n  i n  th e  copy o f  Tom Jo n e s  i n  R aabe ' s l i b r a r y ;  v .  
p .  /GO above. The f l y - l e a f  a t  th e  b e g in n in g  o f  v o l . l  i s  m is s in g .
4 . V .  p . ï z o  above. 5* v .  p . 233 above.
6 .  11 , 4 , 3 6 8 . 7 . 1 1 , 4 , 401 .
8. Tom J o n e s , Book 8, c h a p .8; Book 9, c h a p .3 t o  Book 10, c h a p .7; and 
Book 12. c h a p te r s  5- 8 , 8 -9 ,  & 9- IO .
9 . 1 1 , 4 , 3 6 9 .
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'My la n d lo r d  oder e l  sen nor huésped  • • •  s i e h t  naoh s e in e n  G asten  
aus . . .  ¥ e r  kommt? . . .  1 s t  e s  MiB S op h ia  W estern m it M rs. Honor,
Oder gar  der P re ten d er  a u f dem Marsche von F a lk ir k  nach dem F e ld  
b e i G ulloden? . . . '
(The new a r r iv a l  i s  Frau S a lo m e.) The p a ssa g e  r e c a l l s  two e p is o d e s
d u rin g  th e  jou rn ey  o f  S op hia  W estern and h er  maid t o  London.^ F ie ld in g
2 3a l lu d e s  s e v e r a l  t im e s  t o  th e  r e b e l l io n  o f  1745-46  and t o  i t s  le a d e r .
But o n ly  in  c o n n e c tio n  w ith  th e  secon d  o f  th e s e  two e p is o d e s  -  th e
la n d lo r d  m ista k es  S op h ia  fo r  Jenny Cameron -  does th e  word 'P re te n d e r '
4
o c c u r . D e sp ite  th e  o b v io u s g e o g r a p h ic a l in c o n s is t e n c y  -  F i e ld in g ' s  
scen e  i s  s e t  in  E ngland , but S c h o lte n  i s  c l e a r l y  in d u lg in g  in  a momentary 
r e v e r ie  -  i t  seem s p rob ab le  th a t  Raabe had t h i s  in c id e n t  in  mind as he 
w r o te .
The w r it e r  i s  s a id  t o  have had a v e r y  h ig h  o p in io n  o f  F ie ld in g ,  
but no e v id e n c e  h as been  found t o  show th a t  t h i s  o p in io n  was based  on a 
b road er know ledge o f  F i e l d i n g ' s  w orks th an  i s  im p l ic i t  in  Frau Salome
1 . Book 10, ch a p .3 , & Book 11 , c h a p .2 .
2 . e . g .  Book 7j c h a p .11; Book 12 , c h a p .5; Book 18, c h a p .8 .
3 .  e . g .  Book 11, ch a p ter s  2 & 6; Book 12, c h a p .7*
4 . Book 11, c h a p .8 .
5 . V. E . Doernenburg & W. F eh se , Raabe und D ick en s , Magdeburg, 1921, p . 6 .
6 . In  t h i s  c o n n e c t io n , how ever, v .  p . 22/f ab ove.
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GOLDSMITH:
I n  th e  open ing  pages o f  th e  Chronik^ (1 5 .1 1 .5 4  -  s p r in g ,  1855),
W acholder, t h e  c h r o n i c l e r ,  i n s i s t s  t h a t  'd i e  f r i s c h e s t e n ,  o r i g i n e l l s t e n
Schopfungen i n  a l i e n  K ü n s ten ' were p roduced  i n  g a r r e t s .  To su p p o r t
h i s  t h e s i s  he c i t e s  G oldsm ith , Rousseau , and J e a n  P a u l ,  a l th o u g h ,  as
one c r i t i c  h as  p o in te d  o u t ,  th e  p i c t u r e  'd a s  Raabe . . .  vom P o e te n d a s e in
2e n t w i r f t ,  f i n d e t  i n  den a n g e f u h r te n  B e i s p i e l e n  k e in e  S t ü t z e ' .  The 
e p iso d e  i n  G o ld s m ith 's  l i f e  w hich W acholder d e s c r ib e s  h as  i n  f a c t  no 
e x p re s s  b e a r in g  on th e  c r e a t i o n  o f  a  work o f  a r t .  I t  s e rv e s  n e v e r ­
t h e l e s s ,  p ro v id e d  one a c c e p ts  th e  m ix tu re  o f  f a c t  and f i c t i o n ,  t o
i l l u s t r a t e  th e  g e n e r a l  id e a  b eh in d  th e  w r i t e r ' s  c o n te n t io n :
' I n  e i n e r  D achstube im W in e o ff ic e  Court w ar e s ,  wo O l iv e r  
G oldsm ith , von s e i n e r  W ir t in  wegen d e r  ru c k s ta n d ig e n  M iete  
e i n g e s p e r r t ,  dem Dr Johnson  u n t e r  a l t e n  P a p ie re n ,  a b g e tra g e n e n  
Rbcken, g e l e e r t e n  M a d e ira f1asch en  und P lu n d e r  a l l e r  Art e i n  
b e s u d e l t e s  M anusk r ip t  h e r v o rs u c h te  m it d e r  U b e r s c h r i f t :  Der 
L a n d p re d ig e r  von W a k e f ie ld ' .
T h is  i s  a v e ry  lo o se  p a ra p h ra s e  o f  a w e l l  known a n e c d o te ,  an a u t h o r i ­
t a t i v e  v e r s i o n  o f  which i s  t o  be found i n  B o s w e l l 's  L i f e  o f  Jo h n so n .^
I t  i s  r e t o l d  i n  M a c a u la y 's  B io g r a p h ic a l  E ssay s  and m entioned  i n  h i s  
C r i t i c a l  and H i s t o r i c a l  E s s a y s . I t  o c c u rs  i n  S c o t t ' s L iv e s  o f  th e  
N o v e l i s t s , i n  F o r s t e r ' s  L i f e  o f  O l iv e r  G oldsm ith  and i n  I r v i n g ' s  
O l iv e r  G o ld sm ith . ( S c o t t ,  F o r s t e r ,  and I r v i n g  s im p ly  quote  B o sw e l l .)  
Raabe p o s s e s s e d  a l l  s i x  books, w i th  f i v e  o f  w hich, however, he i s
1 . 1 , 1 ,9 - 1 0 .  2 . Raabe, Werke, F r e ib u r g  i . B r . ,  1954, v o l . l ,  p . 720.
3 .  v o l . l ,  p p .415- 1 6 .
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n o t known t o  have been  f a m i l i a r  a t  th e  tim e o f  w r i t i n g .  Only th e  
e d i t i o n  o f  I r v i n g ' s  b io g ra p h y  ( L e ip z ig ,  I 85O) i s  l i k e l y  t o  have been 
i n  h i s  p o s s e s s io n  i n  1854-55* A part from F o r s t e r ,  o n ly  I r v i n g  
m en tio n s  Wine O f f ic e  C o u r t .  (Both  w r i t e r s  draw a t t e n t i o n  t o  th e  
r e l a t i v e l y  h ig h  s ta n d a rd  o f  G o ld s m ith 's  lo d g in g s . )  I n  H aab e 's  n o v e l  
th e  v a r i a t i o n s  from th e  o r i g i n a l  scene -  G oldsm ith  'h a d  go t a b o t t l e  
o f  M adeira  and a g l a s s  b e fo re  h im ' ,  t h e r e  i s  no s u g g e s t io n  o f  u n t i d i ­
n e s s  -  a re  s u f f i c i e n t l y  e x p la in e d  by th e  w r i t e r ' s  d e s i r e  t o  d e p ic t  
th e  mean and messy c i r c u m s ta n c e s  i n  which th e  c r e a t i v e  s p i r i t  t h r i v e s .
P i c k l i n g  and p r e s e r v i n g  i s  an a r t  w hich , a c c o rd in g  t o  th e  a u th o r  
o f  S k iz z e n  aus N ord-Arnerika, ^ th e  Yankee housew ife  'w e i t  b e s s e r  v e r -
s t e h t ,  a l s  d ie  v i e l f a c h  geruhmte G a t t i n  des  V ic a r  o f  W ak efie ld * .
2B aro n ess  von G ren w itz ,  i n  S p ie lh a g e n * s  P ro b le m a tis c h e  N a tu re n , *be-
v o rz u g te  S t o f f e ,  d ie  s i c h ,  wie das  H o c h z e i t s k le id  d e r  w urd igen  P f a r -  
r e r i n  von W ak efie ld ,  mehr d u rch  D a u e rb a rk e i t ,  a l s  durch  i rg e n d  g la n -  
zende B ig e n s c h a f te n  e m p f a h le n ' . Such p a s sa g e s  a p p e a r  t o  stem from 
some measure o f  f a m i l i a r i t y  w i th  th e  work c i t e d .  On th e  o t h e r  hand, 
i n  view  o f  th e  g r e a t  p o p u l a r i t y  o f  The V ic a r  o f  W akefie ld  i n  Germany i n  
th e  l a t t e r  p a r t  o f  th e  I 8t h  c e n tu r y ,^  c a s u a l  m en tion  by 19t h  c e n tu r y
1 . p p . 108- 0 9 . 2 . v o l . l ,  p .35*
3 .  W r i t in g  i n  1812, Goethe b e l i e v e d  he co u ld  'v o r a u s s e t z e n ,  dafi meine 
L e s e r  d i e s e s  Werkrkennen und im G ed ach tn is  h a b e n ' ( P ic h tu n g  und 
W a h rh e i t , Book l O ) . Raabe c l e a r l y  knew D ich tung  und W ahrheit (v .
H .S p ie ro ,  Raabe-^Lexikon, e d . c i t . ,  p . 85)*
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w r i t e r s  s im p ly  o f  i t s  t i t l e  cannot be s a id  t o  b e to k e n  any p a r t i c u l a r
knowledge o r  a p p r e c i a t i o n  o f  th e  book i t s e l f .  Such p a s s in g  r e f e r e n c e s
a re  t o  be found, f o r  exam ple, i n  S p ie lh a g e n 's  Die schbnen Am erikane-
r i n n e n .^  S i m i l a r l y ,  a  rem ark  i n  H aab e 's  H o rack er  (1 0 .6 .7 5  -  1 3 .1 2 .7 5 )
m ere ly  r e v e a l s  a vague aw areness  o f  th e  su b s ta n c e  o f  G o ld s m ith 's  n o v e l
which co u ld  have been  d e r iv e d  from any number o f  s o u rc e s .  P a s to r
W in c k le r 's  w if e ,  who i s  d i s t r e s s e d  by v a r i o u s  l o c a l  h a p p en in g s ,
com pla ins  t h a t  a young s c h o o l t e a c h e r  has  d e s c r ib e d  th e  l i f e  which she
and h e r  husband l e a d  as  'd i e  r e in e  P f a r r h a u s i d y l l e *. W inck ler
p o i n t s  ou t t h a t  th e  young man t e a c h e s  E n g l i s h  'und  l i e s t  w a h rsc h e in -
2l i c h  g e g e n w a r t ig  m it s e in e n  Jungen den V ic a r  o f  W a k e f ie ld ' .  The
f a c t  t h a t  t h e  V i c a r ' s  p assag e  th ro u g h  l i f e  was by no means smooth i s
a p p a r e n t ly  ig n o re d .  P erhaps  t h i s  was done i n  o r d e r  t o  e n r i c h  th e
r e f e r e n c e  f o r  th e  in fo rm ed  r e a d e r .  I t  i s  a l s o  p o s s i b l e  t h a t  Raabe
e i t h e r  was u n f a m i l i a r  w i th  o r  had f o r g o t t e n  th e  f u l l  s t o r y  o f  The
V ic a r  o f  W a k e f ie ld . But w h a te v e r  th e  e x p la n a t io n ,  th e  words qu o ted
do n o t  compel one t o  assume t h a t  Raabe had  re a d  th e  work f o r  which
G oldsm ith  was b e s t  known. I n  th e  Gedanken und E i n f a l l e  Raabe
c o n te n d s :  'Nur d i e j e n i g e n  Kunstwerke haben  Anspruch a u f  Dauer, i n
3denen d ie  N a t io n  s i c h  w i e d e r f i n d e t ' ,  and he names f o u r  works o f
1 .  e d . c i t . ,  p p . 8 ,4 7 ,  & 179 . 2 . 1 1 ,1 ,4 7 8 .  |
3 .  111 , 6 , 586; a c c o rd in g  t o  th e  J a h rb u c h , I 96O, p . 102, t h i s  o b s e r v a t io n  |
was made i n  December, 1874• I
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l i t e r a t u r e  t o  i l l u s t r a t e  h i s  t h e s i s  -  The V ic a r  o f  W a k e f ie ld , Hermann 
und D o ro th e a , W erther  and F a u s t . That The V ic a r  o f  W ak efie ld  i s  th e  
o n ly  f o r e i g n  work m en tioned ; t h a t  i t  i s  f i r s t  i n  th e  l i s t ;  and t h a t  
tko. otklr woi^ks tlstc^d o-Kt 'J>q ' G oethe, whom Raahe r e v e re d ,  may
d e m o n s tra te  h i s  h ig h  o p in io n  o f  i t s  s t a t u r e .  R e f e r r in g  t o  S te rn e  
and G oldsm ith  i n  c o n v e r s a t io n  many y e a r s  l a t e r , ^  Raahe i s  r e p o r t e d  t o  
have s a id  *"Ohne h e id e  ware Goethes W erth e r  n ie  g e s c h r ie h e n  w orden"*.
But a l th o u g h  th e  c la im  t h a t  t h e r e  i s  ’N a t io n a le s  im L a n d p re d ig e r  von ■
2  IW a k e f ie ld ' i s  i m p l i c i t l y  b ased  on some c o n s id e ra b le  knowledge o f  th e  j 
work, th e  e n t i r e  o b s e r v a t io n  i n  f a c t  d i s c l o s e s  o n ly  a l i t t l e  more th a n  ; 
do th e  l i n e s  from H o ra c k e r . Some s i x t e e n  months b e fo re  he began 
work on H o ra c k e r , however, Raabe had a c q u i r e d  th e  S e l e c t  Works, a  f a c t  
w hich  a t  l e a s t  s u g g e s t s  t h a t  h i s  knowledge o f  G oldsm ith  -  whom he i s
•y
s a id  to .  have r e a d  i n  Magdeburg (1849-53) 'm i t  be sonde rem I n t e r e s s e '  
may have been  g r e a t e r  th a n  th e  e v id en ce  h i t h e r t o  would l e a d  one t o  
su p p o se .  That h i s  i n t e r e s t  i n  G oldsm ith  was s u s t a in e d  i s  p e rh ap s  
i n d i c a t e d  by two sm a ll  d e t a i l s ;  by th e  p re se n c e  betw een pages  I 90 and 
191 o f  t h i s  s e l e c t i o n  -  i . e .  i n  The V ic a r  o f  W akefie ld  -  o f  a c u t t i n g  , 
from a new spaper which was p r o b a b ly  p u b l i s h e d  a t  th e  end o f  August, 188^ 
I 88O; and by th e  d a te  'B raunschw eig , 10 . Nov. 1 8 9 1 '^  which Raabe
1. V. p.3o<:/, note 3 below. 2. v.pzii, 3 above.
3 .  W. E g g e b re c h t ,  Wilhelm Raabes L i t e  r a t  u rk e n n tn i  s , (u n p u b l is h e d  t h e s i s )  
G re i f sw a ld ,  1923, p . 8 .
4 . V. p .  1(^0 above.
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e n te r e d  i n  h i s  copy o f  th e  L e t t e r s  from a C i t i z e n  o f  th e  W orld .
I t  was n o t u n t i l  1894 t h a t  a  q u o ta t i o n  i n  a l e t t e r  from Raahe t o
K.E. P ran zo s^  showed t h a t  th e  w r i t e r  was a c q u a in te d  w i th  a t  l e a s t  one
poem by G o ldsm ith .  The same l i n e  i s  qu o ted  i n  I 898, a g a in  i n  a 
2l e t t e r .  P o s s ib ly  Raabe knew th e  e n t i r e  poem. I t  i s  a p p a re n t  from 
th e  f i r s t  l e t t e r  t h a t  he knew th e  im m ediate c o n te x t  i n  which th e
l i n e  o r i g i n a l l y  o c c u r s :
' . . .  s o l l t e  J e d e r  von Uns s i c h  mal d ie  Frage  v o r le g e n :  wie b i s t
Du e i g e n t l i c h  dazu gekommen, e i n  G e sc h a f t  zu t r e i b e n ,  f u r  w elches  
d e r  a l t e  O l iv e r  G oldsm ith  n u r  das  Wort h a t :
My shame i n  crowds, my s o l i t a r y  p r id e !  -  ? '
In  F o r s t e r ’ s biography^ t h i s  i s  th e  s ix t h  o f  t e n  l i n e s  from The
4
D e s e r te d  V i l l a g e  which a re  q u o ted  i n  a d i s c u s s io n  o f  th e  poem. Al­
though  th e  l i n e s  c o n s t i t u t e  a f a r e w e l l  t o  ’ sweet P o e t r y ’ , and th e  
6 3 - y e a r - o ld  n o v e l i s t  c o n t in u e d  th e  ’G e s c h a f t ’ o f  a u th o r s h ip  f o r  some 
t im e ,  th e  s e n t im e n ts  e x p re s s e d  i n  them -  and i n  th e  f o u r t e e n  l i n e s  
which fo l lo w  them -  a c c o rd  w i th  h i s  view o f  p o e t r y  and th e  w r i t e r ' s  
l o t .  He would r e a d i l y  have a p p l i e d  t o  h i s  own c r e a t i v e  a c t i v i t y  th e
c o u p le t  which fo l lo w s  th e  l i n e  quo ted :
'Thou so u rce  o f  a l l  my b l i s s ,  and a l l  my woe.
Thou fo u n d 's t  me poor a t f i r s t ,  and k e e p ' s t  me s o ' .
(ifhat Raabe w ish ed  t o  sa y  when he d e sc r ib e d  G oldsm ith  as ' a l t '  i s  not
e n t i r e l y  c l e a r .  The te rm  may w e l l  mean 'o f  a  bygone age* o r  be an
1 . I n  a l l s  g e d u l t i g , 1 2 .9 * 9 4 .  2 . i b i d . ,  1 9 .9 * 9 8 .
3 . V. o p . c i t . ,  London, 1903, p p .3 4 5 ” 46.
4 . The poem does n o t  a p p e a r  t o  have been  p a r t i c u l a r l y  p o p u la r  among 
R a a b e 's  German c o n te m p o ra r ie s .  I t  i s  q u o ted  o n ly  once i n  th e  books 
u n d e r  rev iew  ( v .  K ohl, p a r t  3 ,  p .lO O ).
e x p r e s s io n  o f  f a m i l i a r i t y .  The p o e t was no more th a n  fo r ty - tw o  
when The D e s e r te d  V i l l a g e  was p u b l i s h e d ,  and he d ie d  f o u r  y e a r s  l a t e r  
I n  th e  second l e t t e r ,  i n  which th e  source  o f  th e  q u o t a t i o n  i s  named, 
th e  o r i g i n a l  c o n te x t  i s  b a r e l y  r e l e v a n t ,  s in c e  Raabe i s  r e f e r r i n g  no t 
t o  w r i t i n g  i n  g e n e r a l  bu t t o  one s p e c i f i c  work, A lte  N e s t e r  ( 2 8 .8 .7 7  -  
1 3 . 2 . 79 ) ,  which he d e s c r ib e s  a s  b e lo n g in g  'z u  meinen Schm erzens- 
k i n d e r n ' .
1 .  c f .  pp . &2.32 above.
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LAURENCE STERNS:
In tr o d u c in g  h im s e l f ,  J.W . B y r in g , th e  n a r r a to r  o f  D ie Ganse von  
Butzow , i s  a n x io u s t o  p o in t  out th a t  he i s  n ot a h u m ou rless , narrow­
minded p e d a n t. By h i s  grou p in g  o f  s e v e r a l  works o f  l i t e r a t u r e  he 
in d ic a t e s  h i s  v iew  n ot o n ly  o f  th e  n atu re  hut a ls o  o f  th e  m erit o f  
T ristra m  Shandy:
*Ich hahe n ic h t  nur d ie  Grammatik g e le s e n ,  sondern  auch Candide; 
hahe das Lehen und d ie  M einungen T ristram  Shandys s t u d ie r t ,  ^
im g le ic h e n  d ie  M usarion und d ie  A h d er iten  d es H o fr a te s  W ieland *.
Throughout th e  t a l e  th e  au th o r  i s  c l e a r l y  v e r y  much in  sym pathy w ith
th e  n a r r a to r . I t  th e r e fo r e  seem s rea so n a b le  t o  assume t h a t ,  w ith in
th e  l i m i t s  im posed by th e  s e t t i n g  -  th e  a c t io n  o f  D ie Ganse von Butzow
t a k e s  p la c e  i n  1794 - ,  R aabe’ s own view o f  T r i s t r a m  Shandy was no t
d is s im i la r  t o  th a t  im p lie d  in  th e  p assa g e  q u o ted . E vid en ce c u l le d
from R aabe' s o th e r  w r it in g s  su p p o rts  t h i s  assu m p tion  and s u g g e s ts  th a t
Raabe, l i k e  B y rin g , had s tu d ie d  T ristra m  Shandy, and in  some d e t a i l .
A number o f  f ig u r e s  from T ristra m  Shandy are m entioned by name in
R aabe' s w r i t in g s .  A grou p in g  com parable t o  th a t  in  D ie Ganse von
2
Butzow i s  t o  be found in  th e  d r a f t  o f  D eu tsch er  A d e l. The p assage  
r e f l e c t s  a v e r y  h ig h  o p in io n  o f  C orporal Trim, a lth o u g h  Trim i s  not 
c h a r a c te r iz e d  in  any way. On th e  o th e r  hand, s e v e r a l  r e fe r e n c e s  in  
U nruhige G aste t o  a gentlem an  known v a r io u s ly  a s  'Onkel A n ton ', 'O nkel
1 .  1 ,6 ,3 4 7 .
2 . V. K r it .Ausgabe, v o l .  13, p . 4175 v .  a l s o  p .  335" below .
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A n to n io ’ , and ’Onkel Toby*^ show som eth ing  o f  th e  w r i t e r ’ s f a m i l i a r i t y
w i th  S t e r n e ’ s w ork. A lthough th e  o u t s t a n d in g  f e a t u r e s  o f  th e  o r i g i n a l
c h a r a c t e r  a re  n o t i n  e v id e n c e ,  R aabe’ s ’Onkel Toby’ i s  r e p e a t e d ly
d e s c r ib e d  as  ’g u t* ,  he b o re s  h i s  n ie c e  by r e l a t i n g  ’a n t i q u i e r t e  G esan d t-
2
s c h a f t s a t t a c h é - R e m in i s z e n s e h  aus Wien und Byzanz*, and he i s  s a id  t o  
be c o m p ass io n a te ,  b e n e v o le n t ,  and a b se n t-m in d e d .  When V a l e r i e ,  h i s  
n i e c e ,  i s  about t o  le a v e  B e r l i n ,  he th row s a copy o f  T r i s t r a m  Shandy 
' i n  gew ohnter Z e r s t r e u t h e i t  i n s  Coupé *.^ H er husband m entions  t h i s
scene i n  a l e t t e r ,  ad d in g ;
*Sie b e h a u p te t ,  das  e i n z i g  Angenehme, L iebensw ürd ige  und V e rs ta n d -  
l i c h e  d a ra u s ,  den Onkel Toby, schon l a n g s t  zu kennen und zu z i t i e r e n ,  
u b e r la B t  m ir  a b e r  a l l é s  ü b r ig e  d a r i n ' .
T h is  forms th e  i n t r o d u c t i o n  to .  what i s  p ro b a b ly  th e  lo n g e s t  u n i n t e r r u p t e d
4
q u o ta t i o n  i n  a l l  R a a b e 's  w r i t i n g s .  I n  t h i s  Raabe r e v e a l s  an aw areness  
o f  th e  c h a r a c t e r  and c o n te n t s  o f  T r i s t r a m  Shandy as  w e l l  as a  c e r t a i n
knowledge o f  S t e r n e ' s  background and t a l e n t s ;
' . . .  komme ic h  D ir  . . .  m it einem Z i t a t  und zwar aus dem f r i v o l s t e n  
D e in e r  i n  G ott ruhenden  A m t s b r ü d e r . 5  Der s e h r  eh rw urd ige  H err  
Lorenz S te rn e ,  M a g is te r  d e r  K unste ,  S t i f t s h e r r  zu York, D o r fp a s to r  
usw. h a t  das  Wort im s ie b e n te n  Buche von T r i s t r a m  Shandys Leben 
uns Meinungen. . . .  laB mich a b s c h re ib e n .  A l l é s ,  was D einer  
S ch w es te r  und D ir  B uer h e u t i g e r  Besuch z u z u tra g e n  h a t ,  w achst a u f  
aus jenem l e i c h t f e r t i g e n ,  i n h a l t v o l l s t en P re d ig tb u c h  u b e r  
MenschenschwaChen und M e n sc h e n k ra f te .
"LieB s i c h  wohl jem als  e i n  v e rn ü n f t i g e r  Mensch i n  e in e n  so 
v e rw o rren en  H andel e in ? "  s a g te  d e r  Tod.
1 . 111 , 2 , 498, 518, 535,536 & 584.
2 . 111 , 2 , 4 9 8 .  3 . 1 1 1 , 2 , 5 8 4 .  i
4 . I n  a l l s  g e d u l t i g , 8 . 9 . 85 ; Raabe c l e a r l y  s t a t e s  t h a t  th e  p assag e  i s  a  
d e l i b e r a t e  p ie c e  o f  c h a r a c t e r i z a t i o n ,  and r e j e c t s  h i s  p u b l i s h e r ' s  
s u g g e s t io n  t h a t  i t  be o m it te d :  ' . . .  so kann  ic h  -  kann i c h  -  kann i c h  
d a ra n  n i c h t  s t r e i c h e n  und a n d e r n ' ;  v .  p .  299 below.
5 . The r e c i p i e n t  o f  th e  l e t t e r  i s  a  c lergym an.
"Mit genauer Not b i s t  du d ie sm a l noch durchgekommen, T ristram " , 
sa g te  E u g e n iu s .
"Aber das i s t  k e in  Leben mehr, E u g en iu s, s e i t  d i e s e r  Sündensohn  
d e r g e s t a l t  m eineA dresse  a u fg esp u rt h a t ."
"Da n a n n te s t  du ih n  j e d e n f a l l s  b e i dem r e c h te n  N am en," sa g te  
E u gen iu s; "denn d ie  Sunde b ra ch te  ih n  in  d ie  W elt, w ie g e sc h r ie b e n  
s t e h t . "
"Wie e r  hereinkam , kummert mich n ic h t ,"  sa g te  i c h ,  "wenn e r  nur 
n ic h t  so lc h e  E i l e  h a t t e ,  mich h erau s zu  h o le n î denn ic h  habe noch  
v i e r z i g  Bande zu  s c h r e ib e n  und v ie r z ig ta u s e n d  Dinge zu sa g en  und 
zu tu n , d ie  k e in  and erer a l s  ic h  in  d ie s e r  W elt sagen  und tu n  kann. 
Da e r  m ich nun so  b e i  d er K ehle h a t , tu e  ic h  da n ic h t  b e s s e r ,  
R eiBaus zu nehmen und fu r  m ein Leben zu 1 au f en? . . .  Ja , beim  
Himmel, ic h  werde ih n  in  e in e n  Tanz z ie h e n , daB e r  s ic h  wundern 
s o l i !  Ohne m ich um zusehen, jage ic h  b i s  an d ie  U fer  d er  Garonne 
und hbre ic h  ih n  m ir a u f den F ersen  k la p p ern , so f l i e h e  ic h  b is  
zum V esuv, von da nach Jopp e, und von Joppe b i s  an der W elt Ende, 
und wenn e r  m ir dann noch f o l g t ,  na, so  b i t t e  ic h  G o tt, daB e r
ih n  den H als brech en  l a s s e . " -
Meine l i e b e n  Freunde, w ie  I h r  aus m ein er A dresse d ie s e s  B r ie f e s  
e r s e h t ,  habe ic h  so  z ie m lic h  dem W ortlaut nach in  A usfuhrung g eb ra ch t, 
was e in  an d erer  la b e n s g ie r ig e r  S ie c h l in g  v o r  mehr a l s  a n d er th a lb  
hundert Jahren  in  seinem  Abscheu v o r  dem A ufgebenm ussen d es M itatm ens 
u n te r  den L eb endigen  zu tu n  s ic h  vornahm .. . . ' .^
I n  th e  o r ig in a l  c o n te x t  d e a th 's  q u e s t io n  (w ith  w hich  V e it  B ie lo w , th e
l e t t e r - w r i t e r ,  b e g in s  h i s  q u o ta t io n  above) i s  a p p a re n tly  not a d d ressed
t o  T r istra m , w ith  whom V e it  i s  i d e n t i f i e d .  I n  q u o tin g  th e  q u e s t io n ,
w hich  e v id e n t ly  p o in t s  t o  th e  p red icam ent in  w hich V e it  f in d s  h im s e lf ,
Raabe e i t h e r  d e l ib e r a t e ly  adapted  S tern e  t o  s u i t  h i s  own c o n te x t  or
m isu n d erstood  th e  -  a d m itte d ly  somewhat c o n fu s in g  -  s i t u a t i o n  in  w hich j
th e  words were f i r s t  spoken .
V e i t ' s  words 's o  z ie m lic h  dem W ortlaut nach' are an e x a g g e r a tio n ,  
s in c e  -  ap art from a v i s i t  t o  V esu v iu s -  h i s  i t i n e r a r y  had v i r t u a l l y
1 . 1 1 1 ,2 ,5 8 3 -8 5 ;  V. a l s o  1 1 1 ,2 ,5 8 7 .
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n o th in g  i n  common w i th  t h a t  o u t l i n e d  by T r i s t r a m .  E v id e n t ly  aware
o f  t h i s ,  he makes i t  c l e a r  l a t e r  i n  th e  l e t t e r  t h a t  f o r  him Palerm o,
th e  town from which he i s  w r i t i n g ,  i s  ' J o p p e ' .
I t  i s  p o s s i b l e  t h a t  volume 7 o f  T r i s t r a m  Shandy, o r  a t  l e a s t  t h i s
in t r o d u c t o r y  p a s sa g e ,  was w id e ly  known i n  R a a b e 's  day . P r o f e s s o r
Work,^ i m p l i c i t l y  e q u a t in g  S te rn e  and T r i s t r a m ,  w r i t e s  o f  ' h i s  famous
ra c e  w i th  • • •  D e a t h ' .  M oreover, Raabe r e f e r s  t o  th e  te n d e n c y  o f
p e o p le  l i k e  V e i t  t o  lo o k  i n  such c i rc u m s ta n c e s  'n a c h  a l l e r h a n d
2berühm ten L i t t e r a t u r - E x e m p e l n ' . The s i z e  o f  th e  q u o ta t i o n  does no t
n e c e s s a r i l y  p o in t  t o  th e  a u t h o r ' s  f a m i l i a r i t y  w i th  i t s  s o u rc e ;  even  
w i th o u t  V e i t ' s  ' laB mich a b s c h re ib e n '  th e  p assag e  i s  no t one which i s  
l i k e l y  t o  have been  memorized. The rem arks  b e fo re  and a f t e r  th e  
q u o ta t io n ,  however, and th e  f a c t  t h a t  Raabe was a b le  t o  p la c e  i t ,  
i n d i c a t e  t h a t  he was no t s im p ly  u s in g  a p o p u la r  e p iso d e  from l i t e r a t u r e ,  
b u t t h a t  he was bo rrow ing  from th e  work o f  an a u th o r  whose n a tu r e  he 
knew and c h e r i s h e d .^
C o rp o ra l  Trim , i t  w i l l  be remembered, was once i n  lo v e  w i th  a 
young Beguine who had  n u rse d  him a f t e r  th e  b a t t l e  o f  Landen. What 
m ight w e l l  be an i n d e l i c a t e  a l l u s i o n  t o  T r im 's  t a l e ^  -  which con c lu d es  
i n  a  h i g h l y  ambiguous manner -  o c cu rs  to w ard s  th e  end o f  U nruhige G a s te .
1 . T r i s t r a m  Shandy, i n t r o d u c t i o n ,  p .x x x iv .
2. In  a l l s  g e d u l t i g , 8 . 9 . 8 5 .
3 . I n i  c o n n e c t io n  w i th  t h i s  q u o ta t io n  v .  B. F a i r l e y ,  Wilhelm Raabe, 
O xford, 1961, p p . 153- 5 4 .
4 .  T r i s t r a m  Shandy, v o l . 8, ch ap s .  I 9 & 20 ( i . e .  p p . 5 6 8 -7 5 )»
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Thanks l a r g e l y  t o  th e  k in d  o f f i c e s  o f  Phbhe Hahnemeyer, a  p u re ,
a lm ost s a i n t l i k e  young woman, V e i t  B ielow  h as  r e c o v e re d  from ty p h u s .
Speak ing  i n  th e  l o c a l  in n  one e v e n in g  d u r in g  th e  f o l lo w in g  w in t e r ,
Dr. H an ff ,  who had  a t t e n d e d  th e  p a t i e n t  a t  th e  tim e and who h as  a
h ig h  o p in io n  o f  Phbhe, m en tio n s  'was S ie  meine B e g u in e n g e sc h ic h te  
1
n e n n e n ' .  D e sp i te  h i s  normal a t t i t u d e  to w ard s  h i s  com panions' jo cu ­
l a r i t y  -  ' i c h  h a l t e  ganz g e rn  m it h e i  g u ten  und s c h le c h te n  W itzen 
und S ch n u rren ,  k e i n  u r a l t e s t e r  M eid in g er  tu tim ir  was a n '  -  t h e i r  
d i s c u s s io n  o f  t h i s  p a r t i c u l a r  t o p i c  i s  n o t  t o  h i s  t a s t e .  W hether 
Raahe i n  f a c t  had S t e r n e ' s  e p iso d e  i n  mind when he u sed  th e  term  
'B e g u in e n g e s c h ic h te ' i s ,  o f  c o u r s e ,  open t o  q u e s t io n ;  hu t B a n f f ' s  
r e f e r e n c e  t o  ' s c h l e c h t e n  W itzen ' c e r t a i n l y  s u g g e s ts  t h a t  th e  te rm  
conno ted  i r r e v e r e n c e  i f  n o t r i b a l d r y .
L ess  th a n  one month a f t e r  c o m p le t in g  U nruhige G aste  Raahe hegan 
work on Im a l t e n  B i s e n , a s h o r t e r  t a l e  ahou t th e  p l i g h t  o f  two d e s t i ­
t u t e  young o rp h an s ,  b r o th e r  and s i s t e r .  T h e i r  o n ly  p o s s e s s io n ,
h ig h l y  p r i z e d  by th e  l i t t l e  hoy, i s  a l i e u t e n a n t ' s  sword which o r i g i -
2
n a l l y  be longed  t o  t h e i r  g r a n d f a t h e r .  Pehse  has  p o in te d  out t h a t  i n  
c h o o s in g  t h i s  h e ir lo o m  f o r  h i s  young h e ro ,  Raahe may have been prompted 
by memories o f  a c a p t a i n ' s  sword which had be longed  t o  h i s  g r e a t -
1 .  111 , 2 , 564. 2 . R aahe, p p .37 & 645.
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g r a n d f a t h e r .  I t  seems r e a s o n a b le ,  however, p a r t i c u l a r l y  s in c e  th e  
w r i t e r  must have been  lo o k in g  a t  T r i s t r a m  Shandy s h o r t l y  b e f o re ,  t o  
su g g e s t  t h a t  th e  s e q u e l  t o  th e  s t o r y  o f  Le F ev er  may a l s o  have 
in f lu e n c e d  th e  c h o ic e ;  t h e  l i e u t e n a n t ' s  sword i s  h i s  s o n 's  o n ly  
i n h e r i t a n c e
F u r th e r  f a m i l i a r i t y  w i th  T r i s t r a m  Shandy i s  d em o n s tra ted  on
2
s e v e r a l  o c c a s io n s  i n  R a a b e 's  o t h e r  w r i t i n g s .  I n  B u le n p f in g s te n , f o r  
exam ple, L in a  B ebe lung  e x p r e s s e s  r e g r e t  t h a t  h e r  s i s t e r - i n - l a w ,
K a th p h e n 's  m other, i s  no l o n g e r  a l i v e ;
*"OhS" s e u f z t e  K athchen  wehm utig.
"B ein , n e i n ,  n i c h t  w einen , K indi . . .  ¥ i r  a l l e  mussen s t e r b e n  -  a l l  
must d ie  -  *t i s  an  i n e v i t a b l e  chance -  th e  f i r s t  s t a t u t e  i n  
Magna C h a r ta ,  s a g t  Mr. Shandy
L in a  th e n  r e a l i z e s  t h a t  h e r  q u o ta t i o n  i s  i n  a  language  which K athchen
p ro b a b ly  does n o t  u n d e r s ta n d ,  and e x p r e s s e s  th e  hope t h a t  h e r  n ie c e
h a s  i n  any case  n o t r e a d  T r i s t r a m  Shandy, e v i d e n t l y  c o n s id e re d  an
u n s u i t a b l e  book f o r  a  young l a d y .  R aabe ' s s l i g h t  a d a p ta t io n  o f
S t e r n e ' s  s l i g h t  a d a p t a t i o n  o f  an u t t e r a n c e  which R obert B urton
3
p ro b a b ly  borrowed i s  j u s t i f i a b l e  i n  th e  new c o n te x t ;  th e  s ta te m e n t  
' a l l  must d i e ' ,  which o c c u rs  i n  b o th  S te rn e  and B u rto n  a t  th e  end o f  
th e  s e n te n c e  i n  q u e s t io n ,  i s  u n d e r s ta n d a b ly  p la c e d  n e x t  t o  th e  German 
words which i t  e x p l a in s  and w hich p resum ably  b rough t i t  t o  mind.
1 .  T r i s t r a m  Shandy, v o l . 6 , c h a p .12 ( i . e .  p p . 4 3 0 -3 1 ) .
2. 1 1 ,4 ,2 4 4 .
3 .  V .  H.Meyer, " Z i t a t  und P l a g i a t  im T r i s t r a m  Shandy", o p . c i t . ,  p . 298; 
a l s o  T r i s t r a m  Shandy, i n t r o d u c t i o n ,  p . x x i i i ,  & p . 353, n o te  5*
Both i n  S te rn e  and i n  Raahe th e  d e a th  o f  a d e a r  r e l a t i o n  o c c a s io n s  th e  
rem ark , hu t no f u r t h e r  p a r a l l e l  can r e a l l y  he drawn betw een th e  two 
c o n t e x t s .  L in a  and Mr. Shandy a re  b o th  e d u c a te d  p e o p le ,  b u t th e  
l a t t e r  i s ,  asH.Meyer p u ts  i t , ^  'v e r n a r r t  i n  das  schone Wort und d ie  
tbnende  F o rm e l ' ,  and p ro c e e d s  t o  r a t t l e  o f f  a l a r g e  number o f  o b se rv a ­
t i o n s  on th e  i n e v i t a b i l i t y  o f  d e a th .  He does no t draw a t t e n t i o n  t o  
th e  f a c t  t h a t  th e y  a re  seco n d -h an d .  L i n a ' s  way o f  speech  i s  much th e  
same as  t h a t  o f  o t h e r  c u l t u r e d  women i n  Raabe*s w r i t i n g s :  o c c a s io n a l
q u o ta t io n s  d id  no t r e q u i r e  s p e c i a l  m o t iv a t io n .  W hether Raabe f u l l y  
remembered th e  o r i g i n a l ,  Shandean c o n te x t  o f  t h i s  q u o ta t io n  a t  th e  tim e 
o f  w r i t i n g  i s  open t o  q u e s t i o n .  L in a  i s  p o r t r a y e d  in- a  h i g h ly  
f a v o u ra b le  l i ^ t  th ro u g h o u t  E u le n p f in g s t e n , and i t  seems u n l i k e l y  t h a t  
th e  a u th o r  sh o u ld  w ish  t o  i d e n t i f y  h e r  i n  any way w i th  th e  pompous 
b a n a l i t y  w hich c h a r a c t e r i z e d  th e  b e reav ed  Mr. Shandy. D ivorced  from 
i t s  c o n te x t  th e  q u o ta t io n  may n o t  have s t r u c k  Raabe as b a n a l .
The e l d e r l y  M e is t e r  A u to r ,  i n  th e  t a l e  o f  t h a t  name, makes a m i ld ly
humorous rem ark i n  a s i t u a t i o n  i n  w hich humour i s  out o f  p l a c e .  H is
2
companion, th e  n a r r a t o r ,  i s  n o t  amused. A uto r  e x p la in s  t h a t  h i s
f r i e n d  Arend T o fo te  had f r e q u e n t l y  s c o ld e d  him f o r  such b e h a v io u r :
' . . .  du l a c h s t  und g r i n s e s t  und zwar n ie m a ls  an d e r  r i c h t i g e n  
S t e l l e ,  und das s o l l e n  dann d ie  Leu te  n i c h t  v e r quer  au fnehm en l '
1 .  V. p .  3oi, n o te  3 , above. 2. 1 1 ,3 ,5 3 2 -3 3 .
The n a r r a t o r ,  H e r r  von Schm idt, a  man o f  c u l t u r e ,  o b s e rv e s :
'Von dem, was v o r  la n g e n ,  la n g e n  Ja lire n ,  so u n g e fa h r  i n  d e r  e r s t e n  
H a l f t e  des a c h tz e h n te n  J a h rh u n d e r t s  E u g en iu s  zu Y orick  s a g te ,  
wuBte d e r  M e is t e r  A utor Kunemund n i c h t  s .  E r  e r f u h r  • • •  n u r  an 
seinem  e ig e n e n  L e ib e  w ie d e r ,  was damais e in ig e  L eu te  auch schon 
an s i c h  i n  E r fa h ru n g  g e b ra c h t  h a t t e n . '
The r e f e r e n c e  i s  c l e a r l y  t o  E u g e n iu s ' " l e c t u r e  upon d i s c r e t i o n " ^  and
Y o r i c k 's  "unwary p l e a s a n t r y " .  S c h m id t 's  second s e n te n c e  i s  t o  some
e x te n t  m is le a d in g :  R a a b e 's  h e ro  i s  e v i d e n t l y  l i t t l e  a f f e c t e d  by
p e o p l e ' s  r e a c t i o n s  t o  h i s  i l l - t i m e d  d r o l l e r y ;  he c e r t a i n l y  does n o t
2s h a re  Y o r i c k 's  d ism a l f a t e .
H. Meyer^ compares S t ro b e 1 ' s co n cern  f o r  th e  f a t e  o f  a  f l y ,  i n
4 5th e  C h ro n ik , w i th  t h a t  o f  S t e r n e ' s  U ncle  Toby. P o s s ib ly  Raabe had
U ncle T o b y 's  b e h a v io u r  i n  mind a t  th e  t im e o f  w r i t i n g .  The e p iso d e
i n  T r i s t r a m  Shandy was w e l l  known.^ I t  s h o u ld  be remembered, however,
t h a t  i n  th e  same p a ra g ra p h  Raabe q u o te s  V o s s 's  "Der s i e b z i g s t e
G e b u r ts ta g "  and in c lu d e s  a  p h ra se  from th e  l i n e s  which t e l l  how th e
o ld  m an 's  w ife  's c h e u c h te  d ie  sumsenden F l ie g e n /D ie  i h r  Mann m it d e r
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Klappe v e r s c h o n t  z u r  W i n t e r g e s e l l s c h a f t ' .  The p assag e  i n  S te rn e  has  
i n  f a c t  r e l a t i v e l y  l i t t l e  i n  common w i th  th e  p i c t u r e  p a in t e d  by Raabe. 
On th e  o t h e r  hand, th e  a c t i o n  o f  th e  m id d le -ag e d  p r o f e s s o r  Jodocus
1 . T r i s t r a m  Shandy, v o l . l ,  c h a p .12 ( i . e .  p p . 2 8 -2 9 ) ;  v .P o n g s ,  p . 334, & 
K r i t .A u s g a b e ,  v o l . 11, p . 470.
2 . T r i s t r a m  Shandy, v o l . l ,  c h a p .12 ( i . e .  p . 3 0 ) .
3 .  Der Typus des  S o n d e r l in g s  i n  d e r  d e u tsc h e n  L i t e r a t u r ,  Amsterdam,
i w T pTtts:-----------------  --------------------------------------
4 .  1 ,1 ,1 4 5 .
5* T r i s t r a m  Shandy, v o l . 2 , c h a p . 12 ( i . e .  p p . 113-14) & v o l . 3 , c h a p .4  
( i . e .  p . 162) .
6 .  V .  i b i d . ,  i n t r o d u c t i o n ,  p .x x x ix .
7* V .  Voss, S a m tl ic h e  G e d ic h te ,  K b n ig sb erg ,  1802, v o l . 2, p . 278.
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H om iliu s  i n  Der Weg zum Lachen^ b e a r s  a  q u i t e  c lo se  resem blance  t o  
t h a t  o f  Uncle Toby. ’Bine d ick e  Brummfliege summte um s e in e n  K o p f ' 
(T o b y 's  f l y  was 'a n  over-grow n one which had  buzzed about h i s  n o s e ' ) ,  
and, though  th e  p r o f e s s o r ' s  m o tiv es  may have been  s l i g h t l y  l e s s  
s e l f i s h  th a n  th o s e  o f  T r i s t r a m 's  u n c le ,  he 'b f f n e t e  i h r  das P e n s t e r '  -  
l i k e  Toby when he r i d  h im s e l f  o f  th e  f l y  w hich had been b o th e r in g  him .
E x a c t ly  when Raabe f i r s t  came t o  know T r i s t r a m  Shandy i s  u n c e r t a i n .  
With a t  l e a s t  one w e l l  known view found i n  S t e r n e ' s  work, however, he I
was e v i d e n t l y  f a m i l i a r  a t  an e a r l y  s t a g e .  S peak ing  o f  h i s  u n b a lan ced
f r i e n d  Q u erian , a  c h a r a c t e r  i n  P rau  Salome ( 6 .7 .7 4  -  1 .1 0 .7 4 )  named 
S c h o l te n  a sk s :
'"W eshalb  h iefî d e r  T ro p f  n i c h t  S c h o l te n  und b ra c h te  e s  zu e i n e r  
a n s ta n d ig e n  S tu fe  a u f  d e r  L e i t e r  b u r g e r l i c h e r  R e s p e k t a b i l i t a t ? 1"
"Also Mr. Shandy h a t da w ie d e r  e in m al rech t? "
"Wieder e in m a l,  Gnadige . . . " ' . 2  |
The r e f e r e n c e  i s  t o  th e  s i n g u l a r  o p in io n s  o f  T r i s t r a m 's  f a t h e r  w i th  |
■3 !
regard  t o  p e o p le 's  nam es. (Raabe ig n o r e s  th e  f a c t  th a t  Mr. Shandy's I
!
t h e o r y  r e l a t e d  s p e c i f i c a l l y  t o  C h r i s t i a n  names. That th e  w r i t e r  was j
no t e n t i r e l y  a lo n e  i n  t h i s  i s  c l e a r  from a l e t t e r  which Schopenhauer .
once w ro te :  'D er  B r i e f  des P ru tz  ( t h e r e ' s  som eth ing  i n  names -  T r .S h . )  |
1 . 1 , 2 , 288 . 2 . 1 1 , 4 ,3 5 5 .  I
3 .  T r i s t r a m  Shandy, v o l . l ,  c h a p .19 ( i . e .  p . 50 e t  s e q .5 v . a l s o  p p .65 ,
145,149,154,262,279,287-88,292-95,300,3 2 6,3 3 6,372, & 515).
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e r f o l g t  e i n l i e g e n d  zu rück  . . .  Der P ru tz  i s t  e i n  E r z - P h i l i s t e r '
A part from R aab e ' s e x p re s s  r e f e r e n c e  to  T r i s t r a m  Shandy, we f i n d  i n  
one o f  h i s  e a r l i e r  w orks, Leute  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )  and -  on two 
o c c a s io n s  -  i n  W unnigel,^  th e  t a l e  which im m ed ia te ly  fo l lo w e d  F rau  
Salome, t h a t  o u r  a t t e n t i o n  i s  drawn t o  p e o p l e ' s  names i n  a way which 
i s  s t r o n g l y  r e m in is c e n t  o f  Mr. S h an d y 's  t e n e t s .  ( F u r t h e r  ev id en ce
o f  R a a b e 's  i n t e r e s t  i n  names and naming i s  t o  be found i n  P f i s t e r s
4 5Muhle and Gutmanns R e is e n , a l t h o u ^  n e i t h e r  p assage  can be s a id  t o
r e f l e c t  a t r u l y  Shandean a t t i t u d e . )
The e a r l i e s t  a p p a re n t  a l l u s i o n  t o  S te rn e  o c c u rs ,  however, i n  th e
C h ro n ik ,^  R aabe ' s f i r s t  work. The C h r o n ic le r  i s  wakened one morning
i n  A p r i l  by th e  sound o f  r a i n .  He i s  annoyed and d e p re s s e d  t o  such  an
e x te n t
*daÛ i c h  mich z u l e t z t  n u r  d u rch  e in e n  h e r z h a f t e n  Sprung aus dem 
B e t te  . . .  e r r e t t e n  k o n n te . - A p r i l w e t t e r i  Die Hosen zog ic h  -  wie 
w e i la n d  Freund Y orik  -  b e r e i t s  w ie d e r  a l s  e i n  P h i lo so p h  a n ' .
The a l l u s i o n  i s  o b s c u re .  I t  i s  n o t t o  H am le t, and n e i t h e r  A S e n t im e n ta l
Jo u rn e y  n o r  T r i s t r a m  Shandy c o n ta in s  a  com parable s i t u a t i o n ,  d e s p i t e  th e
1 8r ô l e  a s s ig n e d  t o  b re e c h e s  i n  th e  l a t t e r  work. J e n sc h  r e f e r s  th e  
r e a d e r  t o  A S e n t im e n ta l  J o u rn e y , bu t g iv e s  no d e t a i l s .
Raabe i n  f a c t  makes o n ly  one c l e a r  r e f e r e n c e  t o  A S e n t im e n ta l
1 .  D .A sher, A r th u r  Schopenhauer# Heues von ihm, ü b e r  i h n , B e r l i n ,  1871, 
p p .3 6 -3 7 , l e t t e r  d a te d  1 8 .8 .6 0 .
2 . 1 ,5 ,4 1 6 - 1 7 .  3 .  11,5,45 & 83. 4 .  1 1 1 ,2 ,3 9 3 .
5 . 1X1 , 4 , 288 . 6 .  1 , 1 , 1 65 .
7 . v o l . 4 , c h a p . 14 ( i . e .  p p . 287-88) & v o l . 7, chap .32  ( i . e .  p . 5 2 4 ) .
8. o p . c i t . ,  p . 7 0 .
J o u rn e y . The p a ssag e  i n  q u e s t io n  i s  t o  he found i n  a n o th e r  e a r l y  work,
1 2 Der H u n g erp a sto r . B efore  t h i s ,  how ever, in  L eu te , he had in tro d u c ed
an e p iso d e  w hich rem inds th e  rea d er  o f  S t e r n e 's  ch a p ter  e n t i t l e d  'The
G loves .  P a r i s ' :  as  Y orick  d a l l i e s  w ith  th e  b e a u t i f u l  g r i s e t t e  w h ile
t r y i n g  on g lo v e s  i n  h e r  -  o r  h e r  h u s b a n d 's  -  shop, so Leon von Poppen
p h ila n d e r s  w ith  A n g e lik a  Schm inkert in  th e  ' S e i f e n - ,  P a r fu m er ie -,
H auben-, Handschuh- und B an d erlad en ' w hich she and h er  husband run .
I n  th e  l a t t e r  i n s t a n c e  th e  outcome i s  t r a g i c ,  s in c e  A n g e lik a ,  u n l ik e  th e
g r i s e t t e ,  has  a  j e a lo u s  husband, many f l i r t a t i o u s  ad m ire rs  and, i n
Leon, a param our. J u l iu s  Schm inkert l a t e r  e x p la in s  t o  Robert W olf:
' . . .  0 d ie  Handsohuhe, d ie  H errenhandschuhe, d ie  G lacehand schu he,
Robert ! W issen  S ie ,  man p r o b ie r t  so  la n g e , b is  s i e  p a sse n * . T h is  i s
a t  th e  most an echo o f  A S e n t im e n ta l  J o u rn e y . I n  Der H u n g e rp a s to r ,
how ever, Raabe m en tion s th e  work by name, a p t ly  com paring Hans U n w irrsch 's
s i t u a t i o n  i n  th e  Gbtz h o u seh o ld  w i th  t h a t  o f  th e  caged s t a r l i n g  'd e r  i n  '
Y o r ik 's  s e n t im e n ta le r  R e ise  an den S tab en  s e in e s  K a fig s  r u tt e I t  und
jammert: " Ic h  kann n i c h t  h e r a u s i  i c h  kann n i c h t  h e r a u s î* " ^  The use
o f  th e  word ' r u t t e I t ' ,  which i s  n o t e s s e n t i a l  t o  th e  scene d e s c r ib e d  by
S te rn e ,  s u g g e s ts  t h a t  th e  com parison  may have been made from memory.
F in a l ly ,  two sh o r t p a ssa g e s  in  R aabe' s l a s t  com plete n o v e l. H a sten -
beck, r e f e r  -  i n  one case  e x p l i c i t l y  -  t o  A S e n t im e n ta l  J o u rn e y . Ehrn
1 . 1 ,1 ,4 6 8 .  2 . 1 ,5 ,4 1 6  e t  s e q .
3 .  V. A S e n t im e n ta l  J o u rn e y  th ro u g h  F rance  and I t a l y  by Mr. Y orick , Lon- 
don, 1780, p p .195-97 ( 'T h e  P a s s p o r t .  The H o te l  a t  P a r i s ' ) ;  a l s o  p . 199 
( 'T h e  C a p t iv e .  P a r i s ' )  & p p . 203-06 ( 'T h e  S t a r l i n g .  Road t o  V e r s a i l l e s '}  
The s t a r l i n g ' s  words do n o t  a p p e a r  t o  have been commonly quo ted  by 
R aabe ' s German c o n te m p o ra r ie s ,  bu t i t  i s  i n t e r e s t i n g  t o  n o te  t h a t  th e y  
a re  q uo ted  i n  B y ro n 's  Don Ju a n  (c a n to  4, s t a n z a  IO9 ) ,  a work w hich 
Raabe knew q u i t e  w e l l  ( v .  p p . a b o v e )  .
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S t b r e n f r e d e n 's l a c k  o f  e loquence  -  'was man so " g e i s t l i c h e  B e re d sa m k e i t" 
nenn t * -  i n  a h ig h l y  e m o tio n a l  s i t u a t i o n  i s  a t t r i b u t e d  t o  th e  f a c t  t h a t ,
a t  t h e  t im e  th e  scen e  t a k e s  p l a c e ,  n e i t h e r  A S e n t im e n ta l  Jo u rn e y  n o r
1 2 W erther  had  been  w r i t t e n .  A l i t t l e  l a t e r  S tb re n f r e d e n  i s  p e rsu a d e d
t o  m arry  P o ld  and Hannchen, though  c i r c u m s ta n c e s  p re v e n t  h i s  p u b l i s h i n g  
ba^s  o r  o b t a in in g  th e  co n sen t o f  Hannchen*s f o s t e r - p a r e n t s .  The 
a u th o r  e x p la in s  t h a t  i f  th e  t a l e  were s e t  i n  th e  19t h  c e n tu ry ,  S tb re n ­
f r e d e n '  s a g i t a t i o n  a t  th e  th o u g h t  o f  such an i r r e g u l a r  p ro ced u re  -  
a g i t a t i o n  a g g ra v a te d  by th e  f a c t  t h a t  th e  young clergym an had h im s e l f
w ished  t o  become H annchen 's  husband -  cou ld  be e x p la in e d  by s a y in g
'dafô d e r  junge Mann . . .  an s e in e n  Herven l i t t . Aber f u r  s e i n  
J a h rh u n d e r t  war j a  noch n i c h t  e inm al . . .  d ie  Bpoche d e r  Sen tim en- 
t a l i t a t  e i n g e t r e t e n .  Der A m tsbruder von S u t to n  on th e  F o r e s t  . . .  
s o l l t e  e r s t  zwei J a h re  s p a t e r  a u f  d e r  Weltbuhne e r s c h e in e n .  Ehrn  
Emanuel l i t t  w eder an den .H erven  noch an d e r  E m pfindsam keit; e r  
fa n d  s i c h  n u r  i n  g r e n z e n lo s e r  V e r le g e n h e i t  . . . ' .
There i s  some s l i g h t  c o n fu s io n  w i th  r e g a rd  t o  d a t e s .  I n  th e  f i r s t
i n s t a n c e  c i t e d ,  p o s s i b l y  by a p r i n t e r ' s  e r r o r ,  th e  d a te  o f  p u b l i c a t i o n
o f  A S e n t im e n ta l  Jo u rn e y  i s  g iv e n  as  I 765 i n s t e a d  o f  I 768 . I n  th e
second i n s t a n c e ,  th e  r e f e r e n c e  i s  c l e a r l y  t o  th e  y e a r  1759, s in c e  th e
a c t i o n  o f  H astenbeck  t a k e s  p la c e  i n  1757* T h e re fo re ,  a l t h o u ^  Raabe
i s  w r i t i n g  o f  th e  adven t o f  s e n t im e n ta l i s m ,^  th e  se n te n c e  i n  q u e s t io n
1 . 111 , 6 , 133 . 2 . 111 , 6 , 1 5 0 .
3 . ' s e n t i m e n t a l ' ,  ' em p f in d sam ', and a l l i e d  te rm s  w ere, as  i s  w e l l  known, 
h o u seh o ld  words (v .G anz , o p . c i t . ,  p p .65-68  & 2 0 1 -0 4 ) .  I t  i s  h a rd  to  
say  w h e th e r  an aw areness  o f  t h e i r  o r i g i n  p e r s i s t e d  among R a a b e 's  con­
te m p o r a r i e s .  Only two w r i t e r s ,  b o th  R aabe ' s s e n io r s ,  have been found 
t o  r e v e a l  some such aw areness  ( v . S e a l s f i e l d ,  Das G a ju tenbuch , v o l . l ,  
p . 3 1 -3 2 ; & Immermann, Die B p igonen , e d . c i t . ,  v o l . 3 ,  p . 329-330 . Immer- 
mann i n  f a c t  r e f e r s  a t  l e n g th  t o  'The S n u ff  Box. C a l a i s '  -  v . A S e n t i ­
m en ta l  J o u rn e y , e d . c i t . ,  p p . 50- 55, & c f . i b i d . , ’p . I 6 8 . )
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can o n ly  r e f e r  t o  T r i s t r a m  Shandy, th e  f i r s t  two volumes o f  which were
p u b l i s h e d  l a t e  i n  December 1759* As i t  h appens ,  th e  scene d e s c r ib e d  i n
H astenbeck  a l s o  o c c u rs  l a t e  i n  December.
The few books by o r  r e l a t i n g  t o  S te rn e  i n  R aabe ' s l i b r a r y  co n f irm
th e  im p re s s io n s  g a in e d  th u s  f a r .  Raabe does no t ap p e a r  t o  have owned
a copy o f  A S e n t im e n ta l  J o u rn e y . H is  w r i t i n g s  show s im p ly  t h a t  he was
aware o f  i t s  l i t e r a r y  s i g n i f i c a n c e ,  t h a t  he was a t  l e a s t  f a m i l i a r  w i th
th e  e p iso d e  c o n c e rn in g  th e  s t a r l i n g ,  and t h a t  th e  f i g u r e  o f  Y orick  -
though  n o t  s p e c i f i c a l l y  th e  Y orick  o f  A S e n t im e n ta l  Jo u rn e y  -  was one
which came r e a d i l y  t o  m ind. I n  t h i s  c o n n e c t io n  i t  i s  i n t e r e s t i n g  t o
n o te  t h a t  among th e  many p a s sa g e s  marked^ i n  R aabe ' s copy o f  T r i s t r a m
Shandy i s  th e  n a r r a t o r ’ s f l a t t e r i n g  rem ark  i n  which he l i k e n s  Y orick  t o  
2
Don Q u ix o te ,  p e rh ap s  Raabe‘ s f a v o u r i t e  l i t e r a r y  f i g u r e . That he 
a c q u i r e d  F i t z g e r a l d ’ s w ell-know n b io g ra p h y  a t  a r e l a t i v e l y  e a r l y  s ta g e  
and quo ted  i t  many y e a r s  l a t e r  i n  Akten^ r e f l e c t s  s t i l l  f u r t h e r  th e  
i n t e r e s t  i n  S t e r n e ’ s l i f e  which h a s  a l r e a d y  been  n o te d ^  i n  Unruhige 
G aste  and H a s te n b e c k . (The passag e  i n  Akten i m p l i c i t l y  l i k e n s  th e  h e ro ,  
V e l te n  A ndres, t o  th e  young S t e r n e .  Raabe b a r e l y  h i n t s  a t  th e  i d e n t i t y
o f  th e  man ’who had no harm i n  him, and who had p a r t s  i f  he would use
1 . There i s  u n f o r t u n a t e l y  no su re  p ro o f  t h a t  th e  m arkings were made by 
R aabe.
2. V .  T r i s t r a m  Shandy, v o l . l ,  c h a p .10 ( i . e .  p . 2 2),  th e  p a ra g ra p h  b e g in n in g  
’I  have th e  h i g h e s t  id e a  . . . * .
3 .  111, 5 , 276; V . K ri t .A u s g a b e ,  v o l . l ? ,  p . 472.
4 . V .  p p . ^97 & 307 above.
th em ’ . )  S c o t t ’s L iv e s  o f  th e  N o v e l i s t s , a c q u i r e d  a  week o r  two
l a t e r ,  a l s o  c o n ta in s  a b r i e f  accoun t o f  S t e r n e ’ s l i f e  and w r i t i n g s ;
and i n  O .L.B. W o lf f ’ s A llgem eine G esch ich te  des Romans, w hich Raabe
added t o  h i s  l i b r a r y  about t h r e e  y e a r s  a f t e r  t h i s , ^  he would have been
a b le  t o  f i n d  some g e n e r a l  o b s e r v a t io n s  on S t e r n e ’s work. At what
s ta g e  Raabe a c q u i r e d  T r i s t r a m  Shandy i s  n o t known. The f a c t  t h a t  he
2
p o s se s se d  i t  i n  t r a n s l a t i o n  as  w e l l  as  i n  E n g l i s h  accords w ith  th e  
knowledge and a p p r e c i a t i o n  o f  th e  work m a n ife s te d  i n  h i s  w r i t i n g s .
P .  Hartmann^ g iv e s  an accoun t o f  a  c o n v e r s a t io n  which to o k  p la c e
on 4 . 10 .1906 betw een Raabe and K. Koch. The l a t t e r
’f i n g  an, von T r i s t r a m  Shandy zu r e d e n . . .  Im a l t e n  Shandy w o lle  
S te rn e  den u n b e d in g te n  g r i l l e n h a f t e n  I n d i v i d u a l i s t en  ze ic h n e n ,  im 
Onkel Toby den q u i e t 1 s t i s c h e n  Gemutsmenschen ihm g e g e n u b e r s t e l l e n .
"Ach was", s a g te  Raabe, " e r  h a t  u b e rh a u p t  n i c h t s  k o n s t r u i e r t ,  
so n d e rn  Menschen g e z e ic h n e t ,  wie e r  s i e  sah und b r a u c h te .  E r  h a t  
s e in e  e ig en e  Watur i n  i h r e  B e s t a n d t e i l e  g e sc h ie d e n  und M e n s c h e n  
d a ra u s  g e s c h a f f e n .  So macht e s  e i n  D i c h t e r . . .  ’’
Raabe s c h i l d e r t e  S te rn e s  Leben, das  ganz s chauder h a f t  gewesen s e i .
Von f ru h  a u f  kranlc, und u b e r d ie s  noch m it e i n e r  X an th ippe  b e h a f t e t ,  
d ie  ihm den Tag v e r l e i d e t e .  Dann s t i r b t  e r  einsam  und v e r l a s s e n  im 
W irMiaus. S c h l i e B l ic h  w ird  s e in e  L e iche  von L e ic h e n ra u b e rn  a u s -  
g eg rab en  und an  d ie  Anatomie v e r k a u f t ,  wo man s i e  s e z i e r t .
Man sp ra c h  von S te rn e s  S in f lu S  a u f  d ie  d eu tsc h e  L i t e r a t u r .  "Der ] 
war u n g eh eu e r" ,4  s a g te  Raabe, "wie u b e rh a u p t  d ie  e n g l i s c h e n  S c h r i f t -  I/
s t e l l e r  des  18. J a h rh u n d e r t s  v i e l  s t a r k e r  a u f  d ie  d e u ts c h e ,  a l s  a u f  i
d ie  e ig e n e  L i t e r a t u r  g ew irk t  hab en . Denken S ie  n u r  an O ss ian ,  d e r  
i n  England  n i c h t  v i e l  b e a c h te t  wurde, f u r  u n se re  S tu rm er und 
D ranger a b e r  e i n  Evangelium  w ar. Und m it S te rn e  und G oldsm ith  war 
e s  n i c h t  a n d e r s " . ’
1 .  J e n a ,  I 85O; a c q u i r e d  e i t h e r  on 1 5 .8 .7 2  o r  on 19.9*72 -  b o th  d a te s  a re  
w r i t t e n  i n  Raabe’ s copy.
2. T r i s t r a m  S hand is  Leben und Meynungen, F r a n k f u r t  & L e ip z ig ,  1776-77*
3 . Wilhelm Raabe Wie e r  war und wie e r  d a c h te , e d . c i t . ,  p p . 83-84*
4 . o f .  Pongs, p . 7 3 *
3/,
S e v e ra l  c r i t i c s  have s t r e s s e d  th e  s i m i l a r i t i e s  betw een S te rn e
and Raabe, and have o c c a s i o n a l l y  drawn a t t e n t i o n  t o  d e t a i l s  i n  th e
l a t t e r ’ s work which i n d i c a t e  t h a t  he was in f lu e n c e d  by T r i s t r a m  Shandy.
E g g e b re c h t ,  f o r  ex am p le ,^  w r i t e s  t h a t  F a b e r ’ s c o n te n t io n  i n  L e u te ;
2
’J e d e r  Mensch s o l i  . . .  s e in  S te c k e n p fe rd  h a b e n ’ i s  an u n m is ta k a b le
echo o f  T r i s t r a m ’s ’have no t th e  w is e s t  o f  men i n  a l l  ages  • • •  had
3 4t h e i r  HOBBY-HORSES’ . And Junge r i g h t l y  p o i n t s  out t h a t  th e  l a r g e ,  
h e a v i l y  p r i n t e d  l e t t e r Q i t v  F a b ia n  und S e b a s t i a n  ( 1 9 . I . 8O -  1 3 .2 .8 1 ) ,  
which th e  a u th o r  e x p la in s ^  as  th e  p la c e  where he had in te n d e d  p a i n t i n g  
th e  f a c e  o f  one o f  th e  c h a r a c t e r s  i n  th e  n o v e l ,  i s  r e m in is c e n t  o f  
e c c e n t r i c i t i e s  i n  T r i s t r a m  Shandy.^  ( a  s i m i l a r  d ev ice  i s  u sed  i n  E in
n
Be s u c h . ) Extreme s ta te m e n ts  such as  ’Kaum noch e i n  a n d e re r  
e n g l i s c h e r  R o m a n s c h r i f t s t e l l e r  h a t  so lc h e n  E in f lu S  wie F i e l d i n g  und
g
S te rn e  a u f  Raabe gewonnen’ would be d i f f i c u l t  t o  p ro v e .  I t  i s ,  o f
c o u rse ,  t r u e  t o  sa y  ’Auch S te rn e  erw ahnt und z i t i e r t  g e rn  Bûcher 
9a l l e r  A r t ’ . And th e  s u g g e s t io n  t h a t ,  i n  h i s  ’D a r s t e l l u n g  d e r
10O r i g i n a l e ’ , Raabe was p e rh a p s  s t im u la t e d  by S te rn e ,  i s  no t im p la u s ib le .
1 .  o p . c i t . ,  p . 64 * 2. 1 , 5 , 1 5 .
3 .  T r i s t r a m  Shandy, v o l . l ,  c h a p .7 ( i . e .  p . 1 3 ) .
4 . Wilhelm Raabe S tu d ie n  ü b e r  Form und I n h a l t  s e i n e r  Werke, Dortmund,
1910, p p . 52- 5 3 .
5 . 1 1 ,5,474-7 5 .
6 . vJTristram  Shandy, v o l . l ,  c h a p .12 ( i . e .  p p .3 3 -3 4 ) ,  v o l . 3 , c h a p .36 ( i . e .  
p p . 2 2 7 -2 8 ),  v o l . 6, ch ap s .  38 & 40 ( i . e .  p p .471 & 4 7 3 -7 4 ),  and v o l . 9 , 
ch a p s .  4 ,1 8  & 19 ( i . e .  p p .6 0 4 ,  & 6 2 1 -2 2 ) .
7 . 111 , 6 , 516. 8 . E g g e b re c h t ,  o p . c i t . ,  p^65. 9* i b i d . ,  p . 6 4 .
10. V . Junge , o p . c i t . ,  p . 132. I n  t h i s  c o n n e c t io n  v .  E .D oernenburg ,
’Laurence S te rn e  und Wilhelm R aabe’ , The Germanic Review, v o l . 6, Hew 
York, 1930- 3 1 , p p . 154- 82 , who d e t e c t s  c h a r a c t e r i s t i c s  r e m in is c e n t  o f  
S t e r n e ’s Y orick  i n  no l e s s  t h a n  13 c h a r a c t e r s  p o r t r a y e d  by Raabe.
But i t  does no t t h e r e f o r e  fo l lo w  t h a t  he i m i t a t e d  o r  borrowed from
him t o  any g r e a t  e x t e n t .  Many o f  th e  f e a t u r e s  o f  R aabe’s work which
have been  t a k e n  as  r e f l e c t i o n s  o f  s p e c i f i c  i n f l u e n c e s  a re  f e a t u r e s
sh a re d  by a  number o f  l 8t h  and 19t h  c e n tu ry  n o v e l i s t s . ^  n e v e r t h e l e s s ,
as  s t y l i s t s  and, i n  some m easure , as  h u m o r is ts  th e  two a u th o r s  have
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much i n  common. H aving  c l e a r l y  re a d  -  and a p p r e c ia t e d  -  S te rn e ,
Raabe i s  bound t o  have l e a r n e d  from him, bu t f o r  th e  most p a r t  what he 
l e a r n e d  he a s s i m i l a t e d .  Had he n o t  done so ,  h i s  e c l e c t i c i s m  might 
w e l l  have p re v e n te d  h i s  becoming a  c r e a t i v e  w r i t e r .
1 .  V. p .  203 above.
2. I n  t h i s  c o n n e c t io n  v .  D oernenburg & P ehse ,  o p . c i t .  p . 6 .
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WALTER SCOTT^and SMOLLETTs
Raabe had a h ig h  o p in io n  o f  S c o t t ,  whom he a p p a r e n t ly  c o n s id e re d  
2
a t r u e  r e a l i s t ,  bu t h i s  e n th u s ia sm , a t  l e a s t  i n  l a t e r  y e a r s ,  was no t
u n c r i t i c a l .  Prom a  l e t t e r  w r i t t e n  when he was s i x t y , ^  i t  i s  c l e a r
t h a t  he found S c o t t ' s  l a t e r  work m annered. I n  h i s  y o u th ,  however,
Raabe was a v o ra c io u s  r e a d e r ,  and h i s  aw areness  o f  such g e n e r a l l y
acknowledged sh o rtco m in g s  can  o n ly  have dev e lo p ed  g r a d u a l ly .  I n  
4
a n o th e r  l e t t e r  he d e s c r i b e s  h i s  e a r l y  r e a d in g  h a b i t s ;
" . . .  so habe ic h  schon a l s  10-11 j a h r i g e r  Junge d ie  "Geheimnisse 
von P a r i s "  und den "Ewigen Juden"  m it s chauderndem E n tzucken  
g e n o sse n .  H achher war m ir  a l l é s  r e c h t ,  was m ir  i n  d ie  Hande 
f i e l ,  W. S c o t t ,  Dumas d e r  A l t e r e  und was im D eutschen  i n  den 
D r e iB ig e r ja h re n  noch z ie m l ic h  neu l a g  . . .  na , A l l e s i  d ie  
e n g l i s c h e n  A uto ren  n a t u r l i c h  auch; s p e z i e l l  m it ih n e n  habe i c h  
mich a b e r  e r s t  i n  Magdeburg b e s c h a f t i g t  . . . ' .
I n  o t h e r  w ords, by th e  tim e he was s i x t e e n  ( th e  a p p r e n t i c e s h ip  i n
Magdeburg began i n  1849) Raabe knew a t  l e a s t  some o f  S c o t t ' s  w ork .^
Kruger^ c la im s  t h a t  Raabe re a d  him i n  Magdeburg, i f  o n ly  f o r  a  s h o r t
1 . The fo l lo w in g  b e a r  w i tn e s s  t o  S c o t t ' s  p o p u l a r i t y  d u r in g  R a a b e 's  l i f e ­
t im e ;  Immermann, Die E p ig o n en , e d . c i t . ,  v o l . 3 , p p . 1 5 3 ,1 6 0 ,2 4 0 -4 1 ,2 4 5 ,  
2 7 5 ,2 8 0 ,3 3 9 ; S e a l s f i e l d ,  Das C a ju te n b u c h , p a r t  2, p p .328-29 ( o f .  
M orton, p a r t  1, p .V ) ;  K u rn b e rg e r ,  p p .71 & 213; P r e y ta g ,  S o i l  und 
Haben, v o l . l ,  p . 280; S p ie lh a g e n ,  P r o b .H a t . , v o l . l ,  p . 293; P re y ta g ,
Die V e r lo re n e  H a n d s c h r i f t , e d . c i t . ,  v o l . l ,  p . l 6 l ;  P o n tan e , P rau  Jenny  
T r e i b e l , p . 328 .
2. V . J a h rb u c h , I 96O, p . 119; 'H eine l a s  Goethe und W a lte r  S c o t t  d e sh a lb  
m it .V o r l ie b e ,  w e l l  s i e  d e u  Mond dann n i c h t  s c h e in e n  l ie B e n ,  wenn e r  
n i c h t  ans Firmament g e h o r t e ' . 'T h ere  i s  no r e a s o n  t o  suppose t h a t  
Raabe th o u g h t  Heine wrong i n  t h i s ,  t h o u ^  he may have f e l t  t h a t  i n  
most r e s p e c t s  a  l i k e n i n g  o f  S c o t t  & Goethe was in a d m is s ib l e .
3 . V .  p .  3if-/ below . 4 . In  a l l s  g e d u l t i g , 2 7 -2 .1909 ; v .  p . 33g below
5 . The te rm  'd i e  e n g l i s c h e n  A u to re n ' does n o t  a p p e a r  t o  in c lu d e  S c o t t .
6 .  P e r  junge HaaLe, L e ip z ig .  I 9 I I ,  p . 3 4 .
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t im e ;  a c c o rd in g  t o  Pongs^ 'd e r  Buchhaiid ler  l e h r  l i n g  i n  Magdeburg
h a t  . . .  S c o t t s  s a m t l ic h e  Werke i n  d e r  d e u tsc h e n  U b e rse tz u n g  (Aug.
S c h a fe r )  . . .  v e r s c h lu n g e n ' 5 and Wilhelm B randes co n ten d s  t h a t  R aabe ' s
f i r s t  p u b l i s h e d  work, th e  C hron ik  (15*11 .54  -  s p r in g ,  1855) ' i h r e n
T i t e l  o f f e n b a r  i n  Anlehnung an den des S c o t t s c h e n  H o v ellenbuchs  The
2
C h ro n ic le  o f  Canongate bekommen h a t ' .
A d i a r y  e n t r y  f o r  2 1 .1 1 .6 0  -  'K auf von W alte r  S c o t t s  W erken'^ -
p resum ably  r e f e r s  t o  th e  Sammtliche Romane^ i n  R aabe ' s l i b r a r y .
P erhaps  t h i s  p u rch ase  was th e  r e s u l t  of  a  renewed i n t e r e s t  i n  S c o t t .
Raabe had  com pleted  Die Schwarze G a le e re , a  h i s t o r i c a l  t a l e ,  on
1 2 .1 0 .6 0 ,  and i t  was n o t  u n t i l  3 . 3*61 t h a t  he began h i s  n ex t  work.
U n se re s  H e r r g o t t s  K a n z l e i . I t  i s  no t known w h e th e r  he re a d  S c o t t  i n
5
t h e  i n t e r v e n in g  m onths. A r e c e n t  c r i t i c  h a s ,  however, p o in te d  out 
t h a t  i n  U n seres  H e r r g o t t s  K a n z le i  ' Raabe f o l g t  g r u n d s a t z l i c h  d e r  A r t ,  
wie W a l te r  S c o t t  und W.H. R ie h l  h i s t o r i s c h e  S to f f e  m e i s t e r n ' ,  t h a t  i s  
t o  say  he a v o id s  'd i e  A usweitung i n  den w e I t g e s c h i c h t l i c h e n  Rahmen, i n
d ie  grbfiere  W e l t ' :
'E r  v e r t i e f t  d ie  Handlung durch  e r fu n d e ne i n d i v i d u e l l e  S c h ic k s a le ,  
d ie  e r  h i n d u r c h f l i c h t ,  m it Spannungen, d ie  s ic h  i n s  D ram atische 
s t e i g e r n .  A ls M i t t r a g e r  des S t a d t s c h i c k s a l s  s o l l e n  s i e  z u g le ic h  
dem Ganzen d ie n e n * .
Two y e a r s  a f t e r  he had bought th e  w orks, on 15 .1 1 .6 2 ,  Raabe
1. o p . c i t . ,  p . 146 . 2 . M i t t e i l u n g e n , 1923, p . 75*
3 . They were e v i d e n t l y  d e l i v e r e d  on 29*11*60.
4 . L e ip z ig ,  1844-47* 5* Pongs, p . 162.
3/h-
r e c o rd s  h a v in g  sp en t  th e  whole day r e a d in g  'Das schone Madch. v .
P e r t h ' ,  and th e  f o l lo w in g  F e b ru a ry  (1 4 .2 .6 3 )  he d ev o ted  an a f te rn o o n
t o  K e n i lw o r th .^  P r e c i s e  e v id en ce  o f  h i s  f a m i l i a r i t y  w i th  th e  o th e r
2n o v e ls  i s  n o t a v a i l a b l e .
On 16 . 2 .69  Raabe a c q u i r e d  th e  L iv es  o f  th e  N o v e l i s t s , s a id  t o  be
th e  so u rce  o f  th e  o n ly  known q u o ta t i o n  from S c o t t  i n  h i s  w r i t i n g s .
The p assag e  i n  q u e s t io n  i s  a t  th e  b e g in n in g  o f  H astenbeck  ( 1 5 . 8 .9 5  -
1 8 . 8 . 98 ) ,  R a a b e 's  l a s t  com plete  w ork. The w r i t e r  r e c a l l s  C um berland 's
v i c t o r y  a t  C u llo d en :^
'Und wie S c h o t t l a n d  ihm nachsahg :
"Mourn, h a p le s s  C a le d o n ia ,  m ournI" so k la n g  ihm j e t z t  e i n  
a n d e r e r  Jammerruf n ach .  Der a b e r  l a u t e t e :
"Weh, H ie d e rsa c h s e n ,  w e h i" '4
S h o r t ly  a f t e r  he had  f i n i s h e d  H a s te n b e c k , i n  a l e t t e r  d a te d  1 5 .1 1 .8 9 ,^
Raabe i n d i c a t e d  th e  so u rce  from which he had  ta k e n  th e  E n g l i s h  quo ted ;
'Hach C u llo d en  sang S m o lle t  ( s i c ) ;  Mourn, h a p l e s s ’C a led o n ia ,  m o u rn '.
As J e n s c h  p o i n t s  o u t ,^  t h e s e  words a re  t o  be found i n  S c o t t ' s  accoun t
o f  S m o l l e t t ' s  l i f e .  They a re  a l s o  t o  be found, however, i n  th e
T 8Handbuch, whose e d i t o r ,  u n l ik e  S c o t t ,  names C u lloden  as  th e  b a t t l e
1 . A copy o f  O .R a n d o l f 's  t r a n s l a t i o n  o f  K e n i lw o r th , L e ip z ig ,  n . d . ,  i s  
a l s o  i n  R a a b e 's  l i b r a r y ;  d a te  o f  a c q u i s i t i o n  unknown.
2. Between p p . 146 & 147 o f  th e  volume c o n ta in in g  Woodstock ( i . e .  Band- 
chen I 44- I 5I  o f  th e  Sammtliche Romane, e d . c i t . )  t h e r e  i s  a r e c e i p t  
from th e  Heues T a g b la t t  m it d e r  S t u t t g a r t e r  F lo r a  f o r  O c to b e r ,1867; 
S c o t t  i s  among th e  a u th o r s  m entioned  i n  th e  d i a r i e s  d u r in g  th e  l a t t e r  
p a r t  o f  1868 ( v .K r i t .A u s g a b e ,  v o l . 8 , p . 3 9 0 ) ;  and between p p . 136 & 137 
o f  th e  volume c o n ta in in g  Robin d e r  Rothe ( i . e .  Bandchen 22-29 o f  th e
Sammtliche Romane, e d . c i t . )  t h e r e  i s  a s l i p  o f  p a p e r  from a c a le n d a r
which was c e r t a i n l y  no t p r i n t e d  b e fo re  1902 .
3 .  V. fp.^&(,9above. 4 . 1 1 1 ,6 ,1 .  5* M i t t e i l u n g e n , 1951, p . 20.
6 . o p . c i t . ,  p . 70 . 7 . v o l . 2 , p p . 410- 1 1 .
8 . V. L iv e s  o f  th e  N o v e l i s t s ,  P a r i s ,  1825, v o l . l ,  p . 97*
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a f t e r  which S m o l le t t ,  in c e n se d  a t  th e  h a r s h  t r e a tm e n t  t o  which th e
d e f e a te d  H ig h la n d e r s  were s u b je c te d ,  w ro te  'The T e a rs  o f  S c o t l a n d ' .
N a t u r a l l y  th e  e d i t o r  a l s o  r e f e r s , ^  and w ith  some e n th u s ia sm , t o
S m o l l e t t ' s  n o v e ls ,  two o f  w hich. P e re g r in e  P ic k le  and Humphrey C l i n k e r ,
Haabe bought on 2 .1 1 .6 3 .  (He w ro te  no d a te  o f  a c q u i s i t i o n  i n  th e
c o p ie s  i n  h i s  l i b r a r y ,  bu t th e y  a re  p resum ably  th o s e  m entioned  i n  th e
d i a r y  on th e  day i n  q u e s t i o n . )  H is  copy o f  P e re g r in e  P ic k le  i s  i n
2
The M isc e l la n e o u s  Works, volumes 2 and 3 .  Volume 3 a l s o  c o n ta in s  
'The T e a rs  o f  S c o t la n d ,  w r i t t e n  i n  th e  y e a r  1 7 4 6 ' .
Raabe seems t o  have re a d  P e r e g r i ne P ic k le  i n  J u ly  1880^ -  i . e .  
w h ile  he was w r i t i n g  F ab ian  und S e b a s t i a n  -  bu t n o th in g  i s  known o f  
th e  im p re s s io n s  he r e c e iv e d  e i t h e r  o f  t h i s  o r  o f  th e  o t h e r  n o v e l .  
S m o l le t t  was a p p a r e n t ly  no t one o f  R aabe ' s f a v o u r i t e  E n g l i s h  a u th o r s ,  
bu t n e v e r t h e l e s s  an a u th o r  i n  whom, a c c o rd in g  t o  th e  l i m i t e d  ev id en ce  
adduced, he showed a t  l e a s t  an  o c c a s io n a l  i n t e r e s t .
1 . Handbuch, v o l . l ,  p p . 246-47*
2. V. p .  /CjZ above.
3 .  A bookmark d a te d  '15  J u l i  1880 ' l i e s  betw een p p .380 & 381 i n  v o l . 3 
o f  th e  e d i t i o n  i n  q u e s t io n ,  i . e .  a t  th e  end o f  th e  n o v e l ,  and p . 380 
i t s e l f  i s  d a te d  '19  J u l i  1 8 8 0 ' .
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WASHINGTON IRVING;
Wilhelm B randes^  p o i n t s  t o  c e r t a i n  s i m i l a r i t i e s  betw een Raabe*s 
Der S tu d e n t  von W it te n b e rg  and I r v i n g ' s  The S tu d en t  o f  Salam anca 
(w hich i s  in c lu d e d  i n  B ra c e b r id g e  H a l l ) ,  and con tends  t h a t  t h e r e  a re  
c l e a r  echoes  o f  B ra c e b r id g e  H a l l  i n  s e v e r a l  o f  R aabe ' s o th e r  t a l e s .
But t h e s e  s i m i l a r i t i e s  and echoes  a re  such t h a t  t h e y  can h a r d l y  be 
r e g a rd e d  as  s t r o n g  ev id en ce  o f  R a a b e 's  f a m i l i a r i t y  w i th  th e  work i n  
q u e s t i o n .  F or i n s t a n c e ,  th e  g y p s ie s  i n  Die K in d e r  von F inkenrode^
4
have v e r y  l i t t l e  i n  common w i th  th o s e  d e s c r ib e d  by I r v i n g ;  and 
'R aabes n a t u r l i c h e  V o r l ie b e  f u r  s e in e  g e f i e d e r t e n  N am en sv e tte rn ' cou ld  
s u r e l y  have dev e lo p ed  w ith o u t  h i s  h a v in g  r e a d  th e  c h a p te r  e n t i t l e d
5
'The R o o k e ry ' ,  which was p resum ab ly  fo rem o s t  i n  B ra n d e s ' mind.
Raabe a c q u i r e d  K n ic k e rb o c k e r 's  H i s to r y  o f  New York i n  1879* The
6o n ly  o t h e r  work by I r v i n g  i n  h i s  p o s s e s s io n  was O l iv e r  G o ldsm ith , ^
" 'N e i th e r  book, however, has  any b e a r in g  
on th e  two p a s sa g e s  i n  Raabe ' s w r i t i n g s  w hich c l e a r l y  r e f l e c t  some
s l i g h t  knowledge o f  I r v i n g .  F r i e d r i c h  Wolf, b r o th e r  o f  th e  young
h e ro  o f  Leute  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 ) ,  r e t u r n s  t o  Germany from th e  U n ite d  
S t a t e s ,  where he h as  p e r f o r c e  d ev e lo p ed  i n t o  a J a c k  o f  a l l  t r a d e s ,
1 .  M i t t e i l u n g e n , 1923, p p .75-79* 2 . 1 ,2 ,3 0 3 -3 3 7 *
3 .  1 1 ,2 ,9 2 - 9 3 ,  113-118, 120 e t  s e q .
4 .  V .I r v i n g ' s  Works, New York, 1880-83, v o l . 3 , p p . 167-73 ( 'F o r tu n e -
T e l l i n g * )  & p p .307-313 ( 'G y p s i e s ' ) .
5* i b i d . ,  p p .342-51*
6. V. pp.233 &290-9; above. 7* 1,5)103.
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'K om ôdiant, P ed la r , P e lz ja g e r ,  Farm er, R e isen d er  in  W ashington I r v in g s
M anier und so  w e it e r ,  und so  w e i t e r ' .  T h is  would appear t o  he a
r e fe r e n c e  t o  th e  T a le s  o f  a T r a v e l le r  (some o f  w hich , l i k e  W o lf's
a c t i v i t i e s ,  have th e  Am erican scen e  as a b ack grou n d ). I r v in g  had lo n g
been p o p u la r  in  Germany, and t o  r e f e r  to  him in  t h i s  fa s h io n  s c a r c e ly
c o n s t i t u t e d  a c h a lle n g e  t o  th e  average r e a d e r . Thus S e a l s f i e l d  l ik e n s
h i s  c h a r a c t e r iz a t io n  o f  John B u ll  in  M orton  ^ t o  th e  p ic tu r e  'w ie  e s
W ashington Irw in g  so  u n u b e r t r e f f l ic h  in  seinem  Sk izzenbuch e s c h i l d e r t ' ;
2
and K urnb erger' s h ero  in  Der Amerika-Mude, th in k in g  perhaps o f  'E n g lish  
W riters  on A m erica' i n  The S k etch  Book, r e f l e c t s  when he s p ie s  a  
handsome American: 'So . . .  müBten d ie  C o op er's  und I r w in g 's  au sseh en ,
e in  g ew b h n lich er  A m erikaner i s t  s e l t e n  s c h o n ' . Even l e s s  s u r p r is in g  
are r e f e r e n c e s  t o  th e  famous s t o r y  o f  Rip Van W ink le . A l e t t e r  from  
Bism arck t o  h i s  w ife ,^  a p a ssa g e  in  S ch u ck iig 's  V ersch lun gen e Wege,^  
and a n o th er  in  K urn b erger' s n o v e l serv e  to  in d ic a t e  th a t  th e  s t o r y  was
in d eed  w id e ly  known. There w ere , in  f a c t ,  p ro b a b ly  many fo r  whom i t
sim p ly  b e lo n g ed  t o  what B ism arck term s 'G e sp e n s te r g e sc h ic h te n  aus d er  
K in d e r z e i t ' .  Thus when Raabe d em o n stra tes  h i s  f a m i l i a r i t y  w ith  th e  
t a l e  by a b r i e f  a l l u s i o n  in  Abu TeI f a n ,^  one le a r n s  n o th in g  about h i s  
know ledge o f  I r v in g ' s  S k etch  B ook.
I .  p .V . 2 . p . 288.
3 .  B ism arck, B r i e f e , 2 4 .8 .5 3 .  4 .  e d . c i t . ,  v o l . l ,  p . 51.
5 . p . 7 5 . 6 . 11 , 1, 1 5 .
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H ere, as  e lse w h e re ,  th e  o n ly  c o n c lu s io n  t h a t  can he drawn from 
th e  ev id e n c e  adduced i s  t h a t  Haahe was p e rh a p s  a c q u a in te d ,  however 
s l i g h t l y ,  w i th  one o r  two of th e  a u t h o r ' s  w orks .  H is  i n t e r e s t  i n  
I r v i n g ,  whose sense  o f  humour a lo n e  would have a f fo r d e d  him much 
p l e a s u r e ,  e x te n d e d  o v e r  a  p e r io d  o f  a t  l e a s t  s e v e n te e n  y e a r s :  Leute
was com ple ted  i n  1862, th e  H i s to r y  o f  New York a c q u i r e d  i n  1879* But 
t h a t  t h i s  was a s u s t a i n e d  o r  i n t e n s e  i n t e r e s t  has  y e t  t o  he shown.
3/9
FREDERICK MARRYAT;
Two hooks hy M arrya t a l s o  found t h e i r  way i n t o  Raahe*s l i b r a r y ;
The dog f i e n d  o r  Snarleyyow and th e  German v e r s i o n  o f  Masterman Ready;
S igism und R u s t ig ,  d e r  Bremer S teuerm ann. E in  n e u e r  R oh inson .^  The
l a t t e r  h e a r s  th e  d a te  3 .4 * 7 6 ;  th e  fo rm er was a p p a r e n t ly  a c q u i r e d  i n  
2
th e  same y e a r .  The f i r s t  r e f e r e n c e  t o  a  work hy M arrya t o c c u rs  i n  
D e u tsc h e r  A del, w hich was hegun on I 5 . 8 . 7 6 . Here a g a in  o n ly  th e  
in fo rm ed  r e a d e r  -  i n  t h i s  case th e  r e a d e r  who i s  aware o f  th e  f u l l  t i t l e  
o f  th e  t a l e  i n  q u e s t io n  -  can u n d e r s ta n d  th e  r e f e r e n c e .  A chterm ann,^ 
th e  p r o p r i e t o r  o f  a  l e n d in g  l i b r a r y ,  p l a y f u l l y  s c o ld s  Wassermann, a 
p e t  dog;
' . . .  S o i l  i c h  d i r  w ie d e r  e inm al e i n  K a p i t e l  aus Snarleyyow v o r le s e n ,  
um d e in e  Moral zu v e r b e s s e r n  und de ine  Beg r i f f e  von A nstand a u fz u -  
f r i s c h e n ? '
As i t  h appens ,  Snarleyyow and Wassermann have c e r t a i n  t h i n g s  i n  common;
th e  l a t t e r  i s  ’e i n  t o l p i s c h e r ,  g r auge1h e r ,  ganz gem einer K o t e r ’ , ^
w h ile  th e  fo rm er  i s  d e s c r ib e d  as  ’u g ly  i n  c o lo u r  f o r  he was o f  a  d i r t y
5
ye llo w  . . .  u g ly  i n  f a c e  . . .  u g ly  i n  s h a p e ' .  M oreover, t h e r e  i s  an 
u n s u c c e s s f u l  a t te m p t  t o  drown b o th  dogs, and i n  b o th  i n s t a n c e s  th e  
scene o f  th e  crime i s  a c a n a l .^
1 . F r e i  f u r  d ie  d e u tsc h e  Jugend h e a r h e i t e t .  13 th  e d i t i o n ,  L e ip z ig  
(T e u h n e r ) ,  n .d .
2 . V.K r i t .A u s g a b e ,  v o l . 13, p . 452 (n o te  t o  1 7 7 ,1 8 ) .
3 .  1 1 , 5 , 191 . 4 . i b i d . ,  l o c . c i t .
5 . Snarleyyow , London & New York, 1873, p . 2 .
6 .  1 1 , 5 ,197  & Snarleyyow , e d . c i t .  (n o te  S' ab o v e ) ,  p p .36 & 57*
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According- t o  J e n sc h ,  ^ th e  term  'M u t te r  C areys K üken ',  which
2o c c u rs  i n  Gutmanns R e ise n  some t h i r t e e n  y e a r s  l a t e r ,  a l s o  stem s from 
M a rry a t ,  hu t th e  e x a c t  so u rce  i s  no t g iv e n .  I t  i s  i n  f a c t  hy no
means c e r t a i n  t h a t  Raahe l e a r n e d  i t  from M a r r y a t S e a l s f i e l d ,  whom
4 5Raahe had a lm ost c e r t a i n l y  re a d  hy th e n ,  w ro te  i n  Mor t on; ' . . .
d o p p e l te n  das Cap H orn. Sahen da d e r  verdammten M u tte r  C areys Huhner
. . . ' .  An e x p la n a to r y  f o o tn o te  s u g g e s ts  t h a t  when t h i s  e d i t i o n
ap p ea red  ( i . e .  i n  1846) even  th e  o r th o d o x  meaning o f  th e  words was n o t
v e r y  w e l l  known. The s to rm  t o  which Raahe a l l u d e s  i s  i n  f a c t  one o f
an g e r ;  * . . .  l e i d e r  ve rahsaum te  d e r  Onkel, a u f  d ie  M u tte r  Careys
Kuken, d ie  u h e r  d ie  r e in e  K i n d e r s t i r n  f l i t z t e n ,  . . .  zu a c h t e n ' .
P erhaps  hy th e  b e g in n in g  o f  th e  n i n e t i e s ,  when Gutmanns Rei s e n  was
b e in g  w r i t t e n ,  r e a d e r s  were l e s s  l i k e l y  t o  he p u z z le d  hy th e  e x p r e s s io n .
But w h e th e r  t h i s  was so o r  n o t ,  i t s  use i s  h a r d ly  ev id en ce  o f  th e
w r i t e r ' s  knowledge o f  M a rry a t .
That one o f  M arry a t* s  t a l e s  was w id e ly  re a d ,  p a r t i c u l a r l y  hy
young p e o p le ,  i s  im p l ie d  i n  Akten (3 0 .6 .9 3  -  1 8 .7 .9 5 ) ,  where i t  forms |
p a r t  o f  a  k in d  o f  s e r i e s ;  on V e l te n  A ndres ' b o o k s h e lf  a re  L a t in  and
Greek t e x t s  from h i s  s c h o o ld a y s ,  as  w e l l  as  l i t e r a t u r e  ra n g in g  'von
1. o p . c i t . ,  p . 6 5 . 2 . 111 , 4 , 299 .
3 .  The E n g l i s h  te rm  does o ccu r  i n  Midshipman Easy  ( v .  O .B .D .) .
4 . V .  p .  522 below . 5 . p .  13 . i
32/
Robinson ü b e r  den Steuermann Sigism und R ü s t ig  und d ie  L ed ers tru m p f-
e rz a h lu n g e n  b i s  zu den b i l l i g e n  V olksausgaben  d e r  d e u tsc h e n
K l a s s i k e r ' . ^  P o s s ib ly  R aabe ' s own e a r l y  r e a d in g  in c lu d e d  Sigism und
R ü s t ig , even  though  he may n o t  have a c q u i r e d  a copy o f  i t  u n t i l  he
was f o r t y - f o u r .  ( S im i l a r  ev id e n c e  o f  M arry a t* s  p o p u l a r i t y  i s  t o  be
2
found i n  a  p assag e  from G audy 's  Der moderne P a r i s , i n  which a number 
o f  l a n d lu b b e r s  f i n d  th e m se lv e s  aboard  s h ip :  ' A e l te r e  Damen
r e c a p i t u l i r t e n  d ie  t e c h n i s c h e n  A usdrücke, welche i h r  G eh irn  nach dem 
Studium des Cooper, Eugene Sue und M arryat v e r z e t t e l t  und v e rk rü m e l t  
b e w a h r t e ' . )
The books m en tioned  i n  th e  above q u o t a t i o n  from Akten a re  
d e s c r ib e d  as  'W e ih n a c h ts -  und G e b u r t s t a g s l i t e r a t u r ' .  I t  i s  
i n t e r e s t i n g  i n  t h i s  c o n n e c t io n  t o  n o te  t h a t  Raabe r e c e iv e d  from th e  
Ramdohr' sche Buchhandlung i n  Brunswick a b i l l ^  d a te d  2 4 .1 2 .1 9 0 3 ,  and 
t h a t  among th e  i te m s  l i s t e d  was S igism und R ü s t i g . He a l s o  a p p ea rs  
t o  have bought Fenimore C o o p e r 's  L e a th e r s to c k in g  T a le s  as  C h ris tm as  
and b i r t h d a y  g i f t s ,  p ro b a b ly  f o r  h i s  sm a l l  g randson  K urt W a s s e r f a l l . ^
1 .  1 1 1 ,5 ,3 7 9 .  2 . e d . c i t . ,  p . 115 .
3 . I n  th e  S t a d t a r c h iv  B raunschw eig  u n d e r  'H I I I  10 N r . 27 V a r ia  I I ' .
4 . D ia ry  e n t r y ,  27*3.1905; and i n  th e  S t a d t a r c h i v  Braunschw eig (u n d e r  
'H I I I  10 N r . 27 V a r ia  I I ' ) :  b i l l s  from th e  Ramdohr' sche Buchhandlung 
d a te d  27*3.1905, 19*12.1905, 24*3*1906, 14 . 12 .1906, & I 8 . i 2 . i 907 . 
K urt W a s s e r f a l l  was bo rn  on 3 O.3 . I 896 .
JAMBS PBRIMOEE COOPER;
In  L eu te  ^ F r i t z  W olf, a l i a s  F r e d e r ic  Warner, t e l l s  h i s  aud ien ce
ahout l i f e  in  A m erica,
'und  was man so o f t  i n  mehr oder  w en ig e r  ge lungenen  S c h i ld e ru n g e n ,  
i n  S e a l s f i e l d  o d er  Cooper g e le s e n  h a t t e ,  muBte e r h l a s s e n  v o r  dem 
le h e n d ig e n  Wort ' .
Subsequent r e fe r e n c e s  t o  Red I n d ia n s , s c a lp in g , and o th er  c h a r a c t e r is -
2
t i c  f e a t u r e s  o f  th e  e a r l y  American scene may r e f l e c t  th e  a u t h o r ' s  
r e a d in g  e i t h e r  o f  Cooper o r  o f  h i s  E uropean  s u c c e s s o r s .  (D u rin g  th e  
l a t t e r  h a l f  o f  th e  19t h  c e n tu r y  th e  v o c a b u la ry  o f  th e  backwoods was
t o  be found i n  a v a r i e t y  o f  c o n te x t s ,  a s  can be seen , f o r  example,
3 4from F r e y ta g 's  S o i l  und Haben, S p ie lh a g e n 's  P ro b lem a tisch e  N atu ren ,
and H e in r ic h  S e i d e l ' s  Leb e r ec h t Huhnchen.^ ) Raabe was c e r t a in ly
i n t e r e s t e d  in  S e a l s f i e l d  and may w e l l  have le a rn ed  a g rea t d e a l from
him . He a cq u ired  both  Das K ajutenbuch^ and -  in  th e  y ea r  in  w hich
7
i t  was p u b lish e d  -  Leo S m o lle 's  C h arles  S e a l s f i e l d . Aware o f  t h i s
Q
i n t e r e s t .  Pongs r e p e a ts  th e  v iew  th a t  one fe a tu r e  o f  th e  language
Q
o f  th e  d y in g  f o r e s t e r  i n  th e  C hronik  was t a k e n  from  Das K a ju te n b u c h . 
I t  sh o u ld ,  however, be p o in te d  out t h a t  t h i s  f e a t u r e  -  th e  om iss ion  
o f  p ronom inal s u b j e c t s  a t  th e  b e g in n in g  o f  a s e n te n c e  -  i s  no t
1 . 1 ,5 ,9 0 .  2 . v . i , 5 , 9 4 ;  1 1 1 ,2 ,8 5 ;  1 1 1 ,2 ,2 3 0 ;  1 1 1 ,4 ,3 0 4 .
3 . v o l . l ,  p . 214; o f .  v o l . 2 , p . 156 .
4 . v o l . l ,  p p . 174 & 186; o f .  v o l . 2, p . 3 8 5 .
5 . e d . c i t . ,  p . 132.
6 . L e ip z ig ,  n . d . ;  d a te  o f  a c q u i s i t i o n  unknown.
7 . V ienna, 1875; a c q u i r e d  11 .8 .75*
8 . p . 92; V. J .B a s s ,  'W ilhelm Raabe und C h a r le s  S e a l s f i e l d ' ,  E c k a r t ,  
v o l . 7, B e r l i n ,  1912-13, p p . 504-08 .
9 . 1 ,1,3 7 .
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c o n f in e d  t o  t h i s  p a r t i c u l a r  n o v e l .^  S i m i l a r l y ,  t h e r e  i s  no re a so n  t o
2 3assume, a s  one c r i t i c  h as  done, t h a t  th e  exp i-ess ion  'a n  i n d i a n  f i l e '
4 5was ta k e n  from N a th an . A more p l a u s i b l e  a ssu m p tio n  i s  t h a t  th e  words
6 V'we a re  i n  a f r e e  c o u n t r y '  c o n s t i t u t e  a q u o ta t i o n  from M orton, where
a c h a p te r  h e a d in g  r e a d s  'Das L ev er  des  a l t e n  S tephy/oder/W e a re  i n  a 
0
f r e e  c o u n t r y ' .
9
'D er I n d ia n e r  s t i e B  den V erw underungsruf s e in e s  V olkes a u s ' . The 
r e a d e r  o f  Leute  i s  t o l d  no more about t h i s  t y p i c a l  c ry  o f  s u r p r i s e .  But 
i n  C h r is to p h  P e c h l in ^^ th e  a u th o r  i s  more e x p l i c i t .  S i r  Hugh S l id d e r y  
h a s  r e c e iv e d  a shock . Prompted p e rh ap s  by th e  b a r o n e t ' s  C h r i s t i a n  name, 
Haabe w r i t e s ;  'E r  r i e f ;  "Hugh!" wie e i n  I n d i a n e r  i n  einem Cooperschen 
Romane' -  a  rem ark w hich , as  can be seen  from a l a t e r  w o r k , r e f e r s  t o
1 . V.N a th an , c h a p . l .
2 . V. addenda t o  J e n sc h ,  o p . c i t . ,  i n  M i t t e i l u n g e n , 1926, 1928, 1929 &
3 .  A lte  N e s t e r , 1 1 ,6 ,4 0 .
4 .  I n  c h a p . l ,  t o  which th e  c r i t i c  r e f e r s ,  th e  words 'im  sogenann ten  
I n d ia n  f i l e '  o c c u r .  G.E.D. t r a c e s  th e  e x p r e s s io n  ' I n d i a n  f i l e ' back 
t o  1791 ( i . e .  b e fo re  S e a l s f i e l d  was b o rn ) ,  and p o in t s  out t h a t  W a lte r  
S c o t t  u sed  i t  i n  1814. I n  R a a b e 's  n o v e l th e  e x p r e s s io n  i s  used  by a 
boy who, as  th e  n a r r a t o r  p u t s  i t ,  ' s e i n e  am e r ik a n isc h e n  A b e n te u re r -  
romane e n g l i s c h  l a s ' .  The N orth  American I n d i a n s '  p r a c t i c e  o f  m arching  
i n  s in g le  f i l e  i s  m en tioned  i n  two e a r l i e r  works ( l , 5 , 1 2 6 ,  & 1 1 ,4 ,3 0 9 ) .
5 . V. n o te  2 , above.
6 .  1 , 5 , 414 . 7 . V. pp. 92-93 above.
8. P a r t  1, c h a p .65 th e  p h ra se  i s  r e p e a te d  and v a r i e d  a t  s e v e r a l  p o i n t s  i n  
t h i s  c h a p te r ;  c f . Das C a ju ten b u ch , v o l . 2, p . 301.
9 . 1 , 5 , 126- 2 7 . 1 0 . 1 1 , 2 , 3 7 1 .
11. V. p.3z5- below .
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n o v e ls  by and n o t  s im p ly  i n  th e  manner o f  Cooper.
The p u rc h a se s  which Raabe made betw een I 905 and I 907 th row  no
l i g h t  on h i s  w r i t i n g s . ^  Nor can  one i n f e r  from P r o f e s s o r  D ru d in g 's
2
c o n f e s s io n  t o  Theodor Rodburg i n  F r in z e s s in  P i s c h  -
'Von Tag zu Tag komme i c h  m ir  mehr wie j e n e r  Coopersche L e d e rs t ru m p f  
v o r ,  d e s se n  A b en teu er  i c h  d i r  dann und wann l e i d e r  zu k o n f i s z i e r e n  
h a t t e ' -
t h a t  th e  a u th o r  was f a m i l i a r  w i th  th e  e n t i r e  L e a th e r s to c k in g  s e r i e s .
The g e n e r ic  use  o f  'L e d e r s t r u m p f ' i n  G o l t z ' s  Typen d e r  G e s e l l s c h a f t^
and th e  a d o p t io n  o f  th e  te rm  as  a  nickname f o r  Semperl e i n  i n  Prob lem a-
4 5t i s c h e  N a tu re n  s u g g e s t  t h a t ,  l i k e  'D er  l e t z t e  M oh ikaner ' ,  i t  had
become v i r t u a l l y  a h o u se h o ld  word by th e  tim e Raabe came t o  w r i te
F r i n z e s s i n  F is c h  ( 1 6 .2 .8 1  -  1 4 .3 .8 2 ) .  M oreover, i t  sh o u ld  n o t be
f o r g o t t e n  t h a t  d u r in g  th e  p e r io d  u n d e r  d i s c u s s io n  o th e r  w r i t e r s  ( e . g .
6 7 8Schucking , F re y ta g ,  Fontane  ) r e f e r  q u i t e  f r e e l y ,  i f  o b l iq u e ly ,  t o
works by Cooper, and t o  th e  L e a th e r s to c k in g  t a l e s  i n  p a r t i c u l a r .
N e v e r th e le s s ,  Raabe owned and a p p e a rs  t o  have known a t  l e a s t  two o f  th e
9
f iv e  t a l e s .  The L a s t  o f  th e  Mohicans and The P a t h f i n d e r , and i n  l a t e r  
y e a r s  he r e f e r s  t o  th e  fo rm er  i n  some d e t a i l .  H e in r ic h  Schaumann, i n  a
1 . V. p.32j , no te  4  , above.  2. 1 1 ,6 ,4 2 3 .
3 . e d . c i t . ,  v o l . 2, p . 3 4 . 4* v o l . l ,  p . 137*
5 . V. p .  199 above.
6 . V ersch lungene  Wege, e d . c i t . ,  v o l . l ,  p . 238.
7 . S o i l  und Haben, v o l . l ,  p . l 6 3 .
8 .  Q u i t t , p . 138, & Der S t e c h l i n , p . 399, o f .  f u r t h e r  r e f e r e n c e s  i n  S p i e l ­
h a g e n ' s P r o b .N a t . , v o l . l ,  p p . 1 6 ,4 4 ,1 7 4 ,4 2 0 .
9 . A d i a r y  e n t r y  f o r  1 8 .2 .6 4  -  'S e i  Lewi Cooper, P a t h f i n d e r '  -  may r e f e r  
t o  th e  p u rch ase  o f  t h i s  copy; v .  p .  ab o v e .
32S'
l e n g th y  p assag e  i n  S to p fk u c h e n , ^ l i k e n s  th e  s i t u a t i o n  i n  which T inchen
Quakatz found h e r s e l f  as  a c h i l d  t o  th e  p red icam en t o f  Cora and A l ic e
2
when th e y  ta k e  re fu g e  i n  a  c a v e rn .  The sp e a k e r  a p p l i e s  C o o p e r 's  
term  o f  contem pt, 'M in g o ',  t o  T in c h e n 's  h r u t a l  f a t h e r ,  whose war-whoop 
p o r te n d e d  d an g e r ,  h u t  whose m alevo lence  was g e n e r a l l y  w eaker th a n  h i s  
p en chan t f o r  f i r e - w a t e r .  When Quakatz was on th e  rampage, h i s  
d a u g h te r  would h id e ,  p l a c i n g  a b o t t l e  o f  s p i r i t s  f o r  him on th e  k i t c h e n  
t a b l e  b e fo re h a n d  -  an a c t i o n  which showed t h a t  T inchen  was much more
a k in  t o  Cora th a n  t o  A l ic e ;
'Damais wuBte i c h  es  noch n i c h t  so und h i e I t  mich mehr a l s  m ir  
zukam f u r  den e d le n ,  u rw a ld e r fa h re n e n  L e d e rs t ru m p f . Aber d ie  
H aup tsache war n a t u r l i c h ,  daB d e r  A lte  d ie  F la sc h e  f a n d .  So wie 
w i r  s e i n  "Hugh" v o r  i h r  h b r te n ,  waren w i r  e inm al noch g e r e t t e t ' .
Schaumann s u b s e q u e n t ly  a d d re s s e d  Quakatz i n  a manner d e s c r ib e d  as
' s a g a m o re n h a f t ' ,  a te rm  no t s t r i c t l y  a p p l i c a b l e  t o  th e  f o r m e r 's  r ô le
o f  Lea t h e r s t o e k i n g  b u t  w hich, s in c e  i t  im p l i e s  b o th  b r a v e ry  and cunning ,
i s  n o t out o f  k e e p in g  w i th  R a a b e 's  c o n te x t .  A more s t r i k i n g  l i b e r t y
i s  t a k e n  w i th  The P a t h f i n d e r  i n  A k ten ,^ (The t i t l e  o f  C o o p e r 's  no v e l
had been  in c lu d e d  i n  Buchmann's G e f lu g e l te  W orte^ more th a n  t e n  y e a r s
b e f o re ,  b u t  R a a b e 's  r e f e r e n c e  i s  no t as u n d i f f e r e n t i a t e d  as  i s  h i s  use
1. 111,5,122-23.
2 . The L a s t  o f  th e  M ohicans, c h a p .6 e t  s e q .
3 .  1 X 1 ,5 ,2 3 9 .
4 . 1 3 th  e d i t i o n ,  B e r l i n ,  1882.
of th e  h o u seh o ld  te rm  'D er l e t z t e  M ohikaner ' i n  H o r  a c k e r , which i s
d i s c u s s e d  e l s e w h e re .^ )  Two young hoys, b o th  o f  whom have re a d  
2
C o o p e r 's  t a l e s ,  a re  a w a i t in g  th e  a r r i v a l  o f  a  l i t t l e  g i r l  from
A m erica. Young V e i t en re m a rk s :
' Aus den b e id e n  dummen E n g la n d e r in n e n ,  Cora und A l ic e ,  mache i c h  
m ir  g a r  n i c h t s ,  . . .  a b e r  wenn d ie s e  Heue r o t ,  g rün , g e lb  und b la u  V 
angem alt karae, w ie J u n i t a u  im P f a d f in d e r ,  dann w a r ' . . .  mal was 
F eues  h i e r  b e i  uns i n  d e r  ew igen L a n g w e i le re i  aus dem Kokon ;
g e k r o c h e n ' .
A l i t t l e  e a r l i e r  Raabe had im p l ie d  t h a t  i t  was t o  c h i l d r e n ' s  e d i t i o n s
o f  th e  Lea t h e r s t o e k i n g  t a l e s  t h a t  th e  boy% owed t h e i r  knowledge o f
A m erica .^  P o s s ib ly  V e l t e n ' s  p i c t u r e  o f  Dew-of-June s tem s from an
e d i t i o n  o f  t h i s  k in d .  I n  C o o p e r 's  t e x t  she does no t a p p e a r  i n  any
such c o l o u r s .  I n  view o f  th e  ex trem e y o u th  o f  th e  s p e a k e r ,  however,
t h i s  a p p a re n t  in a c c u r a c y  canno t be s a id  t o  r e f l e c t  upon R a a b e 's  own
memory o f  th e  n o v e l  i n  q u e s t i o n .  N e v e r th e le s s ,  s in c e  a l l  o th e r
p a s sa g e s  r e l a t i n g  t o  Cooper can be e x p la in e d  by r e f e r e n c e  t o  The L a s t
of  th e  M ohicans, t h e r e  i s  no s t r o n g  re a s o n  f o r  assum ing t h a t  Raabe
knew The P a t h f i n d e r  w e l l .  Renard s u b t i l  and th e  nob le  Uncas, brave
M ajor Heyward, p roud  b l a c k - h a i r e d  Cora and sw eet,  f a i r - h a i r e d  A l ic e ,
4
a l l  o f  whom a re  m en tioned  i n  Akten a t  one p o i n t ,  a re  a l l  f i g u r e s  from 
The L a s t  o f  th e  M ohicans . Ifhen, t h e r e f o r e ,  Raabe d e s c r ib e s  C o o p e r 's
1 .  V .  p .  above . 2. 1 1 1 ,5 ,2 3 5  & 379*
3 .  1 1 1 ,5 ,2 3 5 .  4 .  1 1 1 ,5 ,2 3 5 -3 6 .
2^7
America i n  th e  same p a ra g ra p h  as  'd a s  Land d e r  Langen F l i n t e ,  d e r  
GroBen S c h la n g e . . . ' ,  i t  i s  c l e a r l y  t h i s  n o v e l  which i s  upperm ost i n  
h i s  mind, even  thougji th e  names ' l a  Longue C arab ine  ' and ' l e  Gros 
S e r p e n t '  o r  'B ig  S e rp e n t  ' a l s o  o ccu r  e lse w h ere  i n  th e  Le a t  h e r  s to c k in g  
t a l e s .  E v id e n t ly  p l a y in g  w i th  some o f  th e  names m en tioned , Raabe 
a s s e r t s  t h a t  c e r t a i n  Germans who e m ig ra te  t o  America a re  w e l l  equ ipped
t o  cope w i th  and even  t o  bamboozle 'M e s s r s .  Longbow, Snake, Renard and
Company'. E x a c t ly  why he chose th e  form 'Longbow' ,  which i s  no t 
among F a t t y  Bumppo's a l i a s e s ,  i s  n o t c l e a r .  A l i t e r a l  t r a n s l a t i o n  o f  
'Lange F l i n t e ' was p e rh ap s  c o n s id e re d  an u n l i k e l y  surnam e. That 
'GroBe S c h ia n g e ' sh o u ld  r e a p p e a r  a s  'S n a k e ' s t r e n g th e n s  an im p re s s io n  
a l r e a d y  c r e a t e d  by th e  use  o f  German i n s t e a d  o f  F rench  te rm s  -  t h a t  
Raabe was more f a m i l i a r  w i th  a t r a n s l a t i o n  o f  Cooper th a n  w ith  th e  
o r i g i n a l ,  i n  w hich Chingachgook i s  g e n e r a l l y  c a l l e d  'S e r p e n t ' . ^
I n  view o f  t h e s e  r e f e r e n c e s  and a l l u s i o n s  i n  Akten i t  seems 
r e a s o n a b le  t o  suppose t h a t  th e  Am ericanism s which o c c u r  l a t e r  i n  th e  
n o v e l  ( p a r t i c u l a r l y  s in c e  th e  sp e a k e r  i s  young V e l te n  -  ' . . .  z ie h  m ir  
d ie  K opfhaut ab, Mamsell S q u a w . . . '  -  ) d e r iv e  from Cooper r a t h e r  th a n  
from one o f  h i s  i m i t a t o r s .
Raabe s u g g e s ts  i n  Akten t h a t  many German y o u th s  had been  lu r e d
1 . That t h i s  i s  n o t  always th e  case  can be seen , f o r  example, i n  The
P io n e e r s  ( c h a p .1 4 ) ,  where th e  o ld  I n d ia n  c a l l s  h im s e l f  ' t h e  G reat 
Snake ' .
2 . 1 1 1 , 5 , 2 6 5 .
a c r o s s  th e  A t l a n t i c  by im p re s s io n s  r e c e iv e d  from th e  Lea t h e r s t o c k i n g  
t a l e s ,  im p re s s io n s  o f  *j e n e r  w u n d e rv o llen ,  lü g e n h a f t -w a h re n  K in d e r -  
Ur w a l d s w e l t * Al t hough he may have view ed t h i s  d e c e p t iv e  w o r ld  w i th  
mixed f e e l i n g s ,  h i s  memories o f  i t  were c l e a r l y  q u i t e  v i v i d ,  and he
2
seems t o  have had no qualms about i t s  e f f e c t s  on h i s  sm a ll  g ra n d so n .
S to p fk u ch en  and Akten c o n ta in  th e  o n ly  d e t a i l e d  r e f e r e n c e s  t o  
Cooper i n  R a a b e 's  w r i t i n g s .  P o s s ib ly  t h e s e  p a s sa g e s  were th e  r e s u l t  
o f  a  renewed a c q u a in ta n c e  w i th  The L a s t  o f  th e  M ohicans, i f  no t w i th  
th e  companion s t o r i e s .  S to p fk u ch en  was com ple ted  when Raabe was 
f i f t y - e i g h t ,  Akten some f iv e  y e a r s  l a t e r ,  n o t  lo n g  b e fo re  th e  end o f  
h i s  w r i t i n g  c a r e e r .  The d e s c r i p t i o n  o f  th e  l a s t  days o f  V e l te n  Andres 
may w e l l  r e f l e c t  th e  w r i t e r ' s  own h a b i t s  a t  th e  t im e .  The L e a th e r -  
s to c k in g  t a l e s  were among th e  ch i ld h o o d  books which rem ained  on V e l t e n ' s  
s h e l f  a t  home f o r  many y e a r s .  S h o r t l y  b e fo re  h i s  d e a th  i n  d i s t a n t
B e r l i n  he sp en t  much o f  h i s  t im e r e a d in g
' a l l é s ,  was ihm e inm al g e f a l i e n  h a t  i n  s e i n e r  K in d h e i t  und Jugend, 
und immer aus den a l t e n ,  s c h m ie r ig e n ,  e k l ig e n ,  z e r r i s s e n e n  Banden 
von Olims Z e i t e n ' .3
Fo t i t l e s  a re  m en tio n ed . But t h a t  Cooper was among th e  a u th o r s  t o  i
whom V e l te n  r e tu r n e d  i s  a  r e a s o n a b le  s u rm ise .  That R a a b e 's  r e a d in g
1 . 1 1 1 ,5 ,2 3 5 -3 6 .
2 . V .  p . 3 l i  ab o v e .
3 .  1 1 1 ,5 ,4 1 3 .
was s i m i l a r  does no t ap p ear  im p ro b a b le .  Some f i f t e e n  y e a r s  l a t e r ,  
d u r in g  h i s  l a s t  i l l n e s s ,  he d id  i n  f a c t  r e t u r n  t o  th e  a u th o r s  whom 
he a l r e a d y  knew we1 1 .^
1 .  F eh se ,  Raabe, p . 620, m en tions  'd i e  Abente u e rromane des a l t e r e n  
Dumas, Immermanns "Munchhausen", S c h i l l e r s  Werke usw . ' .
E . BULWER LYTTOF;
1
O nly one o f  Lord L y t to n 's  works found i t s  way in t o  R aab e's  
l ib r a r y ;  Pelham; o r , th e  A dventures o f  a g en tlem a n . I t  b ea rs  th e  
ow n er's s ig n a tu r e ,  but th e  d a te  o f  i t s  a c q u is i t i o n  i s  not known.
2
P o s s ib ly  he a c q u i r e d  i t  b e fo re  h i s  rem oval t o  S t u t t g a r t  i n  1862. There
i s  n o th in g  in  h i s  w r i t in g s  t o  su g g e s t  th a t  he knew th e  n o v e l, ap art from
one r e fe r e n c e  t o  i t s  h ero  in  D ie K inder von  Pinkenrode^ (3 .1 2 .5 7  -
1 2 . 7 . 58) .  On th e  o th e r  hand th e  d ia r y  in d ic a t e s  th a t  s h o r t ly  b e fo r e  he
s t a r t e d  t o  w r ite  Die K inder von P inkenrode Raabe was rea d in g  E rn est
M a ltr a v e r s , a work t o  w hich  he d oes not r e f e r  a t any t im e , but w hich -
4
s in c e  he app ears t o  have p e r se v e r e d  w ith  i t  -  was perhaps t o  h i s  t a s t e .  
At l e a s t  i t  seem s u n l ik e ly  th a t  th e  main c r i t i c i s m  o f  L y tto n  in  S e a ls -  
f i e l d ' s  Das C ajutenbuch i s  one w hich  Raabe would have made; ' . . .  e r  
prunkt . . .  gar zu se h r  m it seinem  W isse n '.
G utzkow 's  i n d i r e c t  t r i b u t e  t o  L y t to n  -  th e  p u b l i c a t i o n  i n  1837 
o f  Die Z e i tg e n o s se n ;  i h r e  S c h ic k s a le ,  i h r e  Tendenzen, i h r e  groBen 
C h a ra k te re  as  a t r a n s l a t i o n  o f  one o f  h i s  works^ -  i s  a  s t r i k i n g
1 .  The memoir on Byron in  R aab e's copy o f  The P o e t ic a l  Works o f  Lord 
B yron, London, 1849, i s  by L y t to n 's  e ld e r  b r o th e r , H enry.
2 .  V .  p p ./ST9  ^ i(,i a b ove . 3 .  1 1 ,2 ,5 5 - 5 6 .
4 . E n tr ie s  f o r  14. & 1 5 .1 1 .5 7 ,  on th e  secon d  day Raabe w rote  down th e  
t i t l e  o f  th e  secon d  p art o f  th e  n o v e l;  ' A l i c e ' .
5 . Part 2, p p .3 2 8 -2 9 Î th e  c r i t i c i s m  i s  o f  A l ic e  in  p a r t ic u la r  and o f  
L y tto n 's  n o v e ls  in  g e n e r a l -  ' "Fur s e in  Pelham i s t  ganz g u t, a l l e  
s e in e  anderen Romane s in d  e s  nur h a lb " ' .
6 .  V .  Muncker, p . 3 7 .
33/
i l l u s t r a t i o n  o f  th e  E n g l i s h  w r i t e r ' s  p o p u l a r i t y  i n  Germany d u r in g  th e  
f i r s t  h a l f  o f  th e  19t h  c e n tu r y .  I n  th e  t h i r t i e s  F r i e d r i c h  F e t t e r ,  
whom Raahe l a t e r  came t o  know i n  S t u t t g a r t ,  c o l l a b o r a t e d  w i th  G ustav 
P f i z e r  i n  t r a n s l a t i n g  l y t t o n ' s  n o v e l s ; ^  and th e  a u th o r  o f  th e
S i t t e n b u c h  d e f e r s  t o  him as an a u t h o r i t y  on th e  E n g l i s h  and t h e i r
2 3
b e h a v io u r .  Puckler-M uskau had a l r e a d y  p o in te d  out t h a t  L y t to n  was
one w r i t e r  from whom 'e in e  z ie m lio h  r i c h t i g e  Id e e  d e r  e n g l i s c h e n
fa s h io n a b le n  G e s e l l s c h a f t ' co u ld  be g le a n e d ,  r e f e r r i n g  t o  him no t by
name b u t by th e  t i t l e  'V e r f a s s e r  des P e lh a m '.  I t  seems t h a t  Pelham,
r a t h e r  th a n  The L a s t  Days o f  P om peii, was th e  work f o r  which L y t to n  was
b e s t  known, and t h a t  th e  name ' Pelham ' came t o  deno te  a  c e r t a i n  k in d
of  p e r so n  and a p p e a ra n c e .  I t  i s  i n  t h i s  sen se  t h a t  Raabe u s e s  th e
te rm  'd a s  Pelhamsche G e s i c h t * i n  Die F in d e r  von P in k e n ro d e , a  te rm  whose
m eaning becomes c l e a r  i n  th e  l i g h t  o f  th e  f o l lo w in g  rem arks from
D jo r d je w i t s c h ' s s tu d y  o f  S e a l s f i e l d ;
'R am bleton  d a r f  s i c h  v i e 1 e r  E ig e n s c h a f t e n  des B yronhelden  ruhmen: 
e r  i s t  n i c h t  n u r  schbn, so n d ern  auch b laB , m it e x k lu s iv e n  Zugen, 
d a b e i  hochm ütig  und i n d i f f e r e n t ,  E r  h a t  "etw as p h a n t a s t i s c h -  
t r a u m e r i s c h - r o m a n t i s c h e s  i n  seinem Wesen, e tw as von j e n e r  z e r r i s s e n -  
s e in -w o l le n d e n  Stimmung, d ie  w i r  b y ro n is c h  nennen mbchten . . .  f e r n e r  
e i n i g e s  B u lw er-P e Ih am isch es"5 . . .  E ine  andere  A rt . . .  s t e l l t  Erw in 
Dish v o r ,  d e r  k a l t e ,  z y n is c h e ,  s k r u p e l lo s e  Few-Yorker Dandy . . .  E r
1 . Edward L y t to n  B u lw e r 's  Sammtliche Romane, S t u t t g a r t ,  1838-39; v .  K. 
P r i c k e r ,  o p . c i t . ,  p .  11.
2. S i t t e n b u c h , p p .306-07 ; c f .  i b i d . ,  p p . 12 & 73.
3 .  B r ie f e  e in e s  V e r s to rb e n e n , p . 401 ( l e t t e r  2 4 ) .
4 . o p , c i t . ,  p p . 46- 4 7 .
5 . Feue Land- und S e e b i ld e r ,  Z u r ic h ,  1839-40, v o l . 3 ,  p . 17»
. . .  i s t  Geldmann und P ra u e n v e re h re r  z u g le i c h ,  S to l z  a u f  s e in  
L ia s s e s  G e s ic h t  und s e in e  h la u e n  A ugenringe, i s t  e r ,  wie 
Rambleton . . . ,  b y ro n is c h ,  Oder noch g en au e r  B u lw e r -P e lh a m is c h '•
The n a r r a t o r  i n  R a a b e 's  n o v e l  d e s c r ib e s  'd a s ,  was d ie  S ta d t  P inkenrode
an a l t e r n  und ju n g e rn  "H erren" au fzu w eisen  h a t ' .  He c o n c lu d e s ;
'D ie  M enschheit i s t  s e h r  e i n t b n i g  b e i  a l l e r  M a n n i g f a l t i g k e i t . Der 
P a s to r  P r im a r iu s  W achtel w ird  n ie  beim W h is t s p ie l  à l a  V o l t a i r e  
l a c h e ln ;  d e r  Supernum erar H a n s e le r  mag noch so v i e l  v o r  seinem 
S p ie g e l  das Pelhamsche G e s ic h t  s t u d i e r e n ,  e r  w ird  e s  doch n ie m a ls  
z u s ta n d e  b r in g e n ;  und d ie  e c h te  Dumralieit i s t  lange  n i c h t  so 
s e l t e n ,  a l s  d ie  e c h te  B l a s i e r t h e i t . - '
'P e lham ' h e re  i s  r e m in is c e n t  o f  th o s e  f i g u r e s  from l i t e r a t u r e  which
have been  d e s c r ib e d  e lse w h ere  a s  'g e f l u g e l t e  T y p e n ' ,^  and i t  would
t h e r e f o r e  be r a s h  t o  i n f e r  from t h i s  p assag e  t h a t  th e  w r i t e r  was
f a m i l i a r  w i th  th e  work from which th e  ty p e  was ta k e n .  Some o f  th e
o t h e r  ev id en ce  p r e s e n te d  above does ,  however, show not o n ly  t h a t  th e
r e f e r e n c e  t o  Pelham was i n  a l l  l i k e l i h o o d  b ased  on some immediate
knowledge o f  L y t to n * s  n o v e l ,  bu t a l s o ,  once a g a in ,  t h a t  R a a b e 's  r e a d in g
e x ten d ed  beyond th e  te s t im o n y  o f  h i s  w r i t i n g s .
1 .  V. pp . above
EDGAR ALLAF POE:
Raabe began h i s  d i a r y  on 1 .1 0 .5 7 .  A month l a t e r  ( 6 .1 1 .5 7 )  he
re c o rd e d  th e  t i t l e  o f  P o e 's  T a le s  and S k e tc h e s . P resum ably  he had
been  r e a d in g  th e  t a l e s ,  and t h i s  had been a memorable e x p e r ie n c e :
b e s id e  th e  t i t l e  he w ro te  'Remember!' ,  a word which a p p e a rs  on s e v e r a l
o c c a s io n s  i n  th o s e  e a r l y  days ( e . g .  4*9 .58 , 23.9*58, 1 6 .1 1 .58) and
w hich e v i d e n t l y  r e l a t e s  t o  th e  words which im m ed ia te ly  p reced e  i t . ^
F u r th e r  e v id en ce  o f  an i n t e r e s t  i n  Poe i s  t o  be found i n  two
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l e t t e r s  w r i t t e n  t o  Raabe i n  1875* I n  th e  f i r s t  o f  t h e s e ,  d a te d
2 3 . 4 . 75 , C a e c i l i e  Kapp m entioned  se n d in g  'e i n e  M o n a t s s c h r i f t , d ie  das
B e s te  u b e r  Edgar Poe g e b ra c h t  h a t ' ;  and on 5*5.75 she w ro te ;  'tJber
Poe hab  i c h  a l l é s  n ach g esu ch t  was e x i s t i e r t ' ,  and s a id  she would p o s t
t o  Raabe a r e c e n t  number o f  The F a t  io n  i n  which t h e r e  was ' e i n  A rt ik e  1,
d e r  a l l e r h a n d  a n r e g t ' I n  t h e  same l e t t e r  th e  w r i t e r  a l s o  r e f e r r e d
t o  b io g r a p h ie s  o f  Poe. S ig h t  months l a t e r  ( 1 2 . 1 . 76) Raabe a c q u i r e d
The P o e t i c a l  Works. I t  was no t u n t i l  23*9*82, however, t h a t  he added
4
f u r t h e r  w r i t i n g s  by Poe t o  h i s  l i b r a r y ,  and o v er  f iv e  more y e a r s  were 
t o  e la p s e  b e fo re  he began Der L a r , i n  which t h e r e  i s  e x p l i c i t  r e f e r e n c e  
t o  Poe. Kohl, a young new spaper r e p o r t e r ,  has  been s e n t  t o  c o l l e c t
1 .  v.K .Heim, o p . c i t . ,  p . 13; a l s o  Pongs, p . 301, where th e  word o ccu rs  i n  
Marie J e n s e n ' s  poem t o  Raabe on h i s  b i r t h d a y  i n  1869; o f .  W .L.H ertslei^ 
Der T reppenw itz  d e r  W e I tg e s c h ic h te , 8 th  e d i t i o n ,  B e r l i n ,  1912, p . 389.
2 . I n  th e  S t a d t a r c h iv  B raunschw eig  u n d er  'H I I I  10 F r . 6 ' ;  v 4p . bel ow.
3 .  T h is  was p resum ably  'E d g ar  A l la n  Poe ' by W.J .S t i l lm a n ,  The F a t  i o n , 
v o l . 20, Few York, 1875, p p . 208-09 .
4 . V. p .  above.
in fo r m a tio n  about a murder, and r e tu r n s  t o  town w ith  h i s  p o ck et-b o o k  
f u l l  o f  m a te r ia l f o r  an a r t i c l e .  In  th e  m a rk et-p la ce  he m eets R o sin e , 
who i s  on h er  way home w ith  a C hristm as t r e e  fo r  h er  n e ig h b o u r , 
Schnarrw ergk . Schnarrw ergk, a r e t i r e d  v e t e r in a r y  su rgeon , i s  K o h l's  
g o d fa th e r  and, as Kohl b e l i e v e s ,  h i s  anonymous b e n e fa c to r . But he h as  
r e p e l l e d  h i s  godson by h i s  e x tr e m e ly  g r u f f  b eh a v io u r . The o ld  m an's 
most tr e a su r e d  p o s s e s s io n  -  th e  la r  o f  th e  n o v e l -  i s  a s t u f f e d  a p e .
The a l l u s i o n  in  th e  f o l lo w in g  l i n e s  seem s m ean in gfu l o n ly  i f  th e  rea d er
knows o f  th e  gruesom e a c t i v i t y  o f  a s im ila r  b e a s t  in  th e  t a l e  m entioned:^
* " . . .  Er (d er  C h r is t  baum) i s  fu r  m einen Fachbar S ch n a rrw er^ I  "
"Pur den paBt e r  f r e i l i c h  gerad e so  h im m lisch  w ie  zu -  w ie  zu dem 
I n h a lt  m einer B r ie f t a s c h e  . . . "
" . . .  e s  w ird  sch b n es Zeug d a r in  s te h e n ."
"Das t u t  e s i "  r i e f  d er  B e r ic h t e r s t a t t e r  . . .  "Edgar A lla n  Poe haben  
S ie  n a t u r l ic h  auch n ic h t  g e le s e n .  Fas geh t uns der Mord in  der  
Rue Morgue an? . . .  V iv a t d er  a l t e  O rang-Utang und T ie r -  und 
M en sch en w oh ltater P ate Schnarrw ergk! A lso  v o r  d e sse n  Lar und 
P ith e c u s  w o lle n  S ie  das k le in e  Baum lein m it L ic h te r n  b e s t e c k e n . . .? " '
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The Rue Morgue i s  m entioned  a g a in  l a t e r ,  but s in c e  th e  sp eak er  i s  
s im p ly  r e f e r r in g  to  th e  l o c a l  murder (w hich  has n o th in g  in  common w ith  
th e  e v e n ts  d e sc r ib e d  by Poe) th e  r e fe r e n c e  appears t o  have v e r y  l i t t l e  
p o in t .  Raabe p ro b a b ly  knew th e  t a l e  from h i s  r ea d in g  o f  th e  T a le s  and 
S k etch es .^
1. 111 , 3 , 275 . 2. 1 1 1 ,3 ,2 8 2 .
3 .  T a le s  and S k e tc h e s , London, 18^2, in c lu d e s  The M urders i n  th e  Rue
Morgue, and a l s o  "The Raven". C a e c i l i e  Kapp m en tions  th e  poem i n  h e r  
l e t t e r  o f  23 . 4 .75  ( v .  p .  4-Go b e lo w ). I n  th e  S t a d t a r c h iv  B raunschw eig 
-  u n d e r  'H I I I  10 F r .2 6  s o n s t ig e  V a r i a '  -  a s l i p  o f  p a p e r ,  d a te d  
1 3 . 1 0 . 91 , b e a r s  th e  q u o ta t i o n  ' I n  t h e r e  s te p p e d  th e  s t a t e l y  R aven /o f  
th e  s a i n t l y  days o f  y o r e . /  E .A .Poe ' .
HAERIÏÏT BEBCH3R-ST0WE:
A d i a r y  e n t r y  ( 2 0 .8 .6 0 :  'T rü b e .  -  Bei Schmidt p h i  s .  -  Onkel Toms 
ï ï ü t t e . . . ' ) ,  and a r e f e r e n c e  t o  U ncle Tom ( 1 9 . 8 . 76) i n  th e  d r a f t  o f  
P e u t s c h e r  A del^ i n d i c a t e  t h a t  Raahe knew B ee ch e r-S to w e*s book, bu t i t  
i s  no t c l e a r  how w e l l  he knew i t .  That h e ih o u g h t  h ig h ly  o f  i t  i s
su g g e s te d  by th e  c o n te x t  i n  which th e  name o ccu rs  i n  th e  d r a f t :
'J e d e  (S c h n e e f lo c k e )  i s t  e i n  K unstw erck, und -  e i n  K unstw erck 
e n t s t e h t  auch i n  je g l ic h e m  Eerunterkommen des Menschen; und wie 
d e r  Z e ic h n e r  d ie  S ch n ee f lo ck e  z e ic h n e t ,  so l e g t  d e r  D ic h te r  den 
O edipus, den Macbeth, den F a u s t  und den e d e ln  H id a lg o  Bon Q uijo t e  
f e s t  a u f  das P a p ie r .  So s c h a f f t  e r  den Onkel Tom und den 
K o rp o ra l  Trim, den armen P e t e r  S ch lem ih l  -  *.
Raabe was e v i d e n t l y  i n  th e  h a b i t  o f  r e f e r r i n g  t o  h i s  o ld  f r i e n d
2 3G ustav  SpieB as  'Tom’ o r  'O nkel Tom' .  SpieB was one o f  a sm a ll
c i r c l e  t o  which Raabe b e longed  i n  h i s  l a t e  y o u th .  A no ther  member o f
t h i s  group was K a r l  von S c h m id t -P h is e ld e c k .^  I t  seems no t u n l i k e l y
t h a t  th e  d i a r y  e n t r y  m entioned  above r e f e r s  t o  a  m ee tin g  a t  which Uncle
Tom's C abin  was re a d  o r  d i s c u s s e d ,  and t h a t  i t  was some such m eeting
which l e d  t o  S p ie B 's  b e in g  g iv e n  h i s  n icknam e. The group had ' e r n s t -
h a f t e  A u se in a n d e rse tz u n g e n  u b e r  a l l e  P ragen  des L e b e n s ' .  S ince  th e
d i a r y  e n t r y  a n te d a te d  L i n c o l n ' s  e l e c t i o n  as  p r e s id e n t  by l e s s  th a n
1 .  V .  K ri t .A u s g a b e ,  v o l . 13, p . 417*
2. I n  a l l s  g e d u l t i g , 1 8 .8 .6 2 .
3 . i b i d . ,  9 . 1 0 . 1906.
4 . V .  P eh se , Raabe , p . 77*
5 . i b i d . ,  l o c . c i t .
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t h r e e  months, i t  may p e rh ap s  be t a k e n  as  a r e f l e c t i o n  o f  a  th e n  
q u i t e  w id e sp re a d  i n t e r e s t  i n  th e  q u e s t io n  o f  American s l a v e r y .
There can be l i t t l e  doubt t h a t  p e o p l e ' s  a t t e n t i o n  would have been  
drawn a g a in  t o  B e e c h e r-S to w e ' s r e l a t i v e l y  r e c e n t  and v e ry  w e l l  known 
n o v e l .^
1 . V .  G.E. Maclean, Uncle Tom's Cabin i n  Germany ( Americana Germ anica, 
v o l . l O ) ,  Few York, I 9IO.
CHARLOTTE YOFGE:
There i s  an i s o l a t e d  r e f e r e n c e ,  in  B eu tsch er  A d e l,^  ( 1 5 . 8 ,76  -
2 1 . 8 . 77) ;  t o  'MiB Y onge' ,  d e s c r ib e d  as 'd ie  V e r fa s s e r in  d es "Erben
von R e d c l i f f e " ' .  She i s  one o f  f i v e  E n g lish  woman n o v e l i s t s  -  th e
2
o th e r s  are M argaret O lip h a n t, O uida, Jemima T autpheous, and Anne 
T hackeray -  t o  whom Fedehop r e f e r s  when l i s t i n g  'Eure b e l i e b t e s t e n  
d eu tsch en  L i e b l i n g s s c h r i f t s t e l l e r ' .  The words occu r in  a l e t t e r  to  
Achterm ann, th e  p r o p r ie to r  o f  a le n d in g  l ib r a r y .  R aab e's own d i s ­
p le a s u r e  a t th e  p o p u la r ity  o f  fo r e ig n  w r it e r s  w ith  th e  contem porary  
r ea d in g  p u b lic  in  Germany i s  c l e a r l y  r e f l e c t e d  h e r e . P o s s ib ly  th e  
l e t t e r - w r i t e r ,  a p r o f e s s io n a l  t r a n s la t o r  g iv in g  in s t r u c t io n s  f o r  th e  
s a le  o f  h i s  b ook s, th in k s  more k in d ly  o f  some o f  th e  a u th o rs  m entioned  
th an  o f  o th e r s :
' . . .  Los a u f d ie  V e r fa s s e r in  d es  "Erben von  R e d c l i f f e " ,  Achtermann! 
V e r s i lb e r e  d ie  e n g l is c h e  Maid . . .  v e r s i lb e r e  M rs, O lip h an t und g ib  
Ouida in  den Kauf . . .  und v e rg iB  m ir v o r  a l i e n  B ingen  n ic h t ,  MiB 
T hackeray zu v e r s i l b e r n ’ .
Of none o f  them does he seem t o  th in k  a t a l l  h ig h ly .  There i s  no rea so n
t o  suppose th a t  Raabe -  who had read  C h a r lo tte  Y onge' s Hopes and P e a r s^ '
and who presum ably a ls o  knew som eth in g  o f  th e  o th e r  w r i t e r s  -  d id  not
sym path ize w ith  F ed eh o p 's  a t t i t u d e  tow ards t h e i r  w ork.
1. 1 1 , 5 , 298.
2. o f .  H .S e id e l ,  o p .c i t . ,  p . 248: 'Fa, . . .  S ch i H e r n  und K otzebuen und 
O uida' n kennt j e d e r ' .
3 . B ia ry  e n t r ie s  f o r  4 .1 .6 3  & 6 .1 .6 3 .
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THACKERAY:
Fowhere i n  h i s  w r i t i n g s  does Raahe m en tion  T hackeray , who i s
b e l i e v e d  t o  have been  one o f  h i s  f a v o u r i t e  n o v e l i s t s . ^  But i n  h i s
2w e l l  known l e t t e r  t o  F .K osch th e  w r i t e r ,  who worked i n  a book-shop 
i n  Magdeburg from 1849 u n t i l  1853, t e l l s  o f  h i s  e a r l y  i n t e r e s t  i n  
E n g l i s h  a u th o r s :
' s p e z i e l l  m it ih n e n  habe ic h  mich a b e r  e r s t  i n  Magdeburg b e s c h a f t i g t ,  
b e so n d e rs  m it T h a ck e ray .  Dem zu l i e b e  habe i c h  d o r t  e n g l i s c h  
g e l e r n t  und P endenn is  i s t  das  e in z ig e  Buch d e r  A rt gewesen, w elches  
i c h  m ir  damais k a u f 1i c h  e r w a r b . ’
( P endenn is  f i r s t  ap p e a re d  i n  1849-50, th e  d a te  p r i n t e d  i n  th e  T a u c h n i tz
e d i t i o n  i n  R a a b e 's  l i b r a r y . )
R e f e r r in g  t o  F a r r i n g t o n ' s  famous a p o s tro p h e  t o  th e  p r e s s , ^  G.F. Ray
4w r i t e s :
'F hen  budding  w r i t e r s  re a d  P e n d e n n is , such  a p assag e  as  t h i s  opened 
t h e i r  ey es  t o  th e  im po rtan ce  o f  t h e i r  p r o f e s s i o n ;  and th e y  
i d e n t i f i e d  th e m se lv e s  w i th  Pen and F a r r i n g t o n ' .
P r o f e s s o r  Ray q u o te s  Y a te s :
" ' I  was encouraged  t o  hope t h a t  I  m i ^ t  su cceed , p e rh ap s  more th a n  
a n y th in g  e l s e ,  by r e a d in g  th e  c a r e e r  o f  Pendenn is  . . .  Fhen, i n  
th e  co u rse  o f  P e n 's  f o r t u n e s ,  he e n t e r s  upon th e  l i t e r a r y  c a r e e r ,
. . .  when I  came t o  t h i s  p o r t i o n  o f  th e  book my f a t e  was s e a l e d . " '
R a a b e 's  r e a c t i o n s  a p p e a r  t o  have been  s i m i l a r ,  i f  n o t as  e x tre m e . For
he e x p la in s  t o  Kosch h i s  e a r l y  p r e o c c u p a t io n  w i th  P endenn is  by s a y in g :
'D er junge werdende A utor d a r i n  r e i z t e  mich eben schon . -  9 '
1 . V .  H .A .K ruger, Der junge Raabe, e d . c i t . ,  p p .34 -3 5 ; and Doernenburg & 
P eh se ,  o p . c i t . ,  p . 6 .  Raabe m en tions  T h a c k e ra y 's  d a u g h te r  i n  
D eu tsc h e r  A del, v .  p .  337 above.
2 . I n  a l l s  g e d u l t i g , 2 7 .2 .1 9 0 9 ;  v .  p .  3/2 above .
3 .  V .  The Oxford T h a ck e ray , London, I 9O8, v o l . 12, p p .390 -91 .
4 . T hackeray  The Age of F isdom , London, 1958, p p . l l 5 - l 6 .
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T hackeray  d ie d  on 2 4 .1 2 .1 8 6 3 ,  and h i s  d e a th  i s  r e c o rd e d  i n  R a a b e 's
d i a r y  f o r  th e  f o l lo w in g  day . T h is  e n t r y  and th e  l e t t e r  quo ted  above
a re  th e  o n ly  c l e a r  i n d i c a t i o n s  o f  th e  w r i t e r ' s  i n t e r e s t  i n  th e  a u th o r
o f  ' t h e  f i r s t  B ildungsrom an i n  E n g l i s h  f i c t i o n ' . ^  P o s s ib ly  what Ray
2
te rm s  th e  'mood o f  r e f l e c t i v e  r e m in i s c e n c e ' i n  th e  e a r l i e r  p a r t  o f  
P endenn is  en couraged  Raabe t o  d ev e lo p  th e  re m in isc e n c e  te c h n iq u e ^  which 
i s  c h a r a c t e r i s t i c  o f  h i s  work from th e  C hron ik  t o  A l t e r s h a u s e n .
P o s s ib ly  R a a b e 's  a t t e m p ts  a t  w r i t i n g  a  B ildungsrom an r e s u l t e d  i n  p a r t  
from h i s  im p re s s io n s  o f  P e n d e n n is . C e r t a i n l y  some o f  th e  p a r a l l e l s  
which have been drawn betw een Raabe and T hackeray  a re  i n t e r e s t i n g : ^  
th e y  show t h a t  th e  young w r i t e r  may have l e a r n e d  a g r e a t  d e a l  from h i s  
s e n io r ,  and t h a t  t h e r e  was c l e a r l y  an a p p r e c ia b le  a f f i n i t y  between th e  
tw o. The te n d e n c y  t o  o v e r - s t r e s s  th e  im p o rtan ce  o f  T hackeray  i n  
R a a b e 's  developm ent i s  e x e m p l i f ie d  by s ta te m e n ts  such as  t h a t  t o  th e  
e f f e c t  t h a t  R a a b e 's  h a b i t  o f  r e - i n t r o d u c i n g  c h a r a c t e r s  from h i s  e a r l i e r
5
s t o r i e s  'd ü r f t e  a u f  T hackeray  zu rü c k g e h e n ' -  o r  t h a t  T hackeray  ' g r e i f t
. . .  i n  des D ic h te r s  g e i s t i g e  S t r u k t u r  e in ,  v o r  a l lem  i n  d ie  B n tw ick lung
1 .  G.F. Ray, o p . c i t . ,  p . 110. 2. i b i d . ,  p . 119.
3 .  V .  R .P a s c a l ,  'The Rem iniscence Technique i n  R a a b e ',  The Modern Language 
Review, v o l . 49, London, 1954, p p .339-348 .
4 . V .  pp.4 7 9 - ^ 2  i , 4 - J 2 , 3 o , 3 ü, , ^ 7 ,  ^
5 . E g g e b re c h t ,  o p . c i t . ,  p . 66. E ggebrech t r e f e r s  h e re  t o  Junge , o p . c i t . ,  
p . 62, who e x p re s s e d  h im s e l f  more c a u t i o u s l y .
3if~o
s e in e s  s o z i a l e n  G e w is s e n s ' .^  C o n te n t io n s  o f  t h i s  k in d  need  r e -
2p h r a s in g .  Even th e  r e s u l t s  o f  K.L. A lh a u g h 's  s tu d y  o f  th e  r e l a t i o n ­
s h ip  betw een  Raabe and T hackeray  do no t encourage  such b o ld n e s s .
1 . F e r n e r  Meyer, Die Bedeutung d e r  Armut im Leben und F e rk  F i lh e lm  
R aabes . B a le ,  1951, p . 118.
2. V .  K.L. Albaugh, The I n f lu e n c e  o f  F.M. T hackeray  on F i lh e lm  Raabe 
( A b s t r a c t s  o f  D i s s e r t a t i o n s ,  v o l . 16, S ta n fo r d  U n iv e r s i t y ,  1940-41,
p p .9 8 -1 0 1 ) .
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DICKERS:
Very l i t t l e  i s  t o  be l e a r n e d  from th e  works by D ickens which
Raabe in c lu d e d  i n  h i s  l i b r a r y .  F o r  example, h i s  M aste r  H um phrey's
C lock and F ic h o la s  F ic k le b y  were b o th  a c q u i re d  s h o r t l y  b e fo re  he ceased
t o  w r i t e  and lo n g  a f t e r  he had made h i s  l a s t  e x p l i c i t  r e f e r e n c e  to
1
D ick en s .  T h is  r e f e r e n c e  i s  i n  th e  form o f  a c r i t i c a l , d e b a t a b l e  rem ark
a p p a r e n t ly  b ased  on a  com prehensive knowledge o f  D ick en s ' developm ent:
'D ie  m e i s t en m einer  H e rre n  K o lle g e n  a u f  d iesem  P e ld e  d e r  Kunst -  
auch d ie  G rbB esten , d ie  W a lte r  S c o t t  und C h a r le s  D ickens -  h a t t e n  
s i c h  urn d ie s e  Leb e n s z e i t s tu n d e  schon a u s g e s c h r ie b e n ,  w ie d e r h o l te n  
s i c h  und waren M anier i s t en g e w o rd e n '.
Raabe was s i x t y  a t  th e  t im e ,  and f e l t  t h a t  a l th o u g h  he had no t become
mannered h i s  days as  a w r i t e r  were numbered. Some y e a r s  b e fo re  t h i s
( i n  1878 and I 88O) he had a c q u i r e d  O l iv e r  T w ist and Dombey and Son. The
fo rm er  n o v e l  f i n d s  v i r t u a l l y  no echo i n  e i t h e r  th e  w r i t i n g s  o r  th e
2
co r resp o n d en ce  which fo l lo w e d .  B ut, a s  D oernenburg and Fehse r i g h t l y  
p o in t  o u t ,^  i n  some r e s p e c t s  Dombey and Son re sem b les  F ab ian  und 
S e b a s t i a n  ( 1 9 . I . 8O -  1 3 .2 .8 1 ) .  S e b a s t i a n  Pelzmann, l i k e  P au l Dombey 
s e n io r ,  i s  s e l f i s h  and u n f e e l i n g ,  a p ro sp e ro u s  bus inessm an  whose e n e r g ie s  
a re  p r i m a r i l y  d ev o ted  t o  th e  tu n n in g  o f  a f i r m  which b e a r s  h i s  f a m ily  
name. L ike  James C ark e r  fe© a t  one tim e seduced  a p o o r  g i r l  who was 
s u b s e q u e n t ly  p u n ish e d  by th e  c o u r t s :  A l ic e  Maiwood, l i k e  Marianne
1 .  I n  a l l s  g e d u l t i g , 4 .1 .9 2 ;  v .  p . 3/2. above.
2 . V. pp .34.7-4.9 be low . 3 .  o p . c i t . ,  p . 23.
4 . V . I I ,  5 , 367, 368 , 3 7 0 , 3 8 6 ; c f .  Dombey and Son, c h a p . l .
5 . V . I I , 5 , 519,523 ; of.Dombey and Son, c h a p .53.
3//. 2,
B rd e n e r ,  'was a s h o r t - l i v e d  t o y ,  and f lu n g  a s id e  more c r u e l l y  and
c a r e l e s s l y  th a n  even  such t h i n g s  a r e ' .  That t h e r e  i s  a l s o  a co n c e a le d
h u t d e l i b e r a t e  a l l u s i o n  t o  Dombey and Son i n  Der H u n g e rp a s to r  ( 6 .1 1 .6 2  -
3 . 1 2 . 6 3 ) ,  as  has  been  s u g g e s te d ,^  seems l e s s  p ro b a b le ,  d e s p i t e  c e r t a i n
p a r a l l e l s  betw een young P au l Dombey and Hans U n w ir r s c h 's  e i g h t - y e a r - o l d
f r i e n d  S o p h ie .  Both c h i l d r e n  d ie  a t  an  e a r l y  age , and b o th  speak  on
t h e i r  d ea th b ed  o f  t h e i r  dreams o r  h a l l u c i n a t i o n s .  But t o  say  th e
resem blance  betw een t h e i r  r e s p e c t i v e  h a l l u c i n a t i o n s  ' l a B t  wohl a u f  e in e
2
bewuBte B eruhrung  s c h l ie B e n '  i s  p e rh ap s  t o  say  to o  much. The
3
resem blance  i s  v e r y  s l i g h t .  S im i l a r l y ,  P au l  i s  r e p e a t e d l y  d e s c r ib e d
by v a r i o u s  a d u l t s  a s  ' o l d - f a s h i o n e d ' , and S oph ie ,  a  s e r i o u s  c h i l d
s e n s i b l e  beyond h e r  y e a r s ,  i s  g e n e r a l l y  c o n s id e re d  ' a l t k l u g ;  a l l e i n  das 
war s i e  n i c h t .  I h r e  Gedanken . . .  w aren e c h te  Kindergedanlcen t r o t z  
a l l e r  V e r n ü n f t ig k e i t  ' . ^  But t h e r e  i s  s u r e l y  no c a l l  t o  i n t e r p r e t  t h i s  
p a ssag e  as  a  d e fen ce  o f  l i t t l e  P a u l . I f  i t  can s im p ly  be assumed 
t h a t  Raabe had r e a d  Dombey and Son by t h i s  t im e ,  t h e r e  i s  no a p p a re n t  
r e a so n  f o r  l i m i t i n g  such a s su m p tio n s .  D oernenburg and Pehse c la im  
t h a t  i n  L e u te , w hich was com pleted  o n ly  f i v e  days b e fo re  Raabe began 
Der H u n g e rp a s to r , t h e r e  a re  ech o es  o f  The Old C u r i o s i t y  Shop.^  I f
1 . D oernenburg & P eh se ,  o p . c i t . ,  p . 34*
2 . i b i d . ,  l o c . c i t .
3 . V . 1 , 1, 231-32; & Dombey Son, c h a p .16.
4 .  1 , 1 , 229, & Dombey & Son, c h a p .14.
5 . D oernenburg  & P eh se ,  op. e t  l o c . c i t .
6 .  o p . c i t . ,  p . 15 .
t h i s  i s  so , th e  d e a th  o f  l i t t l e  F e l l  (C h a p te r  71) m ight de se rve 
m en tion  i n  c o n n e c t io n  w i th  S o p h ie 's  u n t im e ly  end . C o n v e rse ly ,  th e  
b a n k ru p tc y  and su b seq u en t breakdown o f  Mr. Dombey co u ld  be s a i d  t o  
have a p a r a l l e l  i n  th e  f i n a n c i a l  c o l l a p s e  and e n s u in g  madness o f  th e  
b an k e r  Wienand i n  L e u t e And th e  r e l a t i o n s h i p  betw een Wienand and 
h i s  d a u g h te r  might be compared w i th  t h a t  betw een Dombey and F l o r e n c e .
But u n l e s s  th e y  a re  made w i t h i n  a framework o f  a s c e r t a i n e d  f a c t s  
( d a t e s ,  Q c p l ic i t  r e f e r e n c e s ,  e t c . ) ,  such o b s e r v a t io n s  a re  no t n e c e s s a r i l y  
r e l e v a n t  t o  an i n q u i r y  i n t o  R a a b e 's  knowledge o f  D ick en s .
The f i r s t  obv ious  r e f e r e n c e  -  'D ie  G e i s t e r ,  d ie  den a l t e n  Scrooge
des M e is t e r s  Boz u b e r  d ie  W eihnach tsw eIt f u h r t e n '  -  i s  t o  be found i n  th e
2 3
C h ro n ik * The c h r o n i c l e r  l a t e r  r e c a l l s  a t  some l e n g th
' e i n  MarChen -  i c h  weiB n i c h t  wer e s  e r z a h l t  h a t  -  von einem, d e r  
nach  groBem Unglück s i c h  w unsch te ,  d ie  E r in n e ru n g  zu  v e r l i e r e n ,  und 
dem i n  e i n e r  d u n k e ln  F ach t  s e in  Wunsch gew ahrt w ard '
-  an echo , i n  a l l  l i k e l i h o o d ,  o f  a n o th e r  C h ris tm as  t a l e .  The H aunted 
4
Man. The l a s t  o f  R a a b e 's  p u b l i s h e d  works i n  which h i s  i n t e r e s t  i n  
D ickens i s  c l e a r l y  e x p re s s e d  i s  D e u tsc h e r  Adel ( I 5 . 8 .7 6  -  2 1 .8 .7 7 )»
Here th e  w r i t e r  tw ic e  r e f e r s  t o  D ick en s ' d e a th ,  an e v e n t  which -  however 
d i s e n c h a n te d  he may have been  even  a t  t h a t  s ta g e  -  o b v io u s ly  d i s t r e s s e d
1 .  1 , 5 , 418, 421, 426- 27,4 4 3 -4 4 ,  & Dombey & Son, c h a p te r s  58 , 59, & 6 I ;
V .  Pongs, p . 170 .
2 . 1 , 1 , 4 5 . 3 .  1 , 1 , 1 5 2 .
4 . The p re se n c e  i n  R a a b e 's  l i b r a r y  o f  A C h r is tm as  C a r o l , L e ip z ig ,  1843 
( v .  p .  I60 above) and W e ih n a c h tse rz a h lu n g e n , B e r l i n ,  I 908, i s  p e rh ap s  
ev id e n c e  o f  a lo n g  s ta n d in g  i n t e r e s t  i n  th e s e  t a l e s .
him . The f a c t  t h a t  D ickens i s  ’t o t  s e i t  dem n e u n te n  J u n i  ' -  th e  
a c t i o n  t a k e s  p la c e  d u r in g  th e  P ra n c o -P r u s s ia n  War -  c o n t r i b u t e s  t o  
th e  d e p r e s s io n  o f  K a r l  Achtermann, p r o p r i e t o r  o f  a  l e n d in g  l i b r a r y ,  
a t  th e  b e g in n in g  o f  th e  t a l e . ^  And when P au l F e r r a r i ,  an o ld  
e c c e n t r i c ,  d i e s ,  t h e  w r i t e r ' s  a d m ira t io n  o f  D ickens f i n d s  e x p r e s s io n  
i n  a b r i e f  bu t c o r d i a l  p h r a s e .  Wedehop, a p r o f e s s i o n a l  t r a n s l a t o r ,
i s  moved a t  th e  s i g h t  o f  F e r r a r i ' s  c o rp se :
' "Down a t  l a s t  I"  murmelte d e r  T J b e r se tz e r . Das war das l e t z t e  Wort 
e i n e s  Mannes, d e r  durch  s e in e  P h a n ta s ie  V ie le s  und GroBes a u f  
d i e s e r  E rde a u s g e r i c h t e t  h a t .  C h a r le s  D ickens r i e f  e s ,  a l s  e r  
vom Sch lage  g e t r o f f e n  zusammenbrach. Ob e r  m it s o v i e l  P h a n ta s ie  
i n  d ie s e  Welt h i n e i n  geboren  war wie d e r  P u l v e r e r f i n d e r  P au l 
F e r r a r i ,  das s t e h t  d a h i n . '2
( D ic k e n s '  l a s t  w ords, a c c o rd in g  bo th  t o  h i s  d a u g h te r  Mamie^ and t o  
4
John  F o r s t e r ,  were n o t th o s e  q u o ted  above, bu t Raabe may w e l l  have 
been  r e p e a t i n g  a p o p u la r  v e r s i o n  o f  them . As th e  t e x t  s t a n d s ,  'Down
5
a t  l a s t i ' ^  i s  more a p p r o p r i a t e  i n  e v e ry  way th a n  th e  a p p a r e n t ly  
a u t h e n t i c  'On th e  g r o u n d ' . )
The f a c t  t h a t  A C h r is tm as  C a ro l  was n o t p u b l i s h e d  u n d e r  th e  
pseudonym 'B oz ' adds i n  some measure t o  th e  im p re s s io n  a l r e a d y  c r e a te d  
by th e  r e l e v a n t  a l l u s i o n  i n  th e  C hronik  q u o ted  above : ^ an a l l u s i o n
1. 1 1 ,5 ,1 9 1 .  2 . 1 1 ,5 ,3 5 3 .
3 .  My f a t h e r  a s  I  r e c a l l  h im , London, ( l8 9 7 ) ,  p . 122.
4 . The L i f e  o f  C h a r le s  D ick en s , Book 12, c h a p . l .
5 . The words a re  n o te d  on p . 14 o f  one o f  R a a b e 's  no tebooks ( i n  th e  
S t a d t a r c h iv  B raunschw eig  u n d e r  'H I I I  10 F r .2 6 :  S o n s t ig e  V a r ia ) ;  
t h e y  a re  d a te d  '25  J u n i  1877’ and c ro s s e d  o u t ,  h a v in g  been 'b e n .  10 
A u g u s t ' .
6 .  V .  p . 34-3 above.
w hich b e to k e n s  an e a s y  f a m i l i a r i t y  n o t o n ly  w i th  t h e  t a l e  i n  q u e s t io n
bu t a l s o  w i th  i t s  a u th o r  -  i . e . ,  by i m p l i c a t io n ,  w i th  a t  l e a s t  some o f
h i s  o t h e r  w r i t i n g s .  P e rh ap s ,  f o r  example, Raabe a l r e a d y  knew Mart i n
G h u z z le w it . The copy in  h i s  l ib r a r y  was p u b lish e d  in  1 8 4 4 ,  ^ and when
th e  t i t l e  i s  m entioned  i n c i d e n t a l l y  i n  L e u te ^ (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )  th e
im p lic a t io n  i s  th a t  t h i s  i s  a book vrhich p eo p le  who are w e ll- in fo r m e d
about Am erica are bound t o  have r ea d . I t  can be assumed th a t  Raabe
d id  not c o n s id e r  h im s e lf  i l l - in f o r m e d .^  Apart from th e  p a ssa g e s  in  th e
C h ro n ik , however, t h e r e  i s  no c l e a r  ev id e n c e  i n  h i s  w r i t i n g s  o f  a
d e t a i l e d  know ledge o f  any work by D ic k e n s . A l e t t e r  t o  W ilhelm and 
4 /Marie J e n se n  ( d a te d  1 0 .1 1 .7 1 )  shows n e v e r t h e l e s s  t h a t  th e  absence o f  
such e v id en ce  i s  n o t  n e c e s s a r i l y  s i g n i f i c a n t .  H aving re a d  J e n s e n ’ s 
v i o l e n t l y  a n t i - J e s u i t ,  a n t i -H a p sb u rg  n o v e l  M in a tk a ,^  Raabe g e n t ly  
r e p ro a c h e s  th e  a u th o r  f o r  h a v in g  'D e in e r  b e r e c h t i g t en  ¥ u t  zu groBe 
C oncess ionen  gem ach t’ , and c o n t in u e s ,  a c c o rd in g  t o  P e h s e ’ s I n  a l l s  
g e d u l t i g ;^  'G ra f  Marek h a t  e in e  gew isse  A h n l ic h k e i t  m it S i r  L e i c e s t e r  
Dudley i n  B le a k h o u se ' .  The s i m i l a r i t y  betw een G ra f  Mérek and S i r  
L e i c e s t e r  Dedlock i s  in d eed  s t r i k i n g .  L ike  S i r  L e i c e s t e r ,  Mérek i s  an 
im posing  f ig u r e  whose c h a r a c t e r i s t i c  d i g n i t y  i s  th e  r e s u l t  o f  an
1 .  Date o f  a c q u i s i t i o n  unknown; a c c o rd in g  t o  Doernenburg and Pehse , op. 
c i t . ,  p . 5, Raabe a c q u i re d  a  copy o f  M a rt in  G huzzlew it i n  1889•
2 . 1 , 5 , 90 ; V. p . 44,4. below . 3 .  v .  chap . Z above.
4 . I n  a l l s  g e d u l t i g , I O . I I . 7I .
5 . B runsw ick, I 87I .  6 .  l o c . c i t .
o b s e s s iv e  p r id e  in  th e  grandeur o f  h i s  a n c ie n t  l in e a g e .  Both th e s e  
co n d escen d in g  a r i s t o c r a t s  are f o o l i s h ,  h a r m le ss , and a s  u p r ig h t as 
t h e i r  id io s y n c r a s ie s  w i l l  a l lo w . Both are good m a sters  who b e l ie v e  
in  k e e p in g  th e  low er o rd ers  in  t h e i r  p la c e .  M oreover Mérek, l ik e  
S ir  L e ic e s t e r ,  m a rr ie s  a b e a u t i f u l  woman who does not r e a l l y  r e tu rn
h is  lo v e  and who, unknown t o  h er  g r o te s q u e ly  s e lf - im p o r ta n t  husband,
1 2 a lr e a d y  h as a d a u g h ter . A ccord in g  t o  Doernenburg and Pehse -  whose
in t e r p r e t a t io n  o f  d ia r y  e n t r i e s  i s  a t t im e s  perhaps a l i t t l e  fr e e  -
Raabe read  B lea k  House a t th e  b e g in n in g  o f  1868, though not fo r  th e
f i r s t  t im e . I t  i s  im p lie d  e lsew h ere^  th a t  th e  n a r r a t io n  o f  D rei
P ed e rn  ( 3 .1 .6 4  -  7*4 .65) in  th e  f i r s t  p e r so n ^  -  th e  t a l e  i s  by s e v e r a l
hands -  may be one o f  th e  a u th o r ’ s d eb ts  t o  B leak  H ouse. I f  t h i s
i s  s o , i t  sh o u ld  be remembered th a t  R aabe’ s s t o r y  i s  t o l d  e n t i r e l y  by
i t s  th r e e  p r in c ip a l  f ig u r e s  (ea ch  c o n tr ib u te s  two c h a p ter s  in  th e
sequence ABCBCA), w hereas in  D ic k e n s ’ n o v e l th e  n a r r a t iv e  i s  not in
th e  hands o f  a c h a r a c te r  e x ce p t when, a t ir r e g u la r  in t e r v a l s ,  i t  i s
ta k en  up by E s th e r . The s u g g e s t io n  th a t  Raabe may be in d eb te d  t o
B leak  House fo r  a t l e a s t  one scen e  and one c h a r a c te r  in  H oracker
( 1 0 . 6 .7 5  -  1 3 . 1 2 . 75 ) i s  more p la u s ib le .^  In  both  n o v e ls  th e  w retch ed
1 . V . M in a tk a , e d . c i t . ,  v o l . l ,  p p . l 7 , 4 0 ,4 1 ,1 2 3 ,1 2 5 -2 6 ,1 7 9 , I 88 , I 90 , 199, 
225, 246- 47, 256, and v o l . 2, p p . 120 ,144,233 ; & o f . B leak  House, ch ap s .
2 , 7 , 9 , 12 , 18, 28, 29, 40, 4 1 , 48 , 5 6 .
2 . o p . c i t . ,  p . 5 . 3 . i b i d . ,  p . 51 .
4 . c f . p p b e l o w .
5 . i b i d . ,  p . 22; c f .  B o ek h o ff, o p . c i t . ,  p . 15 .
p l i g h t  o f  a d i r t y ,  rag g ed , h a l f - s t a r v e d  y o u th  i s  shown to  he th e
r e s p o n s i b i l i t y  o f  th e  community a t  l a r g e .  Jo  and H oracker  a re
o u t c a s t s  and f u g i t i v e s ,  h a rm le s s ,  f i ' ig h te n e d ,  s i c k  and t e a r f u l .  O ther
s i m i l a r i t i e s ,  though  s l i g h t  and p e rh ap s  f o r t u i t o u s ,  a re  a l s o  o f
i n t e r e s t ,  i f  o n ly  because  th e y  a re  found in  d e t a i l s  which a re  no t
e s s e n t i a l  t o  th e  s t e r e o ty p e d  s i t u a t i o n  o f  a  poo r l a d  i n  d i s t r e s s .
F o r exam ple, b o th  boys speak  i n  a h o a rse  v o i c e , ^  b o th  a re  a t  one s ta g e
2
r e v iv e d  by b e in g  g iv e n  w ine, and b o th ,  when cau g h t,  f a l l  and f o r  a 
tim e rem ain  l y i n g  on th e  g round .^  E a r l i e r  E s t h e r ' s  b e n ev o len t  
g u a rd ia n  had lo d g ed  Jo  i n  ' t h e  wholesome lo f t ro o m  by th e  s t a b l e ' :  
H o rack er  i s  e v e n t u a l l y  p u t  i n  th e  f r i e n d l y  v i c a r ' s  'Obstkammer' t o
A 5
s l e e p .  M oreover, as D oernenburg and Pehse have s u g g e s t e d , t h e  
scene i n  which Windwebel ch ases  H oracker  h a s  a c lo se  p a r a l l e l  i n  t h a t  
d e p i c t i n g  A l la n  W oo d co u rt 's  p u r s u i t  o f  young J o .^  P o s s ib ly  when he 
w ro te  th e  words ' "H a lt  den D ie b I" '  tow ards  th e  b e g in n in g  o f  th e  
e p is o d e ,  Raabe was a l s o  t h i n k i n g  o f  D ick en s ' c h a p te r  h e a d in g  'S to p  
h im ! '  -  J e n n y 's  r e p e a te d  c ry  t o  Woodcourt, who th e n  g iv e s  c h a se .  (The 
h u e -a n d -c ry  r a i s e d  when O l iv e r  Tw ist i s  m is ta k e n  f o r  a  p ic k p o c k e t  -
7
' " S to p  t h i e f !  S top  t h i e f  I " There i s  magic i n  th e  sound ' -  has  a l s o
1 .  v . I I , 1 ,4 5 8 ,  & B leak  House, c h a p .11.
2 . v . I I , 1 , 455- 56, & B leak  House, c h a p .47*
3 . v . I I , 1 , 491- 502, & B leak  H ouse, c h a p .4 6 .
4 . v . I I , 1 , 596, & B leak  House, c h a p .31 .
5 . o p . c i t . ,  p . 22.
6 .  v . I I , 1 ,4 9 0  e t  s e q . ,  & B leak  House, c h a p .46.
7 . O l iv e r  T w is t ,  c h a p .10.
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been  m entioned  i n  t h i s  c o n n e c t io n ,^  a l th o u g h  t h e r e  i s  no c e r t a i n
2
e v id en ce  t h a t  Raabe knew O l iv e r  Tw ist a t  th e  t im e in  q u e s t i o n .  )
Twelve y e a r s  e a r l i e r ,  i n  1863, Raabe a p p a r e n t ly  a c q u i r e d  
P ickw ick  P ap ers  and David C o p p e r f i e ld ,^ c o p ie s  o f  which a re  i n  h i s  
l i b r a r y . ^  Fo in fo r m a t io n  i s  a v a i l a b l e  c o n c e rn in g  th e  tim e o r  
a t t e n t i o n  which Raabe may have d ev o ted  t o  P ickw ick  P a p e r s , a l th o u g h  
A urora  P o g g e 's  d e s ig n s  on H e rr  M ause le r  i n  Leute  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )  
h ave , f o r  exam ple, been  l i k e n e d  t o  th e  s i t u a t i o n  which u l t i m a t e l y
5
le d  t o  Mr. P ic k w ic k ’ s t r i a l ,  and a l th o u g h  th e  s p i r i t  o f  D ickens '
book has  been  d e te c te d ^  i n  C h r is to p h  P e c h l in  ( 1 .8 .7 1  -  1 7 .9 * 7 2 ) .
More s u b s t a n t i a l  i s  th e  ev id e n c e  which s u g g e s t s  t h h t  Raabe p ro b a b ly
knew David C o p p e r f ie ld  q u i t e  w e l l .  A ccord ing  t o  h i s  d i a r y  he was
7
r e a d in g  i t  when he began work on Die Leute  aus dem W alde. But
d e s p i t e  s i m i l a r i t i e s  betw een c e r t a i n  ô h a r a c t e r s  i n  t h i s  t a l e  and i n  
David C o p p e r f ie ld  ( e . g .  J u l i a n e  von Poppen and B e tse y  T ro tw ood), ^ i t  
i s  n o t  u n t i l  Der H u n g e rp a s to r  ( 6 .1 1 .6 2  -  3 .1 2 .6 3 )  and Abu TeI f a n
1. D oernenburg & Pehse , o p . c i t . ,  p p . 21-22 .
2. V. p.Sifi above.
3 .  D ia ry  e n t r y  f o r  2 8 .7 .6 3  : 'B e i  Lewi "P ickw ick  u  C o p p e r f i e l d . - '
4 . F e i t h e r  book b e a r s  a  d a te  o f  a c q u i s i t i o n  ( v .  p . /6o a b o v e ) .  I n  t h i s  
c o n n e c t io n  v .  D oernenburg & P ehse , o p . c i t . ,  p p . 5 & l 6 , and K r i t .  
Ausgabe, v o l . 6 , p . 484.
5 . D oernenburg & P ehse ,  o p . c i t . ,  p . 47*
6 . i b i d . ,  p . 4 8 .
7 . E n t r y  f o r  2 5 .1 0 .6 1 ;  'Abds zu Haus; David C o p p e r f i e l d ' ; v . a l s o  Pehse , 
Raabe, p . l 9 0 ,  & Pongs, p . 1 65 .
8 . V .Pongs, p p . 169- 7 0 .
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( 1 4 . 4 .6 5  -  3 0 .3 .6 7 )  t h a t  any a p p r e c ia b le  r e f l e c t i o n  o f  t h i s  r e a d in g
can be s e e n .  A gain, vague and p e rh ap s  f o r t u i t o u s  s i m i l a r i t i e s  have
o c c a s i o n a l l y  been  o v e r - s t r e s s e d .  The h e ro e s  o f  Der Hun/:{erpastor and
David C o p p e r f i e ld , a c c o rd in g  t o  P e h s e ,^  'z e i g e n  . . .  i n  i h r e r  W esensart
und d e r  L in ie  i h r e r  B n tw ick lu n g  e in e  A h n l i c h k e i t ,  d ie  n i c h t  z u f a l l i g
s e i n  k a n n ' -  a s ta te m e n t  o f  d o u b t f u l  v a l i d i t y ,  as  a r e c e n t  c r i t i c  
2h a s  i n d i c a t e d .  S i m i l a r l y ,  t h e  s t o r y  o f  Em ily  and S t e e r f o r t h  i s  n o t
u n l ik e  t h a t  o f  K leophea and th e  e v i l  Moses P re u d e n s te in ^  -  b u t ,  as
4
B oekhoff  p o i n t s  o u t ,  s e d u c t io n  and a b d u c t io n  were such common them es 
by th e  tim e Raabe came t o  w r i t e  t h a t  i t  would be i l l - a d v i s e d  t o  
s e a rc h  f o r  a  p a r t i c u l a r  m odel. On one p o i n t ,  however, t h e r e  i s
R
g e n e r a l  ag reem ent; t h a t  S t e e r f o r t h ' s  f a t e  tow ards  th e  end o f  David 
C o p p e r f ie ld  (C h a p te r  55) l e d  Raabe t o  in t ro d u c e  th e  sh ipw reck  i n  th e  
f i n a l  c h a p te r s  o f  Der H u n g e rp a s to r . T h is  seems p l a u s i b l e ,  i f  o n ly  
because  th e  s i m i l a r i t y  i s  more s p e c i f i c  th a n  th o s e  a l r e a d y  m en tioned .
Three n o v e ls  by Dickens may have p ro v id e d  th e  b a s i s  f o r  Hans 
U n w ir r s c h 's  e x p e r ie n c e s  as  a c h a r i t y  sc h o o l  p u p i l ; ^  David C o p p e r f ie ld , 
O l iv e r  T w is t , and N ic h o la s  F i c k l e b y . C o n d i t io n s  i n  Dotheboys H a l l  i n
1 . Raabe, p . 217; v . a l s o  D oernenburg & P eh se ,  o p . c i t . ,  p . 16, & Pongs,
p . 212.
2. V . K ri t .A u s g a b e ,  v o l . 6, p . 4 8 5 .
3 . V . D oernenburg  & P ehse , o p . c i t . ,  p . 16; a l s o  B oekhoff,  o p . c i t . ,  p . 16, 
Junge , o p . c i t . ,  p . 19? E g g e b re c h t ,  o p .c i t . ,  p . 63.
4 . op. e t  l o c . c i t .
5 . V . D oernenburg & P ehse ,  o p . c i t . ,  p p . 16-17; P eh se ,  Raabe, p . 217; 
B oekhoff,  o p . c i t . ,  p . 12; & Pongs, p . 223.
6 .  1 , 1 ,2 0 4  e t  s e q . ;  v .D oernenburg  & P eh se ,  o p . c i t . ,  p . 17*
f a c t  "bear a  c l o s e r  resem blance  t o  th o s e  d e s c r ib e d  by Eaabe th a n  do
th o s e  p r e v a i l i n g  i n  th e  s c h o o ls  t o  which young C o p p e r f ie ld  was s e n t ,
1
and th e  l a t e s t  e d i t o r  o f  h e r  H u n g e rp a s to r  c la im s  t h a t  th e  name o f  
U n w ir r s c h ’s t e a c h e r ,  S i l b e r l b f f e l ,  i s  a l s o  ta k e n  from N ic h o la s  E ic k le b y . i 
At th e  same tim e t h e r e  i s  a s t r i k i n g  s i m i l a r i t y  betw een th e  h u m i l i a t i o n  | 
o f  th e  im pecunious  Mr. M ell d u r in g  C o p p e r f i e l d 's days a t  Salem House 
(C h a p te r  7) and th e  t r e a tm e n t  meted out t o  poo r S i l b e r l b f f e l .
An e x a m in a t io n  o f  Abu TeI f a n  h as  p roved  r a t h e r  l e s s  f r u i t f u l ,  
a l th o u g h  a t t e n t i o n  h as  been  drawn t o  two s l i g h t  bu t perh ap s  s i g n i f i c a n t  
s i m i l a r i t i e s .  IThen Mr. D ick f u l f i l s  B e tse y  T ro tw o o d 's  p r e d i c t i o n  
t h a t  he 'w i l l  d i s t i n g u i s h  h im s e l f  y e t ' ,  and a r e c o n c i l i a t i o n  t a k e s  
p la c e  betw een Dr. S tro n g  and h i s  young w ife  Annie, Miss Trotwood 
'w a lked  g r a v e ly  up t o  Mr. D ick . . .  and gave him a hug and a sound ing  
k i s s .  . . . " Y o u  a re  a v e r y  rem arkab le  man, D ick !"  s a id  my a u n t '
(C h a p te r  45 )-  S im i l a r l y ,  when H agebucher, th e  man from A f r ic a ,  shows 
h i s  r e a d in e s s  t o  h e lp  a young f r i e n d  i n  g r e a t  d i s t r e s s ,  h i s  m id d le -ag e d  
h o s t e s s  ' f a S t e  den A f r ik a n e r  an b e id e n  S c h u l t e r n  und gab ihm e in e n  
h e r z h a f t e n  Schm atz.
2"S ie  s in d  e i n  P rach tm ensch , H agebucher!"  sp ra c h  s i e ' .
P urther^in  ore , H aab e 's  h e ro  h e lp s  th e  somewhat unkempt P r o f e s s o r  
H e ih e n s c h la g e r  i n  h i s  e f f o r t s  t o  produce a  C o p tic  grammar,^ a s i t u a t i o n
1 .  K r i t .A u s g a b e ,  v o l . 6, p.529*
2. I I , 1 ,3 6 1 ; v .D o ern en b u rg  & Pehse, o p . c i t . ,  p p . 20-21 .
3 .  1 1 , 1 ,169  e t  s e q .
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which c a l l s  t o  mind t h a t  o f  Dickens* h e ro  when he worked f o r  th e  i l l -
a t t i r e d  Dr. S t ro n g  on th e  l a t t e r * s  d i c t i o n a r y . ^  And th e  r e l a t i o n s h i p
betw een D e ih e n s c h la g e r  and h i s  fa c to tu m  T a u b r ic h -P a sc h a  i s  n o t  u n l ik e
2t h a t  betw een Dr. S t ro n g  and Mr. D ick .
S im i l a r  echoes  o f  David C o p p e r f ie ld  o ccu r  o c c a s i o n a l l y  i n  E a a b e ' s 
o th e r  n o v e l s .  There i s  no r e a s o n ,  f o r  exam ple, t o  q u e ry  J u n g e ’s 
o b s e rv a t io n ^  t h a t  th e  r e l a t i o n s h i p  betw een Pinnemann and th e  law y er  
H ahnenberg i n  D re i  F e d e m  -  w r i t t e n  a f t e r  Der H ungerpast o r  bu t b e fo re  
Abu TeI f a n  -  c l o s e l y  re sem b les  t h a t  betw een U r ia h  Heep and Mr. Wick- 
f i e l d .  And Miss E d d ish * s  s o u l f u l  d i a r y  e n t r y  i n  C h r is to p h  P e c h l in  
some y e a r s  l a t e r ^  co u ld  have been  m odelled  on th e  te le g ra m m a tic  
e f f u s i o n s  o f  Miss M i l l s ' s  j o u r n a l  (C h a p te r  3 8 ) .
5
I n  c e r t a i n  books -  f o r  i n s t a n c e  Don Q uixote  -  Haabe e v i d e n t l y  
had a l i f e l o n g  i n t e r e s t .  W hether David C o p p e r f ie ld  can  be numbered 
among th e s e  seems d o u b t f u l .  N e v e r th e le s s ,  he knew i t  b e t t e r  p e rh ap s  
t h a n  any o t h e r  n o v e l  by D ick en s .  M oreover, th e  p re se n c e  o f  a  book­
mark d a te d  1902^ i n  h i s  l i b r a r y  copy m ight be t a k e n  as  a s ig n  t h a t  he 
r e t u r n e d  t o  i t  even i n  h i s  o ld  age, when he had v i r t u a l l y  f i n i s h e d  
w r i t i n g .
1 .  C h ap te r  36 e t  s e q .
2. v .D o ern en b u rg  & P ehse , l o c . c i t . ;  a l s o  B oekhoff ,  o p .c i t . ,  p . 14.
3 .  o p . c i t . ,  p . I l l .
4 .  1 1 , 2, 267- 68 ; th e  nove l was w r i t t e n  betw een 1 .8 .7 1  & 17 .9*72 .
5 . v . J e n s c h ,  o p . c i t . ,  p . 6 3 .
6 .  T h is  i s  a  l e a f  from Meyers H is to r i s c h - G e o g r a p h is c h e r  K a len d er ,  f o r  
F e b ru a ry  7 th ,  I 9 0 2 . IncTuded among th e  p r i n t e d  ‘T agesno tizen*  i s  
D ic k e n s ’ b i r t h d a y  ( l 8 l 2 ) .  The i l l u s t r a t i o n  i s  ’C h a r le s  D ickens n e b s t  
F rau  und Schw agerin . Nach dem S t i c h  von C .H .Je e n s .  Zeichnung von D. 
M ac lise  1843‘ .
As e a r l y  as  1868, s h o r t l y  a f t e r  th e  p u b l i c a t i o n  o f  Abu TeI f a n , 
Wilhelm J e n s e n  d e s c r ib e d  h i s  f r i e n d  Raabe as  'd e n  d e u tsc h e n  D ickens
und T h a c k e r a y * A  l e t t e r  from P r o f e s s o r  0 .  B ehaghel,  w r i t t e n  i n
1910, co n f irm s  th e  im p re s s io n  t h a t  D ickens and Raabe were re g a rd e d  as
w r i t e r s  o f  com parable q u a l i t i e s .  Behaghel says  t h a t  he in t e n d s  t o
have one o f  h i s  s t u d e n t s  w r i t e  a d i s s e r t a t i o n  on 'W ilhelm Raabe und
D ic k e n s ' ,  a sk s  Raabe when he came t o  know th e  l a t t e r * s  work, what
im p re s s io n  he r e c e iv e d ,  'und  w e lch es  I h r  i n n e r l i c h e s  V e r h a l tn i s  zu
D ickens i s t * . ^
3 4With r e f e r e n c e  t o  C a r ly le  and D ickens , F r i t z  Hartmann w r i t e s :
'Raabe le u g n e te  n i c h t ,  von ih n e n  v i e l  g e l e r n t  zu h ab en . Aber 
b e h a u p te te  doch immer dazu , daB e r  k u n s t l e r i s c h  dem a l t e r e n  Dumas^ 
zu v e rdanken  habe . . .  *
Of th e  c r i t i c s  co n cern ed  w i th  R aabe*s in d e b te d n e s s  t o  D ickens , o n ly
5
D oernenburg  and Pehse have examined th e  n o v e l i s t s '  works i n  d e t a i l .  
E a r l i e r  c r i t i c s ,  n o ta b ly  Junge^ and G e is s e n d o e r fe r ,  l a r g e l y  c o n f in e  
th e m se lv e s  t o  th e  d i s c u s s io n  o f  f e a t u r e s  which a re  n o t  p e c u l i a r  t o  
D ick en s .  G e is s e n d o e r f e r  -  who t e n d s  m ere ly  t o  echo Junge -  o b se rv e s ,  
f o r  exam ple, t h a t  b o th  n o v e l i s t s  have ' e i n  s c h a r f e s  Auge f u r  d ie
1 . V .K r i t .A u sg a b e , v o l . 6, p . 488.
2. L e t t e r  i n  th e  S t a d t a r c h iv  B raunschw eig , u n d e r  *H I I I  N r .6 * .
3 . D ia ry  e n t r i e s  f o r  2 8 .2 .6 3  ( 'C a r l y l e  P r e d e r .  th e  G r . ' ) ,  1 .3 .6 3 ,  2 .3 .  
63 j 4 . 3 . 63 , & 2 1 . 12 .1906 r e f l e c t  R a a b e 's  i n t e r e s t  i n  C a r ly le ;  i n  
t h i s  c o n n e c t io n  V .  p.i54&
4 . P .H artm ann, Wilhelm Raabe Wie e r  w ar  und wie e r  d a c h te ,  e d . o i t . ,  
p p .3 1 -3 2 .
5 . E.N.Gummer, Dickens* Works i n  Germany, 1837-1937, Oxford, 1940, pp . 
94-102, summarizes Doernenburg and ÿ en se ,  and m en tions  one o r  two 
p o i n t s  made by l a t e r  c r i t i c s .
6 .  o p . c i t .
7 .  D ick en s ' E i n f l u s s  a u f  U n g e rn -S te rn b e rg ,  H e s s l e in ,  S t o l l e ,  Raabe und 
E bner-B schenbach , U n i v e r s i t y  o f  P e n n sy lv a n ia ,  1919"
g e r i n g s t e n  K l e i n i g k e i t e n  des Leb e n s ' ,  and t h a t  b o th  a re  fond o f
p r e s e n t i n g  e c c e n t r i c s  and c h a r a c t e r s  'd i e  s i c h  i n  engen G e s e l l s c h a f t s -
k r e i s e n  b e w e g e n ' H i s  c o n c lu s io n  i s  t h a t  i t  i s  d i f f i c u l t  t o
d e te rm in e  th e  e x te n t  o f  D ic k e n s ' in f lu e n c e  on Haabe 'd a  neben dem
E i n f l u s s  von D ickens d e r  E i n f l u s s  von S te rn e ,  F i e l d i n g  und T hack eray  
2e i n h e r g e h t ' .  D oernenburg  and Pehse co n ten d  t h a t  Raabe d e r iv e d  from 
D ickens 'e p is c h e  V e r b in d u n g s l in ie n  zw ischen  den G e s ta l t e n ,  den 
geomet r i s Chen GrundriB des V e r h a l t n i s s e s ,  i n  dem zwei, d r e i  oder
m ehrere G e s t a l t e n  z u e in a n d e r  s t e h e n ' ;
'E s e rg eb en  s ic h  d a ra u s  mehr o d e r  m inder groBe I h n l i c h k e i t e n  i n  den 
S i t u â t io n e n  . . .  Dem U nbefangenen w arden d ie  U n te r s c h ie d e  b e i  d ie s e n  
B eruhrungen  v i e l  s t a r k e r  zu BewnBtsein kommen a l s  d ie  U b e re in s t im -  
mungen. ¥ i r  s e l b s t  s in d  uns d a b e i  d a ru b e r  k l a r ,  daB n i c h t  so s e h r  
d i e s e ,  sondern  u n s e re  K en n tn is  vom S o h a f fe n  Raabes uns d ie  S ic h e r -  
h e i t  u n s e r e r  Hachweise g e w a h r l e i s t e t ' . 3
The a u th o r s  assume t h a t  Raabe re a d  'd i e  Hauptwerke D ick en s ' b a ld  nach
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ihrem  E r s c h e i n e n ' ,  bu t w h e th e r  i n  E n g l i s h  o r  i n  t r a n s l a t i o n  h as  not 
been  e s t a b l i s h e d . ^  (A ccord ing  t o  o th e r  c r i t i c s , ^  most o f  t h i s  r e a d in g  
was p ro b a b ly  done w h i le  Raabe was a s tu d e n t  i n  B e r l i n  i n  h i s  e a r l y  
t w e n t i e s . )  Not u n t i l  he was t h i r t y ,  however, when he began t o  w r i te  
h i s  B i1dungsromane, does Raabe ap p e a r  t o  have d eve loped  a r e a l l y  keen  
i n t e r e s t  i n  D ick en s .
1 .  o p . c i t . ,  p . 17 . 2. i b i d . ,  p . 18.
3 . o p . c i t . ,  p . 9* 4 . i b i d . ,  p p .6 & 9 #
5 . i b i d . ,  p . 565 v . a l s o  K ruger, Der junge Raabe, e d . c i t . ,  p . 39*
o .  K ruger ,  i b i d . ,  p p .34-39» B oekhoff,  o p . c i t . ,  p . 9 .
7 . v .D o ern en b u rg  and P ehse , o p . c i t . ,  p p . 9 & 65; v .  a l s o  Pehse , Raabe, 
p p .188- 190, and H.Meyer, Der Typus des S onderl i n g s  i n  d e r  d e u tsc h e n  
L i t e r a t u r ,  e d . c i t . ,  p . 183.
Under th e  h e a d in g  "Der nach w eish are  E in f lu B  D ic k e n s ’ au f  Raahe"
D oernenburg and Pehse in c lu d e  ’d ie  s o z ia le  Tenden z ’ i n  E in  P r u h l in g ^
( 1 . 10 .56  -  2 7 . 5 . 57) and ’d ie  P lu c h t  e in e s  ju g e n d l ic h e n  Menschen a u f
2
d ie  L andstraB e  i n s  Ungewisse h i n a u s ’ i n  Leute  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 ) .
Many l e s s  g e n e r a l  t r a i t s ,  them es and to u c h e s  from s p e c i f i c  works by
D ickens a re  m en tioned  -  e . g .  from The C r ic k e t  on th e  H e a r th , The Old
C u r i o s i t y  Shop, M a r t in  C h u z z le w it , Dombey and Son -  and a t t e n t i o n  has
been drawn above t o  th o s e  which a re  o f  p a r t i c u l a r  r e l e v a n c e .  I n  th e
p r e s e n t  c o n te x t  a number o f  o th e rw ise  i n t e r e s t i n g  o b s e rv a t io n s  do no t
ap p e a r  t o  m e r i t  d i s c u s s io n .  Porescample, when th e  r e l a t i o n s h i p
betw een W a rn e fr ie d  Kohl and Dr. Schnarrw ergk  i n  Der L a r  has  been
l ik e n e d  t o  t h a t  betw een young M a r t in  C huzz lew it and h i s  g r a n d f a th e r ,^
i t  i s  a s s e r t e d  ’daB s i c h  h i e r  d ie  A b h an g ig k e it  von Dickens i n  einem
B in z e lz u g e  noch d e u t l i c h e r  o f f e n b a r t .  Wie M a rt in  C huzz lew it s e in e n
E nkel i n  d e r  Not d u rch  e in e  namenlos u b e r s a n d te  20-Pfund-N ote u n t e r -
s t ü t z t ,  so se n d e t  S c h n a r r w e r ^  seinem  P a te n k in d  6OO Mark zu . ’ The
4
in c i d e n t  i n  M a r t in  C huzz lew it i s  c e r t a i n l y  s i m i l a r  t o  t h a t  i n  Der 
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L a r . N e v e r th e le s s ,  t o  c o n s tru e  t h i s  s i m i l a r i t y  as  c l e a r  ev id en ce
1 . o p . c i t . ,  p . 13; v . a l s o  P ehse ,  Raabe, p . 189? and B oekhoff,  o p . c i t . ,
p * 49 •
2 . o p . c i t . ,  p . 15; f u r t h e r  p a r a l l e l s  a re  drawn betw een Leute  and D ic k e n s ’ 
n o v e ls  i n  Pongs, p p . l6 9 - 1 7 0 .
3 .  o p . c i t . ,  p . 19; v . a l s o  B oekhoff,  o p . c i t . ,  p . 12.
4 . C h a p le ts  13 & 5 2 .
5 . 111 , 3 , 276 , 285, & 323-24.
n o t s im p ly  o f  R aab e’s h a v in g  re a d  th e  n o v e l  i n  q u e s t io n  bu t o f  h i s
dependence upon i t  and, by s t r o n g  i m p l i c a t i o n ,  upon D ic k e n s ’ w r i t i n g s
i n  g e n e r a l ,  i s  im a g in a t iv e  bu t h a r d l y  w a r r a n te d .  (M oreover, such
i n t e r p r e t a t i o n s  run  c o u n te r  t o  th e  c r i t i c s ’ i n i t i a l  d e c l a r a t i o n ;  ’N ich t
d e r  Nachweis d e r  A b h an g ig k e it  kann  das  w i s s e n s c h a f t l i c h e  Z ie l  s e i n . . . ’^)
There a re  p e rh ap s  no o b je c t i v e  c r i t e r i a  by which t o  judge th e  degree  o f
s i m i l a r i t y  n e c e s s a r y  b e fo re  c o n c lu s io n s  such as  t h a t  c o n ta in e d  i n  th e
above q u o ta t i o n  may be drawn. But i t  would seem t h a t  D oernenburg and
Pehse were a t  t im e s  more re a d y  t o  a t t a c h  s i g n i f i c a n c e  t o  c o in c id e n c e s
th a n  i s  c o n s i s t e n t  w i th  d i s p a s s io n a t e  c r i t i c i s m ,  d e s p i t e  t h e i r
2a s s u ra n c e s  t o  th e  c o n t r a r y .  I t  i s  su g g e s te d  t h a t  i n  Abu T e l f a n  
( 1 4 . 4 .6 5  -  3 0 .3 . 6 7 ) ,  when th e  n a r r a t o r  expounds h i s  r i g h t  t o  be 
s e l e c t i v e  i n  t e l l i n g  a t a l e , ^  a c r i t i c i s m  o f  D ickens i s  im p l i e d .^  A 
number o f  th e  m inor f i g u r e s  i n  R aabe’ s e a r l i e r  works a re  c o n s id e re d  
D ic k e n s ia n  -  ’b e h a g l ic h e  Ausmalung e i n e r  kom ischen A uB enseite , 
d u r c h s ic h t i g e  Abstempelung des Wesens, k a r i k i e r t e  S p ra c h e ’^ -  a l th o u g h  
th e y  a re  more f u l l y  d eve loped  i n d i v i d u a l s  th a n  Dickens g e n e r a l l y  
p o r t r a y s .  R aabe’ s s t r e s s  on th e  outw ard  appearance  o f  h i s  c h a r a c t e r s  
a t  t h i s  s t a g e ;^  h i s  te n d e n c y  i n  c e r t a i n  works t o  av o id  n a r r a t i v e  i n
1 . o p . c i t . ,  p p .4- 5 . 2 . i b i d . ,  p . 24.
3 .  11 , 1 , 3 7 7 .
4 . D oernenburg  & P eh se ,  o p . c i t . ,  p . 27.
5 . i b i d . ,  p . 3 4 .
6 .  D oernenburg  & P ehse , o p . c i t . ,  p . 39; v . a l s o  B oekhoff,  o p . c i t . ,  p . 26.
th e  f i r s t  p e rso n ;  h i s  a t t a c k s  on b i g o t r y  and h y p o c r is y ;  h i s
r e p e t i t i o n  o f  c e r t a i n  p h ra s e s  as  a  means o f  i n d i v i d u a l i z a t i o n ;  h i s
penchan t f o r  c a r i c a t u r e  and f o r  comic s i t u a t i o n s ; ^  -  a l l  a re  in c lu d e d
among th e  w r i t e r ’s more o r  l e s s  co n sc io u s  r e m in is c e n c e s  o f  D ick en s .
At th e  same t im e ,  a. p a ssag e  i n  Leute  ( i n  su p p o r t  o f  th e  t h e s i s  t h a t
t h e r e  a re  e c c e n t r i c s ,  as  Raabe p u ts  i t ,  'd i e  s ic h  durch  n i c h t s
A u f f a l l i g e s  von den ü b r ig e n  Menschen abheben ' ) i s  t a k e n  by Doernenburg
and Pehse t o  be " e in e  k l a r e  K r i t i k  d e r  kom ischen C h a ra k te rz e ic h n u n g
Dickens* . . .  und i s t  wohl auch s i c h e r  m it bewuûtem H in b l ic k  a u f  d ie s e n
n i e d e r g e s c h r i e b e n " D e s p i t e  th e  m a t e r i a l  adduced i n  Raabe und
D ick en s , th e  a u th o r s  come t o  a modest c o n c lu s io n ,  m in d fu l  p e rh ap s  o f
4
t h e i r  own i n t r o d u c t i o n :
*¥as u n s  b e i  d e r  w i s s e n s c h a f t l i c h e n  P e s t s t e l l u n g  e i n e r  B e e in f lu s s u n g  
i n t e r e s s i e r t , i s t  im l e t z t e n  Grunde g le ic h b e d e u te n d  m it d e r  P e s t ­
s t e l l u n g  d e r  g e i s t i g e n  S e lb s t a n d i g k e i t  des  b e t r e f f e n d e n  K ü n s t le r s * .
W hatever th e  p a r t i c u l a r  f e a t u r e s  which im p re sse d  Raabe, th e  p r i n c i p a l
e f f e c t  o f  h i s  i n t e r e s t  i n  D ic k e n s ' work was t h a t  i t  d i v e r t e d  him
te m p o r a r i l y  from h i s  t r u e  p a th .  j y
5 6 7 iL a t e r  c r i t i c s  -  e . g .  E g g e b re c h t ,  K ie n tz ,  and Werner Meyer -
1 .  D oernenburg  & P ehse ,  o p . c i t . ,  p . 48.
2 . 1 , 5 , 5 1 . 3 .  o p . c i t . ,  p . 48.
4 .  i b i d . ,  p . 5. 5* o p . c i t .
0 .  o p . c i t . 7• o p •c i t .
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have added l i t t l e  t o  th e  c o n c lu s io n s  drawn hy D oernenburg and P e h s e .^
2B oekhoff a g re e s  w i th  h i s  p r e d e c e s s o r s  on a number o f  p o i n t s .  L ike 
D oernenburg and Pehse he s u g g e s t s ,  f o r  exam ple, t h a t  th e  e x p l o i t a t i o n  
o f  A ntonie  H auBler by h e r  g r a n d f a th e r  i n  Der Schudderump (2 2 .1 0 .6 7  -  
8 . 6 . 69 ) may be r o o te d  i n  th e  r e l a t i o n s h i p  betw een Ralph N ic k le b y  and 
h i s  n ie c e  K a t e O n  th e  w hole, however, he i s  r e f r e s h i n g l y  s c e p t i c a l  
w ith  r e g a r d  t o  th e  i n t e r p r e t a t i o n  o f  a p p a re n t  s i m i l a r i t i e s ,  w h e th e r  of 
s i t u a t i o n ,  c h a r a c t e r i z a t i o n ,  o r  n a r r a t i v e  t e c h n iq u e .  A comment on 
R aab e ' s p r a c t i c e  o f  t u r n i n g  t o  h i s  r e a d e r  and a d d r e s s in g  him d i r e c t l y  
i s  sym ptom atic  o f  B oekhoff*s  good s e n s e .  He w r i t e s  t h a t  a  'G e sp ra c h s -  
a tm osphare ,  d ie  a u f  das u r s p r ü n g l ic h e  e p is c h e  G ru n d v e rh a l tn i s zw ischen 
B r z a h le r  und H o re r  z u ru c k g e h t , wurde in sb e s o n d e re  vom h u m o r is t i s c h e n
Roman n a c h d r i ic k l ic h  g e f b r d e r t .
P u r  Raabes G esprach  m it dem L e se r ,  wie auch f u r  d ie  ü b r ig e n  B ig en -  
tü m l i c h k e i t e n  s e in e s  E r z a h l s t i l s  w ird  man d e s h a lb  auch n i c h t  a u f  
e in z e ln e  V o r b i ld e r  v e rw e ise n  konnen und d u r f e n .  Es geh t h i e r  im 
w e s e n t l ic h e n  urn ty p o lo g is c h e  E n tw ic k lu n g s l in ie n ,  d e re n  B i n z e l e r -  
sch e in u n g en  Raabe vom Don Q uixote  b i s  D ickens und von W ieland b i s  
Immerraanns "Munchhausen" immer w ie d e r  b e g e g n e t e n ' .4
1 . v . a l s o  P ehse ,  Im S p ie g e l  des a l t e n  P r o te u s , B e r l i n ,  1931, p . l^ B ,  and 
Raabe, p p .189-190 & 217.
2. U n f o r tu n a te ly ,  when r e p e a t i n g  a ssu m p tio n s  made, f o r  example, by Doer­
nenburg  and P ehse , Boekhoff -  p resum ably  because  o f  th e  v a s tn e s s  o f  
h i s  t o p i c  -  does n o t examine th e  d e t a i l s  which have le d  t o  t h e i r  
b e in g  made. N e v e r th e le s s ,  t h e s e  r e p e a te d  a ssu m p tio n s  a re  g e n e r a l l y  
p l a u s i b l e .
3 . D oernenburg  & P eh se ,  o p . c i t . ,  p . 21; B oekhoff ,  o p . c i t . ,  p . 14; v .  
N ic h o la s  N ic k le b y , c h a p te r  19.
4 .  o p . c i t . ,  p . 30; V. a l s o  p .  223 above.
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D ick ens was one o f  Raabe * s fa v o u r it e  E n g lis h  n o v e l i s t s ,   ^ p rob ab ly  
from e a r ly  y o u th . That he a cq u ired  a t l e a s t  f i v e  o f  th e  n in e  books 
by D ick en s in  h i s  l ib r a r y  ( i . e .  O liv e r  T w is t , M aster Humphrey’s  Gbck, 
Dombey and Son, N ic h o la s  N ic k le b y , and W eih n ach tserzah lu n gen ) a f t e r  th e  
age o f  f o r t y - s e v e n  i s  a sure in d ic a t io n  th a t  h i s  was n ot m erely  a 
p a s s in g  i n t e r e s t .  W ith fo u r  o f  th e s e  f i v e  ( i . e .  a l l  ex cep t th e  Weih-  
n a c h tse r za h lu n g e n  ) he may, on th e  e v id e n c e  o f  h i s  w r i t in g s ,  have been  
q u ite  u n fa m ilia r  u n t i l  th e  c o p ie s  in  q u e s t io n  came in t o  h i s  p o s s e s s io n .
A lth ough th e  two w r it e r s  share c e r t a in  c h a r a c t e r i s t i c s ,  no 
s t y l i s t i c  fe a tu r e s^  can be s a id  t o  have a r is e n  in  R aabe’s work s o l e l y  
as a r e s u l t  o f  h i s  undoubted f a m i l i a r i t y  w ith  and a d m ira tio n  f o r  D ickens  
O c c a s io n a lly , how ever, t h i s  f a m i l i a r i t y  app ears t o  have a b ea r in g  on th e  
th em es, s c e n e s  and f ig u r e s  d is c u s s e d  ab ove.
1 . V . K ruger,  Der junge Raabe, e d . c i t . ,  p p .34-35? D oernenburg & Pehse, 
o p . c i t . ,  p . 6; E g g e b re c h t ,  o p . c i t . ,  p p . 7 -8 ;  Pehse , Raabe, p . 189; & 
B oekhoff ,  o p . c i t . ,  p . 9* R aabe ' s m other a p p a r e n t ly  a l s o  l i k e d  
r e a d in g  D ickens .
2 . V .  pp . l(=o & 3^3 above.
3 .  V .  p .  35"^  above; o f  .D oernenburg & P eh se , o p .c i t . ,  p . 54.
SHAKSSH3ARB:
Among th e  hooks i n  R aahe*s f a t h e r ' s  l i b r a r y ^  was
' S h a k esp ea re s  Werke, ü b e r s e t z t  von m e h r e r e n ' . I t  seems
l i k e l y  t h a t  t h i s  was i n  f a c t  W illiam  S h a k e s p e a re 's  Sammtliche
2d ra m a tis c h e  Werke I n  neuen U eb erse tz u n g e n  , a  book w hich now b e a r s  
th e  name o f  R a a b e 's  s i s t e r  and which a t  some s ta g e  became p a r t  
o f  R a a b e 's  own l i b r a r y .  H is  f a t h e r  d ie d  i n  1845. Raabe would 
t h e r e f o r e  have had  r e a d y  a c c e s s  t o  t r a n s l a t i o n s  o f  S hakespeare  
by th e  age o f  f o u r t e e n  a t  th e  l a t e s t .  M oreover, i t  i s  known 
t h a t  i n  1853? 'd i e  s a m t l ic h e n  B ucher des V e rs to rb e n e n  noch 
vo rhanden  s i n d ' ,  books which ' j e t z t  von den b e id e n  Sbhnen
- 3
zu i h r e r  w i s s e n s c h a f t l i c h e n  A u sb ildung  b e n u tz t  w e r d e n ' .
I n  th e  summer o f  1854 Raabe went t o  th e  u n i v e r s i t y  o f  
B e r l i n ,  and s ta y e d  two y e a r s . ^  D uring  th e  w in t e r  s e m e s te r  
1854-55 he a t t e n d e d  (*A u sg eze ich n e t  f l e iB i g * )  a l e c tu r e ^  by a 
Dr K i r c h n e r  'U b e r  ShaJce spe a r e s  Drame n , e i n s t u n d i g '  . A ccord ing
5
t o  a no tebook  i n  th e  S t a d t a r c h i v  Braunschw eig , K irc h n e r  had 
d i s c u s s e d  th e  h i s t o r i c a l  dramas th e  p re v io u s  summer. T h is  
s e m e s te r  h i s  l e c tu r e s  in c lu d e d  a d e s c r i p t i o n  o f  th e  g e n e r a l  
a tm osphere  d u r in g  S h a k e s p e a re 's  l i f e t i m e ,  b r i e f  m en tion  o f
1 .  v . M i t t e i l u n g e n , 1926, p . 122
2. L e ip z ig ,  n . d .  (Wigand) ; v * p .31,2,n o te  I , & p.3W, n o te  I , below. 
The book was p u b l i s h e d  by 1838.
3» M i t t e i l u n g e n , l o c . c i t .
4 .  V.M i t t e i l u n g e n , 1956, p p . 69- 74, & i b i d . ,  1957, p p . 2 -1 0 .
5« u n d e r  *H I I I  10 N r . 26 V a r ia  I ' .
^60
S h a k e sp ea r e 's  c a r e e r  in  London^, and th e n  a sh o r t accou nt o f  
The Comedy o f  E r r o r s , The Taming o f  th e  Shrew, Two G entlem en  
o f  V erona, L o v e 's  L ab ou r's L o s t , A l l ' s  W ell That Ends W e ll,
The Merchant o f  V e n ic e , Much Ado about N o th in g , A Midsummer 
N ig h t 's  Dream, and T w elfth  N ig h t . W hether t h i s  was th e  t o t a l
Course,
scop e o f  K ir c h n e r 's  l e c t u r e ^ i s  not known; perhaps in  one hour  
a w eek, f o r  one sem e s te r , i t  w ould be d i f f i c u l t  t o  do m ore.
R a a b e 's  knowledge o f  S hakespeare  was a p p a r e n t l y  c o n f in e d
2
a lm ost e x c l u s i v e l y  t o  th e  p la y s  and t o  c e r t a i n  c r i t i c a l  w o rk s .
Of th e  l a t t e r  he a c q u i r e d ,  o v e r  a  p e r io d  o f  many y e a r s ,  th e  
fo l lo w in g :
Date o f  a c q u is i t i o n
G .G .G erv inus, S h a k e sp e a re , ^
L e ip z ig ,  1850 . unknown .
R.Genée, S h ak e sp e a re s  Leben und Werke,
E i ld b u rg h a u se  n , 1874. 6 .1 2 .7 5 *
R.W.Emerson, j jb e r  Goethe und S h a k e s p e a re ,
Hanover, 1857. 2 2 .1 0 .8 0 .
4
B .E n g e l ,  W ill iam  S h a k e sp e a re ,
L e ip z ig ,  1897 . 1308. 9 7 .
A .M éz iê res ,  S h a k esp ea re ,  s e s  oeuvres  e t
s e s  c r i t i q u e s , P a r is ,  18^60. 4 ,6 .  or I 0I 2 . 9 8 .
1 .  cf.Im a l t e n  B i s e n , I I I ,  3 ,4 8 :  ' S e i t  d e r  E rb f fn u n g  des T h e a te r s
zu B l a c k f r i a r s .   ........... ' e t c .
2 . N e v e r th e le s s ,  v . p . 44^ , n o te  t , Le^lo^.
3 6 The name 'L e i s t e '  i s  p e n c i l l e d  on th e  f r o n t  page o f  v o l . l .  Raabe 
met B e r th a  L e i s t e  i n  1859? i f  n o t  b e f o r e ,  and m a r r ie d  h e r  i n  I 86I .
4 . Appended t o  t h i s  i s  an e s s a y :  'D er  Bacon-Wahn'; c f .R a a b e ' s o b se r ­
v a t i o n  ( 111, 6 , 575) :  ' W e l t e i t e l k e i t : Der g roB te  Ruhm d e r  Welt und -  
W illiam  S hakespeare  und d ie  'B a c o n -P ra g e ' . '
%/
Date o f  a c q u i s i t i o n .
P .G u iz o t ,  S h akespeare  e t  son tem p s ,
P a r i s ,  1 85 2 . 7 *7 . 1900.
E .W o lf f ,  Von S hakespeare  zu Z o la ,
B e r l i n ,  1902. 24o5.1903.
He a l s o  owned v a r io u s  e d i t i o n s  o f  S h a k e s p e a re 's  p l a y s ,  a
1
few poems, a  t r a n s l a t i o n  o f  Lamb's T a le s  from Shake spe a re   ^ and
one o r  two a d d i t i o n a l  works o f  c r i t i c i s m .  On 1 9 .2 .6 3  he bought
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an e d i t i o n  o f  th e  S c h le g e 1 -T ie c k  t r a n s l a t i o n  and th e  T a u c h n itz  
E n g l i s h  e d i t i o n  o f  th e  p l a y s .  The o t h e r  books a re  m en tioned  
below i n  th e  a p p r o p r i a t e  c o n t e x t s .  I n  th e  f i r s t  volume o f  th e  
Eandbuch^ we re a d  t h a t  Shalcespeare d ie d  i n  S t r a t f o r d  ' I 616 an 
seinem  Ge h u r t  s t a g e ,  den 2 3 s te n  A p r i l ,  52 J a h r  a l t .  Man 
e r r i c h t e t e  ihm e i n  Denkmal, und s e t z t e  a u f  s e in e n  G r a b s te in  
fo lg e n d e  W orte:
Good f r i e n d ,  f o r  J e s u s '  sake f o r b e a r .
To d ig  th e  d u s t  i n c l o s e d  h e r e .
B le s t  be th e  man t h a t  s p a re s  th e s e  s to n e s .
And c u r s t  he be ,  t h a t  moves my b o n e s . '
> îhether Raabe f i r s t  l e a r n e d  th e  e p i t a p h  from th e  Handbuch
i s  no t known: i t  i s  in c lu d e d ,  i n  E n g l i s h  and German, i n
♦ S h a k e s p e a re 's  Leben /  von A .C h a lm e rs ' ,  which i s  appended t o
th e  volume o f  S hakespeare  t r a n s l a t i o n s  'v o n  m ehreren ' m en tioned
1 .  Shakespe a r e -E rz a h lu n g e n , S t u t t g a r t ,  1843 (d a te  of  a c q u i s i t i o n  
unknown) 5 v . p .  29/ above •
2e e d .  T.Mommsen, B e r l i n ,  1853-55; v . p e /77 , n o te  2 , above.
The t r a n s l a t i o n  o f  Macbeth i n  t h i s  e d i t i o n  i s  no t t h a t  by 
D oro thea  T ie c k .  R efe ren ce  has  been  made t o  h e r  t r a n s l a t i o n  
when n e c e s s a r y .
3 ® Po31. I
a b o v e W h a t e v e r  th e  so u rce  o f h i s  know ledge, t h i s  e p i t a p h  
c l e a r l y  im p re sse d  him . Between pages  210 and 211 i n  volume 
4 o f  h i s  copy o f  th e  S c h le g e l - T ie c k  t r a n s l a t i o n  t h e r e  i s  a 
p r i n t e d  s h e e t  b e a r in g  th e  e p i t a p h  i n  E n g l i s h  and German and 
a  comment on i t ;  and i n  a no tebook  (now i n  th e  S t a d t a r c h iv  
B raunschw eig) he w ro te :  'Man denkt u n w i l l k u r l i c h  d a b e i  an 
W .Shakespeares  G r a b s c h r i f t  : V e r f lu c h t  s e i . . . . ’ , and went on t o  
p o in t  to th e  e f f i c a c y  o f  such  a c u r s e ,  t o  th e  f a c t  t h a t  
S h a k e s p e a re 's  g rave  had been  l e f t  u n d i s tu r b e d .  The on ly  
o t h e r  n o te w o r th y  ev id en ce  o f  R a a b e 's  b io g r a p h ic a l  knowledge 
i s  a  q u o ta t io n  from S h a k e s p e a re 's  w i l l  i n  A l te r s h a u s e n  
( 2 .2 .9 9  -  1 9 0 ? ) .3
When, i n  h i s  w r i t i n g s ,  Raabe a l l u d e s  t o  o r  q u o te s  a 
p l a y  by S h a k esp ea re ,  h i s  u n d e r s ta n d in g  o f  th e  p l a y  o r  scene 
o r  speech  can  f r e q u e n t l y  be i n f e r r e d .  R a re ly ,  however, i s  
t h e r e  a n y th in g  b u t a  g e n e r a l  i n d i c a t i o n  of th e  n o v e l i s t ' s  
a t t i t u d e  tow ards  th e  p la y w r ig h t .  On a  number o f  o c c a s io n s  
he makes i t  q u i t e  c l e a r  t h a t  he c o n s id e re d  S hakespeare  t o  be
1 . v .p .5 s7  above . A lso  appended t o  t h i s  volume i s  'D ie  H aup t-  
C h a ra c te re  d e r  S h a k s p e a r ' schen  Dramen d a r g e s t e l l t  von W . H a z l i t t . '
2 .  u n d e r  'H I I I  10 N r . 26 s o n s t ig e  V a r i a ' .  The j o t t i n g ,  w hich i s  on 
p . 22 o f  th e  no tebook , may have been  made on 22.11.T7*
3 .  111 , 6 , 225: ' I c h  j e d e n f a l l s  noch vorhanden  i n  p e r f e c t  h e a l t h  and 
memorie -  b e i  g u t e r  G esundheit  und k larem  BewuBtsein -  wie e s  i n  
einem, n i c h t  bloB den n a c h s te n  E rb en  bekann t gewordenen Testam ent 
h e i B t l '
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one o f  th e  v e r y  g r e a t e s t  w r i t e r s . ^  He a p p e a rs  t o  have v a lu e d
2
th e  d r a m a t i s t ' s  humour and good s p i r i t s  and adm ired  h i s  i n s i g h t  
i n t o  human m o tiv e s ,  h i s  aw areness  o f  c h a r a c t e r s '  d ra m a tic  
p o t e n t i a l i t i e s , ^  th e  u n r i v a l l e d  n a t u r a l n e s s  w i th  which he 
d e p i c t e d  th e  whole range o f  m an 's  moods and e m o t io n s .^
But i t  i s  o n ly  i n  R a a h e 's  s p o ra d ic  j o t t i n g s  t h a t  one v e ry  
o c c a s i o n a l l y  f i n d s  o b s e rv a t io n s  w hich b e to k e n  a  more c r i t i c a l  
and s u b t l e  a p p r e c i a t i o n  o f  S h a k e s p e a re 's  a r t . Two such ’j o t t i n g s ,  
made i n  March and J u l y  1875 r e s p e c t i v e l y ,  a re  o f  p a r t i c u l a r  
i n t e r e s t ,  s in c e  i n  b o th  c a s e s  th e  w r i t e r  compares Shakespeare  
w i th  G oethe, th e  p o e t  whom he r e v e re d  above a l l  o t h e r s .  I n  
t h e  f i r s t  i n s t a n c e  he w r i t e s :  'A ls  P a r a k le t  s t e h t  Goethe h b h e r  
a l s  Shake spe a r e , w e i l  e r  v i e l  w e n ig e r  b e fan g en  i n  den Bingen i s t  
a l s  d i e s e r '  -  an a s s e r t i o n  w hich p re su p p o se s  a  c e r t a i n  f a m i l i a r i t y  
w i th  th e  works o f  b o th  w r i t e r s ;  and one w hich ( d e s p i t e ,  o r  p e rh ap s  
b ecause  o f ,  th e  s l i ^ t  a m b ig u i ty  o f  th e  words ' P a r a k le t  ' ^ and
1 .  v . E in  F r u h l i n g , 1 ,2 ,1 0 3 ,  L e u te , 1 ,5 ,6 0 ,  P e r  H u n g e rp a s to r , 1 ,1 ,1 8 7  
& 191, T h e k la s  E r b s c h a f t , 1 1 ,3 ,3 8 3 ,  Der B raum ling , 1 1 , 3 , 160 & 180, 
Im a l t e n  E i s e n ,  1 1 1 ,3 ,4 5 ,  K l o s t e r  Lugau, 1 1 1 ,3 ,5 7 7 ,  and A k ten , 
111 , 5 , 253. B in  F r u h l in g  was com ple ted  on 27 .5*57 , A kten on 
18.7*95" T h is  h ig h  ,o p in io n  i s  a l s o  r e f l e c t e d  i n  I n  a l l s  g e d u l t i g  
1 0 . 4 . 97, and i n  Gedanken und B i n f a l l e , I I I , 6 , 58O ,582,5 8 4  & 587 
( j o t t i n g s  d a te d ,  a c c o rd in g  t o  th e  J a h rb u c h ,  i 960, r e s p e c t i v e l y
2 . 2 . 75 , 1 4 . 7 . 92 , 19 . 7 .9 2  & 23.4.751%
2. V .  Der DrEumling, 1 1 , 3 , 1 6 0 .
3 .  V .  S to p fk u c h e n , I I I , 5 ,1 7 2 -7 3 .
4 .  V. B in  F r u h l i n g , 1 ,2 ,1 7 8 .
5 . V .  Gedanken und B i n f a l l e , 1 1 1 ,6 ,5 8 7  & J a h rb u c h , I 96O ,pp.105 & IO7 .
6 .  I n  h i s  l e t t e r  d a te d  10.4*97 ( v .  n o te  I above) Raabe r e f e r s
humbly t o  S h a k esp ea re ,  a d d in g  t h a t  'w i r  a n d e m  i n  d e r  Hie de rung* -
i . e .  p eop le  l i k e  h im s e l f  -  'm ilssen . . .  uns wohl b e sc h e id e n ,  d ie
P a r a k l e t en  d e r  Zukunft s p i e l e n  zu w o l le n .  '
3 Coif.
' b e f a n g e n ’ ) i t  would be d i f f i c u l t  t o  d i s p r o v e .  S econd ly  he w r i t e s :
'D ie s e r  Mensch h a t  a l l é s  e r  1 e b t .  S hak esp ea re  kann man 
b e g r e i f e n ;  Goethe n i c h t .  Der e in e  z i e h t  das  Gewachs aus und 
z e i g t  e s  euch  von d e r  W urzel b i s  z u r  B lu te ,  vom Samen b i s  zum 
Welken. Der andere  h e b t  den Boden m it .aus ,  z e i g t  euch  den Grad 
d e r  P e u c h t i g k e i t ,  z e i g t  euch  d ie  Gegend b i s  u b e r  den H o r iz o n t  
und den Hiramel d a r u b e r .  E r  i s t  d e r  W eltw eise ; d e r  andere  k e n n t  
n u r  den Menschen a l l e i n  und i n  s e in e n  B eziehungen z u r  W elt.*
Two months l a t e r ^  he o b se rv ed :
'Nur d i e  P f la n z e ,  d ie  m it  W urzeln und anhangendem Boden aus 
d e r  a l ln a h r e n d e n  M u tte r  emporgezogen w ird ,  w achst w e i t e r .  So 
das r e c h te  K u n s tw e rk . '
I f  one c o n s id e r s  t h i s  l a s t  o b s e rv a t io n  i n  c o n ju n c t io n  w i th  th o s e
w hich p reced ed  i t  -  b e a r in g  i n  mind p a r t i c u l a r l y  th e  words 'd e r
an dere  k e n n t  n u r  den M enschen' -  i t  i s  c l e a r  t h a t ,  a t  l e a s t  i n  1875,
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Raabe was n o t b l i n d  t o  S h a k e s p e a re 's  l i m i t a t i o n s .  (A n o th er  n o te ,  
t h e  d a te  o f  which i s  unknown, may p o in t  t o  one o f  th e  f a c t o r s  which 
gave r i s e  t o  th e  n o v e l i s t ' s  r e s e r v a t i o n s ,  a l th o u g h  i t  a l s o  r e v e a l s  
a  k in d  o f  a d m ira t io n  f o r  th e  t a l e n t  w hich co u ld  produce th e  r e s u l t s  
d e s c r ib e d  : 'K e in  ganzes  Z uchthaus  e n t h a l t  so v i e l  m en sch iich e  
S c h e u B l ic h k e i t ,  wie d ie  Shake spe a re  schen  Dramen. ' ) S ince  he was 
com paring Goethe and S hakespeare  as  w r i t e r s  -  and n o t  e x p l i c i t l y  as  
d r a m a t i s t s  o r  even  as  l y r i c  p o e t s  -  th e  com parison  was bound t o  be i n  
G o e th e 's  f a v o u r ;  and i t  sh o u ld  be remembered t h a t  Raabe was i n  any 
case  n o t  i m p a r t i a l .  I n  v iew  o f  t h i s  p a r t i a l i t y ,  th e  v e ry  f a c t  
t h a t  th e  com parison  was made r e v e a l s  h i s  h ig h  o p in io n  o f  S h a k e sp e a re .  
And i f  one d i s r e g a r d s  th e  d i s t o r t i o n  which r e s u l t s  from a b ia s e d
1 . V. J a h rb u c h , I960 , p . 108.
2 . 1 1 1 ,6 ,5 7 7 .
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j u x t a p o s i t i o n  o f  two men whom i t  i s  d i f f i c u l t  t o  ju x ta p o se  w ith o u t  
some r e f e r e n c e  t o  l i t e r a r y  g e n re s ,  R a a b e 's  w e l l - ro u n d e d  p h ra s e s  
co u ld  c l e a r l y  be th o s e  o f  a  p e r s p i c a c io u s  c r i t i c  whose e x p e r ie n c e  
o f  S hakespeare  was n o t o n ly  b ro ad  bu t d e e p e r  th a n  i s  a t  f i r s t  
a p p a re n t  when one r e a d s  th e  n o v e ls  and N o v e lle n  w hich r e f l e c t  
t h i s  e x p e r i e n c e .  C lo s e r  e x a m in a t io n  o f  th e s e  works and o f  
e v id en ce  c u l l e d  from o th e r  s o u rc e s  shows t h a t  th e  r e f l e c t i o n  
i s  a t  t im e s  d e c e p t i v e l y  f a i n t .  Of th e  w r i t e r s  d i s c u s s e d  th u s  f a r ,  
Raabe knew none b e t t e r  th a n  S h a k e s p e a re .
R e fe re n c e s  i n  Raabe ' s w r i t i n g s  t o  c e r t a i n  l e s s e r  known p la y s  
by S hakespeare  a re  r e l a t i v e l y  u n in fo r m a t iv e .  The n a r r a t o r  o f  
E o lu n d e rb lu te  ( 25*1 1 .6 2  -  2 5 .1 .6 3 ) ,  f o r  exam ple, who had been
1r e a d in g  S h akespeare  ‘m it groBem B i f e r  und schm erzlichem  GenuB‘ ,
im ag ined  t h a t  Jemima Low was a k in d  o f  s y n th e s i s  o f  a l l  th e  women
whom he had e n c o u n te re d  i n  S h a k e sp e a re ,  i n c lu d in g  'S y l v i a '  and
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' d i e  siiBe Im o g e n '. Raabe shows e lse w h e re  , by opposing  G o n e r i l  
and Regan t o  Imogen and C o r d e l ia ,  t h a t  he knew Imogen t o  be a 
v i r t u o u s  d a u ^ t e r ,  bu t t h i s  does  n o t  n e c e s s a r i l y  mean t h a t  he 
knew Cymbeline w e l l .  Prom th e  c o n te x t  i n  which 'S y l v i a '  i s
1 . 1 , 5, 611.
2 . 111, 6 , 565 .
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m entioned  -  th e  r e f e r e n c e  i s  p resum ably  t o  S i l v i a  i n  Two Gentlemen
o f  Verona -  one can infer only t h a t  she i s  i n  a l l  l i k e l i h o o d  young,
a t t r a c t i v e ,  and b a s i c a l l y  e s t im a b le .  (The use  o f  th e  name 'P r o t e u s '
i n  a  l a t e r  work^ h as  no a p p a re n t  b e a r in g  on S i l v i a ' s  te m p o ra ry
a d m ire r  i n  th e  same p l a y . )  An i s o l a t e d  r e f e r e n c e  i n  F rau  Salome
( 6 . 7*74 -  1 . 1 0 . 74) ,  however, i s  more i n t e r e s t i n g ,  a l th o u g h  th e
w r i t e r  a g a in  a p p e a rs  t o  have no one p assag e  i n  mind: d u r in g  th e
summer se a so n  i n  th e  Harz i t  i s  th e  l o t  o f  th e  m ules and a s s e s
'w ie d ie  v e r l o r e n  gegangene K b n ig s to c h te r  von A n t io c h ie n  im
P e r i k l e s ,  P r in z  von T y ru s ,  a l l e  m bglichen  Temperaments kennen  
2zu l e m e n . ' The d a u g h te r  o f  A n t io chus .  King o f  A n tio ch ,  p la y s
a v e r y  sm a ll  p a r t  i n  P e r i c l e s . On th e  o th e r  hand, th e  t r i a l s  
undergone by P e r i c l e s '  d a u g h te r  a f t e r  h e r  a b d u c t io n  b r in g  h e r  
i n t o  c o n ta c t  w i th  a v a r i e t y  o f  u n sav o u ry  c h a r a c t e r s .  M oreover,
s in c e  h e r  f a t h e r  becomes k in g ,  she i s  r i g h t l y  c a l l e d  'K b n ig s to c h te r ' .
a<
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The r e q u ire m e n ts  o f  H aa b e 's  p u b l i s h e r s ^ ,  h i s  own sen se  o f  d e l i c a c y ,
as  w e l l  as  a  c e r t a i n  p le a s u r e  i n  m ild  and c o n cea led  s c u r r i l i t y ,  
may have p re v e n te d  h i s  r e v e a l i n g  a more d e t a i l e d  knowledge o f  th e
1 . Vom a l t e n  P r o te u s , I I , 4 ,5 2 3 -6 2 3 .
2 . 11,4 ,316-17 .
3 .  F rau  Salome f i r s t  ap p eared  i n  Westermanns M o n a ts h e f te ; v .  K r i t .  
Ausgabe, v o l . 12, p . 480.
4 .  V f p .  299-300 above.
sc e n e s  i n  q u e s t io n .  (W hether Raahe s h a re d  h i s  c o n te m p o ra r ie s '  doub ts  
about th e  a u th o r s h ip  o f  P e r i c l e s  i s  no t c l e a r :  o r i g i n a l l y  he had
w r i t t e n  'w ie  M arina  b e i  S h a k e sp e a re * ^ .)
A no ther  i s o l a t e d  r e f e r e n c e  t o  a  p l a y  by S h akespeare  i s  t o  be
found i n  th e  m usings o f  S c k b e r t  S c r ie w e r  i n  K l o s t e r  Lugau (1 3 .1 0 .9 1  -
1 0 .6 .9 3 )  : 'Wie nen n t doch E x z e l le n z  d e r  rom ische P e ld m a rs c h a l l
Ga j u s  M arcius  s e in e  V i r g i l i a ?  Mein l i e b l i c h  Schweigenl . . .  Jaw ohl,
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m eine, meine l i e b l i c h e  Dummheit, meine r e iz e n d e  B le ic h s u c h t i  . . .  
S c r ie w e r  i s  n o t  su re  t h a t  he can  count on th e  m a t e r i a l  b e n e f i t s  
w hich he had hoped t o  d e r iv e  from h i s  p r o j e c t e d  m a rr ia g e  t o  th e  
sw eet bu t v a p id  Bvchen. Raabe p ro b a b ly  had a  t r a n s l a t i o n  o f  
G o r io la n u s  (Act 1 , Scene 2) i n  mind : t h e  te rm  ' l i e b l i c h '  -  which 
o c c u rs  i n  th e  S c h le g e l - T ie c k  v e r s i o n  -  i s  more a p p r o p r i a t e  t o  Bvchen 
th a n  th e  o r i g i n a l  ' g r a c i o u s ' .  S c r ie w e r  i s  a  s e l f i s h ,  h i g h ly  
a m b it io u s  young man, and i n  t h i s  he may be l ik e n e d  t o  G o r io la n u s .
1 .  V .  K r i t .  Ausgabe, v o l . 12, p p . 484-85: th e  e d i t o r  s u g g e s ts  t h a t  
Raabe re a d  P e r i c l e s  i n  G .E c k e r t 's  e d i t i o n  o f  E s c h e n b u rg 's  
t r a n s l a t i o n ,  'd en n  n u r  i n  d i e se m 'M annheimer S h a k e sp e a r '  i s t  d e r  
P e r i k l e s  e n t h a l t e n . ' R.Genée, G e sc h ic h te  d e r  S h a k e s p e a re ' schen  
Dramen i n  D e u tsc h la n d , L e ip z ig ,  IÔ70 , p p .322-23 , m en tions  two 
c o l l e c t i o n s  o f  t r a n s l a t i o n s  which a p p ea red  i n  1836 and which 
in c lu d e  P e r i c l e s .  A copy o f  one o f  th e s e  ( Sammtliche d ra m a tisc h e  
Werke I n  neuen U b e rse tz u n g e n  von A .B b t tg e r ,  H .D bring , A .F is c h e r ,  
L o H ilsen b e rg ,  W.Lampadius, Th.Mugge, T h .O e lc k e r s ,  E .O r t le p p ,  
L .P e tz ,  K .S im rock, E .S u se m ih l ,  E .T h e in ,  L e ip z ig ,  n .d .(W igand))  
b e lo n g ed  t o  Raabe ' s s i s t e r ;  v . p .  35q abo v e .
2 . I l l ,  3 ,5 7 4 .
A lthough , u n l ik e  G o r io la n u s ,  he i s  c o ld  and u t t e r l y  u n sc ru p u lo u s ,  
i t  seems r e a s o n a b le  t o  assume t h a t  R a a b e 's  q u o t a t i o n  was i n  some 
m easure prom pted by th e  s i m i l a r i t i e s  betw een th e  two men, as  
w e l l  as  by th e  c o l o u r l e s s n e s s  o f  th e  two i n e f f e c t u a l  young 
women. S c r ie w e r  i s  such  an u n p le a s a n t  c h a r a c t e r  t h a t  Raabe 
i s  u n l i k e l y  t o  have sy m p a th ised  w i th  him i n  any way. But th e  
p a ssag e  q uo ted  above s tem s, one hop es ,  a t  l e a s t  i n  p a r t  from th e  
a u t h o r ' s  r e a l i z a t i o n  o f  h i s  own f a i l u r e  -  o f  th e  f a c t  t h a t  i n  
Bvchen he had u n i n t e n t i o n a l l y  p o r t r a y e d  l i t t l e  more th a n  a p u re ,  
p r e t t y  s e n t im e n ta l  n in n y .  That he in te n d e d  th e  im p l ie d  
com parison  betw een  h e r  and th e  t a c i t u r n  V i r g i l i a  as  a s l u r  
upon th e  l a t t e r  i s ,  however, im p ro b a b le .
A q u o ta t i o n  i n  Das Horn von Wanza^ (1 6 .3 .7 9  -  1 6 .1 .8 0 )  o f
f o u r  l i n e s  from Henry V III  a l s o  r e v e a l s  l i t t l e  o f  R aabe ' s
knowledge o f  th e  o r i g i n a l  c o n t e x t .  A d d re ss in g  an ad m irin g
s tu d e n t  f r i e n d ,  th e  mayor o f  Wanza e x p r e s s e s  th e  w ish  -  i n
K a t h e r i n e 's  words -  f o r  an h o n e s t  b io g r a p h e r .  ( 'N ach  meinem
Tod wunsch ' i c h  zum H ero ld  m i r , /  . . .  So r e d l i c h e n  G h ro n is te n  a l s  
2
mein G r i f f i t h ' .  ) Raabe does n o t  m en tio n  o r  a l lu d e  t o  th e  scene 
from w hich th e  l i n e s  a re  t a k e n ,  a  scene w i th  which th e  sp e a k e r  i s  
p e rh a p s  f a m i l i a r  -  he g r i n s  a s  he q u o te s  -  bu t w hich cannot be 
r e l a t e d  t o  th e  new s e t t i n g  i n  any m ean in g fu l  way. S e v e ra l  y e a r s  
l a t e r ,  i n  Im a l t e n  B i s e n ,^  Raabe a l l u d e s  t o  th e  same p assage  -
1 .  I l l ,  1 , 591.
2 .  Act 4, s c . 2 .
3 .  I l l ,  3 ,  4 3 -4 4 .
»Auf S ie  a l s  m einen G r i f f i t h  hahe i c h  • • •  gew arte t*  -  i n  a  c o n te x t  
w hich h as  no more i n  common w i th  th e  o r i g i n a l ,  e x c e p t  t h a t  th e  
s p e a k e r  i s  a  woman. N e v e r th e le s s ,  t h e  n a r r a t o r ' s  comments, b o th  
b e fo re  and a f t e r  W endeline C r u s e 's  rem ark , r e v e a l  a  c e r t a i n  i f  
l i m i t e d  f a m i l i a r i t y  w i th  S h a k e s p e a re 's  p la y :  G r i f f i t h  i s  d e s c r ib e d  
as  ' d e r  w ackere M a rs c h a l l  d e r  Kbni g in  K a th a r in a  von E n g la n d ' ,  and 
F rau  C ru s e ' s manner, d e s p i t e  h e r  humble t r a d e ,  i s  suprem ely  r e g a l .
'Um Himmels w i l l e n  la B t  uns n i e d e r s e t z e n ,
E r z a h le n  t r u b e  Mar vom Tod d e r  Konige
I n  1875 Raabe j o t t e d  down th e s e  l i n e s  from R ic h a rd  I I  (Act 3 ,
Scene 3 -  th e  t r a n s l a t i o n  i s  e v i d e n t l y  t h a t  o f  Th. O e lck e rs^ )  i n  one 
2
o f  h i s  n o tebooks  , add ing : 'w a h r l i c h ,  wenn irgendw o d e r  D ic h te r  m it 
dem Konige g e h t ,  so i s t  e s  h i e r . '  E s s e n t i a l l y  t h i s  rem ark a p p l i e s ,  
i t  seems, t o  S h a k e s p e a re 's  sad  s t o r i e s  o f  th e  d e a th  o f  k in g s ,  and t o  
t h i s  one p la y  i n  p a r t i c u l a r .  An am using, s l i g h t l y  e n ig m a t ic  e n t r y  
i n  a n o th e r  notebook^ shows, however, t h a t  Raabe a t t a c h e d  an even  more 
g e n e r a l  s i g n i f i c a n c e  t o  th e  f i r s t  o f  th e  two l i n e s  q uo ted :
'M o t to s .
'E r k o m m t l '  Got he 
'H ie r  s t e h  i c h ! '  S c h i l l e r
'Um's H im m elsw illen  la B t  uns  n i e d e r s e t z e n .  ' S h ak esp eare . '  
But w h ile  t h i s  i s  o f  i n t e r e s t  i n  c o n n e c t io n  w i th  th e  w r i t e r ' s  view 
o f  S h a k e s p e a re ,^  i t  i s  n o t  u n t i l  R i c h a r d 's  words e v e n t u a l l y  ap p e a r
1 .  v . p .  36/ n o te  I , above .
2 .  V.J a h rb u c h , I 96O, p . 107*
3 .  Notebook c o p ie s  : N o tizb u ch  N r .4 ,  p . 104; th e  d a te  o f  th e  e n t r y  i s  
n o t  known.
4.  c f . pp. - ■ - _
3lo
i n  a  n a r r a t i v e  c o n te x t  t h a t  one can d e t e c t  an echo o f  th e  s p e c i f i c
s i t u a t i o n  i n  w hich th e y  were f i r s t  spoken . The h e ro in e  o f  Akten
(30.6*93 -  1 8 . 7 . 95) ,  H e len e ,  r e t u r n s  t o  Germany an e x t r e m e ly  w e a l th y
woman.^ I n  view  of h e r  u n s a t i s f a c t o r y  r e l a t i o n s h i p  w i th  V e l te n
A ndres, and i n  view  o f  V e l te n * s  r e c e n t  d e a th ,  however, she i s  poo r
d e s p i t e  h e r  r i c h e s .  K a r l  Krumhardt d e s c r ib e s  a  m ee tin g  w i th  h e r
i n  th e  room i n  which she had te n d e d  h e r  dy ing  f r i e n d .  He f i n d s
th e  a tm osphere o p p re s s iv e  u n t i l  'd i e  P re u n d in ,  u n se re  P re u n d in ,  s a g te
"LaB uns n i e d e r s i t zen , l i e b e r  K a r l " ;  und m it hartem  
L ache I n  h in z u f u g te :  ' e r z a h l e n  t r u b e  Mar vom Tod d e r  
K o n ig e . '
S ie  s p ra c h  das D ic h te rw o r t  e n g l i s c h :  'L e t  u s  s i t  upon 
th e  g round , and t e l l  sad  s t o r i e s  o f  th e  d e a th  o f  k i n g s ' . . . '
( i t  i s  no t c l e a r  w h e th e r  Helene o r i g i n a l l y  in te n d e d  t o  q u o te ,  o r
w h e th e r  she began t o  sa y  som eth ing  i n  o r d in a r y  c o n v e r s a t i o n a l
E n g l i s h  -  'L e t  u s  s i t  . . . '  -  and p a s se d  on t o  a q u o t a t i o n . )
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Boekhoff i s  p ro b a b ly  j u s t i f i e d  i n  d i s m is s in g  as  a  m isc o n c e p tio n
one i n t e r p r e t a t i o n  o f  t h i s  p a s sa g e ,  a c c o rd in g  t o  which V e l te n  d ie d
a h e ro ,  a  t r u e  k in g ,  a  r o y a l  v i c t o r .  He does so by p o i n t i n g  out
t h a t  R i c h a r d 's  monologue i s
'd e r  V e rz w e if lu n g sa u sb ru c h  e i n e s  K bnigs, dem man e in e  
Krone aus d e r  Hand gewunden h a t ,  und d e r  v o r  d e r  
S i n n l o s i ^ e i t  s e in e s  Le bens a l l e i n  s t e h t .  So mbchte 
man denn jenem M iB v ers tan d n is  gegenuber m it R ic h a rd  
f r a g e n :  . . .  s u b je c te d  t h u s .  How can you sa y  t o  me,
I  am a k in g ? '  '
C l e a r ly  V e l te n  canno t be th o u g h t  a  v i c t o r i o u s  k in g ,  p a r t i c u l a r l y  i f  
he i s  e q u a te d  i n  some way w i th  R ic h a rd .  ( C le a r ly ,  even w ith o u t  
such e q u a t io n  -  R i c h a r d 's  f a t e  i s  o n ly  one o f  a  number o f  sad
1 .  I l l ,  5, 417- 1 9 .
2 . o p . c i t . ,  p . 1 2 6 .
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s t o r i e s  -  H elene may t h i n k  o f  V e l te n  as  a  k in g ,  a l th o u g h  as a
k in g  who has  d ie d  i n  t r a g i c  c i r c u m s ta n c e s  which amount t o
f a i l u r e . )  But i t  sh o u ld  be remembered t h a t  th e  s i t u a t i o n
o f  th e  s p e a k e r  i n  S h a k e s p e a re ’s p l a y  b e a r s  a  c l o s e r
resem blance  t o  t h a t  o f  th e  spe alee r  i n  H aabe’ s n o v e l  th a n  t o
t h a t  i n  which V e l te n  had  found h i m s e l f .  I n  su p p o r t  o f  th e
d em o n strab le  t h e s i s  t h a t  V e l t e n ' s  d e a th  was no t r u e  v i c t o r y ^ ,
B oekhoff adduces  'd e n  s t i l l s c h w e i g e n d  m i t z i t i e r t e n  Umkreis
des he ra u s  g e l b s t  e n  Z i t a t e s ' .  But even  th e  l i n e s  t o  which he
draws a t t e n t i o n  -  'And n o th in g  can  we c a l l  ou r  own b u t d e a t h , /
And t h a t  sm a l l  model o f  th e  b a r r e n  e a r t h /  Which s e rv e s  as  p a s te
and co v e r  t o  ou r  b o n e s ' -  can  be r e l a t e d  more r e a d i l y  t o
H elenës  mood th a n  t o  V e l t e n ' s  l a c k  o f  a c h iev em en t.  I t  i s  sh e ,
no t he ,  who has  been  an a c q u i s i t i v e  m a t e r i a l i s t  and y e t  who
2
r e f e r s  t o  'm e in e r  l e e r e n ,  l e e r e n ,  b e s i t z l o s e n  Hand. ' H aab e 's  
f a m i l i a r i t y  w i th  a t  l e a s t  t h i s  scene from R ic h a rd  I I  i s  
e v id e n c e d  above a l l  i n  th e  p a r a l l e l  betw een R ic h a rd  and H e le n e .
One o f  th e  young women whom th e  n a r r a t o r  o f  H olunder b l ü t e
3m en tions  i n  c o n n e c t io n  w i th  Jemima Low i s  'R o s a l i n d e ' .  Prom
4 5two l a t e r  p a s sa g e s  -  i n  M e is t e r  A u to r  and Zum w ild e n  Mann -
i t  i s  a p p a re n t  t h a t  Raabe knew As You L ike  I t  i n  some d e t a i l ^ ,
1 .  c . f .  Pongs, p . 604. 2 .  I l l ,  5, 423.
3 * v . p .  346" above.
4 .  11 , 3 , 519-205 c . f .K r i t .A u s g a b e ,  v o l . 11, p . 470.
5 . 1 1 ,4 ,3 1 -3 2 ;  c . f . K r i t  Ausgabe, v o l . 11, p . 489 .
6 .  On 22 . 8 . 74, l e s s  t h a n  a  y e a r  a f t e r  co m p le t in g  Zum w ild e n
Mann, Raabe a c q u i r e d  E r n s t  T h e in ' s  t r a n s l a t i o n  o f  th e  p la y ,  
L e ip z ig ,  n . d .
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a l th o u g h  th e  c o n te x tu a l  s i m i l a r i t i e s  betw een p la y  and n a r r a t i v e  
a re  i n s i g n i f i c a n t • On o c c a s io n ,  German n o v e l i s t s  i n  th e  19t h
c e n tu r y  -  e . g .  H e n r i e t t e  von Paalzow i n  G o d w ie -C as t le , ^ Auerbach
2 3i n  Auf d e r  Hbhe, S p ie lh a g e n  i n  I n  Heih' und G lie d  -  w ro te  o f
th e  w o rld  as  a  s t a g e ,  and o f  th e  p a r t s  p la y e d  upon i t .  Haabe
r e f e r s  t o  p a r t i c i p a t i o n  *an d e r  Kombdie a u f  d e r  Buhne d e r  
4M e n s c h h e i t . ’ But th e  m etaphor does n o t  n e c e s s a r i l y  d e r iv e
from Jaques*  famous speech  to w ard s  th e  end o f  th e  t h i r d  a c t .
5
I n  Die K in d e r  von P in k e n ro d e , how ever, when ' h e i l i g e r  W illiam*
i s  a p o s t r o p h iz e d  by a young e x - a c t o r  who i s  t e l l i n g  o f  h i s  e a r l y
a m b i t io n s ,  t h e r e  can  be l i t t l e  doubt as  t o  what i s  i n  th e
s p e a k e r ' s  mind when he r e f e r s  t o  ' den B r e t t e r n ,  we Iche  d ie  Welt
b e d e u t e n .* W hether he was t h i n k i n g  s p e c i f i c a l l y  o f  As You
L ike I t  ( o r ,  p e rh a p s ,  o f  M acbeth , Act 5 , Scene 5) i s  o f  cou rse
a  moot p o i n t . ^ S i m i l a r l y  t h e r e  i s  no n e c e s s a r y  c o n n e c t io n
be tw een  J a q u e s ' s i x t h  age and th e  d e s c r i p t i o n  i n  H aab e 's  
7
A lte r s h a u s e n  o f  an o ld  m an 's  c h i l d i s h  v o ic e  'd i e  s i c h  i n  
u m g ek eh r te r  Weise ' s e t z t e '  und aus dem dumpfen K rachzen des 
G re isen tum s i n  d ie  s c h r i l l e n  Tone d e r  e r s t e n  Jugend um schlug . '
1 . e d . c i t . ,  p a r t  3 , p . 1 00 .
2 . e d . c i t . ,  v o l . 2 , p . 134.
3 .  V o l . l ,  p . 276.
4 .  V . J a h rb u c h , I 96O, p . 130.
5. 11,2,95.
6 . I n  t h i s  c o n n e c t io n ,  v .A .S e e b a s s , 'R a a b e  und S h a k e s p e a re ' ,
Germani s ch -rom ani s che Monat s s c h r i  f t , v o l . 22, H e id e lb e r g ,1 9 3 4 ,PP.2 0 -2 1 .
7 . 111, 6 , 276.
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N e v e r th e le s s ,  s in c e  t h i s  phenomenon, th o u g h  no t u n u s u a l ,  i s  
c o m p a ra t iv e ly  s t r i k i n g ,  th e  p assag e  q u o ted  co u ld  p e rh a p s  
he d e s c r ib e d  as  a  f a i n t  f i n a l  echo o f  th e  a u t h o r ' s  a l r e a d y  
m a n i fe s t  f a m i l i a r i t y  w i th  th e  p la y  i n  q u e s t i o n .
I n  P f i s t e r s  Muhle^ (7*4 .83  -  8 . 5 . 84) E b e r t  w r i t e s  : 'Wo
i n  s e i n e r  'g r l in en  S a l a t  ze i t  ' S tu d io  sus  und D oktor As che s e l b e r
s e in e  K ost entnahm , war • • •  u n b es tim m t. '  One m ight s u sp e c t
t h a t  Raabe was h e re  m e re ly  u s in g  a  p o p u la r  p h ra s e ,  more o r  l e s s
unaware o f  th e  r i d i c u l o u s  c o n t r a s t  betw een th e  r e l e v a n t  p assag e
2
i n  Antony and C le o p a t r a  (A ct 1 ,  scene 5) and th e  s a la d  days o f
A .A .A sche. I t  i s  no t among th e  p a s sa g e s  marked i n  th e  r e l e v a n t
volume o f  R aabe ' s copy o f  S h a k e s p e a re 's  p l a y s .^  Some seven
y e a r s  e a r l i e r ,  however, i n  P eu t so b e r  A d e l , ^  where th e  p h rase
a l s o  o c cu rs  i n  an in co n g ru o u s  c o n te x t ,  th e  w r i t e r  had added an
e x p la n a t io n  -  'w ie  I h r e  h b c h s t s e l i g e  Maj e s t a t  von Agypten s a g t e ' -
w hich would d i s p e l  t h i s  s u s p i c i o n .  S i m i l a r l y ,  p a r t  o f  H e le n e 's
5
a l l u s i o n  i n  Akten*^ t o  Antony and C le o p a t r a  m ight w e l l  d e r iv e  no t 
from S hakespeare  bu t from a  v a r i e t y  o f  o th e r  s o u rc e s :
' . . . s i e  w aren  auch i n  unserem  A l t e r . . .  e r  u b e r  d ie  P u n fz ig  
h in a u s ,  s i e  v i e r z i g  J a h re  a l t ,  und haben doch i h r e n  .Kampf 
um s ic h  kampfen mussen  b i s  zum Tode, b i s  s i e  b e i de t o t  w aren .
1 .  I l l ,  2, 251 .
2 . None o f  th e  s e v e n te e n  t r a n s l a t i o n s  o f  Antony and C le o p a t r a  
c o n s u l te d  u s e s  p r e c i s e l y  R aabe ' s p h r a s e .
3 .  The P la y s , L e ip z ig ,  1843-44; v . p .  above . I n  t h i s  copy a 
number o f  p a s sa g e s  a re  marked and a number have been  t r a n s l a t e d ,  
a l s o  German e q u i v a l e n t s  o f  E n g l i s h  words have been  n o te d ,  i n  
Hen IV ( e s p e c i a l l y  p a r t  l ) ,  T w e l.N ., J u l . C . , M acb., L e a r , 0 t h . , 
M erry W., and Ant & C l . I t  i s  n o t  c e r t a i n  t h a t  th e  h a n d w r i t in g  
i s  R a a b e 's .
4 . 11 , 5 , 3 5 1 . 5 . 111 , 5 , 422 .
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S ie  z u l e t z t l  J a ,  auch i c h  le b e  noch und habe noch meine 
ganze H e r r l i c h k e i t  um mich h e r  und s i e  n i c h t  v e r l o r e n  wie 
d ie  A g y p te r in  d ie  i h r i g e  b e i  A k tiu m . '
I n  Don J u a n ,^  f o r  exam ple, Byron p o i n t s  out t h a t  ' I f  Antfvony be
w e l l  remembered y e t , /  'T i s  no t h i s  c o n q u e s ts  k eep  h i s  name i n
f a s h i o n , /  But Actium, l o s t  f o r  C l e o p a t r a ' s  e y e s , /  O u tb a lan ces
a l l  C a e s a r 's  v i c t o r i e s . /  /  He d ie d  a t  f i f t y  f o r  a  queen o f  f o r t y .  '
But th e  m id d le -a g e d  H e len e ,  who has  j u s t  m entioned  t h a t  she had
r e - e n c o u n te r e d  V e l te n  i n  A le x a n d r ia  two y e a r s  b e fo re  h i s  d e a th
i n  B e r l i n ,  i n t r o d u c e s  h e r  com parison  w i th  th e  rem ark : ' Damais
h a t  auch e r  mich s e in e  a l t e  N i l s c h la n g e  genannt ' -  a  c l e a r  i f
r a t h e r  i n f e l i c i t o u s  a d a p t a t i o n  o f  A n to n y 's  name f o r  C le o p a t r a  :
'my s e rp e n t  o f  o ld  N i l e . '  (The r e l e v a n t  l i n e  i s  marked i n  th e
copy o f  S h a k e s p e a re 's  p la y s  m entioned  a b o v e .)  As h as  been  seen ,
H elene h e r s e l f  draws a t t e n t i o n  t o  th e  p a r a l l e l  betw een h e r
s i t u a t i o n  and t h a t  p o r t r a y e d  by S h a k e sp e a re .  Boekhoff*s
s ta te m e n t  o f  th e  problem  r e f l e c t e d  i n  th e s e  a l l u s i o n s  t e n d s  t o
be m is le a d in g :
'E s i s t  d e r  K o n f l ik t  d e r  l ie b e n d e n  und g e l i e b t e n  F ra u ,  d ie  s i c h  
i n  dem u n a u f l b s l i c h e n  Z w ie sp a l t  zw ischen  Hingabe und H e r r s c h e r -  
w i l l e n  zu b eh au p ten  s u c h t ,  o b g le ic h  s i e  weiB, daB s ie ^ m i t  dem 
V e r lu s t  des G e l ie b te n  auch s i c h  s e l b s t  v e r l o r e n  i s t . *
1 .  Canto 6 , s t a n z a s  4 & 5*
2 . Act 1 , scene 5: Vop.371 , n o te  Z , above: Wie la n d  w r i t e s  'N i l -  
S c h i  ange ' ,  bu t om its  * a l t  ' .
3 .  o p . c i t . ,  p . 155; c f . Pongs, pp .605~06.
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I t  i s  a  l i t t l e  d i f f i c u l t  t o  t h i n k  o f  C le o p a t r a  i n  th e s e  te rm s ,  
a s  Boekhoff a p p a r e n t l y  d o e s .  But i f  th e  two h e r o in e s  a re  t o  
he e q u a te d  i n  t h i s  way, i t  sh o u ld  he remembered t h a t  H elene 
does n o t  y i e l d  t o  V e i t  en a t  a l l ,  e x c e p t  p e rh ap s  f o r  h e r  l o v in g  
m i n i s t r a t i o n s  a t  h i s  deathbed*  M oreover, c o n t r a r y  t o  B oekhoff*s  
f o rm u la t io n ,  i t  i s  no t u n t i l  V e l te n  d i e s  t h a t  H elene a p p e a rs  t o  
r e a l i z e  t h a t  she to o  i s ,  i n  a s e n se ,  l o s t .  (We a re  n o t  t o l d  h e r  
f i n a l  f a t e ,  h u t  she e v i d e n t l y  r e t u r n s  i n  sa d n e ss  t o  h e r  l i f e  o f  
empty o p u le n c e . )
There can  he l i t t l e  doubt t h a t  th e  p assag e  d i s c u s s e d  i s
ev id e n c e  o f  a  c e r t a i n  f a m i l i a r i t y  w i th  Antony and C l e o p a t r a .
I t  i s  n e v e r t h e l e s s  i n t e r e s t i n g  t o  n o te  t h a t  a t  l e a s t  one o f  th e
n o v e l i s t  * 8 c o n te m p o ra r ie s  a l s o  a d a p ts  th e  name g iv e n  t o  C le o p a t r a
by A ntony. T h is  a d a p t a t i o n  shows, m oreover, t h a t  t h e r e  m ight he
a f u r t h e r  m eaning b eh in d  th e  u se  o f  S hakespeare  *s words i n  Akten :
a  c h a r a c t e r  i n  S p ie lh a g e n ’ s I n  Heih* und G l ie d ^ w arns a n o th e r :
* ..,n im m  Dich i n  A cht, Eve i s t  e in e  von den S c h i  ange n am a l t e n  H i l ,  
d ie  s e l h s t  H elden  g e f a h r l i c h  werden k o n n e n . . . * .
2
At a much e a r l i e r  s ta g e  i n  H aahe’ s n o v e l ,  V e l te n ,  w r i t i n g  
from Am erica, had  shown by an a l l u s i o n  t o  a l a t e r  scene i n  Antony 
and C le o p a tra ^  t h a t  even  th e n  he th o u g h t  o f  Helene as  a s e r p e n t .  
P ro b a b ly  he a l s o  l i k e n e d  h e r  i n  h i s  mind t o  C le o p a t r a ,  f o r  n o t o n ly
1 .  V o l . 2, p . 254.
2. 1 1 1 ,5 ,3 3 9 .
3 .  Act 2 ,  scene 7*
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i s  th e  a l l u s i o n  made i n  c o n n e c t io n  w i th  C le o p a t r a * s  n eed le
i n  C e n t r a l  Park , New York, hu t th e  r e l e v a n t  c o n v e r s a t io n
betw een Antony and h e p idus -  i n  which C le o p a t r a  i s  n o t m en tioned  -
t a k e s  p la c e  a f t e r  Antony*s s t r a n g e  te rm  o f  endearm ent h as  been
made known. A k ten , w r i t t e n  w i th  much d i f f i c u l t y ,  was p u b l i s h e d
as  a book i n  December, 1895* S h o r t ly  b e fo re  C h r is tm as  th e
a u th o r  w ro te  t o  M arie J e n s e n ,^  t o  whom he had  j u s t  s e n t  a  copy:
* • • • s a g t  m ir  Bure Meinung d a ru b e r .  Look you, th e  worm i s  no t
t o  be t r u s t e d ,  b u t  i n  th e  k e e p in g  o f  w ise  people.** Like a number
o f  o th e r  p a s sa g e s  i n  Raabe*s w r i t i n g s  and c o rre sp o n d en ce ,  t h i s  f i n a l
2
q u o ta t io n  from Antony and C le o p a t r a  i s  p a r t i c u l a r l y  m ean in g fu l 
f o r  th o s e  who know i t s  o r i g i n a l  c o n te x t .  The clown*s speech  
c o n t i n u e s : * . . . f o r  in d e e d  t h e r e  i s  no goodness i n  th e  w orm .*
A no ther  l e t t e r  t o  Wilhelm and Marie J e n se n  c o n ta in s  a s i m i l a r  
q u o ta t io n  from th e  same scen e ;  *yes, f o r s o o th ,  I  w ish  you jo y  o f  
th e  worm! ( e x i t  Cl own) * I t  was w r i t t e n  u n d e r  s i m i l a r  
c i r c u m s ta n c e s :  th e  open ing  in s t a lm e n t  o f  P e r  Schudderump was 
about t o  a p p e a r .
N e a r ly  seven  y e a r s  were t o  e la p s e  b e fo re  Raabe began work 
on P e u t sCher A d e l, t h e  f i r s t  t a l e  t o  r e v e a l  a n y th in g  o f  h i s  
knowledge o f  t h i s  p a r t i c u l a r  p l a y .^  T h is  knowledge, th e n ,  which 
was n o t s t r i k i n g l y  a p p a re n t  u n t i l  he w ro te  A kten , was g r e a t e r  -  
and h i s  i n t e r e s t  was o f  lo n g e r  s ta n d in g  -  th a n  th e  ev id en ce  o f  h i s  
w r i t i n g s  would s u g g e s t .
1 .  I n  a l l s  g e d u l t i g , 1 8 .12 .95*  2 . Act 5, s c . 2.
3 .  I n  a l l s  g e d u l t i g , 1 6 .9 * 6 9 .  4* v . p .  3/3 above.
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R elev an t b io g ra p h ic a l  d e t a i l s  a re  p a r t i c u l a r l y  v a lu a b le  when
Raabe * s t a l e s  i n  th e m se lv e s  r e v e a l  v e ry  l i t t l e  o f  h i s  know ledge o f
a  work to  w hich some re fe r e n c e  i s  made. 'P e r  s e c h z e h n ja h r ig e
S ig n o r  P e tru c c h io * , f o r  exam ple, d e s c r ib e s  young V e lte n  on one
o c c a s io n  when he i s  g r a p p l in g  w ith  th e  i n t r a c t a b l e  H elene i n  A k ten .^
And ’ d ie  z a n k isc h e  K a th a rin a*  i s  one o f a  number o f women m en tioned
2w ith o u t comment i n  H o lu n d e rb lu te . B efo re  any  a l l u s i o n  t o  The
Taming o f th e  Shrew o c c u rre d  i n  R aab e’ s w r i t i n g s ,  how ever, he saw
a  s ta g e  p ro d u c tio n  e n t i t l e d ,  a c c o rd in g  t o  h i s  d ia r y ,  'K u n st, e in e
bbse S ieb en  zu zahmen*, and he n o te d  n o t o n ly  th e  names o f th e
3p r in c ip a l  a c to r s  b u t a l s o  th e  r ô le s  i n  w hich th e y  ap p e a re d .
(M oreover, a s  h a s  been  se e n , he had  had  a b r i e f  in t r o d u c t io n  t o  
’ Die W id e rsp e n s tig e  * when a s tu d e n t .^ )  T hat he p ro b a b ly  knew 
S h a k e sp e a re ’ s p la y  q u i te  w e ll  can i n  f a c t  be i n f e r r e d  from  a t h i r d  
p a s s a g e . D e p ic t in g  th e  e f f e c t  p roduced  by th e  v o lu b le  and t e a r f u l  
duenna i n  th e  h i s t o r i c a l  t a l e  Sahkt Thomas^ (2 2 .4 .6 1  -  26. 9 . 65 ) th e  
a u th o r  r e f e r s  t o  P e tru c h io  a t  some le n g th .  The S c h le g e l-T ie c k  
t r a n s l a t i o n  o f  th e  b o a s t f u l  speech  i n  th e  second  sc en e , i n  w hich 
th e  h e ro  a s s e r t s  t h a t  he i s  u n a f r a id  o f  K a th a r in a ’s to n g u e , i s  
p a ra p h ra se d  -  th e  11t h  and 12t h  l i n e s  b e in g  q u o ted  v e rb a tim  -  and 
a d a p te d  to  th e  new c o n te x t .  A part from  t h i s ,  how ever, even  th e  
r e f e r e n c e s  i n  H o lu n d e rb lu te  and A k ten , i f  c o n s id e re d  in  c o n ju n c tio n  w ith  
th e  e x te r n a l  ev id en ce  adduced above, may be ta k e n  as  re a so n a b ly  c e r t a i n  
i n d i c a t io n s  t h a t  th e  w r i t e r  was a t  l e a s t  f a m i l i a r  w ith  th e  g e n e ra l
1 . 111, 5 , 251 . 2 . 1 ,5 ,6 1 1 ;  v.pp.%^&37! above.
3 . E n try  f o r  6 .9 .5 9 *  4 . v ^ p . a b o v e .
5 . 1 , 6 , 294- 9 5 .
p lo t  o f  The Taming o f  th e  Shrew; in  o th e r  w ords, K ath arin a  and 
P e tr u c h io  were not m ere ly  ty p e s  such  a s  are l i s t e d  i n  l a t e  e d i t io n s  
o f  G e f lü g e lt e  W orte;  ^ and a lth o u g h  th e  names are n o t v e r y  
s i g n i f i c a n t  in  t h e i r  new c o n te x t s ,  t h e i r  m eaning i s  g r e a t e r  th a n  
w ould a t f i r s t  appear t o  he th e  c a s e .  S im ila r ly  Raahe p ro b a b ly  knew 
th e  o r ig in a l  c o n te x t  o f  th e  u n ex p la in e d  phrase ’m ein W irt sura 
H osenband’ q u ite  w e l l  when he u sed  i t  in  W unnigel ( 3 . 1 . -  7 . 8 . 76):  
n ot o n ly  had he a tte n d e d  a ’V o r lesu n g  d . L u s t ig  W eiber von W indsor’ 
in  1863, but he had a l s o  see n  an e x c e l l e n t  perform ance o f  N i c o l a i ’ s 
opera th e  y ea r  b e fo r e
A ll th e  o th e r  p la y s  by S hak esp eare  w hich a re  o f i n t e r e s t  i n
th e  p r e s e n t  c o n te x t c o n t r ib u te d  d u r in g  th e  l a t t e r  h a l f  o f th e  19t h
4
c e n tu ry  e i t h e r  t o  G e f lü g e lte  Worte o r  t o  s im i l a r  p u b l i c a t io n s .
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The r e le v a n t  i te m s  have been  t r e a t e d  s e p a r a t e ly .  I n  an a tte m p t to  
a s s e s s  th e  w r i t e r ’ s knowledge o f  S h ak e sp e a re , th e  p o s i t iv e  
im p o rtan ce  o f  th e s e  t a g s  i s  r e l a t i v e l y  s l i g h t .  But i t  i s  r e a so n a b ly  
c e r t a i n  t h a t  he was a t  l e a s t  aware o f  t h e i r  s o u rc e s .  The e x te n t  
o f  t h i s  aw aren ess i s  r e v e a le d  n o t o n ly  by b io g ra p h ic a l  in fo rm a tio n  
b u t a l s o  by th e  a u th o r ’ s u se  e lse w h e re  o f  l e s s  commonplace q u o ta t io n s  
from and a l l u s io n s  t ( ^ p l a y s  co n ce rn ed . A ll t h a t  Raabe knew o f
T r o i lu s  and G res s i  da, f o r  exam ple, was -  on th e  ev id en ce  o f h i s
6 7w r i t in g s  -  one h o u seh o ld  w ord. And y e t a c c o rd in g  to  Pongs i t
1 . vfp.Zo2&%-i6'above. 2 . 1 1 ,5 ,2 5 ;  v . M erry W. , Act I ,  s c . 3 .
3 .  D ia ry  e n t r i e s  f o r  7*12 .62  & 2 7 .1 1 .6 3 .
4 . M erry W. may, i n  f a c t ,  be in c lu d e d  in  t h i s  g roup: v g p . 1 4 3 above.
5 . v .p p .  177 abo v e . 6 . v ÿ p .172.-73 above.
7 . p . 204.
was among th e  w orks by S hak esp eare  w hich  he re a d  * ne ben den
L u s ts p ie le n  und S onetten*  betw een November I 867 and December 1868.
Common sa y in g s  o r  e x p re s s io n s  from The M erchant o f  V enice o c c u r , as
h as  been  s e e n ,^  i n  no l e s s  th a n  s ix  o f  R a a b e 's  t a l e s .  I n  a d d i t io n ,
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a p a r t  from m e n tio n in g  J e s s i c a  and P o r t i a  i n  Holunde r b l u t e , th e
3w r i t e r  a l lu d e s  i n  P f i s t e r s  Muhle t o  S h y lo ck ’ s a g i t a t i o n  ’ da J e s s ik a
m it den D ukaten und dem T ü rk is  Leas d u rc h g in g . ’ (T h is  r e f e r s  n o t
■ /
m erely^ as  Je n sc h  s u g g e s ts ,  t o  Act 2, Scene 8 , b u t a ls o  t o  Act 3 ,
Scene 1, th e  o n ly  scene i n  w hich L e a h ’s name o c c u r s .^ )  F u rth e rm o re ,
th e  n a r r a t o r  o f  A lte  N e s te r ,^  d e s c r ib in g  th e  f i n a n c i a l  p o s i t i o n  o f
I r e n e ’s f a t h e r ,  m en tio n s  ’w elch  einem  schlim m en S hylok  m it M esser
und W agschale s e in e  E x is te n z  v e rp fa n d e t  w a r . ’ T h is  i s  p re c e d e d ,
7
a t  th e  b e g in n in g  o f  th e  c h a p te r  i n  q u e s tio n ,  by a  group o f  
q u o ta t io n s  from  th e  e a r l y  p a r t  o f  th e  p l a y ’ s f i n a l  scene -  l i n e s  
o r i g i n a l l y  spoken by L orenzo , P o r t i a  and N e r is s a  -  and by a r e fe r e n c e  
t o  th e  s e t t i n g  o f  Belmont and V en ice . The open ing  w ords, L o ren zo ’s 
’Wie SÜB das M ondlich t a u f  dem Hiigel s c h l a f t ’ , a re  re p e a te d  a t  th e  
b e g in n in g  o f  a  l a t e r  c h a p te r  i n  a  s l i g h t l y  m o d ifie d  form ( ’ . . .  a u f  
den Huge I n . . .  ’ ) and Raabe a d a p ts  N e r i s s a ’ s ’Es s in d  d ie  M usikan ten  
e u re s  H au se s’ by w r i t in g  ’E u r e  s ’ . Each o f  th e s e  changes s e rv e s  
a  f u n c t io n ,  th e  a d d i t io n a l  s t r e s s  i n  th e  l a t t e r  case  b e in g  s e l f -  
e x p la n a to ry .  The p l u r a l  ’ a u f  den Huge I n ’ ech o es  th e  w ords w hich
1 . V. p p . 1 7 7 - 9 5 , «W.  2 . 1 ,5 ,6 1 1 ;  c f  .pp.%^,37i,& 377 ab o v e .
3 .  1 , 6 , 157 . 4 . o p .c i t . ,  p . 68.
5 . ’I t  was my tu rq u o is e :  I  had i t  o f Leah when I  was a b a c h e l o r . ’
6 . 1 1 ,6 ,7 4 .  7 . 1 1 ,6 ,7 3 .
8 . 11 , 2, 212 .
im m ed ia te ly  fo llo w e d  th e  l in e  when i t  was f i r s t  q u o ted : ’Bs s c h la f t
a u f  a l i e n  Huge In  i n  d e r  F em e d e r  B rin n e ru n g . • (The e n t i r e  n o v e l
i s  a  r e m in is c e n c e . A lthough  i n  th e  second  in s ta n c e  th e  c o n te x t i s
a c o m p a ra tiv e ly  m a t t e r - o f - f a c t  s ta te m e n t,  to p o g ra p h ic a l
c o n s id e ra t io n s  do n o t a p p e a r  t o  he o f  any s ig n i f ic a n c e  i n  e i t h e r
c a s e . )  The im p re s s io n  t h a t  th e  v a ry in g  o f L o ren zo ’ s w ords was
d e l ib e r a t e  i s  s tr e n g th e n e d  by a com parison  o f th e  f i r s t  th r e e
e d i t i o n s  o f  A lte  H e s te r , i n  w hich th e r e  i s  c l e a r  ev id en ce  o f
R aabe’ s i n s i s t e n c e  upon th e  a c c u ra te  q u o ta t io n  o f one o f P o r t i a ’s
l i n e s . ^  At f i r s t  he a p p a re n t ly  m isq u o ted  *¥ie w e it  d ie  k le in e
K erze Schimmer w i r f t %’ T h is  m is q u o ta t io n  -  w hich re a d , r e a so n a b ly
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enough, *¥ie we i t  d e r  k l e in e  n K erze Schimmer re  i c h t  ’ -  may i n  f a c t
in d i c a t e  t h a t  th e  a u th o r  o r i g i n a l l y  r e l i e d  on h i s  memory, and t h a t  
he was th e r e f o r e  even  b e t t e r  a c q u a in te d  w ith  The M erchant o f  V enice 
th a n  h as  a l r e a d y  been s u g g e s te d .
H aving drawn a t t e n t i o n  t o  th e  r e le v a n t  l i n e  i n  F a u s t , ^ Je n sc h
s u g g e s ts ^  t h a t  th e  e x p re s s io n  ’Old I n i q u i t y ’ ^ i n  Der D raum ling^
7and B u le n p f in g s te n  may a ls o  r e f l e c t  Raabe*s r e a d in g  o f H enry IV , 
p a r t  one, where th e  w ords ’ t h a t  g ra y  i n i q u i t y ’ o ccu r i n  th e  f o u r th  
scene o f  th e  second  a c t .  But ’ In iq u i ty *  in  th e  o ld  m o ra l i ty  p la y s
1 . v .K r i t .A u s g a b e , v o l . 14, p . 469*
2 . Of th e  s ix te e n  t r a n s l a t i o n s  c o n s u lte d , none tu r n s  th e  r e le v a n t  
l i n e  i n  t h i s  way.
3o P a r t  2, ’K la s s iso h e  W alp u rg isn ach t Am obern  P e n e io s ’ .
4o o p .c i t . ,  ppo20 & 6 5 .
5 . There i s  some c o n fu s io n  as  t o  w h e th e r c a p i t a l  l e t t e r s  sh o u ld  h e  
u sed : v .K rit .A u sg a b e , v o l . 1 0 ,p . 480, & v o l . 11, p . 512.
6 . 11 , 3 , 124 .
7 . 1 1 , 4 , 227 .
r e p re s e n te d  v ic e ,  and th e  te rm  ap p e a rs  t o  he u se d  i n  t h i s  sen se  no t
o n ly  i n  H enry IV h u t a l s o  i n  R ic h a rd  I I I  (A ct 3 , Scene l )  . I n  b o th
o f  Raabe ’ s t a l e s ,  how ever, 'O ld  I n i q u i t y '  c l e a r l y  means th e  d e v i l .
I f  th e  n o v e l i s t  had  any work o f l i t e r a t u r e  i n  mind, i t  i s  more
l i k e l y  t o  have been  F a u s t th a n  H enry IV , s in c e  t h i s  i s  th e  m eaning
w hich Goethe e v id e n t ly  a t t a c h e s  t o  th e  i d e n t i c a l  e x p re s s io n .  Only
once i n  Raabe ' s w r i t in g s  -  i n  Die K in d e r  von F in k en ro d e  (3 •1 2 .5 7  -
1 2 . 7 . 58) -  i s  th e r e  a c l e a r  echo  o f  H enry IV , ^ b u t i t  i s  o f no
p a r t i c u l a r  i n t e r e s t .  I t  d o es , how ever, show t h a t  h i s  know ledge
o f  th e  p la y  was n o t e n t i r e l y  c o n f in e d  t o  ta g s  l i s t e d  by Buchmann.
And i t  i s  a l s o  w o rth  n o t in g  t h a t  Die K in d e r von F inken rode
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a n te d a te s  th e  t a l e s  i n  w hich th e s e  t a g s  a p p e a r . I t  i s  i n  th e  
same n o v e l t h a t  Raabe f i r s t  a l lu d e s ,  v e ry  b r i e f l y ,  to  T w e lfth  N igh t 
Some tw e lv e  m onths l a t e r , ^  when he v i s i t e d  V ienna, he saw i t  
p e rfo rm ed  a t  th e  B u r g th e a te r .  But -  a lth o u g h  O l iv ia  i s  m en tioned  
i n  Holunde r b lu t  e -  many y e a rs  were t o  e la p s e  b e fo re  he d e m o n stra te d  
any  f a m i l i a r i t y  w ith  d e t a i l .  I n  an  o b s e rv a t io n  w hich has l o s t  none 
o f  i t s  t o p i c a l i t y  (and  w hich i s  now in c lu d e d  i n  Gedanken und B i n f a l l e ^ 
Raabe w ro te  ;
V eranderung  d e r  W e ib e r t r a c h t ; Es l a u f t  a l l é s  d a ra u f  h in a u s ,  ob 
Pumphosen f u r  das m ann liche G e sch lec h t a n z ie h e n d e r  s in d  a l s  
U n te r rb c k e . . Der H erzog von I l l y r i e n ,  O rs in o , s a g t  zu V io la :
1 . 11 , 2,2195 * . . . w i r  s in d  a l l e  G ott e in e n  Tod s c h u ld ig !  '.v. 2bH en .IV A^ct3.%2. 
' Üüidv,Act 5 , s c . l .
2 . V. p p . (gs, 111, iM above. 3# 1 1 ,2 ,9 7 *
4# D ia ry  e n t r y  f o r  5*6©59* 5* 1 , 5 ,6 1 1 ; v.ppJt>5j7/,37XX377above.
6 .  111, 6 , 566; v . T w el.N . , Act 5, s c . l .  & c f . Jahrbuch, I 96O, p . 1 3 3 .
The o b s e rv a t io n  was p ro b a b ly  made to w ard s  th e  end o f  th e  c e n tu ry .
‘Gib m ir d e in e  Hand 
Und laB  m ich d ic h  i n  M a le  h e n k l e i d e r n  seh en i ' 
“W eshalb i s t  d ie  Venus von M ilos d ie  schonst e  w e ib lic h e  B i ld -  
s a u le ? ‘ F rage ih r e n  U n te r ro c k .
The s p o n ta n e i ty  w hich i s  c h a r a c t e r i s t i c  o f  th e  Gedanken und E in f a l l e
i n  g e n e ra l  le a d s  one t o  suppose t h a t  O rsin o * s l i n e s  c o u ld  w e l l  have
been  q u o ted  from  memory, and t h a t  th e  w r i t e r  had i n  mind n o t o n ly
th e  scene i n  w hich th e y  were spoken b u t p e rh ap s  a l s o  th e  e n t i r e
s to r y  w hich c u lm in a te s  i n  th e  d is c o v e ry  o f  V io la 's  d i s g u i s e .
I n  1864 Haabe saw a p erfo rm ance o f Much Ado about N o th in g ^ .
H is  u se  i n  I 89I  o f  th e  p o p u la r  e x p re s s io n  ' v i e l  Ia rm  urn N ich ts*  has
2b een  m en tioned  e ls e w h e re . B efo re  t h i s ,  how ever, he had  in c lu d e d  in  
U nruhige G aste^  a le n g th y  a l l u s i o n  t o  th e  p la y  when d e s c r ib in g  
th e  f a s h io n a b le  fa m ily  p a r ty  a t  th e  sp a  where p a r t  o f  th e  a c t io n  
o f  th e  t a l e  ta k e s  p la c e .  The sp e a k e r  i s  V a le r ie .  I t  i s  p e rh ap s  
a c o in c id e n c e  t h a t  th e  name o f  th e  man t o  whom she i s  t a l k i n g  -  
and whom she e v e n tu a l ly  m a r r ie s  -  b e g in s  w ith  th e  same l e t t e r .  
N e v e r th e le s s ,  she n o t o n ly  a d d re s s e s  V e it as  'R i t t e r  B e n e d ik t ' b u t 
a l s o  e q u a te s  h e r s e l f  i n  some way w ith  B e a tr ic e :  'O hkel Leonato* and 
'O nkel A n to n io ' b e lo n g  t o  th e  p a r ty ,  and even h e r  r e fe r e n c e  t o
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'C o u s in  C laudio*  may be ta k e n  as  an  echo o f  B e a t r i c e 's  r e l a t i o n s h i p s .
T h is  l i t e r a r y  com parison  i s  in tro d u c e d  w ith  th e  w ords:
* Papa h a t  uns d ie sm a l m it e i n e r  G e le i t s c h a f t  von V e t te m , C ousinen 
und b rav e n  F reunden  umgeben, d ie  i n  H in s ic h t  a u f  'V ie l  Larm urn 
N ic h t s ' n i c h t s  zu w unschen u b r ig  la B t.*
1 . D ia ry  e n t r y  f o r  1 3 .1 .6 4 .
2 . v ^ p .2ûS-&20^ -07 above.
3 . 111,2,497-9 8 .
4 . v . Much Ado, Act 2, s c . l :  'C o u s in s , God g iv e  you jo y ! ' ( S c h le g e l-  
T ie c k : ' G luck zu, V e t t e r  und M uhme').
The p re se n c e  o f  an  u n s p e c i f ie d  number o f  more o r  l e s s  d i s t a n t
r e l a t i o n s  i n  S h a k e s p e a re 's  p la y  i s  a t  l e a s t  su g g e s te d  by L e o n a to 's
u se  o f  th e  v o c a t iv e  'C o u s in s ' a t  th e  end o f  th e  second  sc e n e , when
s e v e r a l  u n id e n t i f i e d  p e rso n s  c ro s s  th e  s ta g e .  From V a l e r i e 's  c h a t t e r
i t  can  a l s o  be i n f e r r e d  t h a t  Much Ado abou t N o th in g  ta k e s  p la c e  i n
M essina , t h a t  B enedick  i s  from  Padua and C lau d io  from F lo re n c e ,
The l e t t e r ' s  r ô le  i s  a l l o t t e d  t o  an  i n s u f f e r a b l e ,  o th e rw ise  anonymous
young man who i s  'raehr f u r  den Z irk u s  Eenz a l s  s o n s t  was g e e ig n e t ' ,
I t  i s  n o t c e r t a i n  t h a t  t h i s  was a l s o  R aabe ' s view  o f  S h a k e s p e a re 's
C la u d io , how ever p la u s ib le  such  an assu m p tio n  may b e ,^  Nor do th e
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a d je c t iv e s  w hich d e s c r ib e  o th e r s  i n  V a l e r i e 's  c i r c l e  n e c e s s a r i l y  
t a l l y  w ith  th e  c h a r a c te r s  p o r tr a y e d  by S h a k e sp e a re . The q u o ta t io n  
a t  th e  c o n c lu s io n  o f  th e  f i r s t  p assag e  i n  w hich she a l lu d e s  t o  Much 
Ado abou t N o th in g  can , how ever, be r e l a t e d  to  i t s  o r ig i n a l  c o n te x t .
V a le r ie  a sk s  V e it t o  keep  h e r  company d u r in g  th e  coming weeks and 
th u s  t o  p re s e rv e  h e r  'n o c h  e in m al f u r  das w in te r l i c h e ,  h a u p ts ta d t i s c h e :  
S p ie l t  a u f ,  M usikan ten! ' The f a c t  t h a t  th e s e  l a s t  th r e e  w ords a re  
th o s e  w ith  w hich th e  p la y  e n d s , and t h a t  th e y  a re  spoken when B e a tr ic e  and 
B ened ick  a re  ab o u t t o  be m a rr ie d , p o in ts  i n  a l l  l ik e l ih o o d  t o  V a l e r i e 's  
m a tr im o n ia l a m b itio n s  a t  th e  tim e , as  w e l l  as  to  t h e i r  f i n a l  r e a l i z a t i o n .
1 .  V e it  B ielow  behaves i n  a r a t h e r  th o u g h t le s s  and u n f e e l in g  way 
to w ard s  a p u re , sw eet g i r l  c a l l e d  Phbbe. A .S eeb ass , 'Raabe und 
S h a k e s p e a re ',  o p . c i t . , p . l l ,  c o n te n d s : ' . . . d a s  V e r h a l tn is  C la u d io -  
H ero, V eit-P h b b e  i s t  doch zu a h n l ic h ,  a l s  daB (Raabe) e s  n ic h t  im 
Auge g eh ab t h a t t e ' .
2 . e . g .  'L eo n a to  i s t  f u r c h t e r l i c h ' ; th e  w ords 'z u  unserm  b lo n d en  K in d e ' 
a p p ly  t o  'H e r o ' .
German e x p re s s io n s  b ased  on th e  t r a n s l a t e d  t i t l e  o f  A Midsummer
N ig h t 's  Dream o c c u rre d  d u r in g  th e  1 9 th  c e n tu ry  i n  c o n te x ts  w hich
had  l i t t l e  o r  n o th in g  i n  common w ith  th e  p la y  i n  q u e s t io n .  A ccord ing
t o  th e  n a r r a t o r  i n  G r i l l p a r z e r 's  Der arme S pie lm ann ,^  f o r  exam ple,
th e  p le a s u re s  o f th e  B r i g i t t e n k i r c h t a g  v a n ish  'w ie  d e r  Traum e in e r
Som m em acht*. And th e  f i r s t  m ee tin g  o f  th e  ' R i t t e r  vom G e is te  ' i s
2d e s c r ib e d  i n  G utzkow 's n o v e l a s  a  'H e rb s tn a c h ts t r a u m '. The te rm  
* Som m em achtstraum  ' i s  u se d  in  R aab e’s P f i s t e r s  Muhle^ ( 7 , 4 ,83  -  
8o5o84) i n  an e q u a l ly  s u p e r f i c i a l  m anner. N e v e r th e le s s ,  th e r e  can 
be no doubt t h a t  by t h a t  tim e th e  a u th o r  knew S c h le g e l 's  t r a n s l a t i o n  
w e l l .  When a  young a c to r  ex c la im s  'b e i  T i t a n ia s  Z auberm ach t* i n  
Die K in d e r von F in k e n ro d e ^ (3#12*57 -  12 .7#58) he may be th in k in g  o f  
A Midsummer N ig h t 's  Dream, s in c e  i t  i s  n o t lo n g  b e fo re  he a l lu d e s  t o
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two o th e r  w orks by S hakespeare .-^  S im i la r ly ,  th e  n a r r a t o r 's  r e fe re n c e
i n  H olunderb l u t e ^ ( 25 . H 062 -  25*1#63) t o  Oberon and T i t a n i a  d e se rv e s
m en tio n  i n  view  o f  th e  i n c lu s io n  o f H elena  and T i t a n i a  i n  th e  l i s t
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w hich he i s  soon t o  make o f  young women from  S h a k e s p e a re 's  p la y s .  
(S in c e  T i t a n i a 's  name im m ed ia te ly  fo llo w s  t h a t  o f  H elena i t  seems 
re a so n a b le  t o  assume t h a t  th e  l a t t e r  i s  n o t th e  H elena  from  A l l 's  
W ell t h a t  Ends W ell o r  th e  H elen  -  S c h le g e l-T ie c k : 'H e le n a ' -  from
1 . I n  th e  f i f t h  p a ra g ra p h .
2.Ei&,vol.3y p . 517* A le n g th y  a l l u s i o n  t o  S h a k e s p e a re 's  p la y  o cc u rs  
in  vol.l,ppJog-o^},
3 .  111 ,2 ,323 .  4 . 11 , 2 , 9 1 .
5 . v . p p . 339 be low . 6 . 1 , 5 , 6 06 .
7 . 1 ,5 ,6 1 1 ; v .p p .  3(^ 5-,37i,377,377,U^/ above.
T r o i lu s  and C r e s  s i  d a # Haabe ap p e a rs  t o  have known v e ry  l i t t l e  of
e i t h e r  p l a y . )  A gain , N ik o la  von E i n s t e i n  i n  Abu T e lfa n  (l4*4o65  -
1 23 0 . 3 . 6 7 ) i s  l ik e n e d  t o  T i t a n i a ,  and two c h a p te r s  l a t e r  she p l a y f u l ly
summons th e  f a i r i e s  t o  h e lp  H agebucher i n  h i s  h o u r o f n eed : 'H e rb e i
aus den B uschen, Oberon und T i t a n i a ,  Puck, B o h n en b lü t, Spinnweb,
3M otte und S enfsam en^ ' I t  i s  'd i e  l e t z t e  P e s t '  -  und J u b e ln a c h t d e r  
M a ik a fe r ',  and ju s t  b e fo re  t h i s  d i s p la y  o f  h i g h - s p i r i t e d  d r o l l e r y  
N ik o la  and th e  h e r o 's  s i s t e r  had  em erged th ro u g h  a h o le  i n  a hedge:
*es r a u s c h te  im Gebusch, e in  s c h la f t ru n k e n e s  V ogelparchen  f l a t t e r t e  
aus dem sc h b n s te n  Traum d e r  Sommemacht gew eckt, a u f  •
Haabe had  see n  a p erfo rm ance o f  th e  'Som m em achtstraum  v .
S h ak esp . ' to w ard s  th e  end o f  1863 ( i . e .  some s ix te e n  months b e fo re  
he began work on Abu T e l f a n ) . T h is  in c lu d e d  th e  custom ary  'M usik 
V. M e n d e ls so h n '.^  The o pen ing  o f Vom a l t e n  P ro te u s  (1 .1 .7 5  -  5*5 .75) 
i s  a  p ie c e  o f  w h im sica l p ro se  w hich abounds i n  r e f e r e n c e s  t o
R
A Midsummer N ig h t 's  Dream and w hich s i g n i f i e s  v i r t u a l l y  n o th in g .-^
When th e  t a l e  was f in i s h e d ,  th e  s u b - t i t l e  'B in e  E ochsom m ergesch ich te ' 
was ad d ed ,^  p a r t l y  p e rh ap s  i n  o rd e r  t o  p re p a re  th e  r e a d e r  f o r  th e  
c o n fu s io n  w ith  w hich he was abou t t o  be c o n f ro n te d . I n  th e s e  pages 
th e  a u th o r  r e p o r t s  a  seem in g ly  w id esp re ad  r e a c t io n  to  A Midsummer
1 . 1 1 ,1 ,2 7 ;  on 1 1 , 1 ,106  she i s  te rm ed  'G e b ie te r in  des Z a u b e r re ic h e s ' .
2 . 11 ,1 , 51- 5 3 .
3 . The f a i r i e s '  names a re  re n d e re d  i n  t h i s  way by s e v e r a l  t r a n s l a t o r s .
4 . D ia ry  e n t r y  f o r  25.1 1 . 63 . P ehse , Haabe, p . 2 2 4 ,n o te s  t h a t  i n  S t u t t g a r t  
Haabe v i s i t e d  th e  t h e a t r e  f r e q u e n t ly :  h i s  'A bonnem ent. . .v e r p f l i c h t e t e  
zu zehn B esuchen im M onat. '  P o n g s ,p .194, rem arks t h a t  Haabe came t o  
know th e  a c to r  F eodor Lbwe, and saw him ' i n  a l i e n  groBen H oil e n: 
R ic h a rd  I I I . ,  . .  .K bnig L e a r , H am let, M acbeth, KbnigHeiarùfijv.und an d e ren . '
5 . 1 1 , 4 , 524- 2 5 . 6 . v .K r i t .A u s g a b e ,v o l .11, p . 527 .
N ig h t 's  Dream; ' 'Ohne d ie  M endelssohnsche Blusik ware das v e r ru c k te
Zeug h e u te  doch n ic h t  mehr a u s z u h a l t e n , ’ s a g t  das Puhlikum , das
h e iB t f iin f  s e c h s t e l  des P u h lik u m s '. T h is  c l e a r l y  does n o t r e f l e c t
h i s  own o p in io n  o f  th e  p la y ,  h u t i t  a p p e a rs  t o  p o in t  i n d i r e c t l y  to
th e  in co m p reh en sio n  w ith  w hich he f e l t  he m ight have to  co n ten d  from
h is  p u b l i c .  A number o f o th e r  s ta te m e n ts  i n  th e s e  f i r s t  p a ra g ra p h s
do in d e e d  show t h a t  he had  d o u b ts  w ith  re g a rd  t o  th e  a c c e p t a b i l i t y
o f  such  a ram b lin g  i n t r o d u c t io n .  The r e a d e r  who i s  f a m i l i a r  w ith
A Midsummer N ig h t  ^s Dream i s  a t  a  c e r t a i n  advan tag e  when th e  w r i t e r
m en tio n s  c h a r a c te r s  (T h eseu s, H ip p o ly ta , Squenz, Schnock, Z e t t e l ,
P la u t ,  Schnauz, S c h lu c k e r , L y san d er, E erm ia , D em etriu s , H elena)
and a l lu d e s  t o  d e t a i l s  o f  p lo t  ( 'im  Walde v o r  dem T or von A then
v e r lo r e n ' ; 'Noch v i e r  N ach te , dann w ird  man m it a l i e n  K irch en g lo ck en
l a u t e n ' ) .  But th e  pu rp o se  se rv e d  by a le n g th y  q u o ta t io n  from
2th e  f i r s t  scene o f th e  t h i r d  a c t  rem ains o b scu re ; and a lth o u g h  to  
d e p ic t  A ris to p h a n e s  a s  a  b en ev o len t b y s ta n d e r  d u r in g  th e  'P e e n ta n z  
von W in d s o r fo rs t ' i s  p e rh a p s  a  charm ing n o t io n ,  th e  e f f e c t  o f  th e  
p ic tu r e  and th e  q u o ta t io n  to w ard s th e  end  o f t h i s  r a t h e r  a rc h  p re lu d e  
i s  a t  b e s t  a l i t t l e  t e d io u s .  I n  th e s e  d is s o lv in g  view s Raabe draws 
on h i s  re a d in g  o f  o th e r  l i t e r a t u r e .  F o r exam ple, T heseus in  
S hak esp eare  i s  n o t * d e r  Sohn des Ageus und d e r  A '^ 'h ra '. S im i la r ly ,  
th e  w ords *A lo n g , a  l i v e l y  f lo u r i s h !  T rum pets, Sennet and 
C o rn e ts  ! ' a re  n o t found  i n  A Midsummer N ig h t 's  Dream. A v a l i d  
su g g e s t io n  i s  t h a t  th e y  a re  based  on some o f  S h a k e s p e a re 's  s ta g e
1 . v . M ids.N . ; Act 1, s c . l .
2 . 1 1 , 4 , 525, from  'u n d  Z e t t e l  h a t  das W ort' t o  ' daB e r  Schnock,
d e r  S c h re in e r ,  i s t . '  Raabe q u o te s  S c h le g e l 's  t r a n s l a t i o n ;  v .K r i t
A usgabe, v o l . 12, p . 529, n n d e r  'L e s a r t e n ' 2 0 1 ,1 2 .
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d i r e c t io n s ,  b u t t h a t  th e  w r i t e r  had no p a r t i c u l a r  work i n  m ind.^  
( i t  sh o u ld  be rem em bered, how ever, t h a t  th e  d i r e c t i o n  ’F lo u r is h  
o f  t r u m p e ts ’ does o cc u r i n  A Midsummer N ig h t ’s Dream. )
There can be no doubt t h a t  Raabe was p re o c c u p ie d  w ith  th e
p la y  a t  th e  t im e ,^  and p a r t i c u l a r l y  w ith  th e  d e l i g h t f u l  f a i r y
atm osphere  w hich p e rv ad es  i t .  But t h i s  p re o c c u p a tio n  and th e
c o n co m itan t f a m i l i a r i t y  w ith  th e  t e x t  seems a lm ost t o  have b l in d e d
him to  th e  im p e r fe c t io n s  o f what he was w r i t i n g .  (The r e a d e r
m ight a l s o  be p u z z le d  by a com parison  i n  Das Horn von Wanza
( 1 6 . 3 .7 9  -  16 . 1 . 80) -  ’Wie d e r  Mann aus dem Monde, dem das
lan g e  S teh en  m it D om busch, Hund und I  a t  e rn e  e n d l ic h  zu v i e l  
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gew orden i s t '  -  b u t t h i s  i s  u n e x c e p tio n a b le , s in c e  i t  i s
co m p reh en sib le  a t  l e a s t  a t  one l e v e l ,  and s in c e  i t  i s  n o t
embedded in  a mass o f m y s tify in g  w h im s ic a l i ty . )  A s im i l a r
5
d is r e g a r d  o f  th e  r e a d e r  i s  a p p a re n t o n ly  i n  K lo s te r  Lugau, 
w hich i s  m arred  by an over-abundance  o f a l l u s io n s  t o  H am let^
1 . v .K r i t  .A usgabe, v o l .  12, p . 534: th e  e d i t o r  r e f e r s  t o  H e n .V III ,
Act 2 , s c . 4, & Act 4 , s c . l ,  i n  w hich w ords s im i l a r  t o  th o se  q u o ted  
o c c u r; v .a l s o  K rit.A u sg a b e  v o l . l2 ,p p * 2 0 0  & 529 ( 'L e s a r t e n ' 200 ,9*)
2 . Act 5 , s c . l .
3 .  T hat h i s  i n t e r e s t  i n  th e  p la y  was s u s ta in e d  i s  s u g g e s te d  by th e  
p re se n c e  i n  h i s  l i b r a r y  o f  a  copy o f  S c h le g -e l 's  t r a n s l a t i o n  o f  i t ,  
p u b lis h e d  i n  B e r l in  i n  1902, and a c q u ire d  on 2 0 .1 .1 9 0 2 .
4 . 1 1 1 ,1 ,5 0 1 ; v . M ids.N . ,  Act 5 , s c . l .
5 . v.pp.437«tse^., below .
6 . E g g e b re c h t, o p . c i t . ,  p . 63 , e x p la in s  th e  r e fe re n c e  t o  M ids.N . i n  
Vom a l t e n  P ro te u s  by p o in t in g  out t h a t  th e  theme o f  th e  p la y  i s  
' d ie  T a t8ach e , daB a l l e  Menschen von d e r  L iebe g e n a r r t  w erden .
Das g le ic h e  The ma b e h a n d e lt  auch Raabe, und m it dem Thema ubernimrat 
d ie  E rz ah lu n g  e in e  R eihe von E in z e lh e i te n  aus dem L u s t s p i e l ' ;  
c f .  B oekhoff, o p . c i t . , p . I I 5 .
I n  a  no tebook^ w hich b e a rs  th e  d a te  'D ecem ber 1855 ' Raabe
j o t t e d  down th e  fo llo w in g  w ords:
' -We a re  such  s t u f f
As dream ( s i c )  a re  made on, and o u r l i t t l e  l i f e  
I s  rounded w ith  a s le e p .  -
Sh. S turm . - '
2
Hoppe h as  p o in te d  out t h a t  Raabe to o k  th e  q u o ta t io n  i n  th e  above 
form  from  R .O .S p a z ie r ' s J e a n  P au l F r ie d r i c h  R ic h te r ,^  b u t 'd e n  
Grund zu s e in e r  a u sg e z e ic h n e te n  . . .  K en n tn is  S h ak esp ea re s  h a t  
d ie  V o rlesu n g  g e le g t ,  d ie  Raabe im W in te rse m e s te r  1854/55 b e i  D r.
Hi r  chne r  g e h o rt h a t . '  P erh ap s K ir  chne r  i n  f a c t  l e c tu r e d  on The
4 - 5Tempes t . But a s  h a s  been  shown e lse w h e re  , t h i s  p a r t i c u l a r
q u o ta t io n  was p ro b a b ly  q u i te  common i n  Germany i n  th e  m iddle  o f th e
19t h  c e n tu ry . (One o f th e  p a s sa g e s  m arked i n  Raabe ' s copy o f
C a r l y l e 's  On H e r o e s . . .  in c lu d e s  th e  w ords 'We a re  such  s t u f f  as
dream s a re  made o f!  ' ^ ‘) A l lu s io n s  t o  C a lib a n  were p e rh ap s
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even  more common. Between 1857 and I 858 Raabe a l lu d e d ,  how ever, 
n o t s im p ly  t o  th e  ty p e  l i s t e d  by Büchmann b u t t o  th e  f ig u r e  and 
th e  s i t u a t i o n  d e p ic te d  by S h ak esp ea re : th e  n a r r a t o r  o f  W ein ach ts-
g
g e i s t e r  , who h as  l ik e n e d  h im s e lf  to  C a lib a n , r e a l i z e s  'e s  i s t
1 . I n  th e  S ta d ta r c h iv  B raunschw eig  u n d e r  'H I I I  1 0 .N r .2 6 '.o„,if,e,back o f  p . l .
2 . M it te i lu n g e n , 1957, p .7*  3 .  v . o p . c i t . B e r l i n , 18 3 5 ,v o l* 2 .,p * 1 2 .
4 . v ^ . 3^ 9-60 abo v e . 5 * v .p p .  above.
6 . V. The Works o f  Thomas C a r ly le , e d . c i t . , v o l .5 ,  p . 3 6 .
7 . v ^ p . 2.02.-03 above.
8 . W r it te n  betw een 1 5 .1 0 .5 7  & 2 4 .1 0 .5 7 ; v . I , 2 ,3 4 2 -4 3 , & Temp. ,
Act 2, s c . 2 , and Act 4, s c . l .
n ic h t  angenehm, u n te r  den F u B t r i t t e n  A r ie l s  und s e in e r  lo s e n
S c h a r  zu l i e g e n i  ’ 5 'C a l ib a n ' th e  young gypsy  s e rv a n t  o f
A lex an d er M ietze  i n  Die K in d er von F in lcenrode, i s  n o t o n ly  c a l l e d
'Sohn  d e r  Hexe S y k o rax ' b u t a l s o  o rd e re d  i n  a  p erem p to ry  m anner
t o  f e t c h  i n  f u e l  q u ic k ly  ( 'M eh r F eu e r i n  den Of en  -  L ic h te r  und
Dampen! E u r t i g . . . ! )  w h ile  M ietze  p re p a re s  punch 'g l e i c h  einem
Z a u b e r e r ' P a s s a g e s  i n  Abu TeI f a n  ( 1 4 .4 .65 -  3 0 .3 .6 7 )  and
B u le n p f in g s te n  (2 5 * 4 .7 4  -  29*6 .74) a l s o  r e v e a l  som eth ing  o f
R aab e ' s f a m i l i a r i t y  w ith  S h a k e s p e a re 's  t e x t .  I n  th e  l a t t e r
work he r e f e r s  t o  th e  i s l a n d  ' das M iranda t r u g  und P ro sp e ro ,
2den rech tm aB igen  H erzog von M a ila n d '. A s im i la r  r e fe r e n c e
to  P ro s p e ro ' s i s l a n d  -  i . e .  t o  a  p la c e  where w e ird  and w o n d e rfu l
3
t h in g s  happened -  o cc u rs  i n  Die R i t t e r  vom G e i s te . I n  a l l
l i k e l ih o o d  b o th  w r i t e r s  a t  l e a s t  knew m ost o f  th e  p l a y 's  p r in c ip a l
c h a r a c t e r s .  U n lik e  Gutzkow, how ever, Raabe e x h ib i t s  h i s  know ledge;
he n o t o n ly  draws a t t e n t i o n  t o  P r o s p e r o 's  d u c a l s t a t u s  b u t a ls o
m e n tio n s , t o  conclude  h i s  l i s t ,  'A r i e l ,  K a lib a n , und d ie  a n d e re n * •
The o ld  m i l l  i n  Abu TeI f a n  i s  an i s l a n d  inasm uch as  i t  r e p r e s e n ts
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an i s o l a t e d  re fu g e  from th e  s to rm s o f  l i f e ,  and a t  one s ta g e  i t s  
o c c u p an t, F rau  C la u d in e , i s  i m p l i c i t l y  l ik e n e d  to  P ro sp e ro : 'S ie  
a l l e i n  h a t  den Z a u b e rs ta b , d e r  d ie  Winde b a n d ig t und d ie  W elien
1 . W r it te n  3 . 12 .5 7  -  1 2 .7 .5 8 ;  v . I I , 2 ,9 2 -9 3  (& 1 1 ,2 ,1 0 0 ,1 1 3 ,1 3 1 ) ;  
and c f . Temp. , Act I , s c . 2 .
2 . 1 1 , 4 , 264. 3 .  v o l . 1 , p .3 0 7 .
4 . B o ek h o ff, o p . c i t . ,  p . 102, m en tio n s The Tempest i n  t h i s  c o n n e c tio n  
b u t te n d s  t o  e x a g g e ra te  i t s  im p o rta n c e .
e b n e t . . .  *?" T here i s  n o th in g  to  su g g e s t t h a t  e i t h e r  o f  th e s e
c o m p a ra tiv e ly  o rd in a ry  r e f e r e n c e s  r e f l e c t s  a renew ed i n t e r e s t
i n  The Tempest on R aab e ' s p a r t .  But when he w ro te  S to p fk u ch en
( 1 4 .1 2 .8 8  -  9 . 5 *90) he e v id e n t ly  r e tu rn e d  t o  th e  p la y , i f  o n ly  to
check  th e  u n u su a l E n g lis h  i n  th e  fo llo w in g  q u o ta t io n ;  * ' . . .H e i g h ,
my h e a r t s !  c h e e r ly ,  c h e e r ly ,  my h e a r t s !  y a re ,  y a re I  ' -  S iehe
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den S t u r m ,  e i n  Zauberm archen von W illiam  S hakespeare  . . . *
The n a r r a t o r ,  E d u ard , who i s  w r i t in g  th e  s to r y  ab o ard  s h ip ,  i s  
i n t e r r u p t e d  by bad w e a th e r . B efo re  th e  l i n e s  q u o ted  above, a  
s i t u a t i o n  i s  d e s c r ib e d  w hich c lo s e ly  re sem b les  S h a k e s p e a re 's  
op en in g  s c e n e . A lonso , A nton io  and o th e r s  e n t e r ,  i t  w i l l  be 
rem em bered, i n  s e a rc h  o f th e  s h ip m a s te r ,  who i s  o f f  stage and 
f u l l y  o ccu p ied ; th e  c a p ta in  o f  E d u a rd 's  s h ip  i s  'u n n a h b a r '.
Alonso- and h i s  com panions a re  m ost ru d e ly  d ism is se d  by th e  
b o a tsw a in , who i s  v e ry  bu sy  d i r e c t i n g  th e  m a r in e rs ;  and E duard  
n o te s ;  'M a tro sen  se h r  b e s c h a f t ig t  und v e rn u n f t ig e rw e is e  ungem ein 
g ro b . ' P erhaps h i s  n ex t o b s e rv a t io n  -  'N ig g e r^ ^ tew ard  b e s o f f e n ' -  
i s  an  a l l u s i o n  t o  S tephano , th e  d runken  b u t l e r .  A lthough  S tephano 
does n o t a p p e a r  u n t i l  th e  fo llo w in g  a c t ,  h i s  d ru nkenness was 
a p p a r e n t ly  h a b i t u a l ,  and i t  i s  n o t u n l ik e ly  t h a t  he was a ls o  drunk 
d u r in g  th e  t e m p e s t E d u a r d  c o n tin u e s ;  'P a s s a g ie r ô  -  " h o i d e r
1 . 1 1 ,1 ,2 7 2 ; c f . Temp. , Act 1 , s c . 2, & Act 5 , s c . l .  On I I , 1 ,110
N ik o la  r e f e r s  t o  F rau  C la u d in e ' s ' Z a u b e ra u g e n '. The name 
'P r o s p e ro ' i s  g iv e n  t o  a h o rse  e a r l i e r  i n  th e  n o v e l ( l l , l , 7 2  &113) .
2 . 1 1 1 ,5 ,1 0 1 ; v . Temp. ,  Act 1 , s c . l .
3 .  v . Temp. , Act 2, s c . 2 , & Act 5 , s c . l .
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H enker das H eu len î s ie  ü b e r s c h re ie n  das U n g e w itte r  und u n se re  
V e r r ic h tu n g e n Î H eigh , my h e a r t s !  ». (He i s  q u o tin g  th e
b o a tsw a in . The German w ords a re  i n  f a c t  spoken l a t e r  i n  th e  
scene th a n  th o se  q u o ted  i n  E n g l i s h .)  I n  o rd e r  t o  c o n s tr u c t  
t h i s  p assag e  Raabe may have c o n s u lte d  b o th  th e  o r ig i n a l  t e x t  
and S c h le g e l 's  t r a n s l a t i o n .  I t  i s  n o t s u r p r i s in g  t h a t  th o u g h ts  
o f  a  s to rm  a t  s e a  sh o u ld  rem ind  him o f th e  p l a y 's  famous t i t l e .
T hat he was a t  once rem inded o f  th e  b o a ts w a in 's  w ords canno t be 
a s s e r t e d  c a t e g o r i c a l l y .  I t  i s  n o t im p ro b ab le , how ever, t h a t  he 
rem em bered d e t a i l s  o f  th e  scene i n  w hich th e y  f i r s t  o c c u r .
The ev id en ce  c u l le d  from  h i s  o th e r  work s u g g e s ts  t h a t  he was 
s u f f i c i e n t l y  f a m i l i a r  w ith  The Tempest t o  draw on h i s  memory in  
t h i s  m anner.
% e t h e r  Raabe saw O th e llo  perfo rm ed  i s  n o t known. An e a r l y  
d ia r y  e n t r y  (9 * 1 0 .5 7 ) re a d s :  ' O th e llo  w ird  n ig h t  g e g e b e n '.  Towards
th e  end o f  th e  fo llo w in g  y e a r  he e i t h e r  h e a rd  i t  re a d  o r  a t te n d e d
1 2 a l e c tu r e  on i t ;  and n o t lo n g  a f t e r ,  i n  L eu te  (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )
F r i t z  W o lf 's  d e s c r ip t i o n  o f l i f e  i n  A m erica i s  s a id  to  be such
'daB  das F r e i f r a u l e i n  und H elene W ienand la u s c h te n ,  w ie e i n s t  d ie
Damen von V enedig  dem u n s t r a f l i c h e n  A th io p ie r ,  dem ro d o m o n tie ren d en
w o llh a a r ig e n  F e ld l ie rm . ' The a l l u s i o n  s t r o n g ly  im p lie s  t h a t  th e
w r i t e r  was a t  l e a s t  f a m i l i a r  w ith  th e  f i r s t  a c t  o f  O th e l lo , an  a c t
i n  w hich th e  p assag e  i n  q u e s t io n  i s  o f  c o n s id e ra b le  im p o rta n c e .
1 . D ia ry  e n t r y  f o r  21*11 .58 ; 'V o rle su n g  v .  . . . e n s .  O t h e l l o '.
2 . 1 ,5 ,9 0 ;  v .O th . ,  A ctil, s c . 3*
%( i t  w as, o f  c o u rse , Desdemona and n o t th e  l a d i e s  o f  V enice i n
g e n e ra l  who d id  'w ith  a  g re ed y  e a r/D e v o u r up my d i s c o u r s e ' . )
R e fe re n c e s  o r  a l l u s io n s  t o  th e  same speech  o ccu r i n  f o u r  o f  R a a b e 's
l a t e r  n o v e ls .  I n  Abu Te I f  an L eonhard H agebucher, who h a s  r e tu r n e d  to
Germany a f t e r  h a v in g  been c a p tu re d  and h e ld  as  a  s la v e  i n  A f r ic a  f o r  a
number o f  y e a r s ,  i s  a d d re sse d  by N ik o la  on one o c c a s io n  as
1' u n s t r a f l i c h e r  H e rr  A th io p ie r ' . The r e l a t i o n s h i p  betw een  N ik o la
and Leonhard  ( o r  betw een  th e  ab ove-m en tioned  c h a r a c te r s  from L e u te )
b e a r s  no resem b lan ce  t o  t h a t  betw een  S h a k e s p e a re 's  h e ro  and h e r o in e .
N e v e r th e le s s ,  L eonhard  n a t u r a l l y  h as  a s tr a n g e  t a l e  t o  t e l l ,  and i t
sh o u ld  be remembered t h a t  one o f  O th e l lo 's  a d v e n tu re s  was 'O f b e in g
ta k e n  by th e  i n s o le n t  foe/A nd s o ld  t o  s la v e ry ;  o f  my red em p tio n
th e n c e  ' .  A r e l a t i o n s h i p  w hich i s  more r e a d i l y  com parable had been
d e p ic te d  i n  Der H u n g e rp a s to r  (6 .1 1 .6 2  -  3 .1 2 .6 3 ) ;  th e  b e a u t i f u l
K leophea Gbtz i s  d a z z le d  by th e  f a b r i c a t e d  re m in is c e n c e s  o f  T h éo p h ile
S te in ,  a l i a s  Moses F re u d e n s te in ,  an e lo q u e n t and u n sc ru p u lo u s  Jew
w ith  whom she l a t e r  e lo p e s ,  and who i n d i r e c t l y  ca u se s  h e r  d e a th .
'N ic h t bloB d ie  w eich e , s a n f te  Desdemona w ird  gewonnen, wenn d e r  
' a b e n te u e m d e  A f r ik a n e r ' e r z a h l t  von
. • .w e ite n  H bhlen , w u sten  S tep p en ,
A t te n t io n  h as  been  drawn t o  th e  r a c i a l  d i f f e r e n c e  betw een  O th e llo  and 
Desdemona on th e  one hand , and betw een Moses and K leophea on th e  o th e r . 3
1 . 1 1 ,1 ,5 2 ;  c f .K r i t .A u s g a b e ,  v o l . 7 , p . 406, u n d e r  'L e s a r t e n ' f o r  5 3 ,3 4 ,
& Je n sc h , o p . c i t . , p . 56 .
2 . 1 , 1 , 467.
3 .  v .K r it .A u s g a b e , v o l . 6, p . 538.
As Raabe p u ts  i t ,  Moses ’machte K a p i ta l  aus s e in e r  Abstamraung und
dunkeln  J u g e n d e x is te n z *. (O th e llo  d id  n o t ,  o f c o u rse , make c a p i t a l
out o f  h i s  r a c i a l  o r ig in s ,  and Raabe was d o u b t le s s  aware o f t h i s . )
The p assag e  i n  D er H u n g e rp a s to r  r e v e a ls  a  th o ro u g h  f a m i l i a r i t y  w ith
th e  M oor's  lo n g  sp eech  -  o f  w hich l i n e s  13, 14, 16, 17, and 18 (from
'w e i te n ' t o  'S c h u l t e r ')  a re  q u o ted  v e rb a tim  -  and th e  d i s s i m i l a r i t y
o f  th e  two s t o r y - t e l l e r s  i s  s t r e s s e d .  Moses had  n o t ,  f o r  exam ple,
b een  s o ld  t o  s la v e r y .  N e v e r th e le s s  he ' s p ra c h  von an d ern  D ingen,
d ie  ihm A nspruch a u f  e in e  'W elt von S e u fz e m ' geben k o n n te n . '
P erh ap s  Raabe a l s o  had  th e  E n g lis h  t e x t  i n  mind a t  th e  tim es O th e llo
d e s c r ib e s  't h e  b a t t l e s ,  s ie g e s ,  f o r tu n e s , /T h a t  I  have p a s s e d ',  w ords
t r a n s l a t e d  by S c h le g e l-T ie c k  a s  ' d ie  S c h la c h te n , S turm e, S chicksal»-
w e c h s e l ,/S o  ic h  be s t  a n d ' .  One o f  th e  d i s t i n c t i o n s  betw een Moses
and O th e llo  i s ,  how ever, t h a t  th e  fo rm er co u ld  n o t t e l l  o f
' S c h la c h te n  und B e la g e ru n g e n '. N e v e r th e le s s  ' B e la g e ru n g e n ' does
o c c u r  i n  a number o f  t r a n s l a t i o n s . ^  l a g o 's  d e s c r ip t io n  o f  O th e llo
i n  th e  same scene  as  'e in em  a b e n te u e m d e n  A f r ik a n e r ',  echoed in  th e
2p assag e  q u o ted  from Der H u n g e rp a s to r , r e c u r s  i n  S to p fk u ch en  
(4 .1 2 .8 8  -  9 . 5 . 90) ;  and in  K lo s te r  l u g a P  (1 3 .1 0 .9 1  -  1 0 .6 .9 3 )  
th e r e  i s  a f u r t h e r  a l l u s i o n  to  O th e l lo 's  t a l e s  o f  h i s  t r a v e l s .
I t  i s  i n t e r e s t i n g  t o  n o te  t h a t  i n  P ro b le m a tisch e  N a tu re n ^ S p ie lh a g e n
1* e . g .  th o se  by W ieland, E sch en b u rg , Benda and J u l i u s  K b rn er.
2 . 1 1 1 ,5 ,5 4 .
3 .  1 1 1 ,3 ,4 0 9 .
4 . v o l . 2, p .3 6 9 .
a ls o  a l lu d e s  a t  some le n g th  t o  O th e l lo 's  a d v e n tu re s  and D esdem ona's 
r e a c t io n s ,  and th e  r e a d e r  who i s  no t f a m i l i a r  w ith  th e  sp eech  in  
q u e s t io n  i s  a t  a s l i g h t  d is a d v a n ta g e .  N e v e r th e le s s ,  th e  a l l u s io n  i s  
more f u l l y  e x p la in e d  i n  S p ie lh a g e n 's  n o v e l th a n  i n  any o f th e  
r e le v a n t  w orks hy Raahe e x c e p t Der E u n g e rp a s to r .
One o f  th e  p r in c ip a l  c h a r a c te r s  o f  D re i F ed em  ( 3 .1 .6 4  -  7 * 4 .6 5 ),
A ugust S onn tag , f in d s  h im s e lf  on a s h ip  hound f o r  Cuxhaven. H is
aim i s  t o  t r a c e  young L u ise  W in k le r, who h as  l e f t  home s e c r e t l y  i n
th e  company o f  K a r l  Pinnem ann, a  v i l l a i n o u s  t h i e f  w anted  hy th e
p o l i c e .  S onn tag  i s  t o l d  hy a  w e ll- in fo rm e d  p o l ic e  o f f i c e r  t h a t
Pinnemann i s  on h i s  way t o  L iv e rp o o l,  'd a s  F r a u le in  a b e r . . .w erden
S ie . . .a m  FuBe des L eu ch ttu rm s von Kuxhaven s i t z e n d  f in d e n : S in g t
W eide, grune W e id e . '^  The c irc u m sta n c e s  i n  w hich po o r B a rb a ra  sang
2h e r  ' song o f  w il lo w ' a re  s u f f i c i e n t l y  s im i l a r  to  th o se  i n  w hich 
L u ise  f in d s  h e r s e l f  t o  j u s t i f y  th e  p o lic e m a n 's  i r o n i c a l  q u o ta t io n .
The S c h le g e l-T ie c k  t r a n s l a t i o n  re a d s :  'D ie  w ar v e r l i e b t ,  und t r e u lo s  
w ard i h r  S chatz /U nd  l i e f  davon . ' But u n l ik e  th e  m aid i n  
S h a k e s p e a re 's  p la y . L u ise , a  f r iv o lo u s  c r e a tu r e ,  i s  l i t t l e  th e  
w orse f o r  h e r  e x p e r ie n c e .  ( i f  th e  q u o ta t io n  were i n  E n g lis h ,  one 
m ight q u e s t io n  i t s  a p p r o p r ia te n e s s .  Not o n ly  h as  th e  song 
e v id e n t ly  l o s t  by t r a n s l a t i o n ,  b u t B a r b a r a 's  t r a g e d y , a s  d e s c r ib e d  
by Desdemona, a p p e a rs  t o  be g r e a t e r  th a n  in  th e  S c h le g e l-T ie c k
1 . 1 , 6,112.
2 . v .O th . ,  Act 4 , s c . 3 , & c f .A c t  5, s c . 2 .
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v e r s io n :  'She was i n  love ; and he she lo v e d  p r o v 'd  mad,/ And d id
fo rs a k e  h e r ' . )  A h a lf -d e m e n te d  p o e t i n  P f i s t e r s  M ühle^ (7*4 .83  -
8 . 5 . 84 ) a l s o  c r i e s  'S in g t  W eide, grune W e id e ! ',  h u t f o r  no
2
s ig n i f i c a n t  r e a s o n . I n  h i s  d ia r y  a y e a r  o r  two l a t e r ,  Raahe 
m en tio n s  O th e llo  i n  c o n n e c tio n  w ith  a g a th e r in g  o f  f r i e n d s  a t  an  
in n  n e a r  B runsw ick , h u t i t  i s  n o t known w h e th e r t h i s  e n t r y  h as  any 
h e a r in g  on h i s  know ledge o f  th e  p la y .
O th e llo  i s  one o f th e  few w orks o f  E n g lis h  l i t e r a t u r e  on 
w hich Raahe e x p re s s e d  some o p in io n . I n  one of h i s  n o teb o o k s ,^  
p ro b a b ly  to w ard s  th e  end o f th e  c e n tu ry , he j o t t e d  down a r e a c t io n  
t o  r e c e n t  developm ents i n  th e  t h e a t r e .  T hat he d i s l i k e d  th e s e  
developm ents i s  h a r d ly  s u r p r i s in g ,  b u t th e  e x p re s s io n  o f  t h i s  
d i s l i k e  i s  a  l i t t l e  s t r a n g e :
'Was s ie  h e u te  a u f  dem T h e a te r  a u f fu h re n , s in d  d ie  ' A f fa re n ' k ra n k e r  
L e u te .  Wie gesund w ar so e in  O th e llo !  -  ' .
He was th e r e f o r e  f a m i l i a r  n o t o n ly  w ith  c e r t a i n  d e t a i l s  o f  th e  p la y
b u t a l s o ,  i t  seem s, w ith  th e  s to r y  i n  g e n e r a l .  The p a ra d o x ic a l  term
' g esu n d ' i s  c l e a r l y  open t o  s e v e ra l  i n t e r p r e t a t i o n s ,  w hich w ould v a ry
a c c o rd in g  t o  th e  a c c u ra c y  w ith  w hich one e s tim a te d  R aabe ' s c r i t i c a l
p e r c e p t io n ,  h i s  mood a t  th e  t im e , and h i s  knowledge o f  O th e llo  and o f
th e  modern dram a. Even one h i t h e r t o  u n d isc o v e re d  f a c t o r  co u ld
in v a l id a t e  any i n t e r p r e t a t i o n  o f th e  te rm . S ince  th e r e  i s  no
known c o n te x t ,  i t  h a s  y e t t o  be a s c e r ta in e d ,  f o r  exam ple, w h e th e r
th e  w r i t e r ' s  mood was p r im a r i ly  one o f  i r r i t a t i o n ,  f l ip p a n c y  o r  i ro n y .
1 . I l l ,  2 ,3 1 4 ;vgv/4-34--35~ below .
2 . E n try  f o r  25.2*.8 6 .
3 . I l l ,  6, 588 ; V.Ja h rb u c h , I 96O, p . 135-
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A ll t h a t  can he s a id  w ith  re a so n a b le  c e r t a i n t y  i s  t h a t  he p ro b ab ly
knew O th e llo  q u i te  w e l l ,  t h a t  he may have th o u g h t h ig h ly  o f i t ,
and t h a t  -  i n  th e  absence o f  ev id en ce  t o  th e  c o n tr a ry  -  h i s  view
o f th e  p la y  was p e rh a p s  somewhat s u p e r f i c i a l .
1 * . . .und  R ic h a rd  den B r i t t e n  habe ic h  g e le s e n , und b in
g e w i l l t
e in  B bsew icht zu w erden 
Und f e in d  den e i t l e n  F reu d en  d ie  se r  T a g e . '
N ik o la  von E in s t e in ,  th e  young h e ro in e  o f  Abu T e lf a n ^ (1 4 .4 .6 5  -
3 0 . 3 . 67 ) ,  g iv e s  v en t t o  h e r  s e l f - p i t y  i n  a  lo n g  l e t t e r  t o  h e r
f r i e n d  Emma. N ik o la , a  p o o r m aid o f  honour t o  th e  l o c a l  p r in c e s s ,
i s  b e t r o th e d  t o  a  s u c c e s s f u l  o p p o r tu n is t  whom she does n o t lo v e .
P erh ap s h e r  a v e r s io n  t o  th e  i d l e  p le a s u re s  o f l i f e  a t  c o u r t  c a l l e d
to  mind th e s e  words from G l o s t e r 's  op en in g  m onologue. C e r ta in ly
th e  two p re c e d in g  l i n e s ,  t o  w hich she does n o t e x p r e s s ly  r e f e r ,
have some b e a r in g  on h e r  p red ica m e n t:
* . . .w e i l  ic h  n ic h t  a l s  e in  V e r l i e b te r  
Kann k u rz e n  d ie  se f e i n  b e re d te n  Tage ’ •
But N ik o la 's  q u o ta t io n  i s  i n  f a c t  l i t t l e  more th a n  th e  h a rsh  f l ip p a n c y
o f a c o m p a ra tiv e ly  w e l l - r e a d  m a lc o n te n t.  There i s  no s ig n i f i c a n t
p a r a l l e l  betw een  th e  o r ig i n a l  s i t u a t i o n  and th e  new c o n te x t .  P ro b ab ly ,
how ever, th e  w r i t e r  was aware o f  t h i s  in c o n g r u i ty .  N ik o la  c o n tin u e s
h e r  l e t t e r  i n  te rm s  w hich co u ld  no t a p p ly  t o  G lo s te r ,  and th u s
i m p l i c i t l y  d is m is s e s  what she h as  ju s t  w r i t t e n  as  f r iv o lo u s  and
m is le a d in g .
Even b e fo re  he began Abu TeI f a n , Raabe had seen  R ich a rd  I I I
1 .  1 1 ,1 ,1 1 0 ; V.R i c h . I l l , Act 1 , s c . l .  The w ords 'b i n  g e w ill t*  a re
p a r t  o f  th e  q u o ta t io n .  At t im e s  N ik o la  p r e f e r s  H b lty  t o  S hakespeare
( v . I I , 1 , 111) .
perfo rm ed  a t  l e a s t  t w i c e T w o  f u r t h e r  q u o ta t io n s  show -  more
c l e a r l y ,  p e rh a p s , th a n  t h a t  a l r e a d y  m en tioned  -  t h a t  he had a ls o
re a d  th e  p la y , and re a d  i t  a t t e n t i v e l y .  I n  a  l e t t e r  t o  h i s  o ld
f r i e n d  S chonhard t -  i . e .  where s p o n ta n e i ty  i s  t o  he e x p e c te d  -
Raahe a s k s : 'W ie v ie le  T o c h te r  h a s t  Du j e t z t ?  I c h  hahe v i e r  ^ '
H is comment on t h i s  s i t u a t i o n ,  ta k e n  from  th e  w ords a d d re s se d  t o
K ing R ich a rd  hy th e  g h o s t o f  S i r  Thomas Vaughan, r e a d s :  * l e t  f a l l
th y  la n c e ;  d e s p a i r  and -  s e i  h e r z l i c h  gegruB t (Had Raahe
been  f a m i l i a r  o n ly  w ith  S c h le g e l 's  t r a n s l a t i o n ,  t h i s  p assag e  m ight
n o t have o c c u rre d  t o  him . The w ords 'w i th  g u i l t y  f e a r ' ,  w hich in
th e  E n g lis h  t e x t  p reced e  th o s e  q u o ted , a re  r e a l l y  i r r e l e v a n t  i n
R aabe ' s c o n te x t .  The t r a n s l a t i o n ,  how ever, i s :  ' . . . l a B  d ie
Lanze f a l le n /V o r  schu ldbew uB ter P u rc h ti  V e rz w e if l ' u n d . . . ' . )
Some y e a rs  e a r l i e r ,  i n  D er Schudderump (2 2 .1 0 .6 7  -  8 . 6 . 6 9 ) ,  Raabe
had r e f e r r e d  to  y e t  a n o th e r  scene from R ic h a rd  I I I  i n  what a p p e a rs
a t  f i r s t  t o  be a r a t h e r  e x tra v a g a n t  m anner.^  Hanne A llm ann, a
p o v e r ty - s t r i c k e n  c ro n e , s t a r t s  to  b rood  on th e  h o r ro r s  o f  l i f e .
The n a r r a t o r  p o in t s  out t h a t  she was w e l l  q u a l i f i e d  t o  do so :
* 'E r s t o rb en e8 Leben, b l in d e s  A ugenii c h t ' -  e s  h a t t e  d ie  G re is in
aus dem S iech en h au se  das R ech t, v o r  einem  groB ern  P a la s t  n ie d e r  
z u s i tz e n  zu P lu ch  und K lage a l s  d ie  b e id e n  K bn ig innen  und d ie  
a l t e  H erzo g in , d ie  M u tte r  von K bnigen, d ie  v o r  dem K bnigssch loB  
von E ng land  zu K lage und P lu ch  n ie d e r s a B e n ',
1 . D ia ry  e n t r i e s  f o r  2 7 .3 .6 3  & 3 .2 .6 4 »
2 . I n  a l l s  g e d u l t i g , 1 1 .1 2 .76 ; v . R i c h . I l l , Act 5? s c . 3 .
3 . 1 1 1 ,1 ,1 2 1 ; V . R i c h . I l l ,  Act 4, s c . 4 .
O b v io u sly  th e  w r i t e r  was f a m i l i a r  w ith  th e  s e t t i n g  o f  th e  scene in  
q u e s t io n  and w ith  th e  g e n e ra l  b e h a v io u r  o f  M arg a re t, E l iz a b e th ,  and 
th e  D uchess o f  Y ork. The a p p ro p r ia te n e s s  i n  t h i s  c o n te x t o f  th e  
o p en in g  w ords o f  th e  D u c h e ss 's  second  sp eech  can be d e m o n s tra ted :
Hanne -  whose ey es  a re  ' b lb d ' ^ i f  n o t b l in d  -  h as l iv e d  a  ' dead l i f e '
f o r  many y e a r s ,  v e g e ta t in g  i n  a p r im i t iv e  re fu g e  f o r  th e  s ic k  and
d e s t i t u t e ,  a  p la c e  w hich h as  i t s  h i s t o r y  'w ie  das s to l z e s t e  E b n ig s -
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s c h lo B '. The w itn e s s  o f  much m ise ry , s q u a lo r  and b r u t a l i t y ,
Hanne knows s u f f e r i n g  as  i n t im a te ly  a s  do th e  th r e e  b e re av ed  women
t o  whom she i s  i m p l i c i t l y  com pared. M oreover, l i k e  th e  Duchess
o f  York, she i s  l i t t l e  more th a n  an ' arm es i r d is c h - le b e n d e s  G e s p e n s t! /
4
Des Wehes S c h a u p la tz ' ; and she to o  m ight d e s c r ib e  h e r s e l f  as  ' Des
5
G rabs Gebuhr, vom Leben v o r e n th a l te n i  ’ , f o r  th e r e  a re  tim e s  when she
w ish es  t o  d i e T h i s  p assag e  i n  Der Schudderump may have a r i s e n  as
a r e s u l t  o f  H aabe' s r e a d in g  betw een O cto b er 1867 and May 1868 .^
I n  any  c a s e , s in c e  Der Schudderump was w r i t t e n  a f t e r  Abu TeI f a n  
(an d  a f t e r  th e  v i s i t s  t o  th e  t h e a t r e  re c o rd e d  in  th e  a u t h o r 's  d ia ry )  
he was p ro b a b ly  w e ll aware o f  th e  above-m en tioned  q u o ta t io n s .  He 
a p p e a rs  t o  have known few o f S h a k e s p e a re 's  p la y s  b e t t e r  th a n
1 . I l l ,  1 ,1 9 .  2 . I l l , 1 ,1 6 .
3 .  1 1 1 ,1 ,1 7 -1 8 . 4 . S c h le g e l 's  t r a n s l a t i o n ,  l o c . c i t .
5 . i b i d . ,  l o c . c i t .  6 . 1 1 1 ,1 ,1 9 ,5 7 ,6 3 .
7 . v .K r it .A u s g a b e , v o l . 8 ,p . 388 .
9^9
R ic h a rd  I I I , and th e s e  a re  p e rh ap s  th e  most fam ous: J u l iu s  C a e sa r , 
K ing L e a r , M acbeth , Romeo and J u l i e t , and H am let.
As h as  been  seen  e lse w h e re , o n ly  one o f  th e  w ell-know n 
q u o ta t io n s  from  J u l i u s  C ae sa r i s  u sed  by Raabe^ -  'D ie s  war 
e in  M annI' -  and even  th e n  th e  w r i t e r  d e m o n s tra te s  h i s  
f a m i l i a r i t y  w ith  th e  im m ediate c o n te x t from  w hich th e  w ords a re  
ta k e n .  M oreover, he l a t e r  a d a p ts  th e  open ing  l i n e  o f  th e  same 
sp eech  -  'D ie s  w ar d e r  b e s te  Rbmer u n te r  a l i e n '  -  i n  a  passag e
2w hich in c lu d e s  a  r e fe r e n c e  t o  ' dem h a u fe n -v o l le n  S c h la c h t f e ld e *.
I n  no in s ta n c e  does he la c k  t h i s  aw areness o f  th e  o r ig i n a l  s e t t i n g .
Thus i t  i s  n e a r ly  dawn when Wedehop, a  p r o f e s s io n a l  t r a n s l a t o r
i n  D eu tsch e r  A d e l,^  q u o te s  l i n e s  2 ,5 ,6 ,  and 7 o f  C a s c a 's  speech
a s s u r in g  D ecius and C inna 'D ie  Sonn' e r s c h e in t  h i e r ,  wo m ein
Degen h in w e i s t ' .  ( Wedehop p o in ts  t o  th e  to w er o f  th e  town h a l l
w ith  h i s  w a lk in g - s t i c k . )  S im i la r ly ,  th e  f i n a l  l i n e s  o f  B ru tu s '
4f a r e w e l l  to  C a s s iu s  b e fo re  P h i l ip p i  a re  q u o ted  in  Abu TeI f a n  
when th e  sp e a k e r  i s  s e t t i n g  f o r t h  upon a  f a t e f u l  e n t e r p r i s e .
(He in te n d s  t o  make a p ro p o sa l o f  m a r r ia g e . )  And an a l l u s i o n  to  
th e  Greek spoken by C ic e ro  o ccu rs  i n  th e  same n o v e l i n  c o n n e c tio n
1 . v .p .  179 above. R e fe ren ce s  t o  o th e r  w e ll known p a s sa g e s  a re  found  in  
M a r l i t t , o p . c i t . , v o l .2 , p p .60 -61 ; Gutzkow, R i t t e r , v o l . 1 , p p .489-90; 
W illk o m m ,o p .c it. , v o l . 2 ,p . 118; & F o n ta n e ,Der S tL e c h l in , p . 80 .
2 . D e u tsc h e r  A del ( 1 5 .8 .7 6 - 2 1 .8 .7 7 ) ,H ,5 ,3 5 5 " 5 6 ; v . J u l .C . , Act 5 > s c .5 .
3 .  I I , 5 ,3 3 5 ; V . J u l .C . ,A c t  2 , s c . l .
4 . I I , 1 , 3 1 6 ; v . J u l .C . , Act 5 , s c . l .  Raabe q u o te s  from ' Gehab d ic h  w oh l' 
t o  'Wo n ic h t  *.
5o I I , l , 3 4 4 ; v . J u l .C .,A c t 1 , s c . 2; c f .K r i t .A u s g a b e ,v o l .7 , p . 412, 
u n d e r  'L e s a r te n ' f o r  321,4*
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w ith  an u n e x p la in e d  u t te r a n c e  by th e  u rb an e  F r ie d r i c h  von
Glimmern: * . . . e r  l a c h e l t e  s e in e  M einung m it e in e r  f ra n z o s is c h e n
P h rase  h e ru b e r* . P erhaps h e re  to o  ‘th o s e  t h a t  u n d e rs to o d  him
sm ile d  a t  one a n o th e r ,  and shook t h e i r  h e a d s ',  and p e rh ap s  i t  was
G reek to  th e  p e rso n  d e s c r ib in g  th e  s c e n e . R a re ly , how ever,
i s  th e r e  any s u b t l e r  m eaning b eh in d  th e s e  a l l u s i o n s .  I n  P e r
H u n gerp astor F e l i x ,  s t i l l  in  h i s  t e e n s ,  runs away from home and
f a t h e r  t o  f i g h t  th e  F re n c h . He chances upon h i s  e ld e s t  b r o th e r ,
L e u tn a n t G btz, and g r e e t s  him w ith  a L a t in  t a g .  The l i e u t e n a n t ,
who f o u ^ t  on th e  same s id e ,  t e l l s  o f t h e i r  m ee tin g : ‘ S p r ic h t  d e r
B engel l a t e i n i s c h ,  so z ie h 'a u c h  ic h  g e le h r t  vom L ed er und r u f e :
‘E t t u  B ru te! o du T e u fe ls ju n g e , wo kommst du h e r , und was h at
d er A lte  dazu gesa g t? *  ‘  ^ -  in  o th er  w ords: ‘You h ere t o o ? . . .
2
what d id  th e  o ld  man s a y ? ’, A re c e n t  c r i t i c  e x p la in s  t h a t  th e  
q u o ta t io n  (w hich Raabe may have le a rn e d  from S h ak esp eare ) i s  a  
‘W ort, das C asa r an s e in e n  M brder r i c h t e t ,  von dem d ie  Sage g e h t ,  
daB e r  C asa rs  Sohn w ar. . . . h i e r  h y p e rb o l is c h  bezogen a u f  F e l ix ,  
den Re b e l l  gegen d ie  v a t e r l i c h e  A u t o r i t a t . ‘ I f  t h i s  comment 
w ere v a l i d ,  i t  w ould s u r e ly  be no l e s s  c o r r e c t  t o  sa y , f o r  exam ple, 
t h a t  L eu tn a n t G otz, i d e n t i f y i n g  h im s e lf  w ith  C aesa r, re g a rd e d  F e l i x 's  
sudden ap p earan ce  as  t r e a c h e r y ,  a s  a  m o rta l wound i n f l i c t e d  upon him 
by an u n ex p ec ted  f o e .  T here a re  no g rounds f o r  such an i n t e r ­
p r e t a t i o n .  The s i t u a t i o n  i n  w hich th e  w ords re a p p e a r  -  i n  H o x te r 
und Corvey^ -  a l s o  h a s  no s i g n i f i c a n t  c o n n e c tio n  w ith  C a e sa r’ s
1 . 1 ,1 ,3 8 2 ;  K rit.A u sg a b e , v o l . 6 , p . 1 9 3 ,r e a d s : ‘E t t u , B r u te ? ’
2o v .K r i t  .A u sg a b e ,v o l.6 , p ,5 3 § .
3 .  1 1 ,4 ,2 0 4 *  A ccord ing  t o  W .Brandes, ‘W ilhelm Raabe und d ie
K l e i d e r s e l l e r ’ , R aabe-G edachtn i s s c h r i f t , e d . c i t . , p . 3 4 ,  Raabe 
u sed  th e  w ords a t  t im e s  i n  c o n v e r s a t io n  d u r in g  th e  8 0 *s & 9 0 ‘s .
J
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p re d ic a m e n t, a lth o u g h  th e  p e rso n  a d d re sse d  i s  on th e  p o in t  o f  d o in g  
a  d a s ta r d ly  d eed . (The c r i t i c ’ s le g e n d  co n c e rn in g  B ru tus*  
p a re n ta g e  i s  p e rh a p s  r e f l e c t e d  i n  th e  jo c u la r  v o c a tiv e  w hich fo llo w s  
th e  q u o ta t io n :  'E t  t u  B ru te , m ein Sohn Hans H ehkop?!’ . )  I n  one 
in s ta n c e ,  how ever, th e  f u l l  s ig n i f ic a n c e  o f an  a l l u s i o n  to  J u l iu s  
C a e sa r  i s  a p p a re n t o n ly  i f  th e  r e le v a n t  scene i s  ta k e n  i n t o  a c c o u n t. 
A lh in  B rokenkorh , a  p r o f e s s io n a l  a e s th e te ,  i s  c o n te m p la tin g  h i s  
a ch iev em en ts : 'Was h a s t  du d i r  a n g e le rn t  . . . ?  W orte, P h rasen , a l l é s  
d a s , was von an d e rn  ah g e ta n , d e r  M i t t e lm a B i^ e i t ,  d e r  H er de Mode w ird i * 
T h is  p assag e  o cc u rs  q u i te  e a r l y  i n  Im a l t en  B is e n . I t  i s  n o t u n t i l  
l a t e r  t h a t  B ro k en k o rh ’ s c h a r a c te r  em erges i n  a l l  i t s  p a l t r i n e s s ,  and 
t h a t  th e  f i r s t  w ords o f th e  fo llo w in g  l i n e s  from  Mark A ntony’s 
d e s c r ip t i o n  o f Lep i dus a re  seen  t o  he w h o lly  a p p r o p r ia te :
’B in  Mensch von d u r f t ’ gem G e is te ,  d e r  s ic h  n a h r t  
Von G egenstanden , K u n sten , ITachahmungen,
Die a l t  u n d .sch o n  von an d ern  a h g e n u tz t 
E r s t  s e in e  Mode w erd en ’ . 2
The o pen ing  l i n e  o f Mark A ntony’ s a t t a c k  e a r l i e r  i n  th e  same scene
i s  e q u a l ly  p e r t i n e n t :  ’D ies i s t  e in  schw acher, u n h ra u c h h a re r  M ensch*.
Long b e fo re  Raabe w ro te  any o f  th e  above t a l e s ,  th e  fo llo w in g  
p assag e  had  a p p ea red  i n  L eute  ( 2 1 .1 0 .6 l  -  1 .1 1 .6 2 ) :
’D re i b i s  v i e r  S to c k b u re a u k ra te n  s ta n d e n  ebenso  we i t  be i n i  g ü b e r  i h r e r  
engen W e lt,.w ie  J u l i u s  C asa r i n  S h ak esp ea re s  T r a u e r s p ie l  ü b e r  d e r  
s e i n i g e n . ’
1 . 1 1 1 ,3 ,3 0 ; f o r  a  d e s c r ip t io n  o f  th e  ty p e  o f man re p re s e n te d  by
B rokenkorb v .G o l tz ,  Typen d e r  G e s e l l s c h a f t , e d . c i t . , p p .104-09*
2 . J u l . C. ,  Act 4 , s c . l .
3* I ,9 ,^ 0 ;  v . J u l . C . ,  Act 1 , s c . 2 .
+  OQ.
T h is  b r i e f  p a ra p h ra s e ,  w hich ech o es  th e  sp eech  i n  q u e s tio n  (C a s s iu s :
*Ja, e r  b e s c h r e i t e t , F reund , d ie  enge W e l t ’ ) ,  m i ^ t  w e ll  have been
made from  memory, a  memory r e f r e s h e d  p e rh ap s  by a perfo rm ance o f th e
p la y  w hich th e  w r i t e r  saw^ w h ile  he was s t i l l  w ork ing  on L e u te .
At th e  same tim e i t  i s  p o s s ib le  t h a t  t h i s  p a s sa g e , w hich o ccu rs  e a r ly
i n  th e  n o v e l, a n te d a te d  th e  v i s i t  t o  th e  t h e a t r e . T h is  i s  l e s s  l i k e l y
i n  th e  case o f a n o th e r  p assag e  to w ard s  th e  end o f th e  same w ork, i n
w hich a  g a r ru lo u s  a c t  o r , J u l i u s  S ch m in k e rt, e x c la im s ; ’I c h  habe manche n
J u l i u s  gekann t ; a b e r  n ic h t  e in e n , we 1 c h e r  n ic h t  zum u n g e h e u e r l ic h s te n
2
Pech p r a d e s t i n i e r t  gewesen w a re ’ . D uring  th e  fo llo w in g  y e a r  Raabe
3 4n o t o n ly  saw th e  p la y  p erfo rm ed  a g a in  b u t a l s o  a p p ea rs  t o  have re a d  i t .
The wide range  o f more o r  l e s s  u n u su a l r e f e r e n c e s  t o  J u l iu s  C aesa r 
i n  Raabe ’ s w r i t i n g s ,  from  L eu te  t o  Im a l t  en  B ise n  (9 # H # 8 4  -  1 3 . 9*86), 
s u g g e s ts  t h a t  he r e tu rn e d  t o  i t  r e p e a te d ly .  The a p p a re n t s p o n ta n e ity  
w ith  w hich he u sed  and a d a p te d  c e r t a i n  l i n e s  i s  an i n d i c a t i o n  b o th  o f 
h i s  s k i l l  and o f  h i s  k n o ifled g e . U n fo r tu n a te ly ,  a s  e lse w h e re , th e  evjgnce 
r e v e a l s  h i s  i n t e r e s t  i n  th e  work b u t n o t h i s  o p in io n  o f i t .
A j o t t i n g  i n  a l i t t l e  no tebook^ w hich b e a rs  th e  d a te  ’December 1855* 
s u g g e s ts  t h a t  Raabe had  some knowledge o f  and was im p ressed  by K ing L ear 
a t  a  r e l a t i v e l y  e a r l y  age:
*Was h a t  M ozart an T ie fe  aus dem a lb e rn e n  T ext d e r  Z a u b e rf lo te  
gem achti . . .  S h akespeare  s e in e  Dramen nach i t a l .  W ovelien , a l t en  
B a lla d e n  ( L e a r )6 u  Sagen d ic h te n d .  -  Wie a n d e rs  s t e l l t  e r  den S to f f  
d a r ,  s e in e n  t i e f e r n  S e i te n  n ac h . - ’ .
1 . D ia ry  e n t r y  f o r  5*9»^2. 2 . 1 ,5 ,4 1 8 .  = , |
3 .  D ia ry  e n t r y  f o r  9 . 9 . 6 3 . 4 . D ia ry  e n t r y  f o r  2 2 .2 .6 3 : ’Wachm.IiLaCi&s^ "I
5 . I n  th e  S ta d ta r c h iv  B raunschw eig  u n d e r ’H I I I  10 Wr.26 ’ ; th e  n o te  :
i s  n o t e n t i r e l y  d e c ip h e r a b le .  i
6 . v . The S to ry  o f K ing L e a r  by W .P e r r e t t ,B e r l i n , I 904 ( P a l a e s t r a  XXXV),
p p .125- 1 4 2 .
From a p assag e  i n  L e u te ^ (2 1 .1 0 .6 1  -  1 .1 1 .6 2 )  i t  i s  a p p a re n t t h a t  
th e  w r i t e r  num bered K ing L ear (a s  w e ll  a s  H am let and M acbeth) among 
th e  g r e a t  w orks o f E uropean  l i t e r a t u r e .  I n  an  a sse ssm en t o f h i s  
f a m i l i a r i t y  w ith  th e  p la y , hor^ever, th e  s ig n i f i c a n c e  o f  th e s e  
r e f e r e n c e s  ( i n  th e  l a t t e r  in s ta n c e  s im p ly  to  * dem a l t  en  K onig L e a r ’ ) 
i s  n o t v e ry  much g r e a t e r  th a n  t h a t  o f th e  te rm  ’ d ie  se r  g e le h r t  e 
T h e b a n e r’^ i n  D er H u n g e rp a s to r  (6 .1 1 .6 2  -  3 .1 2 .6 3 ) .  n e v e r th e le s s ,  
w h ile  he was a t  work on D er H u n g e rp as to r  Haabe saw a perfo rm ance o f 
K ing Lear^ and to w ard s  th e  end  o f  c h a p te r  17 ( i . e . t h e  f i f t h  c h a p te r  
o f  th e  second  p a r t  o f  th e  n o v e l)^  he u s e s  L e a r ’ s d e s c r ip t i o n  o f  
C o r d e l ia ’ s v o ic e ^  t o  d e s c r ib e  th e  v o ic e  o f F ra n z is k a  G b tz . ( i t  
seems l i k e l y  t h a t  t h i s  was a  r e s u l t  o f th e  w r i t e r ’s v i s i t  t o  th e  
t h e a t r e .  He i s  known t o  have f in i s h e d  c h a p te r  15 a few weeks 
b e fo re  th e  day i n  q u e s t io n .^ )  The t r a g i c  s i t u a t i o n  i n  w hich th e  
k in g  d e c la r e s :
’ . . . I h r e  Stimme w ar s t e t s  s a n f t ,
Z a r t l i c h  und m ild ; e i n  k b s t l i c h  Ding an Fra-u’n - ’
i n  no way re se m b le s  th e  scene i n  Der H u n g e rp a s to r . Haabe was no 
doubt aware o f  t h i s  d i s s i m i l a r i t y  and o f  i t s  humorous p o t e n t i a l i t i e s .
At th e  same tim e  F ra n z is k a  i s  a  p u re , sw ee t, g e n t le  s o u l ,  a  r a t h e r
p a s s iv e  b u t ad m ira b le  and lo v a b le .h e ro in e  who i s  c l e a r l y  th o u g h t 
w o rth y  o f com parison  w ith  C o rd e l ia .  The p assag e  in c lu d e s  bu t i s  no t
1 . 1 ,5 ,3 3 8 .  2 . v .p ji ab o v e .
3 .  D ia ry  e n t r y  f o r  1 8 .9 .6 3 .  4 . 1 ,1 ,4 2 2 .
5 . Act 5, s c . 3 .  6 . v .K r it .A u s g a b e , v o l . 6, p . 484.
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c o n f in e d  to  an e x p l i c i t  q u o ta t io n :
'P r a u l e in  F ra n z is k a  Gbtz • • •  s a g te  l e i s e :
'Wenn S ie  d ie  Gute haben w o lle n , m ir zu fo lg e n , so werde ic h  
Ih n e n  I h r  Zimmer z e i g e n .*
S a n f t w ar ih r e  Stimme, z a r t l i c h  und m ild , ’e in  k b s t l i c h  Ding an 
F ra u n ’ , w ie d e r  a l t e  K bnig L e a r  s a g t e . . . ’ .
I n  Abu T e lfa n ^ (1 4 .4 .6 5  -  3 0 .3 .67 ) an a d a p ted  q u o ta t io n  from  th e  same 
scene i s  a  l i t t l e  more c lo s e ly  l in k e d  w ith  th e  mood o f  i t s  o r ig i n a l  
c o n te x t .  Raabe r e f l e c t s  upon th e  u n c o n t r o l la b le  b e h a v io u r  o f  th e  
human s p i r i t  i n  tim e s  o f s t r i f e  and im pending doom. The so u l 
’tra u m t s ic h  m i t te n  im K rieg e  in  den t i e f s t e n  F r i e den h in e in .
Und w ahrend s ie  lu s tw a n d e lt ,  Blumen p f lü c k t  und ’ü b e r  goldene 
S c h m e tte r lin g e  l a c h t ’ , b eu g t u n te n  im Abgrunde e in  w ild e s ,  grim m iges, 
h o h n lach en d es  G e s ic h t s ic h  ü b e r  e in e n  kaum s ic h tb a r e n  Fuhken und 
b l a s t  ih n  an zu h e l l e r  G l u t . ’ There i s  no t im e , once th e  
c a ta s t ro p h e  h as  begun ,
’d ie  i r rende S ee le  z u rü c k z u ru fe n  aus den g rünen  G e f ild e n , aus dem 
W andeln i n  d e r  V erg an g en h e it o d er Z u k u n ft, d e r  Reue o d er d e r  H o ff-  
nung; . . . n i c h t  zu dem k ü r z e s te n  S toB gebet i s t  mehr Z e i t . ’
L ike t h a t  i n  w hich th e  a c tu a l  q u o ta t io n  o c c u rs , t h i s  l a t t e r
p assag e  i s  a ls o  re m in is c e n t o f  L e a r 's  w ords t o  C o rd e lia ,  as th e y
a re  about to  be le d  o f f  t o  p r is o n :
’B i t t ’ s t  du um m einen Segen, w i l l  ic h  k n i e ’n 
Und d e in  V erze ih n  e r f l e h n  5 so w o l l ’n w ir  l e ben,
B eten  und s in g e n , M ahrchen uns e r z a h le n ,
Und ü b e r  goldne S c h m e tte r lin g e  la c h e n .
. . . . .  und so u b erd au ern  w ir  
Im K erk e r Rank’ und S p a ltu n g en  d e r  GroBen' .
R e lev an t p a s sa g e s  i n  R aabe’ s l a t e r  w r i t in g s  a re  o f a more
g e n e ra l  n a tu r e .  They a re  n o t q u o ta t io n s ,  b u t th e y  g iv e  th e
im p re s s io n  o f  a  th o ro u g h  f a m i l i a r i t y  w ith  th e  b a s ic  p lo t  o f  th e
1. 1 1 ,1 ,3 3 9 .
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p la y ,  an  im p re s s io n  s tr e n g th e n e d  by th e  r e l a t i v e  f re q u e n c y  and 
th e  a p p a re n t e a se  w ith  w hich th e  r e f e r e n c e s  a re  made: Raabe
a p p a r e n t ly  re a d  K ing L ear a t  th e  end o f 1867 o r  a t  some tim e
1 2 d u r in g  th e  fo llo w in g  y e a r .  I n  Der Schudderump (2 2 .1 0 .6 7  -
8 . 6 . 69) D ie t r ic h  E au B le r r e f l e c t s ;  ‘e in e n  b lb d s in n ig e n  K bnig
L e a r kbnn te  auch ic h  a g ie r e n * .  I n  W unnigel^ ( 3 .1 .7 6  -  7 . 8 . 76)
A nselm a’ s f a t h e r  w r i te s  t o  h e r  and h e r  husband  -  th e  young couple
have n o t been  m a rrie d  lo n g  -  a sk in g  them t o  p re p a re  f o r  h i s
a r r i v a l  and a s s u r in g  them : ‘I c h  komme a l l e i n  und n ic h t  m it h u n d e rt
k o n trak tm aB ig  ausbedungenen R i t t e r n  wie d e r  a l t e  L e ib z u c h te r
L e a r ‘S; and i n  P r in z e s s in  F is c h ^ (1 6 .2 .8 1  -  1 4 .3 .8 2 )  Agnes was
wont t o  speak  ‘von e in e r  u n g lu c k s e lig e n , ganz uner k l a r l i c h e n
K bnig-L ear-8 tim m ung des armen P apas, i n  d e r  e s  n ig h t  das g e r in g s te
h e l f e ,  wenn man • • •  ih n  so g a r  noch b e s s e r  a l s  d ie  g u te  C o rd e lia
zu b eh an d e ln  s u c h e ‘ . ( P ro b a b ly  w h ile  w r i t in g  P r in z e s s in  F isc h
Raabe a ls o  observed^  t h a t  i n  o ld  age, w ith  o r w ith o u t re a so n ,
man e x p e r ie n c e s  ‘d ie  b i t t e r s t e  K bnig-Lear-S tim m ung und laB t s ie
1 . V . Pongs, p p . 203-04 . 2 . I l l , 1 ,3 6 3 .
3 .  1 1 ,5 ,1 0 2 .
4 . F in c k , K rit.A u sg a b e , v o l .  13, p . 410, lilce  J e n sc h , o p .c i t . ,  
p . 69 , assum es t h a t  t h i s  i s  an a l l u s i o n  t o  Act 1 , s c . 4 . 
A t te n t io n  sh o u ld  a ls o  be drawn t o  Act 1, s c . l ,  & Act 2, s c . 4 .
5 . 11 , 6 , 3 1 2 . 6 . V . Ja h rb u c h , I 96O, p . 122.
^ 6
a u s ,  e i n e r l e i  ob s e in e  T o c h te r  G o n e r i l  und Regan o d e r  Imogen und 
C o r d e l i a  he iB en , und zwar -  an i h n e n ' . )  And i n  Im a l i e n  E i s e n ^
(5 # 1 1 .8 4  -  13 .9*86) th e  a u th o r  c l e a r l y  had th e  t h i r d  a c t  ( s c e n e s  
2 and 4) i n  mind when he w ro te  'w ie  d e r  Kbnig L e ar  a u f  d e r  
Heide r a s e ' .
On o n ly  one f u r t h e r  o c c a s io n  -  a p a r t  from th e  h o u se h o ld  words
2i n  H astenbeck  and A l te r s h a u s e n  — does he d em o n s tra te  h i s  conversance  
w i th  King L e a r . I n  a  l e t t e r  d a te d  4 , 4 , 95^ he w r i t e s  : 'F u r  mich 
kam e s  am I s t e n  A p r i l  zu einem; VThat s h a l l  C o r d e l ia  do? Love, and 
be s i l e n t !  -  -  -  T h is  i s  a lm ost c e r t a i n l y  a  r e f e r e n c e  t o
B is m a rc k 's  e i g h t i e t h  b i r t h d a y .  Raabe d e p lo re d  th e  R e i c h s t a g 's  
r e f u s a l  a t  th e  end o f  March t o  e x p re s s  c o n g r a t u l a t i o n s . ^  To what 
e x t e n t  Raabe i d e n t i f i e d  h im s e l f  w i th  C o r d e l i a  and h e r  p red icam en t 
i n  th e  open ing  scene i t  i s  h a rd  t o  say . C e r t a i n l y  he adm ired 
B ism arck  v e ry  much, and f o r  one who was no t g iv e n  t o  lo u d  and p u b l i c  
p r o t e s t a t i o n s  t h i s  s i t u a t i o n ,  which seemed no doubt t o  c a l l  f o r  
some such e x p r e s s io n  o f  f e e l i n g ,  was p e rh ap s  p a r t i c u l a r l y  d i s t r e s s i n g .  
At th e  same t im e ,  however, Raabe may a l s o  have e x p e r ie n c e d  a c e r t a i n  
c o n f l i c t  o f  l o y a l t i e s .  He must have been  aware t h a t  no u t t e r a n c e  o f  
h i s  co u ld  undo what had been  done o r  change th e  a t t i t u d e s  o f  th o se  
r e s p o n s i b l e .  But i t  i s  j u s t  p o s s ib l e  t h a t  he was r e l u c t a n t  t o  a t t a c k  
open ly  f o r  y e t  a n o th e r  r e a so n :  d e s p i t e  i t s  f a u l t s ,  th e  n a t i o n  whose 
p a r l ia m e n t  had a f f r o n t e d  B ism arck was a l s o  th e  n a t i o n  whose 
u n i f i c a t i o n  Raabe had warmly ad v o ca ted , t h e  n a t i o n  he lo v e d .
1 .  111 ,3 ,55*
2 . v . p p a b o v e .
3 .  I n  a l l s  g e d u l t i g , 4 .4 .9 5 *
4 . v .F .K o c h ,Id e e  und W i r k l i c h k e i t , D ü s s e ld o r f ,1 9 5 6 ,v o l . 2 , p . 369 ,
& Pongs, p . 409 .
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I n  o th e r  words, w h ile  i t  would he f a r - f e t c h e d  t o  e q u a te  Bismarck 
w i th  L ear ,  and Germany w i th  th e  husband f o r  whom C o r d e l i a  r e s e r v e s  
' h a l f  my love  . . . ,  h a l f  my ca re  and d u t y ' ,  R a a b e 's  rem ark  i s  
p ro b a b ly  much l e s s  f l i p p a n t  th a n  i t  a p p e a rs  t o  be a t  f i r s t .  There 
can be l i t t l e  d o u b t ,  i n  view o f  th e  e v id en ce  p r e s e n te d  above, t h a t  
he knew e x a c t l y  when and u n d e r  what c i rc u m s ta n c e s  C o r d e l i a  speaks  
h e r  a s i d e .  (T ha t he sh o u ld  quote  i n  E n g l i s h  may p o in t  t o  a  r e c e n t  
r e a d in g  o f  th e  p la y  i n  th e  o r i g i n a l ,  bu t n o th in g  h as  been found t o  
s u p p o r t  t h i s  v ie w .)
There a re  many r e f e r e n c e s  t o  King L ear  i n  w r i t i n g s  by Raabe ' s
c o n te m p o r a r ie s . Only o c c a s io n a l ly ,  however, does one e n c o u n te r
some form o f  th e  q u o ta t io n s  and a l l u s i o n s  d i s c u s s e d .  Thus
K iirnberger^  m en tions  th e  'W o th sc h re i  L e a r ' s  um s e in e  h u n d e r t  R i t t e r ' ,
2
Immermann q u o te s  'L e a r  a u f  d e r  H e id e ' ,  and S p ie lh a g e n 's  H e n r i ,  i n  
I n  Reih  und G l ie d ^ , a s s e r t s  t h a t  he i s  ' e i n e  Cordel i a n a t u r  . . .  und 
mein Herz n i c h t  i n  d e r  Hand t r a g e  ' .  I n  P ro b le m a tisc h e  H a tu ren ^  
S p ie lh a g e n  q u o te s  L e a r  'k u r z  v o r  dem Ausbruch des W ahnsinns ' ,  and i n
5
Die schbnen A rnerikanerinnen  we r e a d  : ' das schbne Madchen m it ihrem 
Cordel i a - G e s i c h t  konn te  n u r  e in e  Cordelia -S tim m e h a b e n ' . P .T .V is c h e r ,  
whose Auch E i n e r  c o n ta in s  a  c o n s id e ra b le  number o f  p a s sa g e s  r e l a t i n g  
t o  K ing L e a r^, w r i t e s :  'Und i h r e  Stimme " s a n f t ,  m ild  und l e i s ,  e i n
7
k b s t l i c h  Ding an F rau en "  ' .  Some knowledge o f  th e  q u a l i t i e s
1 .  p . 169; o f . i b i d . , p . 3 8 5 . 2 . Die B p igonen , e d . c i t . , v o l . 3 , P P .72-73 >
3 .  v o l . l , p . 2 9 0 ;  o f . i b i d . , p . 3 4 2  & v o l . 2, p . 205 .
4 .  v o l . 2, p p .44-45 ; c f . p . 6 0 . 5 * e d . c i t . ,  p . 64 .
6 .  v o l . l ,  p p . 60 ,9 9 -1 0 0 ,  & v o l . 2, p p . 177, 365 , 372- 7 3 .
7 . i b i d . ,  v o l . 2, p . 210.
a t t r ib u t e d  t o  C o r d e l ia 's  v o ic e  may th e r e fo r e  have been co m p a ra tiv e ly  
w id esp rea d . L e a r 's  m adness, t o  w hich V is ch er  a ls o  r e f e r s ,  was 
e v id e n t ly  one o f  th e  most w id e ly  known f e a t u r e s  o f  th e  tr a g e d y .
The w i t c h e s '  song i n  th e  f i r s t  scene o f  Act 4 o f  Macbeth -  
'B la c k  s p i r i t s  and w h i t e . . . '  -  was o r i g i n a l l y  t o  have been  ta k e n  as  
th e  m otto  o f  Die K in d e r  von F inkenrode  (3 .12*57  -  12«7#58)
The Handbuch, th e  second  volume o f  which c o n ta in s  th e  p l a y  i n  
E n g l i s h ,  may have been  R a a b e 's  s o u rc e .  ( The P lay s  -  c o n ta in in g  
th e  o n ly  o th e r  E n g l i s h  v e r s i o n  which Raabe p o s se s se d  and which 
ap p ea red  b e fo re  Die K in d e r  von F inkenrode  -  were no t a c q u i r e d  
u n t i l  1863 .)  He e v i d e n t l y  d id  no t c o n s id e r  th e  l i n e s  a p p r o p r i a t e ,  
and t h e i r  o m iss io n  does n o t  im p a i r  th e  n o v e l  i n  th e  l e a s t .  The 
w i tc h e s  and t h e i r  u t t e r a n c e s  a re  m en tioned  q u i t e  f r e q u e n t l y  by 
Raabe ' s c o n te m p o ra r ie s :  f o r  exam ple, by K e l l e r  i n  Der ^riine 
H e in r i c h ^ , by S p ie lh a g e n  i n  P ro b le m a tis c h e  H a tu re n ^, and s e v e r a l  
t im e s  by Gutzkow i n  R i t t e r . Banque' s words a t  th e  d isa p p e a ra n c e  
o f  th e  w i tc h e s  i n  th e  t h i r d  scene o f  Act 1 -  'The e a r t h  h a th  
b u b b le s  as  th e  w a te r  h a t h '  -  a p p e a r  on th e  t i t l e - p a g e  o f
S o l i t a i r e ' s  B e l la  Donna^. Raabe q u o te s  a t r a n s la t io n  o f  th e s e
7 8words when he d e s c r ib e s ,  in  Leute ( 2 1 .1 0 .6 1  -  1 .1 1 .6 2 ) ,  th e
1 . V .Pongs, p . 113. 2 . v . p .  <62, above.
3 .  Book 1 , c h a p .12 ( v o l . l ,  p . 1 2 2 .)
4 . v o l . 2, p . 477. 5* v o l . 2 , p p .3 3 9 ,3 60 , & v o l . 3 , p p . 241-42;
o f . v o l . l , p . 565 & v o l . 3 ,  p . 3 7 7 .
6 . e d . c i t . , p . 201 .
7 . Raabe t r a n s la t e s  'w a ter ' by ' das M eer'; a l l  tw en ty -o n e  t r a n s la t io n s  
c o n s u lte d  have 'W asser' .
8 . 1 , 5 , 146 .
ap p earan ce  o f  a  p e rso n  'w e lche  i n  s i c h  a l l e  E e ize  d e r  d r e i  
M achethschen Hexen v e r e i n i g t * .
A l lu s io n s  t o  th e  appearance  o f  B anquo 's  gh o s t  a t  th e  f e a s t
were a l s o  no t uncommon i n  Raahe ' s day, t o  judge hy c e r t a i n
1 2 p a s sa g e s  i n  P r e y t a g ' s  S o i l  und Hahen, F . 'T w V ischer 's  Auch E i n e r  ,
and P o n ta n e 's  P ra u  Jenny  T r e ih e l^  • Raahe r e f e r s  t o  t h i s  scene b o th
4 5i n  Leute  and i n  h i s  u n f in i s h e d  n ove l A l te r s h a u s e n  ( 2 .2 .9 9  -
190? ) ,  and he does so i n  such a  way t h a t  t h e r e  can  be no doubt as
t o  h i s  f a m i l i a r i t y  w i th  th e  o r i g i n a l  s i t u a t i o n .  The r e f e r e n c e s
th e m se lv e s  a re  o f  no p a r t i c u l a r  i n t e r e s t ,  t h e  new s i t u a t i o n s  b e a r
l i t t l e  resem blance  t o  t h a t  i n  M acbeth . The p assage  i n  Leute
c o n t in u e s  w i th  an a d a p te d  q u o ta t i o n  from Act 2: * " Wir haben
n i c h t  den S c h la f  e rm orde t und f ü r c h t e n  d ie  G e i s t e r  n i c h t .  S e tz e n
S ie  s i c h ,  mein H e r r l  " ’ T h is  i s  m ere ly  a p ie c e  o f  r a t h e r  ho llow ,
m e lo d ram a tic  r e p a r t e e .  The humorous use  o f  such q u o ta t io n s  and
a l l u s i o n s ,  p a r t i c u l a r l y  i n  t h e s e  e a r l i e r  w orks, i s  g e n e r a l l y  much
more s u c c e s s f u l .  ( S e i d e l ' s  L e b e rech t  Huhnchen^ p ro v id e s  a good
example o f  t h i s  ty p e  o f  humour. T e r r i f i e d  by th e  n o i s e s  she
h e a r s  on h e r  f i r s t  n ig h t  i n  B e r l i n ,  th e  n a r r a t o r ' s  aun t r e p e a t e d ly
walee8 h e r  nephews ' . . .  meine g u te  Tante  v e r f u h r  wie Macbeth gegen
mich, s i e  m ordete den S c h l a f . ' )  The f i n a l  r e f e r e n c e  t o  Macbeth 
7
i n  Leute  i s  i n  f a c t  i n  l i g h t e r  v e in .  The s p i t e f u l  bu t r i d i c u l o u s
1 . v o l . l ,  p . 3 0 9 . 2 . v o l . 2, p . 1 2 5 .
3 .  P .37O; c f . R i t t e r , v o l . 2 , p . 443.
4. 1,5,96-9 7. 5. 111,6,241-42.
6 . e d . c i t . ,  p . 290 . 7 . 1 , 5 , 219.
4-/0
A urora  Pogge canno t r e s t  because  she h as  l o s t  h e r  t e l l - t a l e  d ia r y :
'Zu e i n e r  W ach tw and lerin  wie Lady Macbeth wurde s i e ' ,  A s i m i l a r  
e f f e c t  i s  p roduced  by s i m i l a r  means i n  Zum w ild e n  Mann^ (1 8 .7 .7 3  -
29 . 9 . 73) .
A ccord ing  t o  h i s  d i a r y  Raabe saw a perform ance o f  Macbeth
on 1 7 . 4 .63  (some f iv e  months a f t e r  c o m p le t in g  Leute  and two months
2 3
a f t e r  he had  a c q u i r e d  The P la y s  and D ram atische  Werke . )
W e v e r th e le s s ,  a p a r t  from a common q u o ta t io n  i n  Die Ganse von
Bützow^ ( 1 2 . 7 .6 4  -  29 . 7 . 65)5 he makes no f u r t h e r  r e f e r e n c e  t o  th e
p la y  u n t i l  C h r is to p h  P e c h l in ^ ( 1 .8 .7 1  -  1 7 * 9 .7 2 ) ,  where two l i n e s
from S c h i l l e r ' s  Macbeth a re  u sed  i n  a d e s c r i p t i o n  o f  P e c h le 's
comic d i s t r e s s  s h o r t l y  b e fo re  th e  t a l e ' s  denouem ent. H aving become
engaged t o  th e  fearsom e C h r i s t a b e l  E d d ish ,  he does n o t w ish  t o  m arry
h e r .  He v i s i t s  a law y er  f r i e n d  who i s  t h o u ^ t  t o  have in fo r m a t io n
which w i l l  be o f  some h e lp  i n  t h i s  s i t u a t i o n .  I n  o rd e r  t o  p e rsu ad e
C h r i s t a b e l  and h e r  d om ineer ing  f r i e n d  B aroness  Rippgen o f  th e  need
f o r  t h i s  v i s i t ,  th e  r e l u c t a n t  f i a n c e  has  in v e n te d  a s t o r y  t o  th e
e f f e c t  t h a t  h i s  aun t has  d ie d  and l e f t  him som eth ing  i n  h e r  w i l l .
Vfhen he r e t u r n s  t o  h i s  h o t e l ,  however, t o  d ine  w i th  th e  two women
(and  th e  hen -p eck ed  Baron) th e  h e r o ' s  f a t e  i s  s t i l l  u n c e r t a i n :
' . . . s i e  w a r t e t e n  a u f  ih n  m it dem A bendessen und h a t t e n  ihm s e in e n  
P l a t z  a u f  d e r  Banlc l e e r  g e l  as  sen , seinem E nge l g eg en u b er .  . . .  
P e c h l in  h a t t e  n i c h t  s e i t e n  r e c h t  e in f a c h  und u n b e h a g l ic h  zu Wacht 
g eg essen ;  a b e r  so u p p ig  L e ib  und S ee le  umkehrend wie i n  d i e s e r  Wacht 
noch n i e .  Wie Macbeth k onn te  e r  beim SchluB d e r  T a f e l  und nachdem
1 . 1 1 , 4 , 9 2 . 2 . v . p .  above.
3 .  v . p .  36/ , n o te  2 above . 4 . v .p p  205-ft207above.
5 . I I , 2 , 503; c f . I I , 2 , 487, which fo reshadow s t h i s  p a s s a g e .
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e r  den Damen e in e  g eseg n e te  M ah lz e i t  gevninscht h a t t e ,  zu s i c h  s e l h s t  
sagen :
Ic h  h a h ' zu Wacht g eg essen  m it G e s p e n s te m ,
Und v o l l  g e s a t t i g t  b in  i c h  von E n t s e tz e n  I 
DaB e r  s i c h  dazu sagen  muBte, daB e r  d i e se G e sp e n s te r  s e l b s t  
beschw oren  h ab e ,  und daB s i e  n u r  a u f  s e i n  e ig e n e s  Wort gekommen w aren, 
d ie  s e l i g e  T an te  v o ra n ,  gab ihm w e i t e r  k e in e n  T r o s t ' .
The f a c t  t h a t  Macbeth h a s  ' a lm ost f o r g o t  th e  t a s t e  o f  f e a r s ' w h e r e a s
P e c h l in  i s  i n  a s t a t e  o f  p a n ic ,  h e ig h te n s  th e  c o n t r a s t  betw een th e  new
s e t t i n g  and t h a t  i n  which th e  l i n e s  o r i g i n a l l y  o c c u r .  And i t  i s
p e rh a p s  no mere c o in c id e n c e  t h a t  Raabe sh o u ld  h e re  quote  from a
monologue which was i n i t i a l l y  prom pted by ' t h e  c ry  o f  women'.
The same l i n e s  ( i n  what a p p e a rs  t o  be a  m ix tu re  o f  S c h i l l e r ' s  and
S c h l e g e l - T i e c k 's  t r a n s l a t i o n s )  a re  c l e v e r l y  a d ap ted  t o  a  much more
s e r i o u s  c o n te x t  by th e  h e ro  o f  S to p fk u ch en  ( 4 .1 2 .8 8  -  9*5*90)*
T h is  i s  q u i t e  i n  c h a r a c t e r ,  a  r e l a t i v e l y  f r e e  a d a p t a t i o n  such as  might
be made s p o n ta n e o u s ly  by a  man who i s  b o th  lo q u a c io u s  and w e l l - r e a d .
The i n t r o d u c t i o n  i n  Der gu te  Tag (29*1*75 -  27*2.75) o f  a common 
q u o ta t i o n  from Act 1, Scene 3 ,^  -  ' *Na, wie s a g t  M acbeth? ' * -  
o b v io u s ly  r e v e a l s  a  c e r t a i n  f a m i l i a r i t y  w i th  th e  o r i g i n a l  c o n te x t .
The s p e a k e r  th e n  say s  he w i l l  le a v e  i t  t o  h i s  w ife  -  'm eine e ig e n e  
Lady M acbeth ' -  t o  ta k e  th e  r e n t  t o  t h e i r  d read ed  la n d la d y ,  a s i t u a t i o n  
which i s  r e m in i s c e n t ,  however f a i n t l y ,  o f  t h a t  im m ed ia te ly  a f t e r  
D uncan 's  m urder, when i t  i s  l e f t  t o  Lady Macbeth t o  ta k e  th e  d ag g e rs  t o  
th e  k i n g ' s  chamber. The s p e a k e r ' s  c o n v ic t io n  t h a t  i n  t h i s  e n c o u n te r  
h i s  w ife  ' s i c h ,  m ir  und uns n i c h t s  v e rg eb en  w i r d '  co u ld  c o n c e iv a b ly
1 .  Macb. , Act 5? s c . 5 . I n  f a c t  S c h i l l e r  and a t  l e a s t  n in e  o th e r  
t r a n s l a t o r s  ig n o re  ' a l m o s t ' .
2 . 111, 5 ,154 .
3 .  1 1 1 ,6 ,4 8 0 ;  v .p p iM ia b o v e . Of th e  22 t r a n s l a t i o n s  examined, t h a t  by 
J u l i u s  K brner  (W illiam  S h a k e s p e a re 's  sam m tliche Werke,S c h n eeb e rg  & 
V ie n n a ,1836) most c l o s e l y  re sem b les  th e  form q uo ted  by Raabe.
be an echo o f  th e  f i r s t  word o f  M acbeth’ s n e x t  speech  ( t r a n s l a t e d
by many : ’V e r g e b t A  f a i r l y  c le a r  ech o  o f  th e  scen e in  w hich
Lady Macbeth l i s t e n s  w h ile  th e  deed i s  b e in g  done (Act 2, Scene ,2:
' • • • -  h o rc h l  -  S t i l l  ! - / • • • / . . * -  E r  i s t  d a b e i . ’) i s  t o  be d e t e c t e d
a l i t t l e  l a t e r  in  Der gu te  T ag.^ The husband o f  a n o th er  te n a n t i s
c l o s e t e d  w i th  th e  l a n d la d y  who, i t  i s  f e a r e d ,  in t e n d s  t o  r a i s e  th e
r e n t ;  'G erade ü b e r  seinem Kopfe h i e I t  d o r t  oben s e in e  G a t t i n  k ram p f-  
h a f t  den Atem an und d ie  Kopfe i h r e r  v i e r  k l e i n e n  Madchen an 
s i c h  g e d rü c k t  . . .
’ J e t z t  i s t  e r  d a b e iÎ J e t z t  i s t  e r  am Werkei ' s to h n te  s i e .
’J e t z t  muB e s  s i c h  e n t s c h e id e n !  ’ '
A t r a n s la t io n  o f  Lady M acbeth’ s gruesome query ’ . . .w h o  w ould have
th o u g h t  th e  o ld  man t o  have had  so much b lo o d  i n  h im ?’ (Act 5 , scene l )
i s  u sed  somewhat in e p t ly  in  D eu tsch er  A del ( 15 . 8 .7 6  -  2 1 .8 .7 7 ) ,  and
i t  i s  a p p a r e n t ly  echoed i n  R aabe’s n ex t  work, A lte  W e s te r ,^  i n
c o n n e c t io n  w i th  th e  murder o f  th e  n a r r a t o r ’ s f a t h e r .  The words may
have en jo y ed  f a i r l y  wide p o p u l a r i t y .  Wot o n ly  a re  t h e y  qu o ted  by
Byron i n  th e  n o te s  t o  Don Ju an ,  a  work which Raabe knew^, bu t t h e r e  i s
what a p p e a rs  t o  be an a d a p t a t i o n  o f  them i n  ’ ’wer s o l l t e  g lo b en , d a t
R
d e t  o l l e  Ding so v i l l e  P e u e r  i n  s ic h  hadde ’ ’ -  a c c o rd in g  t o  Bism arck 
one o f  th e  B e r l i n e r ’ s r e a c t i o n s  t o  th e  d e s t r u c t i o n  by f i r e  o f  th e  u p p e r  
chamber o f  d e p u t i e s  i n  I 85I .
1 .  1X 1 ,6 ,482 .
2 . 1 1 , 5 ,2265  c f .K ü m b e rg e r ,  p . 3 6 5 . The d r a f t  o f  D e u tsc h e r  Adel a l s o  
c o n ta in s  a  t r i b u t e  t o  th e  a r t i s t r y  w i th  which M acbeth’ s c a r e e r  i s  
d e p ic t e d .  H is  name a p p e a rs  a lo n g s id e  th o s e  o f  Oedipus, P a u s t ,  Don 
Q u ix o te ,  U ncle Tom, C o rp o ra l  Trim , and P e t e r  S c h le m ih l . ( v .p .  735* above)*.
3 . 11, 6 ,12 .
4 .  v . Don J u a n , n o te  t o  Canto 4, s t a n z a  59, l i n e  I 5 v . a l s o  p p . 1^ 7 above . 
5# Bism arck, B r i e f e , 1 2 .3 . I 85I .
4 -/3
Macbeth i s  m en tioned  a g a in  i n  R aab e’ s d i a r y  on 2 5 .2 .8 6 ,  b u t th e
meaning o f  th e  e n t r y  i s  no t c l e a r c  Two y e a r s  l a t e r ,  i n  Der L a r^,
th e  w r i t e r  malces a j o c u l a r  r e f e r e n c e  t o  Bimam wood -  T ie c k  had done
2much th e  same, a  l i t t l e  h e a v i l y ,  i n  Des Lebens U berfluB  -  and i n  a
l e t t e r  d a te d  30 .12*89^ he a l l u d e s  t o  th e  scene i n  which Bim am  wood
i s  f i r s t  m entioned  (Act 4, Scene l ) :  h i s  th o u g h ts  a re  w i th  p eop le
he h a s  known i n  th e  p a s t  -  ’P r e i l i g r a t h ,  V is c h e r ,  W e t te r ,  Dulk -
4
noch mehr I noch mehr? f r a g t  Macbeth am H e x e n k e sse l .  ’ I n  n e i t h e r  
case  i s  th e  o r i g i n a l  c o n te x t  o f  any n o ta b le  s i g n i f i c a n c e .
D uring  th e  s t r e e t  b raw l i n  th e  open ing  scene o f  Romeo and J u l i e t
th e  c ry  goes up:
’C lubs ,  b i l l s  and p a r t i s a n s  1 s t r i k e !  b e a t  them down!
Down w ith  th e  C a p u le t s ! Down w i th  th e  Montagues! ’
The o c cu rren c e  i n  R aabe’s second  s i z a b l e  work, E in  F r u h l in g ^ ( I . I O .56  -
27 . 5 . 57) ,  o f  a  t r a n s l a t i o n  o f  th e s e  words^ -  th e y  a re  spoken d u r in g  a
s t r e e t  b raw l -  n o t o n ly  shows t h a t  th e  w r i t e r  knew th e  p la y  when he
was young: i t  a l s o  h e lp s  t o  e s t a b l i s h  th e  source  o f  a  te rm  which ap p ea rs
7
a l i t t l e  e a r l i e r  i n  th e  same n o v e l .  Paced  w i th  th e  p ro s p e c t  o f
c r o s s in g  a l a r g e  p u d d le ,  th e  h e ro  j e s t i n g l y  o b se rv es  t o  th e  d a i n t y  
h e r o in e :  ’-  s i e h ,  da kommt e in e  E i e r s c h a l e  g e s e g e l t ,  s t e i g  e in ,
K bn ig in  Mabl ’ . I f  one a l s o  remembers th e  d im in u t iv e  conveyance
1 . 111 , 3 , 3 3 3 . 2 . e d . c i t . ,  p . 27 .
3 .  I n  a l l s  g e d u l t i g , 3 0 .1 2 .8 9 »
4 . c f  . Auch E i n e r , v o l . l ,  p p .3 89- 90 , & P e r  g rune  H e in r i c h , Bk.3 , c h . l . ( v o l . 2 .  
p . 13 ) .  August J a c o b ’ s t r a n s l a t i o n  ( S h a k e s p e re ’s M acbeth, B e r l i n , 1848) 
r e a d s : ’Woch mehr! -  E in  S i e b e n t e r ! ' :  & K a r l  Lachmann ( S h a k e s p e a re ’s 
M acbeth , B e r l i n ,  1829) w r i t e s : ’Woch mehr? Der s ie b e n t  ” . O th e rs  t r a n s l a t e
M acb e th 's  q u e s t i o n  by ’Woch e i n e r ? ’ , ’Und no c h ? ’ , ’E in  a n d r e r  n o c h ? ’e t c .
5 . 1 . 2 . 59 . 6 . Of th e  14 t r a n s l a t i o n s  c o n s u l te d ,  none
c o rre sp o n d s  e x a c t l y  t o  th e  w ord ing  u sed
7 . 1 , 2 , 54 . t y E a a t e .
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i n  which., a c c o rd in g  t o  M e rc u t io ,  Queen Mah was wont t o  t r a v e l  -  
'H er  c h a r i o t  i s  an empty h a z e l - n u t '  -  i t  seems r e a so n a b le  t o  i n f e r  
t h a t  t h i s  i s  an a l l u s i o n  t o  th e  r e l e v a n t  speech  i n  Act 1, Scene 4»^
( i n  th e  case o f  th e  c o m p a ra t iv e ly  vague r e f e r e n c e  t o  'K b n ig in  Mab* 
i n  Der Arnerika-Mude^ such a c o n c lu s io n  would be h a rd  t o  j u s t i f y . )
M ercu tio  i s  m entioned  by name i n  R a a b e 's  n ex t  n o v e l .  Die K in d e r  
von F in k e n ro d e ;^ A lex an d er  M ie tze ,  a  young e x - a c t o r ,  s u g g e s ts  t o  
f r i e n d s  'P e u e r  und Plamme, Gedanken und Rheinwein w o l le n  w i r  
zusam m enquirlen , und M ercu tio  s o i l  kommen und s e in e  Meinung sagen :
. . .  I c h  w i l l  den M ercu tio  s p i e l e n  und B osenberg  den Romeo*. T h is  
may be a n o th e r  a l l u s i o n  t o  Act 1, scene 4* B bsenberg  i s  i n  lo v e ,  
b u t h i s  lo v e ,  l i k e  Romeo's f o r  R o s a l in e ,  i s  n o t  -  a s  we l e  a m  l a t e r  -  
r e t u r n e d .  The s p e a k e r  a p p e a rs  t o  be t h i n k i n g  o f  M ercu tio * s  
a t t e m p ts  t o  a d v ise  and t o  d i s t r a c t  Romeo i n  th e  scene i n  q u e s t io n  -  
a l th o u g h  a t  t h i s  s ta g e  i t  i s  he ,  M ie tze ,  who i s  l o v e - l o r n  and 
d i s c o n s o l a t e .  C e r t a i n l y  Romeo's su b seq u en t d e s c r i p t i o n  o f  h i s  
g a r r u lo u s  f r i e n d  -  a  * g e n t le m a n . . . t h a t  lo v e s  t o  h e a r  h im s e l f  t a l k ;  
and w i l l  speak  more i n  a  m inute  th a n  he w i l l  s ta n d  t o  i n  a m onth '
(Act 2, Scene 4) -  i s  one which might a p p ly  t o  th e  e b u l l i e n t  M ietze
1 . Presum ably  J e n sc h ,  o p . c i t . ,  p . 66, had  th e  same c o n s id e r a t i o n s
i n  mind when he came t o  th e  same c o n c lu s io n .  W ithout s u p p o r t in g  
ev id en ce  of some k in d ,  th e  use of such w idely-know n names o b v io u s ly  
cannot be l i n k e d  w i th  any p a r t i c u l a r  s o u r c e ; c f . t h e  e n t r y  'M erlin*  
i n  S p i e r o ,Raabe-L ex ik o n , e d . c i t . ,  p . 1 5 6 .
2 . K ü m b e rg e r ,  p . 24. 3 .  1 1 ,2 ,9 1 *
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i n  th e  pages  which f o l lo w .  H is  mood i s  t h a t  o f  a man who 
w ish es  t o  t a l k  a g r e a t  d e a l ,  even  though  he may t a l k  n o n sen se .
A part from a f a r c i c a l  l i t t l e  e p iso d e  i n  L e u te ^ which c a l l s  t o
mind th e  famous b a lc o n y  sc en e ,  i t  i s  no t u n t i l  Der Schudderump
( 22 . 10 .67  -  8 . 6 . 69) t h a t  Raabe a l l u d e s  t o  th e  p la y  a g a in ,  a l th o u g h
2
a c c o rd in g  t o  h i s  d i a r y  he saw i t  perfo rm ed  no t lo n g  a f t e r  he
com ple ted  L e u te ^ . (An e a r l i e r  d i a r y  e n t r y  -  f o r  1 2 .1 0 .5 7  -
re a d s  : ' . . . O p e r  Die Monteces i  u  C a p u le t i  von B e l l i n i . . . * . )
S ince  th e  v i l l a i n  o f  Der Schudderump has  b u s in e s s  d e a l in g s  i n
Verona, ' i n  d e r  beruhm ten S ta d t  des P ü r s t e n  E s k a l u s ' th e  two
5r e f e r e n c e s  t o  'Romeo und J u l i a '  h a r d ly  come as  a  s u r p r i s e .
I n  th e  second in s t a n c e  th e  s p e a k e r  e q u a te s  ' J u l i a '  w i th  th e  n o v e l ' s  
h e r o in e ,  and t h i s  might be t a k e n  t o  foreshadow  th e  l a t t e r ' s  t r a g i c  
en d . There a re  i n  f a c t  c e r t a i n  s i m i l a r i t i e s  betw een h e r  f a t e  and 
t h a t  o f  J u l i e t :  b o th  a re  s e c r e t l y  i n  lo v e ;  b o th  a p p e a r  t o  a g re e ,  
u n d e r  s e l f i s h  p a r e n t a l  p r e s s u i ^ ,  t o  m arry  an unwelcome b u t no t 
u t t e r l y  unw orthy s u i t o r ,  a c o u n t ,  c o n f id e n t  t h a t  th e  m arr iag e  w i l l  
n o t ta k e  p la c e ;  b o th  d ie  d e s p i t e  th e  e f f o r t s  o f  a  f a t h e r l y  f r i e n d  
t o  save them.-^
^ T h e se s u p e r f i c i a l  and p e rh a p s  f o r t u i t o u s  s i m i l a r i t i e s  a r e .
1 . 1 ,5 ,2 2 9 ;  a  r e f e r e n c e  t o  th e  b a lc o n y  scene a l s o  o ccu rs  i n  
P r e y t a g 's  Die v e r lo r e n e  H a n d s c h r i f t , e d . c i t . , v o l . 2 , p p . 64- 6 6 .
2 . E n t r y  f o r  1 8 .5*63 . 3* Completed on 1 .1 1 .6 2 .
4 .  1 1 1 ,1 ,3 1 6 .
5 . I l l ,  1, 259 & 349* "While a t  work on Der Schudderump Raabe 
a p p a r e n t ly  r e a d  some S hakespeare  ( v .K r i t .A u s g a b e ,v o l . 8 ,  p . 3 8 8 .)
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how ever, ou tw eighed  hy th e  d i s s i m i l a r i t i e s  betw een th e  two s t o r i e s .  
Only i n  one s e n te n c e ^  does th e  w r i t e r  q u i t e  c l e a r l y  echo a passage  
from S h a k e s p e a re 's  p la y :  a rem ark c o n c e rn in g  th e  v i l l a i n ' s  good 
s p i r i t s  on th e  eve o f  h i s  d e p a r tu r e  from Verona -  ' e s  gab k e in e n  
v e r g n u g te r e n  V oge l ' -  i s  in t ro d u c e d  by an a l l u s i o n  t o  th e  d ia lo g u e  
betw een  Romeo and J u l i e t  a t  th e  b e g in n in g  of Act 3 ,  Scene 5 (*Es war 
d ie  W a c h t ig a l l  und n i c h t  d ie  L e r c h e . . . * .  T h is  one l i n e  was in c lu d e d  
i n  th e  1882 e d i t i o n  o f  Buchmann's G e f lu g e l te  W orte . Raabe shows t h a t  
he knew i t  i n  i t s  c o n t e x t . ) .
' • . . d i e  W orte, d ie  h in  und w id er  g e w ec h se lt  wurden, h a t te n  
j e g l i c h e r  h e iB b lü t ig e n  i t a l i e n i s c h e n ,  von P a m ilien feh d en  
d u rch to b ten  S ta d t und Hochsommernacht a l l e  Bhre gem acht. '
These l i n e s  from C h r is to p h  P e c h l in ^ ( 1 .8 .7 1  -  17*9*72) t e l l  o f  th e
atm osphere on a summer's e v e n in g  i n  th e  v i l l a g e  o f  H o h en s tau fen :
wedding f e s t i v i t i e s  a re  i n  p r o g r e s s ,  and a  scrimmage i s  about t o
ta k e  p la c e .  The p assage  r e c a l l s  not o n ly  th e  g e n e r a l s i t u a t io n  in
Romeo and J u l i e t  but a l s o ,  i f  one d is r e g a r d s  th e  hou rs a t w hich th e
r e s p e c t i v e  f i g h t s  ta k e  p l a c e ,  B e n v o l io 's  words a t  th e  b e g in n in g  o f
Act 3 s h o r t ly  b e fo r e  M ercu tio  and T y b a lt are k i l l e d :
'The day i s  h o t ,  th e  C a p u lets  abroad,
And, i f  we m eet,  we s h a l l  n o t  scape a b raw l;
F o r  now, t h e s e  h o t  days , i s  th e  mad b lo o d  s t i r r i n g . '
(P e rh ap s  Raabe would no t have d ism is se d  out o f  hand th e  th e o r y
advanced by th e  k in g  in  S p ie lh a g e n 's  In  R eih und G lie d ^ , a cco rd in g  t o
w hich a l l  would have been w e l l  i f  'an  dem T age, da der a l t e  C apulet
s e in e n  B a l l  gab, das Thermometer zehn Grad u n te r  dem G efr ierp u n k t
1 . 1 1 1 ,1 ,3 4 6 .
2 .  1 1 ,2 ,355*
3 .  v o l . 2, p . 3 6 0 .
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g e s ta n d e n  h a t t e ' . ) P e c h l in  knew j u s t  what was g o ing  t o  happen;
'P ech  l e  vruBte B esch e id ,  a l s  oh e r  d e r  E o c h z e i t l a d e r  f u r  den G raf en  
P a r i s ,  den W effen des B u r s ten E s k a lu s ,  im Ochsen zu H o hens tau fen  
gewesen w a r e . '
T h is  a p p a r e n t ly  means t h a t ,  had  such a w edding been a r ra n g e d ,  and
had he known e x a c t l y  who was p r e s e n t ,  P e c h l in  cou ld  no t have been
more c e r t a i n  o f  th e  way th i n g s  would d e v e lo p .  (The w r i t e r ' s  memory
i s  e v i d e n t l y  t o  blame f o r  th e  te rm  'H e f f e n ' . I n  th e  t r a n s l a t i o n s
c o n s u l te d  i n  t h i s  c o n n e c t io n ,  P a r i s  i s  d e s c r ib e d  i n  t h r e e  case s^
as  th e  p r i n c e ' s  'V e t t e r ' ,  o th e rw ise  as  h i s  'V e r tv a n d te r ' , ' A nvervrandter ' ,
e t c . )
The words 'w o e fu l ,  w o e fu l ,  w o e f u l ' ,  which o ccu r  a  l i t t l e  l a t e r
2 3i n  th e  t a l e ,  may a l s o  stem from Romeo and J u l i e t , a l th o u g h  th e  scene
i n  w hich th e y  a re  o r i g i n a l l y  spoken i s  t o t a l l y  u n l ik e  t h a t  i n
C h r is to p h  P e c h l i n . A q u i t e  e l a b o r a t e  and hum orously  a p p r o p r ia t e
r e f e r e n c e  t o  th e  f a m ily  fe u d  and ' dem S c h la f tru n ic  des P a te r s
L o ren zo ' i s  t o  be found  i n  ' B u le n p f in g s te n ^  (2 5 .4 .7 4  -  2 9 .6 .7 4 ) ;
and i n  Vom a l t en  P ro te u s  ( I . I .75 -  5 .5*75) -  where a g a in  two young
lo v e r s  have t o  overcome a number o f  o b s t a c l e s ,  i n c lu d in g  p a r e n t a l
o p p o s i t io n  -  th e  h e r o in e ,  who h a s  r e c e n t l y  seen  a perform ance  of
'Romeo und J u l i e ' ,  adm onishes h e r  a d m ire r  and t e l l s  him about h e r
f a t h e r ' s  b e h a v io u r  on th e  way home from th e  t h e a t r e :
' . . . s i e h  n i c h t  w ie d e r  m it dem O pernglase  nach u n s e r e r  Loge . . . I  
. . . d e r  a l t e  C ap u le t  h a t t e  s i c h  d r e i s t  ih n  zum M uste r  nehmen kbnnen
1 . W illiam  S h a k e s p e a r 's  S c h a u s p ie le , by J .J .S s c h e n b u r g ,  Z u r ich ,
1775- 82; Romeo und J u l i a  nach S h ak esp ea re ,  by Oswald Marbach, 
L e ip z ig ,  n . d . ; & Romeo und J u l i a , by E .G .L . , V ienna, 1870.
2 . 1 1 , 2,3 5 7 .
3 .  I n  Act 4 , s c . 5, th e  n u rse  e x c la im s  *0 w o efu l ,  w o e fu l ,  w oefu l day: ' .
4 . 1 1 , 4 , 237. 5- 11 , 4 , 5 36 .
s e i n e r  u n g lü c k l ic h e n  T o c h te r  g eg en ü h er .  ’
I t  was n o t  u n t i l  e ig h te e n  y e a r s  l a t e r  t h a t  a n o th e r  work -  th e  l a s t
work -  ap p ea red  i n  which t h e r e  i s  f u r t h e r  c l e a r  ev id en ce  o f  Raahe ' s
f a m i l i a r i t y  w i th  Romeo and J u l i e t  : K l o s t e r  Lugau. I n  v iew  of t h i s
gap i n  t im e ,  and s in c e  th e  n o v e l  c o n ta in s  no l e s s  t h a n  t h r e e  p a s sa g e s
o f  i n t e r e s t ,  i t  seems no t u n re a so n a b le  t o  assume t h a t  th e  w r i t e r
re a d  o r  saw th e  p l a y  a g a in  q u i t e  l a t e  i n  l i f e .  In d eed  t h i s  may even
accoun t f o r  an o therv rise  un rem arkab le  a l l u s i o n ^  i n  Gutmanns R e is e n ,
t h e  work which im m e d ia te ly  p re c e d e d  K l o s t e r  Lugau. (The e d i t o r  o f
2
th e  l a t e s t  e d i t i o n  of D e u tsc h e r  Adel -  which was w r i t t e n  s h o r t l y  
a f t e r  Vom a l t en  P ro te u s  -  co n ten d s  t h a t  W in c k e ls p in n e r 's  words *es 
i s t  d ie  Sonne und n i c h t  d ie  Wolke, d ie  den Regenbogen m a c h t i '  echo 
th e  l i n e s  a l r e a d y  r e f e r r e d  t o  i n  Der Schudderump;^ *Es war d ie  
H a c h t i g a l l ,  und n i c h t  d ie  L e rc h e , /D ie  eben  j e t z t  d e in  b anges Ohr 
d u rch d ran g  *.)
The young h e ro  o f  K l o s t e r  Lugau i s  e l a t e d .  He h as  f a l l e n  i n  
love  w i th  h i s  c o u s in  Eva and w i th  th e  new environm ent i n  which he 
f i n d s  h im s e l f ,  and one day, a l th o u g h  he does no t e x p l i c i t l y  d e c la r e  
h i s  lo v e ,  j u b i l a n t l y  t e l l s  Eva and h e r  f r i e n d ,  G ra f in  L au ra  Warburg, 
t h a t  he f e e l s  as  though  he were d ream in g .^  Thereupon L aura  a sk s :
'S i e  l e sen  auch den S h a k esp ea re ,  H e r r  D o k to r? ' ,  and th e n  e x p la in s  
h e r  q u e s t io n :
'Hun, haben  S ie  ih n  denn n i c h t  eben  z i t i e r t ?  My bosom 's  l o r d  s i t s  
l i g h t l y  i n  h i s  th ro n e  -  l e i c h t  a u f  dem Thron s i t z t  m e in e r  B ru s t  
G e b ie te r l  • • • * .
1 .  v . p » ^ 4.-is- above . 2 . v . K r i t  .Ausgabe, v o l .  13, p .  457*
3 # v . p .  Lf~i(o above . 4# 1 1 1 ,3 ,5 5 6 -5 7 ;  c f  .1 1 1 ,3 ,5 3 8 .
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Thus she im p l ie s  n o t  o n ly  t h a t  he ,  l i k e  Romeo, i s  i n  lo v e ,  hu t a l s o
t h a t  h i s  p r e s e n t  mood t a l l i e s  w i th  t h a t  e x p re s s e d  hy Romeo i n  th e
o p en in g  monologue o f  Act 5 . I n  th e  r e l e v a n t  t r a n s l a t i o n ^  th e  l i n e
which p re c e d e s  t h a t  which i s  quo ted  -  'S o  d e u te n  meine Traum' e i n
nahes  Gluck* -  p e rh ap s  r e f l e c t s  th e  d o c t o r ' s  hopes more a c c u r a t e l y
th a n  does th e  o r i g i n a l  'My dreams p re sa g e  some j o y f u l  news a t  hand* .
The two l i n e s  which fo l lo w  a re  e n t i r e l y  a p p r o p r i a t e  t o  th e  day i n
q u e s t io n :  'And a l l  t h i s  day an u n a c c u s to m 'd  s p i r i t / l i f t s  me above th e
ground w i th  c h e e r f u l  t h o u g h t s . ' Romeo i s  i n t e r r u p t e d  by th e  a r r i v a l
o f  h i s  s e r v a n t ,  who t e l l s  him o f  th e  d e a th  o f  J u l i e t .  When Laura
c o n t in u e s  th e  a l l u s i o n  a l i t t l e  l a t e r ,  i t  i s  t o  v o ic e  h e r  r e l i e f  t h a t
as  y e t  n o th in g ,  'k e i n  S ig n o r  B a l t h a s a r ' ,  ap p e a rs  t o  have s p o i l e d  t h e i r
a f t e r n o o n  e x c u r s io n  t o  'M a n tu a . . . d u r ch d ie  n e u e s te n  H a c h r ic h te n  aus 
2
V e r o n a ' . When t h i n g s  do ta k e  a t u r n  f o r  th e  w o rse , h e r  r e a c t i o n  i s  
t o  quote  Romeo's f i r s t  words t o  B a l th a s a r :  'Hews from V e ro n a l ' ,  ad d in g  
' . . . w i e  i c h  s i e  n i c h t  g e a h n t ,  so n d e m  v o ra u sg e se h e n  h a b e -  a r e a c t i o n  
which i s  u n d e r s ta n d a b le  o n ly  t o  th e  r e a d e r  who knows h i s  S h ak esp ea re ,  
and one f o r  which th e  way h a s  been  p re p a re d  by th e  p a s sa g e s  d i s c u s s e d  
ab o v e . ^
1 .  i . e .  t h a t  by S c h le g e l .
2 .  1 1 1 ,3 ,5 5 8 .
3 .  111 , 3 , 568 .
4 .  The q u o ta t io n s  and a l l u s i o n s  d i s c u s s e d  i n  t h i s  c h a p te r  r a r e l y  
a c q u i r e  s i g n i f i c a n c e  th ro u g h  t h e i r  r e p e t i t i o n  d u r in g  th e  course  
o f  a  s t o r y .  That t h i s  i s  no t always th e  case w i th  Raabe ' s 
q u o ta t io n s  i s  shown by Herman Meyer, Bas Z i t a t  i n  d e r  B rz a h l lc u n s t , 
e d . c i t . ,  p p .192- 206.
(+0J0>
The m u l t i p l i c i t y  o f  p o p u la r  q u o ta t io n s  from Hamlet examined 
above^ i s  p ro b a b ly  sym ptom atic  o f  th e  p la y * s  g r e a t  p o p u l a r i t y  i n  
Germany b o th  b e fo re  and d u r in g  th e  p e r io d  u n d e r  d i s c u s s i o n .  To 
say  t h a t  e v e ry  German w r i t e r  i n  th e  19t h  c e n tu r y  was bound t o  have 
r e a d  o r  seen  th e  p l a y  would h a r d l y  be an e x a g g e r a t io n .  On 1 2 .9 .5 2 ,  
w h ile  he was s t i l l  a  b o o k s e l l e r ' s  a p p r e n t ic e  i n  Magdeburg, and more 
t h a n  two y e a r s  b e fo re  he began work on th e  C h ro n ik , Haabe a c q u i r e d  
a copy o f  H am let, i n  E n g l i s h .  ( W r i t te n  i n  German on th e  f l y l e a f  
a re  d e t a i l s  o f  S h a k e s p e a re 's  p la c e  and d a te  o f  b i r t h  -  'am 2 3 s te n  
A p r i l  1564* -  and d e a th ,  fo l lo w e d  by: 'N a tu re  h e r  p e n c i l  t o  h i s  hands 
commits/And th e n  i n  a l l  h e r  form s t o  t h i s  g r e a t  m a s te r  s i t s  ( Jo h n s o n ) '  -  
a  c o u p le t  which opens an acco u n t o f  S h a k e s p e a re 's  l i f e  i n  th e  Handbuch . 
On th e  Hamlet t i t l e - p a g e  a re  w r i t t e n  th e  words 'He was not f o r  an age, 
b u t f o r  a l l  t im e ' -  a s l i ^ t  m isq u o ta t io n ^  from Ben J o n s o n 's  *To th e  
memory o f  my b e l o v e d . . . * .  Raabe may have come a c r o s s  t h i s  i n  an 
e d i t i o n  o f  th e  F i r s t  F o l io ,  b u t  th e  l i n e  i n  q u e s t io n  was s u f f i c i e n t l y  
w e l l  known t o  be in c lu d e d  by Buchmann i n  th e  e a r l y  G e f lu g e l te  W orte .^  ) 
I n  t h i s  copy o f  Hamlet t h e r e  i s  a  g r e a t  amount o f  h a n d w r i t te n  v o c a b u la ry ,  
l a r g e l y  c o n f in e d  t o  Act I 5 t h e r e  a re  a l s o  o c c a s io n a l  i n d i c a t i o n s  as  t o  
p r o n u n c ia t io n  ( e . g .  ' f r o w n 'd * ) ,  and a few l i n e s  have been  t r a n s l a t e d .  
S ince  th e  e d i t i o n  i s  d a te d  1843, however, th e  h a n d w r i t in g  might be 
t h a t  o f  a  p r e v io u s  owner. Only r a r e l y  does i t  a p p e a r ,  t o  th e  u n t r a in e d  
eye , t o  resem ble  t h a t  of  th e  a d u l t  Raabe. N e v e r th e le s s ,  th e  f a c t  t h a t
1 .  V. pp. above .
2 . v o l . 2 , p . 29; v o l . l  i n c lu d e s  J o h n s o n 's  p r e fa c e  t o  h i s  e d i t i o n  
o f  S hakespeare  ( 1765) .
3 .  'He was no t o f  an age, bu t f o r  a l l  t im e ! '
4 . 2nd e d i t i o n ,  B e r l i n ,  1865; v . p .  l68',rwt3L2,^  above.
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he owned th e  hook a t  t h i s  s ta g e  i s  s i g n i f i c a n t :  v e r y  few o th e r  works 
o f  E n g l i s h  o r  American l i t e r a t u r e  were a c q u i r e d  so e a r l y ,  ^ and no o th e r  
l e f t  so g r e a t  an im p r in t  on h i s  w r i t i n g s .
Evidence o f  R aahe ' s f a m i l i a r i t y  w i th  Hamlet i s  f i r s t  found i n  th e  
2
C hron ik  w here, i n  c i r c u m s ta n c e s  s i m i l a r  t o  th o se  i n  th e  p la y  -  th e
b e a u t i f u l  young M arie i s  l y i n g  i n  h e r  c o f f i n  -  th e  n a r r a t o r  e x c la im s :
*Ach, d ie  Armut und d er  W inter e r la u b te n  n ic h t ,  a l l z u v i e l :
’SuBes d e r  SüBen'
stre.u.e.n\*
The q u e e n ’ s words as  she s c a t t e r s  f lo w e rs  ov er  O p h e l ia ’ s g rave  (Act 5?
Scene l )  a re  n o t among th o s e  which were commonly quo ted  i n  Germany by
R aa b e’s c o n te m p o ra r ie s ,  owing p e rh ap s  i n  some measure t o  th e  r a t h e r
l i m i t e d  a p p l i c a b i l i t y  o f  th e  t r a n s l a t i o n . ^  V/hether Raabe was i n  f a c t
q u o t in g  a  known t r a n s l a t i o n  i s  open t o  q u e s t i o n .  N e i th e r  Wie la n d  n o r
B schenburg  t r a n s l a t e s  so l i t e r a l l y ;  K a r l  Simrock (whose v e r s io n  Raabe
4\may w e l l  have known ) and S c h le g e l  w r ite  ’Der SüBen sü B es* . The
im p re s s io n  t h a t  Raabe was t h i n k i n g  o f  th e  E n g l i s h  w ord ing  i s  confirm ed
R
by th e  n ex t r e l e v a n t  passage  i n  th e  C hronik  : a l l u d i n g  t o  th e  b e g in n in g  
o f  th e  same scene th e  n a r r a t o r  c a l l s  th e  g r a v e -d ig g e r s  ’i h r  C low ns’ 
and s u g g e s ts  t h a t  one o f  them send h i s  companion t o  f e t c h  r e f re sh m e n t  
*bei Yaughan* -  te rm s  which do n o t  occu r  i n  th e  t r a n s l a t i o n s  m en tioned .
1 .  v .p p .  SBg &35^  above . 2 . 1 ,1 ,2 1 .
3 .  c f .  B yron’ s use o f  them i n  Don J u a n , Canto 2, s ta n z a  17*
4 .  In  W illiam  S h a k e s p e a re ’ s Sammtliche d ra m a tisc h e  Werke, e d . c i t .
( v .p .  I , a b o v e ) . !
5 . 1 , 1 ,2 4 .
H-ZZ
A l i t t l e  l a t e r  i n  th e  C h ro n ik ^ an o ld  man, B urchhard , remembers 
h a v in g  once h e a rd  ’von e i n e r  d a n isc h e n  P r in z e s s in ,  d ie  w ah n s in n ig  
wurde, wei l  i h r  L i e b s t e r  s i c h  w a h n s in n ig  g e s t e l i t  h a t t e  . . . ’ •
He i s  d i g r e s s i n g  from h i s  accoun t o f  th e  f a t e  o f  L u ise  R a l f f ,  who 
had been  seduced  by a w icked young a r i s t o c r a t  and whose su b seq u en t  
b e h a v io u r  was t h a t  o f  a  p e r so n  b roken  i n  h e a l t h  and s p i r i t .  The o ld  
man’s d i g r e s s io n ,  from which th e  in fo rm ed  r e a d e r  may b e g in  t o  i n f e r  
what became o f  L u is e ,  i s  i n t e r r u p t e d  by a l i s t e n e r  who i s  f a m i l i a r  
w i th  L u i s e ' s  s t o r y  b u t  who, as  h i s  words show, knows l e s s  about 
O p h e l ia  th a n  does B urchhard : ’B le ib  b e i  d e r  S tan g e ,  B urchhard , • • •  
e in e s  Morgens l a g  s i e  am Rande des H u n g e r te ic h e s  e r t r u n k e n  im W asseri '
A no ther  young g i r l  i n  d i s t r e s s  i s  K la rc h e n ,  th e  h e ro in e  o f  E in
2F r u h l i n g . Shaken by  h e r  s w e e t h e a r t ’s i n f i d e l i t y  she f a l l s  i l l :
’I c h  w o l l t e ,  i c h  ko n n te  zusammenbinden i n  e in e n  Kranz, was d i e s e s  
v e rw ü s te te  Madchenherz durchzieft  i Es müBte e i n  Kranz werden, 
p h a n t a s t i s c h  w i ld  wie d e r ,  w elchen  O p h e l ia  s i c h  i n s  H aar f l o c h t ,  
ehe s i e  i n  d ie  k u h le  T o d e s f lu t  s a n k . ’
Raabe p resum ably  had  i n  mind th e  ’f a n t a s t i c  g a r l a n d s ’^ m en tioned  by 
G er tru d e  (Act 4, Scene 7) when she t e l l s  o f  O p h e l ia ’ s d e a th ,  a l th o u g h  
i t  i s  no t e x p l i c i t l y  s t a t e d  t h a t  th e y  were worn i n  th e  h a i r .  The 
w r i t e r  may a l s o  have had r e c o l l e c t i o n s  o f  O p h e l ia ’ s second  e n t r y  i n  
Act 4, Scene 5 -  ’ f a n t a s t i c a l l y  d r e s s e d  w i th  s t r a w s  and f l o w e r s ’ :
1 . 1 .1 .4 0 - 4 1 .  2 . 1 , 2 , 171.
3 .  S c h le g e l :  ’ . . . s i e  p h a n ta s t i s c h e  Kranze wand’ .
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p a s sa g e s  i n  Gutzkow’ s H i t t e r  su g g e s t  t h a t  i n  t h i s  scene she was
g e n e r a l l y  p r e s e n te d  ’m it einem S tro h k ra n z e  um den Kopf, m it
1 oM aBliehchen im H a a r ’ . A l i t t l e  l a t e r  i n  E in  F r ü h l in g  Haabe
t a k e s  a s  a c h a p te r  h e a d in g  H am le t’ s words i n  r e a c t i o n  t o  th e
g h o s t ’ s second i n j u n c t i o n  t o  H o ra t io  and M a rc e l lu s  t o  sw ear th e  o a th
o f  s e c re c y :  ’H ie  e t  ub ique  ' (Act 1, Scene 5) -  a  h e a d in g  whose
re le v a n c e  seem in g ly  l i e s  i n  th e  f a c t  t h a t  th e  c h a p te r  to u c h e s  on
g h o s ts  and t h e i r  u b i q u i t y .^  I n  view o f  th e  p re se n c e  of two c l e a r
r e f e r e n c e s  t o  Hamlet (and  two t a g s  from th e  p la y ,  which a re  d i s c u s s e d
elsew here '^ )  one f u r t h e r  p assag e  i n  t h i s  n o v e l^  i s  p a r t i c u l a r l y  s t r i k i n g :
The s i n g e r  A l id a ,  l i s t e n i n g  a t  dusk t o  a t a l e  w i th  whose p e r n ic io u s
h e ro in e  she can i d e n t i f y  h e r s e l f  ( a s  i s  e v i d e n t l y  th e  s t o r y - t e l l e r ’s
i n t e n t i o n ) ,  i n t e r r u p t s : ’ ’L ic h t ,  L i c h t l ’ s to h n te  m it u n b e s c h r e i b l i c h e r
Angst i n  d e r  Stimme d ie  S a n g e r i n . ’ L ike  C la u d iu s ,  when he i n t e r r u p t s
th e  p l a y  w i th in  a p l a y  -
King : ’Give me some l i g h t :  -  awayi ’
A l l  : ’L i g h t s ,  l i g h t s ,  l i g h t s !  ’ (Act 3 ,  Scene 2)
-  A l id a  th e n  l e a v e s ,  g iv in g  no e x p l a n a t i o n .  A t r u e  e x p la n a t io n
would amount t o  an ad m iss io n  o f  g u i l t .
W hile w r i t in g  D ie K inder von F inkenrode (3 .1 2 .5 7  -  12.7*58)
Haabe e v i d e n t l y  e i t h e r  l i s t e n e d  t o  o r  to o k  p a r t  i n  a  ’Vor l e  sung des
H a m le t’ ,^  b u t f o r  s e v e r a l  y e a r s  he w ro te  l i t t l e  w hich, i n  th e  p r e s e n t
1 .  v o l . 2, p . 392; c f . i b i d . , v o l . l , p . 232; i n  th e  fo rm er  in s t a n c e  th e  
s p e a k e r ,  l i k e  B urchhard  i n  th e  Chronik  ( v . p .  4-zz above) ,  i s  r e c a l l i n g  
what i s  c l e a r l y  O p h e l ia ’ s s t o r y  and t h i n k s  o f  h e r  as  a ’P r i n z e s s i n ’ .
2 .  1 ,2 ,2 2 9 *  3 .  v . I , 2 , 2 3 1 , 2 3 2  and c f . 1 , 2 ,224-25  & 233*
4 . v.pi^ jeg& MM? ab o v e . 5* 1 ,2 ,1 3 5 *
6 .  D ia ry  e n t r y  f o r  6 .3 .5 8 .
^1 +
c o n te x t ,  i s  o f  more th a n  p a s s in g  i n t e r e s t .  The e x p r e s s io n  'T h e r e ’ s
th e  ru h !  ’ (Act 3 ,  Scene l ) ,  f o r  exam ple, o c c u rs  i n  Die K in d er  von
1 2 F in k en ro d e  -  and r e c u r s  tw ic e ,  as  ’da l i e g t ’ s l ’ , i n  D re i  F ed ern
( 3 .1 .6 4  -  7 . 4 . 65 ) -  h u t  th e  s i t u a t i o n  i n  w hich th e  words a re
o r i g i n a l l y  spoken i s  r e l e v a n t  o n ly  inasm uch as  th e  in fo rm ed  r e a d e r
may d e r iv e  some amusement from th e  i n c o n g r u i t y  o f  th e  new s e t t i n g .
M oreover, a l th o u g h  t h i s  was p e rh a p s  a r e l a t i v e l y  uncommon q u o ta t io n
a t  th e  t im e ,  i t  s h o u ld  he remembered t h a t  H am le t’ s most famous
monologue was n o t  uncommonly q u o te d .^  (The form which th e  words
ta k e  in  Schopenhauer’ s P arerga und Paralipom ena^ -  ’But th e r e  l i e s
5
th e  r u b ’ -  seems t o  be a  co m b in a t io n  o f  E n g l i s h  and German.
The p assag e  i n  q u e s t i o n  r e f l e c t s  n o t o n ly  th e  w r i t e r ’ s f a m i l i a r i t y  
w i th  th e  monologue t o  which he i s  r e f e r r i n g  b u t a l s o ,  a t  l e a s t  by 
i m p l i c a t i o n ,  th e  commonness o f  such r e f e r e n c e s . )  An a c t o r  i n  
H aabe’ s Wer kann e s  wenden?^ (Summer 1859 -  23.9*59) a t  one s ta g e  
m en tio n s :  th e  appearan ce  -  am idst ’den g e f a l l e n e n  H o h e i te n ’ -  o f
F o r t i n b r a s  and th o s e  accompanying him (Act 5? Scene 2)5 th e  s io i l l
7 8o f  Y orick  ’des SpaBm achers’ (Act 5, Scene l )  ; and O p h e l i a ’s m adness.
1 .  1 1 , 2, 1 3 3 .
2 . 1 , 6 ,1 4 4  & 1 52 . I n  th e  second  i n s t a n c e  i t  i s  fo l lo w e d  by 
’ s a g t  S hakespeare  ' .
3 .  v .p p .  i92, < t t a b o v e • 4 . e d . c i t . , p a r t  2, p . 331.
5 . S c h le g e l  w r i t e s  ’da l i e g t ’s ’ . 6 .  1 , 4 , 494- 9 5 ,
7 . Both Simrock and S c h le g e l  use  t h i s  te rm  f o r  ’ j e s t e r ’ .
8 .  S c h le g e l  (Act 4 , s c . 5) t r a n s l a t e s  C la u d iu s ’ ’P r e t t y  O p h e l ia l  ’ as  
’Holde O p h e l i a ’ . Haabe w r i t e s : ” ' . . .  j e t z t  g r e i n t  d ie  h o i  de O phelia* .."  ’
‘-h2S-
L e u te ^ ( 21 . 10 ,6 1  -  1 . 1 1 . 62) c o n ta in s  a humorous r e f e r e n c e  to  a t h i r d -
r a t e  perform ance  o f  th e  scene i n  which *Hamlet d e r  Dane den S chade l
Y o rik s  des SpaBmachers wog und s e in e n  e i n s t i g e n  H i r n g e h a l t  t a x i e r t e * ;
i n  Der H u n g e rp a s to r  (6 ,1 1 .6 2  -  3 ,1 2 .6 3 )  t h e r e  i s  a  comic a l l u s i o n
t o  O p h e l i a ' s  s u i c i d e ;  and O p h e lia  i s  m en tioned , t o g e t h e r  w i th  a
number o f  o th e r  fem ale  c h a r a c t e r s  from S h ak esp ea re ,  i n  H o lu n d e rb lu te ^
( 25 . 11*62 -  25 . 1 *63) .  L ess  t h a n  a  month a f t e r  c o m p le t in g  E o lu n d e rb lu te
4Raabe bought 'S h a k e sp e a re  e n g l i s c h  u d e u ts c h '  , i . e .  th e  p la y s  b o th  i n
th e  T a u c h n i tz  e d i t i o n  and i n  th e  S c h le g e 1 -T ie o k  t r a n s l a t i o n .  Both
works b e a r  th e  h a n d w r i t t e n  d a te  I 9 . 2 . 6 3 . n e v e r t h e l e s s ,  n e i t h e r
o f  th e  fo l lo w in g  p a s sa g e s  i s  n e c e s s a r i l y  b ased  e i t h e r  on t h i s
t r a n s l a t i o n  o r  on t h a t  by S im rock .^  H ahnenberg, one o f  th e  t h r e e
7
n a r r a t o r s  o f  D re i  F e d e m  -  i t  i s  he who f i r s t  u s e s  th e  e x p r e s s io n
g
'd a  l i e g - t ' s  ' a  l i t t l e  l a t e r  i n  th e  t a l e  -  a d m its ,  w i th  r e f e r e n c e  to  
y e a r s  gone by,
' i c h  fa n d  k e in e n  G e f a l l e n  am Mann, und am Weibe auch n i c h t ,  wie auch 
H e r r  Rosenkranz m it F ra u  und F r  a ille  i n  G u ider  s t e r n  dazu l a c h e l n  m ochten . '
1. 1 , 5, 415. 2. 1 , 1 ,355 .
3* 1 ,5 ,6 1 1 ;  v . p p . k ^ \ ill,377,-liH,'m, &
4 . D ia ry  e n t r y  f o r  19*2 .63 . I t  a p p e a rs  from th e  d i a r y  t h a t  on th e  
fo l lo w in g  day R aabe ' s w ife  saw Hamlet pe rfo rm ed .
5* v . p .  (G2 above . 6 .  v ,  p .  54,7 nott/, ab o v e .
7 . I j 6 , 1 3 2 .  8 . v . p ,  ifAif- above .
l+ lb
A lthough  th e  open ing  words a re  p ro b a b ly  b ased  on th o s e  i n  S c h l e g e l ' s
t r a n s l a t i o n ^  (Act 2, Scene 2 ) ,  i t  i s  p e rh ap s  w o rth  n o t in g  t h a t
' d e l i g h t s  me no t ' i s  r e n d e re d  by Wie la n d  (and  E schenburg) ' g e f a l l t  m ir
n i c h t ’ . The d iv e rg e n c e  betw een R aabe’s words and th e s e  t r a n s l a t i o n s
i s ,  however, s u f f i c i e n t  t o  su g g e s t  t h a t  Raabe was p a r a p h ra s in g  -  and
t h e r e f o r e  a l s o  a d a p t in g  -  from memory. (An a l l u s i o n  t o  th e  Icnowing
sm ile  which i r r i t a t e s  Hamlet a l s o  o c cu rs  i n  Gutzkow’s R i t t e r  ) .  The
d i s h e v e l l e d  hose o f  M a g is te r  Albus i n  Die Ganse von Butzow^ ( 1 2 .7 .6 4  -
29 . 7 . 65 ) ,  w hich i s  l ik e n e d  t o  t h a t  o f  Hamlet ’ i n  d e r  wunderschbnen
a b e r  g r a u l ig e n  T rag b d ie  von W ill iam  S h a k e s p e a re ’^ , i s  l ik e w is e
r e m in is c e n t  o f  th e  t r a n s l a t i o n s  by W ieland and E sch en b u rg .  S c h le g e l
t r a n s l a t e s  ’ . . . h i s  s to c k in g s  f o u l ’d,
U n g a r t e r ’d, and down-gyved t o  h i s  an k le  ’
’ . . . d i e  Strum pfe schm utz ig  
Und lo sg eb u n d en  a u f  den H nbcheln h a n g e n d . ’
Raabe on th e  o t h e r  hand, l i k e  th e  two o ld e r  t r a n s l a t o r s ,  r e f e r s  t o
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th e  young man’ s ’Hn i e b a n d e r ’ Th i s  was p e rh ap s  done f o r  th e  sake of 
h i s t o r i c a l  a c c u ra c y  : th e  e v e n ts  which a re  d e s c r ib e d  -  and i n  which th e  
n a r r a t o r  i s  in v o lv e d  -  ta k e  p la c e  t h r e e  o r  f o u r  y e a r s  b e fo re  S c h l e g e l ’ s 
Hamlet a p p e a re d .  ( i fh e th e r  th e  com parison  im p l ie s  t h a t  A lb u s ’ s to c k in g s  
were a l s o  ’f o u l ’d ’ i s  a  moot q u e s t i o n .  Had th e  n a r r a t o r ’ s knowledge 
o f  th e  p la y  been  c o n f in e d  t o  W ie lan d ’ s t r a n s l a t i o n  he would s im p ly  have 
t h o u ^ t  o f  them as  ’n i c h t  a u fg e z o g e n ’ .)
1 .  Hamlet t o  R o sen k ran tz  & G u id e n s te rn :  ’I c h  habe k e in e  L ust  am 
Manne -  und am Weibe auch .n i c h t ,  wiewohl i h r  das durch  e u e r  
L a ch e ln  zu sag en  s c h e i n t . ’
2 . v o l . l ,  p . 236 . 3 .  1 , 6 , 3 9 9 .
4 .  v .A c t  2, s c . l .  5 . Simrock does no t use th e  te rm .
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B efore  c o m p le t in g  Die Ganse von Butzow Raabe had begun t o  w r i t e  
Abu TeI f a n  ( 1 4 .4 .6 5  -  3 0 . 3 .6 ? ) .  P erhaps  th e  a u t h o r ’ s i n t e r e s t  i n
S hak esp eare  was s t im u la t e d  by h i s  f r i e n d s h i p  w i th  Ludwig S eeg e r ,  who
1 2 d ie d  i n  1864 and whose t r a n s l a t i o n  o f  Hamlet he l a t e r  q u o te s .
The copy o f  t h i s  t r a n s l a t i o n  i n  R aabe’ s l i b r a r y  (H ild b u rg h a u se n ,  I 865)
may n o t have been  a c q u i r e d  as  soon as  i t  was p u b l i s h e d ;  b u t  i f  th e
r e l a t i o n s h i p  betw een  th e  two men was as c lo se  as h as  been  su g g e s te d ^ ,
i t  i s  no s u r p r i s e  t h a t  d u r in g  th e  s i x t i e s  R aabe’s th o u g h ts  sh o u ld
t u r n  r e a d i l y  t o  S h a k e sp e a re .  A part from th e  r e p e a te d  use  of a
common q u o ta t io n ,  d i s c u s s e d  e l s e w h e r e ,^  Hamlet i s  q uo ted  a t  l e a s t  t h r e e
t im e s  i n  Abu TeI f a n . The i r o n y  o f  th e  p h ra se  ’ i n  s e i n e r  Sünden
M a ie n b lü te ’^ (Act 3 ,  Scene 3 ) ,  a p p l i e d  t o  a m ild  man whose s in s  a re
p u r e ly  h y p o t h e t i c a l ,  i s  enlianced by an aw areness  o f  th e  even  s t r o n g e r
words -  and o f  th e  c h a r a c t e r  t o  whom th e y  ap p ly  -  i n  th e  o r i g i n a l
E n g l i s h :  ’He to o k  my f a t h e r  g r o s s ly ,  f u l l  o f  b re a d ;
W ith a l l  h i s  c r im es  b ro ad  blown, as  f l u s h  a s  May’ .
The k i n g ’s r e a c t i o n  t o  O p h e l ia ’ s d i s t r a u g h t  b e h a v io u r  (Act 4, Scene 5 )
and t o  th e  c a la m ito u s  s i t u a t i o n  which has  a r i s e n  s in c e  th e  d e a th  o f
P o lo n iu s  -
’ . . . . . . ........................ ....  . . d i e s
G ib t wie e i n  TraubenschuB an v i e l e n S t e l l e n  
M ir ü b e r f lü B ’gen T o d ’
7-  i s  a l s o  th e  r e a c t i o n  o f  M ajor W ildberg  t o  th e  c o m p lic a te d  and t r a g i c  
c i rc u m s ta n c e s  d e p ic te d  to w ard s  th e  end o f  Abu TeI f a n . The scene 
w hich im m ed ia te ly  p re c e d e s  W ild b e rg ’ s q u o ta t io n  i s  r e m in is c e n t  of
1 . Raabe’ s d i a r y  f o r  30.,5 .63 r e a d s ;  'Abd 6 Uhr S i lb e r b u r g .  Ludwig 
S e e g e r8 S hakespeare  U b e rse tz u n g  : Kbnig J o h a n n . . . ’ .
2. v . p k b e l o w .  3 .  v .P o n g s ,  p p .187-88 .
4 .  v.p4/79-gi above .
5 . The q u o ta t io n s  a re  from S c h l e g e l ’s t r a n s l a t i o n .
6. 1 1 , 1 , 173. 7 . 1 1 ,1 ,3 6 3 .
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t h a t  w hich g iv e s  r i s e  t o  C la u d iu s ’ sp eech ; h i k o l a  von E i n s t e i n ,  l i k e
O p h e l ia  th e  in n o c e n t  v ic t im  o f  h ap p en in g s  beyond h e r  c o n t r o l ,  has
been t a l k i n g  i n  a s l i g h t l y  h y s t e r i c a l  and p e r p l e x in g  m anner. She
co n c lu d es  a p a r t i c u l a r l y  odd s ta te m e n t  w i th  th e  words ’Cute ITachti
g u te  ITachti ’^ -  t h e s e  a re  a l s o  O p h e l ia ’ s words as  she le a v e s  th e
k in g  t o  h i s  th o u g h ts  -  whereupon a f r i e n d  ex c la im s  i n  dismay: ’Das
s t r e i f t  j a  an den W ah n s in n ,. .  I ’ . I n  view  o f  th e s e  and o th e r  echoes
2of  Hamlet i n  Abu Te I f  an -  t h e r e  i s  an a l l u s i o n  e a r l i e r  i n  th e  n o v e l  
t o  O p h e l i a ' s  b e h a v io u r  i n  Act 4, Scene 5 -  and i n  view o f  th e  w ord ing  
i n  a  l a t e r  work o f  a  c l e a r  a l l u s i o n  t o  O p h e l ia ’ s d e a th  ( ’ . . . k e in  
Madchen g in g  d e s h a lb  i n s  W asse r’^ ) ,  N ik o la ’ s a s su ra n c e  ’i n s  Wass e r  
gehe d ie  N ik o la  a u f  k e in e n  F a l l ’ can s u r e l y  be t a k e n  as  a  f u r t h e r  
i n d i r e c t  r e f e r e n c e  t o  th e  p l a y .  N ik o la  w ithdraw s from s o c i e ty ,  
and h e r  r e t r e a t ,  an o ld  m i l l ,  i s  th e  i s o l a t e d  home o f  an e l d e r l y  
woman who, many y e a r s  b e f o re ,  a l s o  f l e d  th e  w icked w o r ld .  The h e ro  
o f  th e  t a l e ,  Leonhard  Hagebuc h e r ,  k eep s  a w a tc h fu l  eye on th e  m i l l ,
d e s c r i b i n g  h im s e l f  as  a  ’W achter v o r  einem k l e i n e n  U ngluck i n  e i n e r
4 5groBen See von P Ia g e n ’ . A cco rd in g  t o  Boekhoff , th e  p h ra se  from
H a m le t 's  monologue (Act 3 , Scene l )  i s  a p ro o f  ’daB von e i n e r
S iegesstim m ung und einem L e b e n ss ie g  i n  diesem  Homan n i c h t  d ie  Rede
s e i n  kan n . Denn auch h i e r  g l e i c h t  das Z i t a t  w ie d e r  e inm al dem
s c h e in b a r  z u f a l l i g  le u c h te n d e n  S p a l t  i n  einem Vorhang, den man n u r
1. 1 1 ,1 ,3 5 7 -6 0 .  N ik o la  i s  t o l d : ' . . .b e s in n e n  S ie  s i c h . . . ,  was S ie 
w aren  und was S ie  s i n d . ’ H er r e p l y  b e g i n s : ’Das i s t  f r e i l i c h  
d ie  F r a g e .
2 . 1 1 , 1 , 3 2 7 . 3 .  K l o s t e r  Lugau, 1 1 1 ,3 ,3 9 1 -9 2 ;  v.pg^#gi&^.,below.
4 .  1 1 , 1 , 4 10 . ’ See von P la g e n ’ i s  th e  te rm  u sed  by S c h le g e l ;  W ieland, 
E sch en b u rg ,S im ro ck  & S eeg e r  t r a n s l a t e  d i f f e r e n t l y .
5 . o p . c i t . , p . 110 .
zu b f fn e n  b r a u c h t ,  urn aus dem ganzen Zusammenhang d ie  b e a b s i c h t ig t e  
Aussage v o l l  a u s le u c h te n  zu konnen. Der Hamlet-Monolog a b e r . . . .  
i s t  Ausdruok d e r  t i e f s t e n  L e b e n s v e r z e i f l u n g . ’
That t h i s  sh o u ld  be a t a c i t  a l l u s i o n  t o  th e  e n t i r e  monologue (w hich 
Raabe d o u b t l e s s  knew w e l l )  seems u n l i k e l y .  I t  i s  t r u e  t h a t  th e  
n o v e l  does no t end on a n o te  o f  t r iu m p h ,  t h a t  no r e a l  v i c t o r y  i s  won. 
But a l th o u g h  H agebucher i s  s a d ly  d i s e n c h a n te d ,  r e s ig n e d ,  p e rh ap s  a 
l i t t l e  b i t t e r ,  h i s  mood i s  no t one o f  s u i c i d a l  d e s p a i r .  And d e s p i t e  
th e  s e r io u s n e s s  o f  th e  s i t u a t i o n  -  H agebucher u n q u e s t io n a b ly  re g a rd e d  
l i f e  by th e n  as  a  g r e a t  s e a  o f  t r o u b l e s  -  i t  sh o u ld  be remembered 
t h a t  t h i s  p a r t i c u l a r  monologue was much q uo ted  i n  Raabe * s day, and 
t h a t  o f t e n  no heed  was p a id  t o  th e  o r i g i n a l  c o n te x t  o f  such  
q u o t a t i o n s .  S p ie lh a g e n  m en tions  th e  im potence o f  th e  i n d i v i d u a l  
’ gegen das Meer von P la g e n ’ i n  I n  R e ih  und G l ie d ^, and Raabe h im s e l f  
u s e s  th e  p h rase  ’See von P la g e n ’ on two f u r t h e r  o c c a s io n s  -  i n  
P f i s t e r s  Mühle^ (7 .4 .1 8 8 3  -  8 .5 .8 4 )  and K l o s t e r  Lugau^ ( 1 3 . I O . 9I  -  
1 0 . 6 . 93) -  b u t  th e  s p i r i t  i n  which th e  words were f i r s t  spoken i s
h a r d ly  r e l e v a n t  t o  t h e i r  new s e t t i n g s .
I f  one w ish es  t o  u n d e r s ta n d  K l o s t e r  Lugau, a  knowledge o f  Hamlet
i s  e s s e n t i a l .  To a p p r e c i a t e  c e r t a i n  p a s sa g e s  i n  th e  works which were
1 .  v o l . l ,  p . 296. 2 . 1 1 1 ,2 ,3 2 4 ;  v.p(iif3if-35- below .
3 .  1 1 1 ,3 j 399; v . p[&437^,be 1 ow. I n  bo th  i n s t a n c e s  th e  w r i t e r  echoes  
th e  p re c e d in g  words ’t o  ta k e  arms a g a i n s t . u m  ih n  gegen je  de 
See von P l a g e n . . . m it Wehr und Waffen a u f  d ie  Beine zu b r in g e n ’ ; 
and ’Waffen nehmen gegen d ie s e  See von P lag en * .  Raabe seems t o  
have had th e  E n g l i s h  i n  mind, o r  p e rh ap s  E sc h e n b u rg ’ s t r a n s l a t i o n  
( ’ d ie  Waffen zu e r g r e i f e n ’ ) .  W ieland, S c h le g e l ,  Simrock and 
S eeg e r  p a r a p h ra s e .
^3o
w r i t t e n  d u r in g  th e  i n t e r v e n in g  tw e n ty - f iv e  y e a r s  i t  i s  o c c a s io n a l ly  
h e l p f u l  t o  know th e  sou rce  o f  q u o ta t io n s  o r  a l l u s i o n s ,  i f  on ly  
b ecause  a humorous e f f e c t  i s  a t  t im e s  a c h ie v e d  by an i m p l i c i t  
c o n t r a s t  betw een th e  o r i g i n a l  and th e  new s i t u a t i o n .  The w r i t e r ’ s 
f a m i l i a r i t y  w i th  th e  t e x t  of  th e  p l a y  i s  s t r i k i n g ;  a t  no p o in t  can  
he be a ccu sed  o f  ig n o ra n c e ,  a l t h o u ^  one o r  two r e f e r e n c e s  a re  a 
l i t t l e  p u z z l in g ,  one o r  two a re  q u i t e  s u p e r f i c i a l  and r e v e a l  n o th in g  
i n  th e  way of e x p e r t i s e ,  and none c a l l s  f o r  an i n t e r p r e t a t i o n  as 
s u b t l e  as  t h a t  which h a s  been  d i s c u s s e d  i n  c o n n e c t io n  w i th  th e  p h rase  
’ See von P la g e n ’ . The v i l l a i n  o f  Der Schüdderump^ (2 2 .1 0 .6 7  -  
8 . 6 . 69)5 conv inced  t h a t  h i s  g ra n d d a u g h te r  i s  m e re ly  f e i g n in g  i l l n e s s ,  
co n ten d s
’e in e  w ahnsinn ige  O p h e lia  o d e r  e in e n  b lb d s in n ig e n  Konig L e a r  kbnn te  
auch i c h  a g ie r e n ,  ohne daB man mich a u s l a c h t e .*
I n  Der D raum ling^ ( 1 .4 .7 0  -  12 .5*71) George K n a c k s te r t  i s  shocked by
c e r t a i n  q u i t e  u n e x p e c te d  news :
’ ’B r  g la u b te  s i c h  wohl g edeck t und s t a r r t  nun p l b t z l i c h  n i c h t  w enig  
b e t r o f f e n  h i n a u f  i n  e in e  u n e r g r u n d l i c h  dunkle W in te rn ach t  v o l l  
Nordwind, Schneewolken und E e g en sch au er .  Es i s t  manchmal b i t t e r  
k a l t  a u f  den W allen  von H e ls in g b r ,  H o r a t i o . ’ *
The l a t t e r  s e n te n c e  -  R udo lf  H a e s e le r  i s  a d d r e s s in g  h i s  f r i e n d  G ustav
P i s c h a r t h  -  i s  e v i d e n t l y  an a d a p t a t i o n  no t o n ly ,  as  has  been  c la im ed ,^
o f  H am le t’ s words t o  H o ra t io  (Act 1, Scene 4 ) :  ’Die L u f t  geh t s c h a r f ,
e s  i s t  e n t s e t z l i c h  k a l t ’ , bu t a l s o  o f  F r a n c i s c o ' s  words t o  B ernardo
(Act 1 , Scene l ) : ’ ’ S i s t  b i t t e r  k a l t * .  The te rm  ’das D in g ’ , w i th
1. 111 , 1 ,3 6 3 . 2. 11 ,3 , 89 .
3 .  v . J e n s c h ,  o p . c i t . ,  p . 67, & ICrit .Ausgabe, v o l . 10, p . 477*
which th e  n a r r a t o r  o f  K e i s t e r  A n to r^ (25*10 .72  -  10 .7*73) d e s c r ib e s
2
an u n seen  g h o s t l i k e  b e in g ,  h a s  r e c e n t l y  been c o n s t ru e d  as
’B ezeichnung f u r  e in e n  G e is t ;  i n  Anlehnung an ’H am le t ' 1 , 1 , 2 0 . ’
T h is  i s  not i m p la u s ib l e ,  p a r t i c u l a r l y  s in c e  l a t e r  i n  th e  t a l e
Raabe r e f e r s  a t  some l e n g th  t o  a  perform ance o f  H am le t, b u t i t
seems u n l i k e l y  t h a t ,  i n  u s in g  such an ev e ry d ay  word t o  deno te  an
i n v i s i b l e ,  u n d e f in e d  p re se n c e ,  he sh o u ld  n e c e s s a r i l y  have th o u g h t
o f  H o r a t i o ’ s word f o r  th e  a p p a r i t i o n  which M a rc e l lu s  c la im s  t o  have
s e e n . At th e  t h e a t r e ,  th e  n a r r a to r , von Schm idt, su b seq u en tly^
’ sah den g e h a m i s c h te n  G e is t  des  a l t e n  Danemark ü b e r  d ie  B r e t t e r  
s c h r e i t e n ,  h b r t e  d as :  S e in  o d e r  H i c h t s e in  -  sah  ,d ie  Kombdie i n  d e r  
Kombdie, a b e r  s i e  s p i e l t e n  und sp rach en  a l l e  m it fa lsch em  P athos  
und v e r r e n k te n  GliedmaBen, und d ie  ganze G esch ich te  kam m ir 
e n t s e t z l i c h  e i n f a l t i g  v o r . ’
S c h m id t’ s r e a c t i o n  t o  th e  p la y  i s  l a r g e l y  c o n d i t io n e d  by h i s  d i s t r e s s
a t  th e  u n d ese rv ed  s u f f e r i n g  which he h as  j u s t  w i tn e s s e d  e ls e w h e re .
The c r i t i c i s m  o f  th e  a c t i n g  i s  r e m in is c e n t  no t o n ly  o f  H am le t’s
4i n s t r u c t i o n s  t o  th e  p la y e r s  i n  Act 3 , Scene 2, b u t a l s o  o f  th e  
s i t u a t i o n  which h as  a f f e c t e d  Schmidt so d e e p ly :  he h as  seen  and 
h e a rd  t r u e  p a th o s  a t  th e  b e d s id e  o f  a young man who h a s  been 
f a t a l l y  c r ip p le d  i n  an a c c i d e n t .
The te rm  ’g e h a r n i s c h t  ’ does no t o ccu r  u n t i l  Act 1, Scene 2, i n
1 . 11,3,472. 2. v.Krit.Ausgabe,vol.ll,p.467«
3 .  1 1 ,3 ,5 1 2 .  4 . cf.G utzkow , R i t t e r ,  v o l . 2, p . 86.
th e  c o n v e r s a t io n  hew teen  Hamlet and th o s e  who have seen  th e  g h o s t .
The p h rase  ’ i n  com plete  s t e e l ’ , which o ccu rs  i n  H a m le t’s f i r s t  speech
t o  th e  gh o s t  (Act 1, Scene 4 ) ,  i s  qu o ted  i n  Im a l t e n  E i s e n ^ ( 5 .1 1 .8 4  -
1 3 .9 * 8 6 ) .  I t  a p p e a rs  l a t e r ,  i n  German, b o th  i n  K l o s t e r  Lugau^
and i n  th e  u n f in i s h e d  nove l A l te r sh a u s e n ^  ( 2 .2 .9 9  -  1 9 0 ? ) .  ( Raabe
w r i t e s  ’ganz i n  S t a h l ’ , a  t r a n s l a t i o n  w hich i s  no t t o  be found i n
W ieland, E schenburg , S c h le g e l ,  Simrock, o r  S e e g e r . )  T h is  speech  i s
tw ice  quo ted  i n  Torn a l t e n  P r o te u s ^ ( 1 . 1 .75  -  5 .5 - 7 5 ) ,  th e  q u o ta t io n
i n  th e  second  i n s t a n c e  b e in g  combined w i th  H o r a t i o ' s  r e p e a te d
im p e ra t iv e  ’S p r ic h  zu m i r ! ’ from Act 1, Scene 2. (The a u th o r  o f
5L i t e r a r i s C h e  R u c k s i c h t s l o s i g k e i t e n , P au l L indau , o b se rv e s  t h a t  
a n o th e r  l i n e  from H am le t’ s speech  -  ’Du kommst i n  so f ra g w ü rd ig e r  
G e s t a l t ’ -  was commonly q u o ted  i n  Germany d u r in g  th e  l a t t e r  p a r t  o f  
th e  19t h  c e n tu ry ,  an o b s e r v a t io n  which i s  borne  out a t  l e a s t  t o  some 
e x t e n t  by a c o n v e r s a t io n  which t a k e s  p la c e  i n  S p ie lh a g e n ’ s 
P ro b le m a tis c h e  H a tu re n .^ )
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Prom a p assag e  i n  th e  K o h l s ’ E n g l i s c h e  S k iz z e n  one might i n f e r
1 .  111 , 3 , 9 1 .
2 . 111, 3 , 494 . The passag e  i s  a  la b o u re d  r e f e r e n c e  t o  th e  gh o s t  o f  
H a m le t’s f a t h e r .  I t  i n c lu d e s  H am le t’ s v o c a t iv e  ’t o t e r  Leichnam ’ 
from th e  same l i n e ,  and th e  fo l lo w in g  a l l u s i o n  t o  th e  l a t t e r  p a r t  
p a r t . ,  o f  h i s  sp eech ; ’ Zu e i n e r  d e r  sowohl aus dem O r ig in a l  wie aus 
den H b e r s e tz u n g e n . . .b e k a n n te n  P ragen  an das G espenst kam e r
a b e r  n i c h t .’ 'Horatco'.
3 .  1 1 1 ,6 ,3 3 0 -3 1 .  4 .  11 , 4 , 558 .
5 . e d . c i t . ,  p . 290 . 6 . v o l . l ,  p . 13.
7 . K ohl, p a r t  3 ,  p . 3 6 .
t h a t  more o r  l e s s  c a s u a l ,  g e n e r a l  r e f e r e n c e s  t o  th e  g h o s t  of 
H am le t’ s f a t h e r  were r e a d i l y  a p p r e c i a t e d  by th e  a u t h o r ’ s 
c o n te m p o r a r ie s . W hether t h i s  was so o r  n o t ,  a  r e f e r e n c e  of t h i s  
k in d  l a t e r  i n  Vom a l t e n  P r o te u s ^ w i l l  be a t  l e a s t  v a g u e ly  u n d e r ­
s to o d  even by th o s e  who do no t know H am le t, i f  o n ly  because  i t  i s  
p l a i n l y  worded and because  g h o s ts  have p la y e d  a  c o n s id e ra b le  p a r t  
i n  th e  t a l e  up t o  t h a t  p o i n t .  Both th e  o th e r  q u o ta t i o n s  m entioned  
above a re  o c c a s io n e d  by th e  appearance  o f  a  gh o s t  (w hich f o r  many 
y e a r s  has  been  h e ld  -  no t u n l ik e  P o lo n iu s  -  t r a n s f i x e d  ’h i n t e r  d e r  
T a p e t e ’ ) • On th e  o th e r  hand, th e  f i r s t  r e l e v a n t  passag e  i n  
A l te  H e s te r^  (28 .8 * 7 7  -  1 3 .2 .7 9 )  c u lm in a te s  i n  a  q u o ta t io n  which i s  
n o t o n ly  u n e x p e c te d  bu t a l s o  q u i t e  m e a n in g le ss  t o  th e  u n i n i t i a t e d  
r e a d e r .  D e sp i te  H aab e 's  l a c k  o f  co n cern  f o r  h i s  r e a d e r s  i n  such 
m a t t e r s ,  however, i t  seems l i k e l y  -  s in c e  th e  p la y  as  a  whole was 
w e l l  known, and s in c e  th e  words quo ted  a re  o r i g i n a l l y  spoken d u r in g  
th e  f i r s t  t e n s e  moment i n  th e  open ing  scene -  t h a t  he was a b le  t o  
r e l y  on b e in g  u n d e r s to o d  by a g r e a t  many. Ewald S ix tu s  has  
f u l f i l l e d  h i s  a m b it io n  t o  buy Haus Werden, a p la c e  f u l l  of 
ch i ld h o o d  memories, th e  fo rm er  home o f  th e  woman he lo v e s .  He 
an^Ais s c h o l a r l y  f r i e n d  F r i t z  L a n g re u te r  -  who t e l l s  th e  s t o r y  -
1 . 11 , 4 , 608.
2 . A part from th e  common q u o ta t io n  m entioned  e lse w h e re  (vop^ 1 7 9 above) ,  
t h e r e  a p p e a rs  t o  be no f u r t h e r  ev id en ce  i n  Vom a l t e n  P ro te u s  o f  
H aab e 's  f a m i l i a r i t y  w i th  H am le t, a l th o u g h  a t t e n t i o n  h as  been  drawn
t o  a s i m i l a r i t y  betw een  th e  use o f  th e  word ’ common* i n  Act l , s c . 2 ,
& th e  n o v e l i s t ' s  comment (1 1 ,4 ,5 2 9 )  on th e  ambiguous e x p r e s s io n  
’e i n  kommuner K e r l '  ( v .K r i t .A u s g a b e ,v o l . l2 ,p p .2 0 5 & 5 3 4 . )
3 .  1 1 ,6 ,2 2 9 .
^2^
-  approach  th e  s a d ly  d i l a p i d a t e d  b u i l d i n g ,  'u n d  s e i n  j e t z i g e r  H e rr
lu d  mich m it einem A c h s e l^ u c k e n ,  e i n e r  h b f l i c h e n  Handbewegung, einem 
neuen t i e f e n  S e u fz e r  und m it e tw as gezwungenem L a c h e ln  zum S i n t r i t t  
e i n ,  indem e r  brummte;
'Du b i s t  g e l e h r t ,  s p r i c h  du m it ihm, H o ra t io .*  *
The e f f e c t  o f  th e  double  a n te c e d e n t  o f  ' ih m ' -  t h a t  i n  th e  n o v e l  and
t h a t  i n  th e  p l a y  -  i s  t o  s t r e s s  th e  e e r i n e s s  o f  th e  a tm osphere ,
B w a ld 's  d i s q u ie tu d e ,  and p e rh ap s  a l s o  th e  i m p o s s i b i l i t y  o f
r e s t o r i n g  th e  house t o  i t s  fo rm er  s t a t e .  On two o c c a s io n s
L a n g re u te r  th e n  a l l u d e s  t o  E w a ld 's  w ords; by m e n tio n in g  h i s
f r i e n d s '  b e l i e f  'a n  mein Studium i n  W it te n b e rg ' ( v . H am le t,
Act 1, Scene 2 ) ,  and by an e x p l i c i t  s ta te m e n t  o f  what Ewald had
im p l ie d ;  'Wie s e h r  e s  da sp u k t ,  das g la u b te  i c h  ge s t e r n  e r f a h r e n
zu haben , a l s  man mich b a t ,  a l s  G e le h r t e r  m it dem G espenst zu
r e d e n '
Raabe a c q u i r e d  a copy o f  th e  Globe e d i t i o n  o f  S h a k e s p e a re 's
works s h o r t l y  a f t e r  he had  begun t o  w r i t e  A lte  H e s t e r , bu t he does
n o t  r e f e r  t o  th e  E n g l i s h  Hamlet f o r  some t i m e T h e  a d a p te d  
q u o ta t io n s  i n  P f i s t e r s  Mühle (1 6 .2 .8 1  -  1 4 .3 .8 2 )  a re  b ased , l i k e  so 
many o t h e r s ,  on S c h l e g e l ' s  t r a n s l a t i o n :  l i n e s  from Act 4, Scene 5
1 .  1 1 ,6 ,2 4 2 .  2 . 1 1 ,6 ,2 5 2 .
3 .  On 4 . 8 ,7 8  ( v . J a h rb u c h , I 96O, p . l l 8 )  he d id ,  however, j o t  down th e
fo l lo w in g  more o r  l e s s  t e n a b le  view , which c l e a r l y  d e r iv e d  from a
r e c e n t  p r e o c c u p a t io n  w i th  th e  p la y ;  'Das T ie f e  im Hamlet i s t ,  daB 
e r  gerade  d e r  g e n a u e s te  Vervrandte des Kbnig C la u d iu s  i s t .  A lle  
B o sh e i t  und Rancune f b r d e r t  e r  zu Tage i n  s e i n e r  G e k ra n k th e i t  
an dem e ig e n e n  R e c h ts -  und S i t t l i c h k e i t s g e f u h l .  '
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( O p h e l i a ’s speech  ’Da i s t  Fenclie l f u r  e u c h . . . ’ ) and Scene 7 
( G e r t r u d e ’ s acco u n t o f  O p h e l i a ' s  d e a th ;  ' Von HahnfuB• . . ' ) ,  
a re  appropriately put i n t o  th e  mouth o f  an addle-pat ed poet 
a t  th e  s ig h t  o f  h i s  d a u g h te r  s ta n d in g  b e n e a th  a  t r e e  n e a r  a  
r i v e  r^  5 a r i v e r  i n  which he l a t e r  drowns ; and th e  p r o p r i e t o r  
o f  a  la u n d ry  and c le a n in g  b u s in e s s ,  e c h o in g  one of th e  ab u s iv e  
names w i th  which Hamlet d e s c r ib e s  C la u d iu s  i n  Act 3 , Scene 4,
p
d e s c r ib e s  h im s e l f  as  ' d e r  w i r k l i c h e  g e f l i c k t e  Lumpenkbnig’ .
The same t r a n s l a t i o n  i s  th e  so u rce  o f  q u o ta t io n s  from Act 2, Scene 2
( P o lo n iu s '  speech  b e g in n in g  'D ie  b e s te n  S c h a u s p ie le r  i n  d e r
W e l t . . . ' )  i n  U nruhige Gaste^ ( 2 1 .5 .8 4  -  2 2 .1 0 .8 4 ) ,  a l th o u g h  th e
words ' d e r  Clown, S u e r  T o t e n g r a b e r ' , which ap p e a r  l a t e r  i n  th e  
4 5n o v e l  , a g a in  show^ that Raabe d id  no t t h i n k  o f  th e  play e n t i r e l y  
i n  S c h l e g e l ' s  t e r m s .  The f o l lo w in g  p assag e  from h i s  n ex t work,
Im a l t e n  S i s e n , seems t o  i n d i c a t e  t h a t  he was s u f f i c i e n t l y  
f a m i l i a r  w i th  th e  E n g l i s h  t o  quote  i t  from memory; 'Hoch r e g te  
und r u h r t e  s i c h  n i c h t s ,  k e in e  Maus, und von den G e is te r n  des 
H auses weder e i n  g u t e r  noch e i n  sch lim m er.
1 . 1 1 1 ,2 ,3 1 4 -1 5 ;  v . a l s o  p .  4^9 above.
2 . 111, 2,3 7 0 .
3 .  111 , 2, 258- 59; one o f  t h e s e  q u o ta t io n s  appears i n  a  s l i g h t l y
d i f f e r e n t  form i n  K l o s t e r  Lugau, 1 1 1 ,3 ,5 9 0 .
4 .  111 , 2, 3 6 8 . 5 . v . p .  4-2.4, above .
'Ko mouse s t i r r i n g !  ’ murmelte Mrs. Crusoe von B rooklyn '.^
The s u b s t i t u t i o n  o f  'Ho' f o r  'Hot a '  i s  u n l i k e l y  t o  have been
d e l i b e r a t e .  As i s  c l e a r  from o th e r  u t t e r a n c e s  ( e . g . a n  a l l u s i o n
t o  th e  second and t h i r d  l i n e s  from th e  speech  '0  w elch  e i n  e d l e r
2G e is t  i s t  h i e r  z e r s t b r t i ’ ) th e  s p e a k e r  knew S hak esp ea re  w e l l ,  
and t h e r e  i s  no r e a s o n  t o  doubt h e r  knowledge o f  th e  E n g l i s h .
P erh ap s  Raabe was m is le d  by 'k e in e  Maus* i n  th e  p r e v io u s  p a ra g ra p h ,  
o r  p e rh a p s  he s im p ly  remembered t h a t  th e  E n g l i s h  meant 'k e in e  M aus',  
and th e n  t r a n s l a t e d .  (W ieland, E sch en b u rg , S im rock, and S eeg e r  
w r i t e  'k e in e  M aus ',  S c h l e g e l ' s  t r a n s l a t i o n  r e a d s  'A l l é s  m a u s e s t i l l ' . )  
VHiatever th e  r e a s o n ,  th e  e r r o r  ap p e a rs  t o  stem from a co m b in a tio n  
o f  c o n f id en ce  and c o n s id e ra b le  bu t no t e x h a u s t iv e  know ledge, a  
co m b in a t io n  which o c c a s i o n a l l y  m a n i f e s t s  i t s e l f  e lse w h ere  i n  
R aabe ' s w ork .^
Through Dr P au l W arn e fr ied  Kohl, th e  w e l l - r e a d ,  lo q u a c io u s
young h e ro  o f  Der B ar ( 1 7 . I I .87  -  2 6 . 9 . 88 ) ,  th e  w r i t e r  d e m o n s tra te s
4
h i s  f a m i l i a r i t y  w i th  Hamlet s t i l l  f u r t h e r .  The a p p a re n t  
s p o n ta n e i t y  w i th  which th e s e  r e f e r e n c e s  a re  made i s  re m a rk a b le ,  
p a r t i c u l a r l y  s in c e  two o f  them a re  t o  d e t a i l s  which were by no 
means common know ledge. The t h i r d  and f i n a l  passage  i s  an
1 .  1 1 1 ,3 ,1 2 1 ;  v . Ham. , Act 1 , s c . l .
2 . 1 1 1 ,3 ,5 0 ;  v . Ham., Act 3 , s c . l .  A f u r t h e r  a l l u s i o n  t o  t h i s  speech  
o c cu rs  i n  Akten (3 0 .6 .9 3  -  1 8 .7 .9 5 ) ,  1 1 1 ,5 ,3 3 1 .
3 . V .  pp. US' et s-ecj.., above .
4 . 1 1 1 ,3 ,2 4 8 :  c o n f ro n te d  w i th  th e  work o f  a  co rp se  p h o to g ra p h e r  
Kohl e x c l a i m s : ' . . .was i s t  denn das? und d ie s ?  E in  t o t e s  Kind i n  
Blumen -  e i n  -  s ie h e  H am let, Akt f u n f ,  e r s t e  Szene -  s e i t  neun 
J a h re n  v e r s t o r b e n e r  L o h g e rb er  -* ;  1 1 1 ,3 ,2 7 3 :  an a l l u s i o n  t o  
M a rc e l lu s '  speech  b e g in n in g  'E s  schwand e r b l a s s e n d  m it des 
Hahnes K rahn ' (Act l , s c . l ) ;  & 1 1 1 ,3 ,3 7 7 :  an a l l u s i o n  t o  th e  
common q u o t a t i o n 'S c h r e i b t  a f  e l  h e r ! . . . ' ( A c t  1 , s c .  5) -  v .p . i i i
ab o v e .
^2 1
a l l u s i o n  t o  a common q u o ta t io n ,  b u t -  th ro u g h  Kohl and i n  th e  
n a r r a t i v e  -  Raabe g iv e s  a c l e a r  i n d i c a t i o n  o f  th e  s e t t i n g  and 
c i r c u m s ta n c e s  i n  which th e  words were o r i g i n a l l y  spoken . The 
f a c t  t h a t  th e  words th e m se lv e s  a re  n o t a c t u a l l y  qu o ted  p o in t s  
t o  th e  p o p u l a r i t y  t h e y  e n jo y e d .  P erhaps  Kohl i s  a l s o  f o l lo w in g  
a p o p u la r  p r a c t i c e  h e re  when he d e s c r ib e s  Hamlet a s  'd e n  v e ru n g lu c k te n  
S c h n e i d e r g e s e l l e n ' , bu t no ev id en ce  h a s  been  found o f  t h i s ,  and th e  
te rm  i t s e l f  i s  o b s c u re ,
Raabe pays i n d i r e c t  t r i b u t e  t o  Hamlet i n  a  l e t t e r  d a te d  2 4 .3 .9 0  -
'Man v e r h a n d e l t  eben  n i c h t  ü b e r  'P o le  P o p p e n s p a le r ' wie ü b e r  F a u s t  
1und H am le t ' -  bu t t h e r e  i s  no b i o g r a p h ic a l  m a t e r i a l  which would h e lp
t o  e x p l a i n  th e  e x c e s s iv e  and p e c u l i a r  use  o f  i l l u s i o n s  t o  and
q u o ta t io n s  from th e  p la y  i n  K l o s t e r  Lugau (1 3 .1 0 .9 1  -  1 0 .6 .9 3 ) .
I t  i s '  i n t e r e s t i n g  t o  n o te ,  however, t h a t  Hamlet had  n e v e r  been  a b se n t
from R a a b e 's  works f o r  so lo n g  a p e r io d  as  t h a t  which had e la p s e d
s in c e  th e  c o n c lu d in g  o f  Der L a r  i n  1888. The a c t i o n  t a k e s  p la c e
betw een  I 869 and I 87O, and th e  l a r g e r  p a r t  o f  th e  n a r r a t i v e  i s  s e t
i n  a  p la c e  c a l l e d  W it te n b e rg .^  F in c k  co n ten d s^  t h a t  when i n  i n v e r t e d
commas W it te n b e rg  sy m b o lizes  'd i e  d eu tsc h e  W is s e n s c h a f t ,  wie s i e  s i c h  
Raabe zu s e i n e r  Z e i t  d a r s t e l i t e  -  m it i h r e n  Vorzügen, a b e r  auch mit
1 .  I n  a l l s  g e d u l t i g , 2 4 .3 * 9 0 . Raabe was c r i t i c i s i n g  'd e n  Storm-Kuh' -  
schen  B r i e f w e c h s e l . '
2 .  v .K r i t .A u s g a b e ,  V0 I . I 9 , p . 4 1 1 .
3 $ v . Ham. , Act 1 , s c . 2.
4 . K r i t .A u s g a b e ,v o l . 19 , p . 431 .
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i h r e n  durch  S tre h e r tu m  und V e t t e r n w i r t s c h a f t  g e k e n n z e ic h n e te n
S c h a t t e n s e i t e n . ’ The use  o f  i n v e r t e d  commas a p p e a rs  t o  he
r a t h e r  a r b i t r a r y .  They m ere ly  draw a t t e n t i o n  from tim e  t o
tim e  t o  th e  f a c t  t h a t  'W i t t e n b e r g '  i s  a  g e o g ra p h ic a l  f i c t i o n , ^
a l th o u g h  n a t u r a l l y  th e  r e a d e r ' s  r e a c t i o n s  t o  any word o r  name
a re  c o n d i t io n e d  by what h a s  been s a i d  -  e . g .  by c r i t i c a l
comments -  e a r l i e r  i n  th e  t a l e ,  and r e a c t i o n s  t o  ' 'W i t t e n b e r g '  '
2
a re  no doubt s t r o n g e r  th a n  th o se  t o  'W i t t e n b e r g ' • The 
s o c i e t y  p o r t r a y e d  h as  l i t t l e  t o  commend i t  -  th e  v i l l a i n  of 
th e  p ie c e ,  E c k b e r t  S c r ie w e r ,  i s  an a m b i t io u s ,  u n s c ru p u lo u s  
young u n i v e r s i t y  t e a c h e r  -  and th e  n e g a t iv e  f e a t u r e s  m entioned  
a re  s e v e r e ly  c e n su re d :  b u t W it te n b e rg  r e p r e s e n t s  'd i e  d eu tsc h e  
W i s s e n s c h a f t . . . '  o n ly  inasmuch as  i t  i s  a  sm a ll  German u n i v e r s i t y  
town, a  number o f  whose i n h a b i t a n t s  a re  d i r e c t l y  o r  i n d i r e c t l y  
co n n ec ted  w i th  th e  u n i v e r s i t y .  The c a s u a l  del i b e r a t e n e s s  w i th  which 
th e  a u th o r  w r i t e s :
' . . . d e r  b e s te n  G e s e l l s c h a f t  von -  nun, sagen  w ir :  von W it te n b e rg '^  
and .
' . . . d i e  Gassen von -  nun, sagen  w i r  n u r  W it te n b e rg '
conveys th e  im p re s s io n  t h a t  he was p r i m a r i l y  concerned  n o t t o  name
1. e.g. 111,3 ,389,390,3 9 2,410,445,453,495 & 502.
2. V. I l l , 3 ,3 9 9  & 406-07; c f .K r i t .A u s g a b e ,  v o l . I 9 , p . 22.
3 .  1 1 1 ,3 ,4 0 6 .
4 .  1 1 1 ,3 ,3 9 3 ;  v.also 1 1 1 ,3 ,3 9 2  and cf.I l l , 3 ,4 0 6 -0 7  & 570.
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any p a r t i c u l a r  town o r  u n i v e r s i t y .  But w h e th e r  a l l  th e  
r e f e r e n c e s  t o  Hamlet a ro se  because  he ’s u c h t e . . . e in e n  Decknamen 
und fa n d  ih n  b e i  Shalcespeare *, as  F in c k  c o n f i d e n t ly  su p p o ses^ ,  
i s  n o t known. I t  would s u r e l y  be no l e s s  p l a u s i b l e  t o  su g g e s t  
t h a t  he f i r s t  h i t  upon th e  i d e a  o f  c a l l i n g  one o f  th e  p r i n c i p a l  
c h a r a c t e r s  ’H o ra t io * ,  o r  t h a t  when he d e c id e d  t o  w r i t e  about a 
n u n n ery  th e  name 'O p h e l i a ’ le a p e d  t o  mind. VJhatever th e  i n i t i a l  
i n s p i r a t i o n ,  t h e r e  can be l i t t l e  argument as  t o  th e  u n f o r tu n a t e  
e f f e c t  o f  t h e s e  r e f e r e n c e s .  Many o f  th o s e  i n  e a r l i e r  works 
s i g n i f y  v e ry  l i t t l e ;  b u t  t h e y  a re  no t c l o s e l y  co n n ec ted  w i th  th e  
n a r r a t i v e  and a re  w id e ly  d i s t r i b u t e d .  I n  I Q o s t e r  Lugau t h e r e  i s  
a  c o n c e n t r a t i o n  o f  a l l u s i o n s  and q u o ta t io n s  which s i g n i f y  v i r t u a l l y  
n o th in g  bu t w hich demand a t t e n t i o n ,  i f  o n ly  because  o f  th e  
im p o rtan ce  o f  c h a r a c t e r s  whose nicknam es a re  t a k e n  from th e  p l a y .  
F ra n z  H e rb e rg e r ,  who h as  been  th e  f r i e n d  and t u t o r  o f  a  young p r in c e ,
2 3
d e s e rv e s  h i s  nickname i n  some ways b u t n o t i n  o th e r s  , so t h a t  one 
i s  r e l i e v e d  t o  r e a d : ^  'W ie . . . d i e s e r  Mann zu dem Spitznam en 'H o r a t i o '  
gekommen w ar, muBte je  dem u n b e g r e i f l i c h  e r s c h e in e n ,  d e r  von so  we i t  
h e r  z u g e r e i s t  kam, daB e r  wohl S h ak esp ea re ,  a b e r  n i c h t  t a g e s l a u f i g e
1 .  K r i t .A u s g a b e , v o l . 1 9 ,p p . 431 & 415*
2. 111 ,3 ,3 8 9 -9 1 , 397, 418-19,453 & 607 .
3 . 111 , 3 , 3 99 , 403, 406, 419-20  & 449 .
4 .  1 1 1 ,3 ,4 0 6 .
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d e u tsc h e  H of- und H in te r h o f - G e s c h ic h te  und G eso h ich tch en  k a n n t e . '
The s t o r y  b eh in d  th e  name rem ains  e x t re m e ly  v ague . E v id e n t ly  as
a r e s u l t  o f  some unhappy e x p e r ie n c e  a t  c o u r t , ^ L a u ra  Warberg
(who e v e n t u a l l y  d e c id e s  t o  m arry  H e rb e rg e r)  has  w ithdraw n t o  a
2
c o n v e n t .  The s o b r iq u e t  'O p h e l ia '  i s  o th e rw ise  u n d e se rv e d ,  
a l th o u g h  h e r  guardian i s  'P o lo n iu s * ,  a man who h o ld s  an o f f i c i a l  
p o s i t i o n  s i m i l a r  t o  t h a t  o f  h i s  namesake i n  H am le t. He i n  t u r n  
'w a r  immer noch H a u s m in is te r ,  und e s  w ird  s i c h  au sw eisen , daB w i r  
ih n  a l s  so lc h e n  f u r s  e r s t e  noch lan g e  n i c h t  e n tb e h re n  konnen ,
'H a m le t '  h im s e l f  p la y s  no d i r e c t  p a r t  i n  th e  s t o r y ,  a l th o u g h  t h e r e  
i s  some t r u t h  i n  Pongs ' o b s e r v a t io n :^
Gegen 'H o r a t i o '  w ird  S c r ie w e r  g rade zu a l s  e i n  ( s i c )  A rt A nti-H am le t 
s t i l i s i e r t :  'H ie  h a t t e  e r  an s e i n e r  F a h i ^ c e i t  g e z w e i f e l t , e tw as ,  
was aus den Fugen gegangen zu s e i n  s c h ie n ,  w ie d e r  e in z u r e n k e n . ' 5 
Grade was H am lets Adel ausm acht, s e in e  We I t  ve ra n tw o r t  l i  chlce i  t , d ie  
vom lalimenden W issen um d ie  W e l tv e r d e r b th e i t  b e g l e i t e t  i s t ,  f e h l t  
S c r ie w e r  g anz . E r  k en n t n u r  s e in e n  V o r t e i l .  Zynisch  s e i n  ^
Ham letwort : 'F r e i e n  o d e r  n i c h t  f r e i e n  -  das  i s t  h i e r  d ie  F ra g e i  ' '
I t  sh o u ld  a l s o  be remembered, however, t h a t  no com plem entary name
o r  r o l e  i s  a l l o t t e d  t o  e i t h e r  o f  S c r i e w e r ' s  main a n t a g o n i s t s  -  h i s
fiancée! s aun t and h i s  r i v a l ,  E b e rh a rd  Meyer -  even  though  th e  aun t
7
i s  on one o c c a s io n  l i k e n e d  t o  th e  g h o s t  of  H a m le t 's  f a t h e r .
1 .  1 1 1 ,3 ,3 9 8  & 400. 2 .  V. I l l , 3 ,3 9 3 ,3 9 8 ,4 1 7  & 533.
3 .  1 1 1 ,3 ,3 9 8 ;  v.also pp.402 & 590.
4 . p . 583.
5 . A s l i g h t  m is q u o ta t io n  o f  words which appear 1 1 1 ,3 ,4 3 2 ;v .p .  <^ '7 above;
6 .  A s l i g h t  m is q u o ta t io n  o f  words w hich a p p e a r  1 1 1 ,3 ,  574; v . p .  above
7 .  1 1 1 ,3 ,4 9 4 ;  v . p .  43% , n o te  2^  , above .
The a u th o r  i n  f a c t  s t r e s s e s  th e  d i f f e r e n c e s  betw een th e  p l a y  and th e
h ap p en in g s  w hich gave r i s e  t o  th e  n ick n am es ,^  t h e r e b y  d i s p l a y i n g  h i s
f a m i l i a r i t y  w i th  i t  s t i l l  f u r t h e r .  A part from th e  many r e f e r e n c e s
t o  s i t u a t i o n s ,  e v e n ts  and b e h a v io u r  d e p i c t e d  by S h ak esp ea re ,  t h e r e
a re  s e v e r a l  q u o ta t i o n s ,  one o r  two o f  which a re  o f  p a r t i c u l a r  i n t e r e s t .
P a r t  o f  H a m le t 's  r e p ly ,  when th e  k in g  f i r s t  a sks  (Act 4, Scene 3) what
has  become o f  th e  body o f  P o lo n iu s ,  r e a p p e a r s  i n  th e  s e n te n c e :
'S x c e l l e n z . . .d a c h te n  noch la,nge n i c h t  d a ra n ,  e in e  G e s e l l s c h a f t  
p o l i t i s c h e r  Würmer b e i  s i c h  zu T is c h  zu la d e n  und f u r  das Menu 
p e r s b n l i c h  aufzukomraen.' 2
Raabe may have had  i n  mind th e  E n g l i s h  r a t h e r  th a n  a t r a n s l a t i o n .
S c h le g e l  r e n d e r s  ' c o n v o c a t io n  o f  p o l i t i c  worms’ ’Reichsversam m lung
von fe inschm eckenden  TO rm ern ', and a l th o u g h  W ieland, E schenburg ,
Sim rock, and S eeg e r  w r i t e  ' p o l i t i s c h * ,  none o f  them u s e s  th e  te rm
' G e s e l l s c h a f t '  . On th e  o t h e r  hand, echoes  o f  G e r t r u d e ’ s l i n e s :
'T h e re ,  on th e  pendant boughs h e r  c o ro n e t  weeds 
C lam bering  t o  hang, an e n v io u s  s l i v e r  b r o k e . '  3
a re  s t r o n g l y  r e m in is c e n t  o f  S e e g e r 's  t r a n s l a t i o n .  Raabe w r i t e s ^ :
' . .  .nachdem e i n  ' f a l s c h e f  Ast ' u n t e r  i h r  gebrochen  w ar ' and
'Um i h r e  w i ld e n  Kranze an dem gesenlcten Zweige a u fz u h angen , s o l l t e  
s i e . . . e t w a s  zu hoch g e s t i e g e n  s e i n . '
S eeg e r  w r i t e s :
'S i e  s t i e g  h in a u f ,  um i h r e  w ild e n  Kranze 
An den g e se h k te n  Zweigen a u f  zuh ange n.
Da b ra c h  e i n  f a i s c h e r  A s t . . . ' .  ,
1. 111 ,3 ,390-92 ,3 9 8 ,417,451.
2. 111 , 3 , 3 9 8 . P o l o n i u s ' ponderous  punning  i s  i m i t a t e d  on 1 1 1 ,3 ,4 0 2 ;
v . a l s o  p .  1^ 2 above.
3 .  Ham. , Act 4, s c . 7 .
4 .  111 , 3 , 3 9 8 .
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( S c h le g e l  w r i t e s :
'D o r t ,  a l s  s i e  auflclomm, um i h r  Lauhgewinde 
An den g e se h k te n  A es ten  aufzuhangen ,
Z e rh rach  e i n  f a i s c h e r  Z w e i g . . . ' .  )
These two a d a p te d  q u o ta t io n s  c e r t a i n l y  show once a g a in  t h a t  Eaahe
d id  no t depend on S c h l e g e l ' s  t r a n s l a t i o n ,  a l th o u g h  l a t e r  i n  th e
t a l e  he tw ic e  q u o te s  i t  v e rb a t im  : from Act 4, Scene 5, th e
q u e e n 's  l i n e s  b e fo re  L a e r t e s  b u r s t s  i n :  'S i e  sc h ia g e n  l u s t i g  a n . . . '  -
th e  s p e a k e r  d e s c r ib e s  t h i s  as  a ' v e r a l t e t e s  C i t a t ' ^ ;  and t h r e e
2
l i n e s ,  b e g in n in g  'G eb t m ir  den M an n ..* ' , from H a m le t 's  lo n g  
speech  t o  H o ra t io n  i n  Act 3 ,  Scene 2 . (The l i n e s  which 
im m e d ia te ly  p reced e  th e s e  a re  echoed e a r l i e r  i n  th e  t a l e  .^ )
At one s ta g e  th e  f i n a l  l i n e  o f  th e  p la y  a l s o  r e a p p e a r s  -  i n  
'wenn d ie  Truppen g e f e u e r t  h a t t e n ' ^  -  and a g a in  th e  words used  
seem t o  have been  ta k e n  from S c h l e g e l ' s  t r a n s l a t i o n .
That Raabe knew som eth ing  o f  th e  h i s t o r y  o f  th e  p l a y  i s
q
a l s o  a p p a r e n t .  He no t o n ly  m en tions  Saxo Grammaticus'^ b u t  a l s o  
a s s e r t s  t h a t ,  had  anyone b o th e re d  t o  w r i t e  a  new 'H i s t o r i é  von 
H am let, P r in z  von Denmarke' (b a se d  on th e  e v e n ts  which gave 
H e rb e rg e r  h i s  nickname)
' s i e  ware s i c h e r l i c h  wie im J a h re  1603 a u f g e fu h r t  worden, wenn auch 
n i c h t  durch  'S e i n e r  H oheit  D iener '  i n  London.und den b e id e n
1 .  1 1 1 ,3 ,4 0 0 .  2 . 1 1 1 ,3 ,4 5 3 .
3 .  111 ,3 ,4 0 3  & 419-20 . 4 .  1 1 1 ,3 ,4 1 7 .
5 . 1 1 1 ,3 ,3 9 0 .
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U n i v e r s i t a t e n  Cambridge und O xford, je  do oh ganz gewiB i n  W it te n b e rg  
und durch  den W i t te n b e rg e r  8 t a d t t h e a t e r d i r e k t o r  und d e s se n  Truppe,*  1
2
F in c k  e x p la in s  * 'S e i n e r  H o h e it  D ie n e r '  ' as  ' S h a k e s p e a re . Die 
S c h a u s p ie le r  g a i t en  a l s  D ie n e r  des K b n ig s . '  Raabe, l i k e  F in c k ,  may 
have been  unaware t h a t  S h a k e s p e a re 's  company was no t known as th e  
K in g 's  Men u n t i l  1603, and t h a t  Hamlet was p u b l i s h e d  i n  t h a t  y e a r  bu t 
p ro b a b ly  f i r s t  pe rfo rm ed  about l6 0 0 .  As can be s e e n  from th e  words 
appended t o  th e  t i t l e  o f  th e  F i r s t  Q uarto , however, 'D ie n e r '  sh o u ld  be -  
and i s ,  i f  Raabe had  th e  E n g l i s h  i n  mind -  t h e  s y n t a c t i c  e q u iv a le n t  
no t o f  * S t a d t t h e a t e r d i r e k t o r * b u t  o f  ' S t a d t t h e a t e r d i r e k t o r  und d e sse n  
T r u p p e ' .  Hamlet ap p eared  'As i t  h a th  been  d i v e r s  t im e s  a c te d  by 
H is  H ig h n e s s ' s e r v a n t s  i n  th e  C i ty  o f  London, as  a l s o  i n  th e  two 
u n i v e r s i t i e s  o f  Cambridge and Oxford and e l s e w h e r e . '
Three weeks a f t e r  co m p le t in g  K l o s t e r  Lugau, Raabe began t o  w r i t e  
A k ten ^ . Again he r e f e r s  ~ tw ic e  -  t o  W it te n b e rg .  The h e ro ,  V e l te n  
A ndres ,  le a v e s  Germany f o r  A m erica. I n  th e  fo l lo w in g  a l l u s i o n  t o  
H am let^ -  th e  f i r s t  i n  th e  n o v e l  -  ' 'W i t te n b e r g '  ' e v i d e n t l y  means 
(a) th e  h e r o ' s  home, th e  su b u rb  'Zum V o g e ls a n g ' , where h i s  jo u rn e y
1 .  1 1 1 ,3 ,3 9 1 ;  c f . Der Draum ling ( 1 .4 . 7 0 - 1 2 . 5 * 7 1 ) , 1 1 ,3 , 160; Shalcespeare,
d e s c r ib e d  i n  b o th  p a s sa g e s  as  ' S p e e r s c h u t t l e r ' , i s  in t ro d u c e d  as  
'H e r r  T h e a t e r d i r e k t o r  S hakespeare  aus S t r a t f o r d  am A v o n '.
2 .  K r i t .A u s g a b e ,  v o l . 1 9 ,p . 432.
3o Presum ably  n o t  lo n g  a f t e r  th e  c r i t i c  p u b l i s h e d  i t  (& t h e r e f o r e
b e fo re  Alcten was com ple ted) Raabe r e c e iv e d  'vom V e r f a s s e r ' a  copy o f
H .T u rc k 's  Die U bereinstim m ung von Kuno F i s c h e r s  und Hermann Turcks 
H a m le t-E rk la ru n g ,  J e n a ,  1894T
4 . 1 1 1 ,5 ,3 3 1 .  .
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b e g in s ;  (b) B e r l i n ;  and (c) a  p la c e  where knowledge i s  a c q u i r e d .
Andres had been  a s tu d e n t  i n  B e r l i n ,  and s u b s e q u e n t ly  -  up t o  th e  
tim e o f  h i s  d e p a r tu r e  -  l e a r n e d  a t r a d e  t h e r e .  That th e  name sh o u ld  
be u sed  a t  t h i s  p o in t  i s  no t s u r p r i s i n g  i n  view o f  th e  l i n e s  which 
p reced e  i t .  The f u n c t io n  o f  th e  i n v e r t e d  commas i s  c l e a r l y  tw o fo ld ;  
t o  a v o id  th e  odd e f f e c t  which would be c r e a t e d  by t h e i r  o m iss io n  
(A n d res ' l e a v e - t a k i n g  a t  th e  s t a t i o n ^ n e a r  h i s  home h as  j u s t  been  
d e s c r ib e d ) ;  and p e rh a p s  a l s o  t o  s t r e s s  th e  c o n n o ta t io n s  m entioned  
above u n d e r  (b )  and ( c ) :
'M it  a l i e n  den Vorzügen und Tugenden b e g a b t ,  d ie  O p h e l ia  a u f z a h l t ^  
und von denen d e r  d a n isc h e  P r in z  so s c h le c h t e n  Gebrauch m achte, 
g in g  e r  w a h r l i c h  n i c h t  von 'W i t te n b e r g '  nach  den V e r e in ig te n  
S t a a t e n . . . ' .
A l a t e r  p assage  c o n ta in in g  a r e f e r e n c e  t o  'W i t t e n b e r g '  i s  l e s s  c l e a r .  
A s t r a n g e  a p e - l i k e  man in t r o d u c e s  h im s e l f  t o  Andres and e x p r e s s e s  a
2f e e l i n g  of f r i e n d s h i p ,  a lm ost o f  k i n s h i p .  H is  name i s  German P e l l :
' I n  g e d rü c k te n  MuBestunden p f le g e  i c h  m ic h . . .w ie  andere  von uns 
P r im a ten  m it t r a n s z e n d e n t a l e r  Menschenkunde zu b e s c h a f t i g e n ;  i c h  
habe e b e n f a l l s  e in ig e  S em es te r  i n  W it te n b e rg  s t u d i e r t . . . '  3
The second  h a l f  o f  t h i s  s e n te n c e  can be i n t e r p r e t e d  i n  s e v e r a l  ways,
a c c o rd in g  t o  what one u n d e r s ta n d s  by ' i c h  habe e b e n f a l l s ' :
1 .  v . Ham. ,  Act 3 ,  S c . l . ;  v . a l s o  p .  43g above .
2o v .K r i t .A u s g a b e ,  v o l . 19, p . 479#
3 .  111 ,5 ,399#
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1 .  I t  co u ld  mean ' I ,  to o  h a v e . . . ' ,  t h a t  i s  t o  say :
( a )  ' l i k e  y o u ' ,  i n  w hich  case th e  s p e a k e r ' s  im p re s s io n  of 
Andres i s  such t h a t  a  com parison  w i th  Hamlet seems t o  
him a p p r o p r i a t e .  A ndres, whom many a t  t h a t  s ta g e  
c o n s id e r  mad (and who i s  t i r e d  o f  l i f e ,  a t  l e a s t  i n s o f a r  
as  i t  c o n s i s t s  o f  w o r ld ly  goods) i s  more l i k e l y  t o  
rem ind P e l l  o f  Hamlet th a n  o f  H o r a t io .
(h )  s im p ly  ' l i k e  H a m le t ' ,  a  t h o u g h t f u l  man i n  ' g e d rü c k te n  
M uB estunden '•
(c )  p o s s i b l y  even  ' l i k e  H o ra t io * ,  who, as  a  s c h o la r  who 
h as  s e e n  a g h o s t ,  m i ^ t  have had  some i n t e r e s t  i n  
*t r a n s z e n d e n t a l e r  M enschenkunde' .
2 . I t  co u ld  a l s o  p e rh a p s  mean ' i n  a d d i t i o n  t o  t h i s  I  h a v e . . . ' .
I n  t h i s  case  'W i t t e n b e r g '  i s  n o t  n e c e s s a r i l y  a  l i t e r a r y  a l l u s i o n ,  
( i n  1817 th e  u n i v e r s i t y  o f  W it te n b e rg  ceased  t o  e x i s t ,  b u t th e  
Augusteum became a  t h e o l o g i c a l  c o l l e g e . )
The o th e r  r e l e v a n t  p a s sa g e s  i n  Akten a re  l e s s  e n ig m a t ic .
V e l te n  A ndres, who h as  r e t u r n e d  home u n e x p e c te d ly  a f t e r  a  lo n g
a b sen ce ,  v i s i t s  h i s  f r i e n d  K a r l  Krum hardt, t h e  n a r r a t o r  of  th e
s t o r y .  'Bs war e i n  w u n d e r l ic h e r ,  g e s p e n s t i s c h e r  T a g '^ ,  and
2V e l te n  to o  i s  d e s c r ib e d  as  ' g e s p e n s t i s c h '  • He c a l l s  i n  th e  
e v e n in g ,  spends most o f  th e  n ig h t  t a l k i n g  about h im s e l f  and h i s  
e x p e r i e n c e s ,  and on l e a v in g  q u o te s  th e  a p p r o p r ia t e  l i n e s  from
H o r a t i o ' s  f i n a l  sp eech  i n  Act 1, Scene 1:
. . .  Seh t n u r  -
d e r  Tag im b r a u n l i c h  r o t  en M ante l ?
B e t r i t t  im O sten  d o r t  d ie  ta u ig e  HoheI '
1 . 111 , 5,3 5 9# 2 . 111, 5 ,3 6 0 .
3o 111 , 5 , 3 6 1 . T h is  sh o u ld  r e a d  ' b e t r i t t '  and ' t a u i g e n  Hohn' -  
v .K r i t .A u s g a b e ,  v o l . 19, PP-345 & 467 .
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(The t r a n s l a t i o n  i s  t h a t  o f  Ludwig S e e g e r .  There i s  r e a s o n  t o  b e l i e v e  
t h a t  Raabe had been  i n  p o s s e s s io n  o f  a  copy f o r  some t im e .^ )
F i n a l l y ,  when Krumhardt remembers h i s  mood a f t e r  th e  d e a th  o f  h i s  
p a r e n t s ,  and a g a in  when H e len e ,  shaken  by th e  d e a th  o f  V e l te n  
A ndres, a t te m p ts  t o  t a l k  of o t h e r  t h i n g s ,  i t  i s  p a r t l y  th ro u g h  
r e f e r e n c e  t o  H a m le t 's  monologue i n  Act 3 ,  Scene 1, t h a t  t h e y  r e v e a l  
t h e i r  d e s o l a t i o n .  The words a c t u a l l y  qu o ted  were e x t r e m e ly  common, 
n e v e r t h e l e s s ,  th e  r e f e r e n c e s  a re  t o  th e  monologue as  a w hole, 
and th e  em otion  which o c c a s io n s  them -  and which i s  e x p e r ie n c e d  by  
c h a r a c t e r s  who a re  n e i t h e r  f r i v o l o u s  n o r  e c c e n t r i c  -  i s  such t h a t  th e y  
cannot be d e s c r ib e d  as  mere t a g s :  som eth ing  o f  H a m le t 's  f e e l i n g s  and 
s t a t e  o f  mind i s  e x p re s s e d  i n  b o th  c a s e s .^
l o  V . pgk4Z7&44-fabove .  At th e  v e r y  back  o f  th e  book b e n e a th  a h a n d w r i t te n
t r a n s l a t i o n  o f  th e  66t h  s o n n e t ,  a re  th e  words 'R um elin , S hakespeare  -  
s tu d ie n  S e i t e  80*, and '1 2  J u n i  I 87I** Raabe a c q u i r e d  h i s  copy o f  
Rumelin*s book ( S t u t t g a r t ,  1866) on I 6 . 9 . 78 .
2o I I I , 5 ) 3 4 9 :* .* .Monolog ü b e r  S e in  und H ic h t s e in ,  und ob e s  b e s s e r
s e i  und so w a i t e r  und so w e i t e r . * ;
1 11 , 5, 427:* * 0. . W i l l s t  du den Monolog; To be o r  n o t t o  b e . . . h o r e n ? '  ' ;  
v . p .  above.
3 . H elene r e f e r s  t o  th e  monologue i n  E n g l i s h  (a )  p e rh a p s  because she 
i s  a Oerman-American, and (b) because  she h as  i n  mind a 'M r . I r v in g ,  
d e r  berühmte K om odiant. . .  aus L o n d o n '.  Helene i s  v e r y  w e a l th y  and i s  
su re  she can p e rsu ad e  him t o  r e c i t e  ; 'D e r  K e r r  w ird  m ir  e i n e r  
Tournee drüben  b e i  uns z u l i e b e  gewiJQ g e rn  den Ge f a l l e n  tu n .  '
A kten was w r i t t e n  betw een 3 0 .6 .9 3  & 18.7*95• Henry I r v i n g ' s  f o u r t h  
t o u r  o f  America l a s t e d  from Septem ber 1893 t o  March I 8 94 . The n ex t 
n e x t  t o u r  began i n  Septem ber 1895# He was k n ig h te d  on 18 .7#95; th e  
news o f  th e  honour h a v in g  been  announced some two months e a r l i e r .
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A part from two r e l a t i v e l y  u n im p o rta n t  q u o ta t io n s  which have
been d i s c u s s e d  e l s e w h e r e ,^  H e le n e 's  words c o n s t i t u t e  R aa b e ' s f i n a l
2r e f e r e n c e  t o  H am let.
A number of c r i t i c s  have commented on th e  s ig n i f i c a n c e  of
R aabe ' s r e f e r e n c e s  t o  H a m l e t I n  h i s  a r t i c l e  on ' Raabe und
S h a k e sp e a re ' '^ ,  A d o lf  S e e b a ss ,  who d e t e c t s  marked p a r a l l e l s  betw een
th e  two w r i t e r s '  c a r e e r s ,  v iew s and developm ent, co n ten d s  t h a t  what
a t t r a c t e d  Raabe t o  th e  f i g u r e  o f  Hamlet 'w i r d  das G efühl d e r  G le ic h -
a r t i g k e i t  gewesen s e in * .  Both were c o n sc io u s  o f  an 'A n d e rs s e i n
a l s  d ie  W elt .  Babei s in d  s i e  s i c h  bewuBt, daB s ie  im I n n e r s t e n  b e s s e r ,  |
d e r  Welt u b e r le g e n  s in d ,  daB s i e  a l s o  e in e  fu h rende R o lle  einnehmen s o l l t n j
1 . v .p p .  & 432 above.
2 .  A d i a r y  e n t r y  f o r  2 5 .4 .1 9 1 0 , seven  months b e fo re  th e  w r i t e r  d ie d ,
r e a d s  : *B. u .  Gr. i n  H a m le t ' .  I t  seems t h a t  h i s  w ife  (B e r th a )  i
and e l d e s t  d a u g h te r  (G re tch en )  saw th e  p la y  perfo rm ed  on t h a t  day . |
3 .  6 . go E g g e b re c h t ,  o p . c i t . ,  p . 63; W. 8 c h a r  re  r ,  o p . c i t . ,  p«53; PéAse,
KaQ.be, p p . 554-55 ( c f .H .F in c k ,  K r i t  .A usgabe, v o l . 1 9 , p p .4 1 5 -1 6 );  |
& B oekhoff ,  o p . c i t . ,  p . 3 8 .  i
4 . o p . c i t . ,  p p .1 3 -1 4 .  !
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S t a t t  d e s se n  h e r r s c h t  d ie  M i t t e l m a B i ^ e i t ,  j a  d ie  S c h le c h t ig i c e i t , 
und la B t  ih n en  k e in e n  Ante i l  an d e r  Fuh rung  d e r  G esch ick e .  Hun 
e r h e b t  s ic h  drohend  und mahnend d ie  F o r de rung , d ie s e  S c h l e c h t i ^ e i t  
vom Thron zu s toB en , das Bose zu e n t l a r v e n  und s e l b s t  an fu h re n d e r  
S t e l l e  das  B es te  zu l e i s t e n *  e t c , ,  e t c .
(With r e f e r e n c e  t o  M e is te r  A u to r , P f i s t e r s  Mühle, and A k ten ,^
S eeb ass  makes a  r a t h e r  more m ean in g fu l o b s e rv a t io n :
'D i e s e r  von Raabe so e m s t  genommene 'Hamlet* v e rb la B t  i n  s e in e n  
Augen a l s  * Schau* s p i e l  v o r  dem t r a g i  schen  E r n s t  d e r  W irk l ic h lc e i t  ' .  )
Ho c r i t i c  a p p e a rs  t o  have c o n s id e re d  f u l l y  and o b j e c t i v e l y  th e
e v id en ce  examined above. The b ro ad  c o n c lu s io n s  which can
l e g i t i m a t e l y  be drawn w i th  r e g a r d  t o  th e  n o v e l i s t ' s  knowledge
and a p p r e c i a t i o n  o f  th e  dramas d i s c u s s e d  must be couched i n
g e n e r a l  te rm s :  Raabe seems t o  have been n o t  o n ly  v e ry  f a m i l i a r
w i th  th e  o r i g i n a l  t e x t s  -  o r  w i th  t r a n s l a t i o n s  -  o f  a  number o f
S h a k e s p e a re 's  p l a y s ,  bu t a l s o  f r e q u e n t l y  aware o f  c e r t a i n
im p l i c a t i o n s  which h i s  q u o ta t io n s  and a l l u s i o n s  co u ld  have f o r
th e  in fo rm ed  r e a d e r .  A c l o s e r  e x a m in a t io n  o f  th e  p la y s  and o f
H aa b e 's  w r i t i n g s  may r e v e a l  even  more o f  h i s  u n d e r s ta n d in g  o f  th e
fo rm er  -  and th u s  even  g r e a t e r  s u b t l e t i e s  i n  th e  l a t t e r .
1 .  V . above, pp . 4 3 / (von  S c h m id t 's  r e a c t i o n  t o  a perform ance o f  
th e  p l a y ) , 425* (* d e r  w i r k l i c h e  g e f l i c k t e  Lum penkonig ') ,  and 
( H e le n e 's  i n v i t a t i o n  ' W i l l s t  du den M onolog .. .h o ren ?  ' i s  
ignorée^.
4 4 9
As can be se e n  from th e  l i s t  o f  books i n  E n g l i s h  which i s  
appended t o  C h a p te r  3 , ^ R aabe ' s knowledge o f  E n g l i s h  and
Am erican l i t e r a t u r e  was no t c o n f in e d  t o  th e  a u th o r s  t r e a t e d  above. 
I n  a d d i t i o n  t o  th e  books a l r e a d y  m en tioned , he had i n  h i s  
p o s s e s s io n  th e  f o l lo w in g  t r a n s l a t i o n s : -
E oA m old , Die L euch te  A s ie n s , L e ip z ig ,  n . d . ;  
E.Drummond, Das B e s te  i n  d e r  W elt, das
Date o f  a c q u i s i t i o n , 
2unknown
S chonste  im Leben, B i e l e f e d , I 89O; unknown
1 3 .9 . 7 5R.W.Emerson, G e s e l l s c h a f t  und E in s a m k e i t , Bremen, I 876;
Samuel F o o te ,  D ram atische  Werke, B e r l i n ,
1796-985 unknown
J . S . M i l l ,  Ü ber d ie  F r e i h e i t , F r a n k fu r t  a .M . ,
i8 6 0 ;  unknown
C. A .M urray , P ra riev o g e l, B re s la u ,  1874; uiaknown"^
W .P a t te r s o n .  R e ise n  i n  das Land d e r  H o t te n -
t o t t e n , B e r l i n ,  1790; unknown
Lord R osebery , H apoleon I .  am SchluB s e in e s
L eb en s , L e ip z ig ,  I 9OI; 2 .2 .1 9 0 2
R uskin , Sechs Morgen i n  F lo re n z ,  S t r a s b o u rg
n.do ( 1901?) unknown
R usk in , P r a e t e r i t a , L e ip z ig ,  1903; 1 8 .9 .1 9 0 3 ^
1 . v .p p .  above . 2 . v . p .  /bo  ^ n o te  I , above.
3 . v .n o te  Z a b o v e . 4 * v .n o te  & above.
5 . P re s e n te d  t o  Raabe f o r  h i s  b i r t h d a y  by th e  t r a n s l a t o r .
Date o f  a c q u i s i t i o n »
Mark Twain, A usgew ah lte H im o r is t is c lie  S c h r i f -  ^
t e n , S t u t t g a r t ,  18 9 7 - 9 8 $ unknown
Of th e  hooks in  E n g lis h , or p a r t l y  in  E n g lis h , t o  w hich p a r t ic u la r
r e fe r e n c e  h as not heen made th u s  f a r ,  Raahe draws c l e a r l y  on o n ly
one: th e  t r a n s la t e d  poem ’ Ich  war m it Hunen und m it H red g o ten ’ ,
2 3quoted  in  A lte r sh a u se n  o ccu rs  -  as J en sch  p o in ts  out in  H .Leo^s
A lt s a c h s is c h e  und A n g e lsa c h s isc h e  Sp rachp rohen . How w e l l  Raahe
knew th e  r e s t  o f  th e s e  E n g lis h  hooks and t r a n s la t io n s  h a s not heen
e s t a b l i s h e d ,  a lth o u g h  th e r e  are m arkings in  a number o f  them (and i t
h as h een  su g g e ste d ^  th a t  th e  term  ’gra sg ru n ' in  Hach dem groBen
K r ie g e  ^ and Abu T elfa n ^  stem s from Jane E y re ) . C e r ta in ly  th e y  do
not appear t o  he o f  g r e a t  im p ortan ce, hut t h e i r  p resen ce  i n  th e
w r i t e r ' s  l ib r a r y  shows th a t  th e  range o f  h i s  i n t e r e s t  in  E n g lis h  and
Am erican l i t e r a t u r e  ex ten d ed  f a r  beyond th e  ev id e n c e  o f  h i s  w orks, and
beyond what i s  known o f  h i s  d i a r i e s ,  j o t t i n g s ,  corresp on d ence and
1 . In  v o l , 2 ,  c e r t a in  ite m s  i n  th e  l i s t  o f  c o n te n ts  are l i g h t l y  
marked; c f .  p . iH>o b e lo w .
2 o 1 1 1 , 6 , 2 5 1 ; a l lu s io n s  t o  th e  poem -  i . e .  t o  th e  'H onnehurgen/Der  
W alchen und W alchinnen und des W a lc h e n r e ich es ' -  a l s o  occur  
(a s  S p iero  p o in t s  out i n  h i s  Raahe -Le x ik o n , e d . c i t . , p . 270) on 
1 1 1 , 6 , 2 7 3 , 2 7 8 , 2 8 0 , 2 9 9 , 3 0 6 , 3 1 3 , 3 2 6 , 3 2 7 , 3 2 9  & 3 3 5 .
3 o o p .c i t . ,  p . 7 0 , under 'W id s ith ' .
4 . v .K r i t .A u s g a h e ,  v o l . 4, P.49& (n o te  t o  p . 18, l i n e  2 6 ) .
5 .  v . I , 3 , 3 8 1 .
6. v.II,1,201.
4-r/
c o n v e r s a t io n .^  In  th e  absence o f  in d ic a t io n s  t o  th e  co n tr a r y ,  
i t  can be assumed th a t  he d id  n ot as a r u le  a cq u ire  books u n le s s  
he w ish ed  t o  read  them; and in  v iew  o f  th e  e v id e n c e  adduced in  
t h i s  c h a p ter , th e r e  can be l i t t l e  doubt th a t  he had a sound  
know ledge and u n d ersta n d in g  o f  many o f  th e  books he owned.
I t  i s  u n l ik e ly  th a t  h i s  r ea d in g  and a p p r e c ia t io n  o f  th e  l i t e r a t u r e  
on h i s  s h e lv e s  was e n t i r e l y  c o n fin e d  t o  th o se  works w ith  w hich he 
was m a n if e s t ly ,  v e r i f i a b l y  f a m i l ia r .
A lso  added t o  R aab e's l ib r a r y  a t some s ta g e  was D ie R othkeh lchen  
by (? )  Trimmer, H olzm inden & New York, 1 8 3 7 . To judge by th e  
in s c r i p t io n  t h i s  was p r e se n te d  to  R aab e's f a t h e r  ' vom V e r fa s s e r ,  
vom U b e r se tz e r , vom H erau sgeber, vom u b erse tzen d en  V e r fa s s e r ' on 
1 3 .1 2 .1 8 3 6 .
A P E B U D I X
R A A B E ' S  C O N T A C T S  W I T H  T H E  E N G L I S H  A l ï D  T H E  A M B E I C m S
V e r y  l i t t l e  i s  k n o w n  o f  R a a b e ' s  p e r s o n a l  c o n t a c t s  w i t h  t h e
E n g l i s h  a n d  t h e  A m e r i c a n s .  I t  s e e m s  t h a t  t h e y  w e r e  s p o r a d i c  a j x d
r e l a t i v e l y  s u p e r f i c i a l .  I n  h i s  d i a r y  R a a h e  d i d  l i t t l e  m o r e  t h a n  j o t
d o w n  a  p u r e l y  f a c t u a l  r e c o r d  o f  e v e r y d a y  h a p p e n i n g s .  T h e  v a s t  m a j o r i t y
o f  t h e  e n t r i e s  a r e  c o n c e r n e d  w i t h  m a t t e r s  s u c h  a s  t h e  w e a t h e r ,  f o o d ,
v i s i t s  t o  t h e  t h e a t r e  o r  t h e  c l u b ,  b o o k s  b o r r o w e d  o r  b o u g h t ,  p o l i t i c a l
e v e n t s ,  e t c .  R a r e l y  i s  a n  o p i n i o n  e x p r e s s e d  o r  s u g g e s t e d .  D e t a i l s
o f  c o r r e s p o n d e n c e  a r e  a l s o  r e c o r d e d ,  a s  a r e  t h e  n a m e s  o f  t h e  p e o p l e
w h o m  R a a b e  m e t  T h i s  i n f o r m a t i o n ,  a n d  e v i d e n c e  c o n t a i n e d  i n  l e t t e r s
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w h i c h  h a v e  b e e n  p r e s e r v e d ,  s u g g e s t  t h e  f o l l o w i n g  p i c t u r e .
1 .  T h e  d i a r i e s ,  w h i c h  R a a b e  k e p t  f o r  o v e r  f i f t y  y e a r s ,  a r e  u n p u b l i s h e d .  
T h e y  a r e  i n  t h e  p o s s e s s i o n  o f  h i s  h e i r s .  C o p i e s  c o v e r i n g  t h e  f o l l o w i n g  
p e r i o d s  w e r e  p l a c e d  a t  m y  d i s p o s a l :  1 . 1 0 . 5 7  -  2 7 * 2 . 6 4 ;  3 0 . 5 * 8 2  -
2 9 * 1 2 . 8 7 ;  2 7 * 4 * 9 8  -  2 0 . 1 0 . 0 6 ;  3 . 1 1 . 0 6  -  2 . 1 1 . 0 7 ;  3 1 * 1 2 . 0 7  -  4 * 8 . 0 9 ;
25 . 4*10  -  2 . 1 1 . 1 0 .  A b b r e v i a t e d  d a t e s  b e l o w  a r e  r e f e r e n c e s  t o  t h e  
r e l e v a n t  d i a r y  e n t r i e s .
2 .  T h e s e  a r e  i n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  u n d e r  * H  I I I  1 0  N r . 2 *  
( l e t t e r s  w r i t t e n  b y  R a a b e )  &  » H  I I I  1 0  N r . 6 *  ( l e t t e r s  t o  R a a b e ) .  U n l e s s  
o t h e r w i s e  s t a t e d ,  r e f e r e n c e s  b e l o w  t o  c o r r e s p o n d e n c e  i n  t h e  S t a d t a r c h i v  
B r a u n s c h w e i g  a r e  t o  l e t t e r s  e t c .  k e p t  u n d e r  t h e s e  h e a d i n g s .  T h e  
c o l l e c t i o n  I n  a l l s  g e d u l t i g  i s  c o n f i n e d  t o  l e t t e r s  w r i t t e n  b y  R a a b e .  A  
n u m b e r  o f  t h o s e  h e  r e c e i v e d  h a v e  b e e n  p u b l i s h e d  ( v . K r i t  . A u s g a b e ,  f i r s t  
s u p p l e m e n t a r y  v o l u m e  :  W i l h e l m  R a a b e  B i b l i o g r a p h i e ,  p . 4 6 )  b u t  n o  r e p r e ­
s e n t a t i v e  c o l l e c t i o n  h a s  y e t  a p p e a r e d .  B o t h  a s  a  d i a r i s t  a n d ,  t o  a  
l e s s e r  e x t e n t ,  a s  a  c o r r e s p o n d e n t  R a a b e  w a s  e x t r e m e l y  l a c o n i c .  C i r c u m ­
s t a n c e s  e n c o u r a g e d  h i m  i n  t h i s .  H i s  c o r r e s p o n d e n c e  w a s  l a r g e  a n d  
r e g u l a r ,  h e  c o n s c i e n t i o u s l y  a n s w e r e d  l e t t e r s  f r o m  a l l  a n d  s u n d r y .  A s  a  
w r i t e r  o f  t a l e s  w h i c h  h e  w a s  r e l u c t a n t  t o  v u l g a r i z e  ( v . p { i i 6U 2^7, m ) t3^/ # . , a i > o y ^ b u t  
w h i c h  w e r e  h i s  s o l e  s o u r c e  o f  i n c o m e ,  R a a b e  m a y  h a v e  d e l i b e r a t e l y  
h u s b a n d e d  h i s  e n e r g i e s  w h e n  w r i t i n g  l e t t e r s .
4:5:?
R a a b e  h a d  a t  l e a s t  s o m e  d i r e c t  c o n t a c t  w i t h  a  n u m b e r  o f  p e o p l e
w h o  w e r e  p r e s u m a b l y  E n g l i s h - s p e a k i n g ,  a l t h o u ^  f r e q u e n t l y  i t  i s  n o t
p o s s i b l e  t o  d e t e r m i n e  t h e  n a t i o n a l i t y  o f  t h e  i n d i v i d u a l s  i n  q u e s t i o n . ^
T o  j u d g e  b y  t w o  o f  t h e  i n v a r i a b l y  e l l i p t i c  d i a r y  e n t r i e s ,  h e  h i m s e l f
w a s  a t  t i m e s  u n c e r t a i n  o n  t h i s  p o i n t :  » . . •  -  A b e n d e s s e n .  D a s  G e b e t
d e r  E n g l e i n d e r  ( A m e r i k a n e r )  . . .  ( 15 . 6 . 59)5  a n d  " . . .  N a c h m .  v o n  2  e n g l .
o d .  a m e r i k a n .  D a m e n *  ( 2 9 . 7 * 1 0 ) *  O t h e r  e n t r i e s  a r e  m o r e  s p e c i f i c .
W h e i i  t r a v e l l i n g ,  f o r  e x a m p l e  -  a s ,  i n d e e d ,  h e  w a s  o n  I 5 . 6 .59  -  h e  h a d
o c c a s i o n  t o  w r i t e :  ' G r o b h e i t  d e s  A m e r i k a n e r s *  ( 4 * 1 0 . 5 7 ) ,  t h o u ^  h e
n o r m a l l y  c o n f i n e d  h i m s e l f  t o  a  s i m p l e  j o t t i n g  s u c h  a s  ' D i e  E n g l a n d e r *
( 1 3 * 6 . 5 9 ;  8 . 7 * 5 9 ;  1 3 * 7 * 5 9 ;  3 0 . 9 . 62 ) .  W e  h a v e  n o  w a y  o f  t e l l i n g  t h e
e x a c t  c i r c u m s t a n c e s  t o  w h i c h  t h e s e  e n t r i e s  r e f e r .  I t  i s  u n u s u a l  t o
f i n d  a  s i t u a t i o n  o f  s u c h  c o m p l e x i t y  a s  t h a t  i n d i c a t e d  i n  t h e  w o r d s :
' * . .  -  B e r g s t r a S e  H e i d e l b e r g ,  B r u c h s a l  -  d i e  e i n g e k l e m m t e  M a m a  u  d i e
E n g l a n d e r i n '  ( 9 . 3 * 62 ) .  T h e  i n c i d e n t  o c c u r r e d  w h e n  R a a b e ,  t o g e t h e r  w i t h
h i s  f i a n c é e  a n d  h e r  m o t h e r ,  w a s  o n  h i s  w a y  t o  S t u t t g a r t  t o  m a k e
2a r r a n g e m e n t s  f o r  h i s  r e m o v a l  t o  t h a t  t o w n .
1 .  T h u s  t h e  s i g n i f i c a n c e  o f  a n  E n g l i s h  o r  A m e r i c a n  n a m e  i n  t h e  f o l l o w i n g  
d i a r y  e n t r i e s  i s  l a r g e l y  o b s c u r e :  25 * 10 . 57 ;  1 3 * 4 * 5 9 ;  8 . 9 . 60 ;
9 * 1 1 * 6 0 ;  7 * 1 1 * 6 1 ;  1 1 . 9 * 8 2 ;  1 8 . 5 * 8 7 ;  3 1 * 8 . 0 2 ;  1 3 * 1 2 . 0 3 ;  2 6 . 9 * 0 5
a n d  16 . 9 * 08 .  O t h e r  o b s c u r e  e n t r i e s  i n c l u d e :  ' R e b e l .  S o n n e .  D r  H o f e r . -  
A g a t h a ' s  H u s b a n d ' . ( 1 2 . 2 . 6 3 ) *  S i m i l a r l y ,  a  r e m a r k  i n  a  l e t t e r  w h i c h  
R a a b e  w r o t e  t o  h i s  w i f e  a l l o w s  o f  s e v e r a l  i n t e r p r e t a t i o n s :  ' D i e  F r a u  
B r a k e b u s c h  e r w a r t e t  a u c h  i h r e n  S o h n  a u s  E n g l a n d .  D e r  E n g l a n d e r  H a u s -  
g e n o s s e  i s t  f o r t . . . '  ( i n  a l l s  g e d u l t i g ,  1 1 . 7 * 7 1 ) *  F r a u  B r a k e  b u s  c h  w a s  
R a a b e ' s  b r o t h e r ' s  m o t h e r - i n - l a w .  P o s s i b l y  s o m e  a u  p a i r  e x c h a n g e  h a d  
b e e n  a r r a n g e d  t o  e n a b l e  h e r  s o n  t o  v i s i t  E n g l a n d .
2 .  V .  p . t f s s "  b e l o w .
R a a b e ' s  e x p e r i e n c e  o f  t h e  E n g l i s h  a s  i n d i v i d u a l s  w a s  s l i g h t .  A s
a  s t u d e n t  i n  B e r l i n  ( 1 8 5 4 - 5 6 )  h e  m a y ,  i n  t h e  t w o  s e m e s t e r s  1 8 5 4 - 5 5 ,
h a v e  a t t e n d e d  l e c t u r e s  g i v e n  i n  E n g l i s h  b y  o n e  ' H r .  L e c t o r  S o l l y ' .
L i g h t  p e n c i l  m a r k i n g s  i n  h i s  V o r  l e  s u n g s v e r z e i c h n i s  s e  ^ s u g g e s t  t h a t  t h e
l e c t u r e s  a t  l e a s t  a t t r a c t e d  h i s  a t t e n t i o n .  D u r i n g  h i s  ' B i l d u n g s r e i s e '
( 1859 )  R a a b e  s p e n t  a  d a y  o r  t w o  i n  t h e  c o m p a n y  o f  a n  E n g l i s h  e n g i n e e r  
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n a m e d  D i n g l e y ,  t h o u g h  w h a t  i m p r e s s i o n  D i n g l e y  m a d e  i s  u n k n o w n .  A n d
i n  t h e  s u m m e r  o f  I 885 ,  a c c o r d i n g  t o  t h e  d i a r y , ^  a n  E n g l i s h w o m a n ,  ' M i B
E .  W a i t e ' ,  w a s  i n t r o d u c e d  t o  t h e  a u t h o r  a n d  d i n e d  a t  h i s  h o m e .  B u t
t h e  o n l y  E n g l i s h  p e r s o n  w h o m  R a a b e  s e e m s  t o  h a v e  k n o w n  a t  a l l  w e l l  w a s
a  f r i e n d  o f  h i s  e l d e s t  d a u g h t e r  M a r g a r e t e . ^  T h e  f r i e n d s h i p  a p p a r e n t l y
d e v e l o p e d  t o w a r d s  t h e  e n d  o f  t h e  n i n e t i e s .  P r o m  8 . 9 .9 8  t o  I 3 . I O . I 9 I O
t h e  n a m e  o f  A n n i e  G r e e n  -  o r ,  o n c e  o r  t w i c e ,  t h a t  o f  m e m b e r s  o f  h e r  
5
f a m i l y  -  i s  m e n t i o n e d  i n  t h e  d i a r y  o n  m o r e  t h a n  s e v e n t y  o c c a s i o n s .
S h e  c o n d u c t e d  a  f a i r l y  r e g u l a r  p o s t c a r d  c o r r e s p o n d e n c e  w i t h  R a a b e ,  s e n t  
h i m  m a r m a l a d e ,  a n d  v i s i t e d  h i m  i n  B r u n s w i c k  s e v e r a l  t i m e s . ^  A  N e w  Y e a r
1 .  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  u n d e r  ' H  I I I  1 0  N r . 2 6  V a r i a  I ' .
2 .  v . M i t t e i l u n g e n .  1 9 3 2 ,  p . 1 2 0 ,  &  1 9 3 3 ,  p . 5 3 ;  a l s o  d i a r y  e n t r i e s
1 6 .9 .5 9  & 1 8 .9 .59.
3 .  19 . 7 . 85 ,  11 . 8 . 85 ,  &  12 . 8 . 8 5 .
4 .  T h e  t w o  w o m e n  w e n t  t o  I t a l y  t o g e t h e r ,  a s  d i a r y  e n t r i e s  f r o m  2 9 . 1 0 . 1 9 0 2  
t o  29 . 1.1903  s h o w .
5 .  P o s s i b l y  M i s s  G r e e n  w a s  o f  G e r m a n  o r i g i n .  O n  29 . 4 . I 905  t h e  d i a r y  
r e a d s :  ' . . .  1 0 0 j .  G e b r t s t g  v  L .  S c h n e i d e r ;  A  G r e e n s  G r o B v a t e r . ’
6 .  e . g .  15 . 9 . 98 ,  25 . 7 . 1901 ,  26 . 9 . 02 ,  2 8 . 1 0 . 0 2 ,  3 0 . 4 . 0 5 ,  3 . 5 . 0 5 ,  &  3 . 6 .  -
11 . 6 . 07 .
g r e e t i n g  f r o m  t h e  w r i t e r  t o  M i s s  G r e e n  i s  e v i d e n c e  o f  a  f r i e n d l y  
r e l a t i o n s h i p : ^
' D e r  g r u n e n  M i B  
W u n s c h t  e v e r y  b l i s s  
D e r  G r e i s  a m  S t a b e  
W .  R  I '
A p a r t  f r o m  t h i s ,  R a a b e ' s  c o n t a c t s  w i t h  E n g l a n d  w e r e  a p p a r e n t l y
3
2
c a s u a l  a n d  i n d i r e c t .  D u r i n g  t h e  e i g h t  y e a r s  s p e n t  i n  S t u t t g a r t  h e  i s
b o u n d  t o  h a v e  s e e n  n u m b e r s  o f  E n g l i s h  p e o p l e ,  a s  P r i c k e r  p o i n t s  o u t
M o r e o v e r ,  h e  i s  s u r e  t o  h a v e  h a d  c o n v e r s a t i o n  w i t h  p e o p l e  w h o  h a d  b e e n
t o  E n g l a n d .  L o o k i n g  b a c k  o n  o l d  t i m e s  h e  w r i t e s  t o  K a r l  S c h b n h a r d t
' D a  k a m  z u  m e i n e r  Z e i t  d a n n  u n d  w a n n  . . .  e i n  b r e i t s c h u l t r i g e r  
M a n n ,  w e n n  i c h  n i c h t  i r r e ,  f e r n h e r  u b e r ' s  M e e r ,  a u s  B r i t a n n i e n .
. . .  e r  g e f i e l  m i r  b a B . ' 4
R a a b e  c o m m u n i c a t e d ,  a l b e i t  b r i e f l y ,  w i t h  a t  l e a s t  t h r e e  t r a n s l a t o r s
5
w h o  w e r e  i n  a l l  l i k e l i h o o d  E n g l i s h .  A c c o r d i n g  t o  K a r l  H e i m
' 1 8 6 3  e r w i d e r t  e r  a u f  e i n e  A n f r a g e  e i n e s  E n g l a n d e r s ,  d e r  d e n  
P r u h l i n g  u b e r s e t z e n  w i l l ,  w a r u m  e r  n i c h t  d i e  C h r o n i k  n e h m e ,  
d a . s i e  d e n  B n g l a n d e m  v i e l  b e s s e r  z u s a g e n  w e r d e .  ' 6
E a r l y  i n  I 869 a  ' M i B  F l o r e n c e  S m i t h  '  w r o t e  f r o m  L o n d o n  a s k i n g  f o r
p e r m i s s i o n  t o  t r a n s l a t e  A u f  d u n k e l m  G y u n d e .  ( R a a b e ' s  r e a c t i o n ,  i n  a
1 .  I n  a l l s  g e d u l t i g ,  N e w  Y e a r  I 9O 6 - O 7 .
2 . 1862- 70 .
3 .  W i l h e l m  R a a b e s  S t u t t g a r t e r  J a h r e  i m  S p i e g e l  s e i n e r  D i o h t u n g ,  S t u t t ­
g a r t ,  1939 ,  p p . 2 0  &  3 4 ;  V .  p .  /o a b o v e .
4 .  I n  a l l s  g e d u l t i g ,  3 1 . 1 2 . 5 8 .  T h e  m a û  i n  q u e s t i o n  w a s  S c h b n h a r d t ' s  
b r o t h e r - i n - l a w ,  C a r l  B r a n d a u e r .
5 .  T h e  t r a n s l a t o r  o f  D e r  H u n g e r p a s t o r  w a s  e v i d e n t l y  A m e r i c a n ;  v . p 4 f c o d 5 e < ^ ^ W U w »
6 .  W i l h e l m  R a a b e  u n d  d a s  P u b l i k u m ,  u n p u b l i s h e d  t h e s i s ,  T u b i n g e n ,  1 9 5 3 ,  p .  
157 .  I t  w o u l d  b e  d i f f i c u l t  t o  i n t e r p r e t  t h i s  r e m a r k  a s  a  r e f l e c t i o n  
o f  R a a b e ' s  v i e w  o f  t h e  E n g l i s h .  H e  m a y  w e l l  h a v e  p h r a s e d  h i s  a n s w e r  
t o  s u i t  t h e  q u e s t i o n e r .  H i s  o p i n i o n  o f  E i n  P r u h l i h g  w a s  n o t  h i ^ .
l e t t e r  t o  h i s  m o t h e r ^  r e a d s :  * J e  d i m m e r  d a s  Z e u g  i s t ,  d a s  m a n  s c h r e i h t ,
d e s t o  l i e h e r  i s t  e s  d e n  L e n t e n !  ' .  T h e  s e n t e n c e  ' D a s  S t u c k c h e n  i s t
2n o c h  n i c h t  g e d r u c k t  '  i n  a  l e t t e r  s i g n e d  ' P .  S m i t h '  a n d  d a t e d  3 0 . 4 . 6 9
i n d i c a t e s  t h a t  t h e  t r a n s l a t i o n  w a s  i n  f a c t  m a d e . )  A n d  o n  N o v e m b e r  2 8 t h ,
1905  t h e  d i a r y  n o t e s  t h e  r e c e i p t  o f  ' B r i e f  u  Ü b e r s .  d .  W i l d .  M a n n s  i n ' s
B n g l i s c h e  v o n  M .  S t .  G o a r ,  M a n c h e s t e r .  '  ( T h i s  i s  p r e s u m a b l y  t h e
t y p e w r i t t e n  t r a n s l a t i o n  A t  t h e  S i g n  o f  t h e  W i l d  M a n  w h i c h  i s  t o  b e  f o u n d
i n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g . ^  I t  a p p e a r s  t o  b e  i n  b e t t e r  E n g l i s h
4 nt h a n  a n y  o f  t h e  t r a n s l a t i o n s  p u b l i s h e d  h i t h e r t o .  )
A c q u a i n t a n c e s  v i s i t i n g  E n g l a n d  s e n t  g r e e t i n g s ,  a n d  u p o n  t h e i r
r e t u r n  t o  G e r m a n y  m a y  h a v e  s p o k e n  w i t h  E a a b e  o f  t h e i r  e x p e r i e n c e s .  T h u s
5
P r a n z  K a t h r e i n e r  s e n t  h i m  a  c a r d  f r o m  N o r t h  S h i e l d s  o n  S e p t e m b e r  4 t h ,
1 8 7 9 ;  O t t o  B u c h m a n n ,  w h o  w a s  s o o n  t o  i n c u r  t h e  a u t h o r ' s  d i s p l e a s u r e , ^
7
s e n t  h i m  a  p i c t u r e  o f  t h e  O l d  C u r i o s i t y  S h o p  o n  J u l y  7 t h ,  1 9 0 9 ;  a n d
o
f r o m  H a n s  P r e y t a g ,  l a t e r  t h a t  m o n t h ,  h e  r e c e i v e d  t w o  c a r d s :  o n e  f r o m
...........
1 .  I n  a l l s  g e d u l t i g ,  15 . 2 . 69 .
2 .  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g .
3 .  U n d e r  ' H  I I I  1 0  N r . 2 5 * .
4 .  A c c o r d i n g  t o  h i s  d i a r y ,  E a a b e  w r o t e  t o  M .  S t .  G o a r  o n  I 5 . I . O 6 .
5 .  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g .
6 .  V .  R a a b e ' s  l e t t e r  t o  B u c h m a n n ,  I n  a l l s ’ g e d u l t i g ,  2 5 . 7 . 1 0 :  ' N i c h t  i i b e r  
S i e  . . ;  s o n d e r n  i i b e r  I h r e  P s e u d o - I n t e r v i e w - P e u i l l e t o n - S c h r i f t s t e l l e r e i  
i n  d e n  h i e s i g e n ,  d e n  B e r l i n e r  u n d  s o g a r  a m e r i k a n i s c h e n  B l a t t e m  h a b e  
i c h  m i c h  " u n g u n s t i g "  a u s g e s p r o c h e n ' ;  c f .  l e t t e r  t o  K a r l  S c h b n h a r d t ,
I n  a l l s  g e d u l t i g ,  3 0 . 1 2 . 0 3 .
7 .  V .  n o t e  2  a b o v e .
8 .  V .  n o t e  2  a b o v e .
P e n r i t h ,  d a t e d  J u l y  1 7 t h  a n d  i n s c r i b e d  ' T h r e e  c h e e r s  f o r  W i l l i a m  R a a b e  
f r o m  t h e  t o p  o f  H e l v e l l y n !  F o r  h e  i s  a  j o l l y ,  j o l l y ,  j o l l y  g o o d  
f e l l o w ' ;  a n d  o n e  f r o m  S t r a t f o r d - o n - A v o n  ( A n n e  H a t h a w a y ' s  c o t t a g e ) ,  
d a t e d  J u l y  2 3 r d . ^
T h e  d i a r i e s  i n d i c a t e  t h a t  a d m i r e r s ,  w h o s e  n a t i v e  t o n g u e  w a s  p r o b a b l y  
G e r m a n ,  w r o t e  t o  R a a b e  f r o m  E n g l a n d ,  a n d  t h a t  h e  g e n e r a l l y  r e p l i e d .
T h e y  i n c l u d e  a  c e r t a i n  A n n a  T e s t e r  ( 2 6 . 7 . 0 4 ,  2 9 . 7 . 0 4 ,  a n d  2 2 . 8 . 1 0 ) ,  a  
P a s t o r  S t o c k  ( 15 . 5 . O 6 ;  t h e  P a s t o r  a p p e a r s  t o  h a v e  v i s i t e d  R a a b e  t h e  
y e a r  b e f o r e  -  I 5 . 5 . O 5 -  t o g e t h e r  w i t h  a  * P r l  T i e t j e n s ' ) ,  a  H e r r  
G r u n e b a u m  ( 1 4 . 1 1 . 0 6 ,  I 5 . I I . O 6 ,  2 5 . 1 1 . 0 6 ,  I 7 . I . O 7 ,  a n d  1 . 1 . 0 8  -  h e r e  t h e  
e n t r y  r e a d s  . . .  E n g l .  K a l e n d e r  v o n  R .  u  H .  G r u n e b a u m  L o n d o n .  -  A n  
d i e s e l b e n .  - ' ) ,  a n d  o n e  P a u l  G a e m e r ,  w h o  d e d i c a t e d  a  ' K a m m e r m u s i k d i c h -  
t u n g '  t o  R a a b e  ( 2 2 . 1 2 . 0 6  a n d  9 . I . 07 ) .  O n  A u g u s t  2 7 t h ,  I 907 h e  
r e c e i v e d  a  ' P o s t k .  v .  . . .  G .  H e i n ,  C u l t s  b e i  A b e r d e e n ' ,  t o  w h i c h  h e  
r e p l i e d  t h e  f o l l o w i n g  d a y  ( '  . . .  A n  L e h r .  H e i n  . . . ' ) .
C o m m o n w e a l t h  c o n t a c t s  w e r e  r a r e .  N e v e r t h e l e s s ,  i n  I 878 ,  d u r i n g  a  
t h r e e - w e e k  s t a y  i n  A l t e n a u  i n  t h e  H a r z ,  R a a b e  w r o t e  t o  L u d w i g  
H a n s e  I m a n n :
' U n d  g u t e  M e n s c h e n  g i e b t  e s  ü b e r a l l  b e i  j e  d e m  W e t t e r !  W i r  w o h n e n  
h i e r  b e i  e i n e r  j u n g e n  A u s t r a l i e r i n ,  d i e  e i n e  p o l y n e s i s c h e  Z e i t u n g  
z u g e s o h i c k t  e r h a l t .  A u s  d e r s e l b e n ,  n a m l i c h  d e r  Z e i t u n g ,  h a b e  i c h
1 .  T h e  d i a r y  c o p i e s  a r e  c o n f u s i n g  h e r e :  I 8 . 7 . O 9 r e a d s  ' . . .  V o n  H a n s
P r e y t a g  2  P o s t k .  a u s  E n g l a n d ' ,  a n d  2 4 . 7 . 0 9  ' . . .  K a r t e  v o n  P r a n z  
S a c k  ( ? ? )  a u s  S t r a t f o r d  o n  A v o n ' .
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ersehen, dafi auch h ei den Antipoden anstandige Leute wohnen;
D e u t s c h e  B u c h h a n d l e r  i n  A d e l a i d e  u n d  T a n u n d a  h i e t e n  d e n  P a p u a s  
m e i n s  B u c h e r  z u m  K a u f e  a n !  ' 1
On 22 .12 .01  and 27*1*02 the d iary  mentions correspondence w ith  a
• E u g e n i e  B r e y m a n n ,  S y d n e y ' ,  a n d  o n  1 4 * 7 * 0 4  t h e  w r i t e r  w a s  a p p a r e n t l y
i m p r e s s e d  b y  a  v i s i t o r  f r o m  C a n a d a ;  ' . . .  N a c h m  P r l .  M e y e r  u n d  P r l
C l a r a  B e n c o n  a u s  C a n a d a .  B . A .  P h . D . '
R a a b e  h a d  m u c h  m o r e  t o  d o  w i t h  A m e r i c a n s  t h a n  w i t h  E n g l i s h  p e o p l e ,
2
a l t h o u g h  h e r e ,  t o o ,  m a n y  o f  h i s  c o n t a c t s  w e r e  c a s u a l  a n d  i n d i r e c t .
M o s t  o f  t h e  A m e r i c a n s  w h o m  h e  m e t  a n d  w i t h  w h o m  h e  c o r r e s p o n d e d  w e r e  
c l e a r l y  o f  G e r m a n  o r i g i n .  A  n u m b e r  o f  t h e  n a m e s  m e n t i o n e d  i n  t h e  
d i a r i e s  m a y ,  o f  c o u r s e ,  r e f e r  t o  p e o p l e  w h o  w e r e  s i m p l y  v i s i t i n g  t h e  
U n i t e d  S t a t e s .  O c c a s i o n a l  c o r r e s p o n d e n c e  i n c l u d e d  ' D r u c k b r i e f  v o n  M i B  
A m e l i a  R u d o l p h ,  D e t r o i t ,  M i c h i g a n '  ( 2 2 . 1 2 . 1 8 8 4 ) ;  ' A b d s .  v o n  u  a n  P r l  
T h e r e s e  S a c k  ( H g p s t r . )  P h i l a d e l p h i a  . . . '  ( 2 2 . 1 2 . 9 8 ) ;  ' A u s  N e w  Y o r k  
a n o n y m ;  R . L .  S t e v e n s o n s  l e t t e r s '  ( 4 . 9 * 0 1 ) ;  ' B r i e f  v .  P r o f e s s o r  W a l d e y e r  
v o m  A t l  O z e a n  v .  S a n d y  H o o k  . . . '  ( l . l l . O l ) ;  a n  e x c h a n g e  o f  l e t t e r s  w i t h
a Miss E dith S o f  New York (3 1 .1 .0 2 , 7*2.02, 25 .4 .0 2 ; the surname
has been copied as 'S ien n er', 'Sommer', and 'Simmons'); a l e t t e r  from
1 .  In  a l l s  g e d u ltig , 1 1 . 7 * 7 8 *  Pehse, Raabe, p . 4 3 8 ,  says 'daB se in  
Deutscher Mondschein auch in  Adelaide bekannt s e i  ' .
2 .  A g a i n ,  a  n u m b e r  o f  a p p a r e n t l y  r e l e v a n t  d i a r y  e n t r i e s  r e m a i n  m o r e  o r  l e s s  
o b s c u r e :  2 5 * 3 * 5 8 ,  1 . 1 2 . 6 1 ,  1 7 * 2 . 6 2 ,  4 . 1 . 8 4 ,  2 9 * 7 * 9 9 ,  1 5 * 7 * 0 3 ,  1 4 * 2 . 0 4 ,
4 . 3 . 05 ,  &  6 . 11 . 05 .  T h e  e n t r y  f o r  4 . 1 . 8 4  r e f e r s  t o  t h e  d e a t h  o f  
' E d u a r d  L a s k e r  i n  N e w y o r k '  a t  t h e  a g e  o f  5 4 .  L a s k e r  d i e d  o n  5 * 1 * 8 4 .
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t h e  ' N e w  Y o r k e r  S t a a t s z e i t u n g  ( A l f r *  P h i l i p p i ) '  ( 1 2 . 6 . 0 3 ,  r e p l y :
14 . 6 . 03 ) ;  * A u s  C h i c a g o  l u r c h  e i n .  H e r m  K r a m e r  A h e n d p o s t  m i t  N a c h d r u c k  
d e r  " I n n e r s t e . -  . . . '  ( 1 3 . 1 2 . 0 3 ) ^ 5  a  l e t t e r  f r o m  ' M i B  M .  E u m m e l ,
C h a r l e s t o n ' ( 24 . 1 . 05 ,  r e p l y :  1 4 . 2 . 0 5 ) ;  a  c a r d  f r o m  a  M r s .  C .  N e i d e l  o f  
P i t t s b u r g h  ( I I . 4 . O 5 ,  r e p l y :  1 2 . 4 . 0 5 ) ;  ' A u s  S a n  P r a n z i s k o  E i n l a d g  z u r  
S c h i l l e r f e i e r '  ( I 8 . 5 . O 5 ,  r e p l y :  2 4 . 5 * 0 5 ) ;  a  c a r d  f r o m  a  G .  B e n z e  o f  
E r i e ,  P e n n s y l v a n i a  ( 2 1 . 4 . 0 6 ) ;  ' P o s t k .  v o n  H .  C o r v i n u s ,  Z e i t g  S a n  
P r a n z i s k o '  ( 2 2 . 5 * 0 6 ) ;  a  c o m m u n i  c a t  i o n  ' v o n  d .  G e r m a n i s c h e n  G e s e l l s c h a f t  
P i t t s b u r g h '  ( 2 2 . 9 . 0 6 ) ;  ' B r i e f  v .  D r  W . A .  P r i t s c h ,  E v a n s v i l l e ,  I n d i a n a '  
( 24 . 9 . 06 ,  r e p l y :  7 . 1 0 . 0 6 ) ;  a  c a r d  f r o m  P i t t s b u r g h  ( 1 2 . 1 1 . 0 6 ;  t h e r e  i s  
n o  m e n t i o n  o f  t h e  s e n d e r ) ;  a n d  a  c o m m u n i c a t i o n  f r o m  ' H e r m .  A n d e r s -  
K r u g e r ^  N e w - Y o r k '  ( I O . 6 . O 8 ) .
I n  1870  E d u a r d  H a l l b e r g e r ,  p u b l i s h e r  o f  Ü b e r  L a n d  u n d  M e e r  ( i n  
w h i c h  A b u  T e I f a n  h a d  a p p e a r e d  i n  s e r i a l  f o r m  i n  I 867 ,  a n d  t h e  e s s a y  
" E d m u n d  H o e f e r "  i n  1 8 6 7 - 6 8 ) ,  r e c e i v e d  a  r e q u e s t ^  f o r  d e t a i l s  a b o u t  B a a b e  
f r o m  C a e c i l i e  K a p p ,  a  t e a c h e r  a t  V a s s a r  C o l l e g e . ^  H e r  s u b s e q u e n t
1 .  P e h s e ,  R a a b e ,  p . 4 3 8 ,  r e c o u n t s  a  s i m i l a r  i n c i d e n t :  i n  t h e  s u m m e r  o f  I 878 
R a a b e  r e c e i v e d  ' v o n  e i n e m  e n t r u s t  e t  e n  A n h a n g e r  d i e  N a c h r i c h t ,  d a B  e i n e  
Z e i t u n g  i n  S t .  L o u i s  s e i n e n  R o m a n  " U n s e r e s  H e r r g o t t s  K a n z l e i "  n a c h g e -  
d r u c k t  h a b e ' ;  o f .  K r i t . A u s g a b e ,  v o l . 4 ,  p . 5 1 6 ,  &  v o l . 1 3 ,  p . 3 9 9 .
2 .  T h i s  w a s  p r o b a b l y  t h e  a u t h o r  o f  D e r  j u n g e  R a a b e  ( L e i n z i e .  I Q l l ' ) .  H e r ­
m a n  A n d e r s  K r u g e r .  "  - - - - - - - - - - - - - - - - -
3 .  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  l e t t e r  d a t e d  2 9 . 3 . 7 0 .
4 .  R a a b e  r e f e r s  t o  V a s s a r  C o l l e g e  a n d  P o u g h k e e p s i e  i n  E u l e n p f i n g s t e n  ( l l ,  
4 . 222 , 247 ,  &  308 )  a n d  D i e  A k t e n  d e s  V o g e l s a n g s  ( i l l ,  5 , 4 2 2 )  ;  v . p .  U S '  a b o v e ' ,  
T h r e e  l e t t e r s  f r o m  C a e c i l i e  K a p p  t o  R a a b e ,  d a t e d  2 3 . 4 . 7 5 ,  5 * 5 . 7 5 ,  &  2 1 .  
7 . 79 ,  a r e  i n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g .  P e h s e ,  R a a b e ,  l o c . c i t . ,  
r e f e r s  b r i e f l y  t o  ' C a c i l i e  K o p p ' ,  s a y i n g  t h a t  s h e  w r o t e  t o  R a a b e  i n  
J u l y  1878 .  T h i s  i s  c o n f i r m e d  i n  h e r  t h i r d  l e t t e r  b y  t h e  w o r d s  ' G r a d  
v o r  e i n e m  J a h r  s c h r i e b e n  S i e  m i r  s o  l i e b e  s o h o n e  W o r t e  a u s  d e m  H a r z ' .
I n  t h e  f i r s t  l e t t e r  s h e  m e n t i o n s  h a v i n g  w r i t t e n  b e f o r e .
l e t t e r s  t o  E a a b e  s h o w  t h a t  s h e  w a s  m u c h  a t t a c h e d  t o  h e r  n a t i v e  
G e r m a n y  (  ' W i r  W e s t f a l e n  ' d i e  . . .  V e i l c h e n  . .  -  d i e  n i r g e n d s  i n
d e r  W e l t  s o  d u f t e n  w i e  i n  D e u t s c h l a n d ' ) .  T h e  c o r r e s p o n d e n c e  a p p e a r s ,  
h o w e v e r ,  t o  h a v e  b e e n  l a r g e l y  o f  a  l i t e r a r y  n a t u r e .  S h e  a s k s  ( 2 3 . 4 * 7 5 ) :  
' S i n d  I h n e n  u n s e r e  a m e r i k a n i s c h e n  H u m o r i s t e n  b e k a n n t ?  B r e t  H a r t ( e ) ,
M a r k  T w a i n ,  A l d r i c h ? '  S h e  w r i t e s  o f  h e r  c o n t a c t s  w i t h  B a y a r d  T a y l o r  
' w e g e n  d e s  H u n g e r p a s t o r s ' ,  o f  ' M i B  P r o t h i n g h a m ,  d i e  t r e f f l i c h e  
U b e r s e t z e r i n  d e s  " L a o k o o n "  . . . * ,  a n d  A g n e s  v o n  B o h l e n ' s  t r a n s l a t i o n  o f  
P o e ' s  " T h e  H a v e n "  ( w h i c h  a p p e a r e d  ' g l e i c h z e i t i g  m i t  d e m  " S c h u d d e r u m p "  
i n  d e n  W e s t e r m a n n s c h e n  M o n a t s h e f t e n ' ) ,  a n d  s h e  p r o m i s e s  t o  s e n d  B a a b e  
a  r e c e n t  a r t i c l e  o n  P o e  ' m i t  h e u t i g e r  P o s t '  ( 5 . 5 * 7 5 ) .  S h e  a l s o  
m e n t i o n s  b i o g r a p h i e s  o f  P o e ,  i n  w h o m  B a a b e  s e e m s  t o  h a v e  b e e n  i n t e r e s t e d  
a t  t h e  t i m e . ^
I n  1 8 8 2  h e  c o r r e s p o n d e d  w i t h  t h e  A m e r i c a n  t r a n s l a t o r  o f  D e r  
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H u n g e r p a s t o r ,  G i l b e r t  A m o l d - C o n g d o n ,  w h o  w a s  s t a y i n g  i n  K a s s e l .
C o n g d o n  s e n t  R a a b e  h i s  f i r s t  c h a p t e r  o n  5 * 1 0 * 8 2 ^  ( d i a r y  e n t r y  6 . 1 0 . 8 2 ) .
1 .  P o e  w a s  a l s o  m e n t i o n e d  i n  t h e  f i r s t  o f  t h e  t h r e e  l e t t e r s ;  v . p p m g S B ^ a b o v e .
2 .  D i a r y  e n t r i e s  2 0 . 9 * 8 2 ,  2 8 . 9 * 8 2 ,  6 . 1 0 . 8 2 ,  2 0 . 1 0 . 8 2 ,  1 3 . 1 1 . 8 2 ,  3 0 . 1 1 . 8 2 ,  
a n d  2 4 . 1 2 . 8 2 .
3 .  P o u r  l e t t e r s  w z r i t t e n  b y  C o n g d o n  a r e  i n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  
d a t e d  1 9 . 9 * ,  5 * 1 0 . ,  1 3 . 1 1 . ,  a n d  2 2 . 1 2 . 8 2  r e s p e c t i v e l y .  T h e  d a t e  o f  
t h e  t h i r d  l e t t e r ,  w h i c h  a c c o m p a n i e d  t h r e e  c h a p t e r s  o f  t h e  t r a n s l a t i o n ,  
c o i n c i d i n g  a s  i t  d o e s  w i t h  t h e  d i a r y  e n t r y  n o t i n g  t h e i r  r e c e i p t ,  i s  
p u z z l i n g  b u t  o f  n o  c o n s e q u e n c e .  R a a b e  n e v e r  s a w  t h e  e n t i r e  m a n u s c r i p t .  
C o n g d o n  w r i t e s  i n  h i s  l a s t  l e t t e r ;  ' I  r e g r e t  t h a t  I  c a n n o t  s u b j e c t  m y  
m a n u s c r i p t  i n  t o t o  t o  y o u r  f r i e n d l y  c r i t i c i s m  a s  b y  t h e  t i m e  i t  i s  
c o r r e c t e d  a n d  c o p i e d ,  I  s h a l l  b e  o n  t h e  e v e  o f  l e a v i n g  C a s s e l  a n d  G e r ­
m a n y  d e f i n i t e l y ,  e n  r o u t e  f o r  A m e r i c a ' .  T h e  t r a n s l a t i o n  w a s  p u b l i s h e d  
i n  L o n d o n  i n  1 8 8 5 *  I t  i s  i n  m a n y  w a y s  u n s a t i s f a c t o r y ,  b u t  f a r  b e t t e r  
t h a n  t h a t  o f  A b u  T e  I f  a n  b y  S o f i e  D e l f f s  ( L o n d o n ,  1 8 8 2 ) ,  d e s p i t e  o r t h o ­
g r a p h i c a l  o d d i t i e s  i n  C o n g d o n ' s  l e t t e r s  ( ' l i t t e r a l l y ' ,  ' o r i g i n e l ' ,  
' y o u r ' 8  s i n c e r e l y ' ) .
a 6 /
T h i s  E a a b e  r e t u r n e d  o n  2 0 . 1 0 * 8 2  ( ' B r i e f  a n  C o n g d o n ,  C a s s e l .  . . .
A b s e n d .  d e s  M a n u s c r i p t s  d e s  A m e r i k a n e r s . '  )  w i t h  -  t o  q u o t e  C o n g d o n ' s
n e x t  l e t t e r  -  ' k i n d  b u t  r a t h e r  u n f a v o r a b l e  c r i t i c i s m ' .  T h e  t r a n s l a t o r
s e n t  t h r e e  f u r t h e r  c h a p t e r s  ( d i a r y  e n t r y  1 3 . 1 1 . 8 2 ) ,  w h i c h  w e r e
r e t u r n e d  w i t h  s u g g e s t i o n s  a n d  c o r r e c t i o n s  a  f o r t n i g h t  l a t e r . ^
O n  28 . 3 .0 5  E a a b e  r e c e i v e d  ' B r i e f  u n d  " f l o w e r s "  v o n  F r a u  S . A .
Zimmermann, San P ran zisk o '. Again, t h i s  appears to  have developed
i n t o  a  c o r d i a l  i f  i r r e g u l a r  c o r r e s p o n d e n c e . ^  A n d  i n  1 9 0 8 ^  ' S a m u e l
J a m e s  P e a s e ,  L e h r e r  a n  d .  U n i v e r s i t a t  N o r t h - D a k o t a '  w r o t e  t o  h i m .
P e a s e  s p e n t  a n  e v e n i n g  w i t h  R a a b e  i n  1 9 1 0 . ^  H e  a l s o  p r o d u c e d  a n
5
e d i t i o n  o f  E l s e  v o n  d e r  T a n n e .
R a a b e  i s  n o t  k n o w n  t o  h a v e  m e t  a n y  o f  t h e s e  A m e r i c a n  c o r r e s p o n d e n t s  
e x c e p t i n g  P e a s e .  I t  i s  p o s s i b l e ,  h o w e v e r ,  t h a t  t h e  ' P r l .  M e y e r *  w h o  
a c c o m p a n i e d  ' P r l  C l a r a  B e n c o n  a u s  C a n a d a *  o n  J u l y  1 4 t h ,  I 904  w a s  t h e  
' B e r t h a  M e y e r ,  L e h r e r i n  i n  P i t t s b u r g '  w i t h  w h o m  h e  h a d  c o r r e s p o n d e d  a  
l i t t l e  e a r l i e r  ( 1 0 . 5 * 0 4  a n d  1 2 . 5 * 0 4 ) :  o n  J u l y  1 0 t h ,  1 9 0 4 ,  h e  h a d
1 .  D i a r y  e n t r y ,  3 0 . 1 1 . 8 2 .
2 .  O n  18 . 4*06  t h e  d i a r y  n o t e s  ' B r d b e b e n  i n  K a l i f o r n i e n .  S a n  P r a n z i s k o  
z e r s t b r t ' ;  o n  2 1 * 5 * 0 6  R a a b e  l e a m s  t h a t  t h e  Z i m m e r m a n n  f a m i l y  h a s  
s u r v i v e d  t h e  c a t a s t r o p h e .  O n e  e n t r y  ( 1 1 . 1 2 . 0 8 )  s u g g e s t s  t h a t  R a a b e  
w a s  a  n o t  u n c r i t i c a l  c o r r e s p o n d e n t :  ' V o n  F r a u  A .  Z i m m e r m a n n ,  S a n  P r a n ­
z i s k o  u s w .  A u t o g r a p h b e t t e l . -  . . . ' .  T h e  l a s t  m e n t i o n  o f  S o p h i e  Z i m m e r ­
m a n n  i n  t h e  d i a r y  c o p i e s  i s  d a t e d  25 * 7 * 09 *
3 *  D i a r y  e n t r i e s  1 8 . 8 . 0 8 ,  3 1 * 8 . 0 8 ,  a n d  6 . 1 0 . 0 8 .
4 *  V . M i t t e i l u n ^ n ,  1 9 5 6 ,  P * 6 .
5 *  N e w  Y o r k ,  I 9 I I *
r e c e i v e d  a  l e t t e r  f r o m  ' P r l *  M e y e r  a u s  P i t t s b u r g ' * ^  S u c h  b r i e f  a n d
r e l a t i v e l y  i n c i d e n t a l  m e e t i n g s  w e r e  m a n y .  A s  e a r l y  a s  i 8 6 0  R a a b e
e v i d e n t l y  s p e n t  t h e  g r e a t e r  p a r t  o f  a  d a y  i n  t h e  c o m p a n y  o f  o n e  ' H e r m a n n
S o m m e r  a u s  P r a u s t a d t  i m  G r o B h e r z o g t h .  P o s e n ,  N e u - O r l e a n s  '  *  T h e  e n t r y
( 17 . 7 . 60 )  c o n t i n u e s :  ' . . *  D i e  P a h r t  n a c h  H a l b e r s t a d t :  O s c h e r s l e b e n ,
W o l f e n b u t t e l . -  A b s c h i e d t r u n k  m i t  d e m  A m e r i k a n e r ' .  T h e  d i a r y  a l s o
m e n t i o n s  ' Z i e g l e r  j u n .  a u s  N e w  Y o r k *  ( I . I O . 85 ) ,  * H s .  G e r l f u B  a u s  N e w
Y o r k * ( 10 * 6 . 1886 ) ,  ' P r o f e s s o r  P f a r r  v o m  Y a l e  C o l l e g e ,  N .  Y o r k '  ( s i c )
( 18 . 8 . 1908 ) ,  a s  w e l l  a s  t h e  n o n - G e r m a n  n e u n e s  o f  ' M i B  A l e t t a  A b b o t ,
. . .  O h i o ,  M i B  L o . . .  N e l s o n ,  M i c h i g a n ,  G r .  R a p i d s '  ( 2 1 . 8 . 0 4 ) ,  a n d  ' D r
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L a w e s  a u s  C h i k a g o '  ( 1 4 * 8 . 0 8 ) .  P o s s i b l y  e v i d e n c e  o f  a n o t h e r  s u c h  
m e e t i n g  i s  a  l e t t e r , ^  d a t e d  3 0 . 3 . 7 0 ,  w h i c h  p u r p o r t s  t o  b e  w r i t t e n  b y  t h e  
a u t h o r ' s  c o u s i n ,  W i l l i a m  E a a b e  o f  C h i c a g o .  I t  i n t r o d u c e s  o n e  W i l l i b a l d  
W i n c k l e r  a n d  i s  a d d r e s s e d  t o  R a a b e  i n  S t u t t g a r t .  O n  t h e  b a c k  o f  t h e
1 .  O n  3 * 8 .05  t h e  d i a r y  r e a d s  ' P h o t ,  u n t e r s c h r i e b .  f .  P r l  M e i e r ,  A m e r i k a ' ,  
b u t  w h e t h e r  t h i s  r e f e r s  t o  t h e  s a m e  p e r s o n  i s  n o t  k n o w n .  T h e  l a s t  
c l e a r  r e f e r e n c e  t o  h e r  i n  t h e  d i a r y  -  ' v o n  P r l  M e y e r  P i t t s b u r g '  -  i s  
d a t e d  2 4 * 1 2 . 0 8 .
2 .  O n  t h e  s a m e  d a y  R a a b e  m e t  a  ' D r  W i l l i a m  a u s  M o s k a u ' ,  t h o u g h  n o t  f o r  
t h e  f i r s t  t i m e .  T h e  e n t r y  f o r  2 4 * 5 * 0 5  r e a d s :  ' . . .  Z u s c h r i f t  v o n  D r *  
W i l l i a m ,  M o s k a u ,  a u s  H o t .  S .  P e t e r s b u r g . -  N a c h m .  ^  D r .  m e d .  W i l l i a m .  
A b d s  K l u b .  H e r b s t :  T e l l g m a n n ,  W i l l i a m ,  B r a n d s s ,  . . . ' .  A c c o r d i n g  t o  
t h e  d i a r y ,  W i l l i a m  w a s  a t  H e r b s t  '  s  o n  t h e  1 4 t h ,  15t h ,  a n d  1 7 t h  A u g u s t ,  
1908 ,  o n  t h e  l a s t  t w o  o c c a s i o n s  w i t h  D r  W e t t e n g e l  ( v .  p . 4^ 5~ b e l o w ) .
3 *  I n  t h e  S t a d t a r c h i v  B r a u n s c h w e i g ,  u n d e r  * H  I I I  1 0  N r . 2 6  s o n s t i g e  V a r i a '
l e t t e r  are the words, e v id e n tly  in  Raabe's hand, 'W illiam  Raabe ’ 
Chicago • • •  Bm pfehlungsbrief e in e s  Betrugers fu r  H.W inkler*.
Raabe's o ld e st  German-American fr ien d  was Theodor Steinw eg, the  
manufacturer o f .  Steinway p ian os. I t  was he who, in  1 8 5 9 ,  gave the  
o f f i c i a l  speech in  W olfenbuttel at the S c h i l le r  centenary c e le b r a tio n s ,  
the occasion  o f Raabe's poem "Die Z eit i s t  schwer! Dumpf g r o l l t  des 
Volkes Klagen". Steinweg tr a v e lle d  to  and from America qu ite  
fre q u en tly . In  the S tad tarch iv  Braunschweig there are l e t t e r s  which 
he wrote to  Raabe from B e r lin  ( 2 1 . 1 2 . 7 6 ) ,  Brunswick ( 1 3 . 1 . 7 9 )  and New 
York ( 15 . 11.79  and 1 8 . 1 2 . 8 3 )  • According to  the d iary , Raabe saw him 
'u s e in  Bruder " B ill" ' on 1 6 . 9 . 8 2 ,  received  a 'B r ie f  u Neujahrswunsch 
von Th. Steinw eg, New York' on 3 1 . 1 2 . 8 3  (r e p ly in g  the same day), and 
saw him again -  to g e th er  w ith  the aforenamed 'Hs. GerlfuB' -  on 
1 0 . 6 . 8 6 .  The two men seem to  have had r e la t iv e ly  l i t t l e  in  common.
To c a l l  Steinweg 'u n l it e r a r is c h '  ^ i s  probably no exaggeration .
C e r t a i n l y  t h e  l o n g  N e w  Y o r k  l e t t e r  o f  N o v e m b e r  1 8 7 9  i s  t h a t  o f  a  m a n  
w h o  s e t  n o  g r e a t  s t o r e  b y  p u n c t u a t i o n ,  g r a m m a r ,  o r t h o g r a p h y  o r  
c a l l i g r a p h y .  ( T h e  q u a i n t n e s s  o f  t h e  o c c a s i o n a l  s n a t c h e s  o f  E n g l i s h  -  
' i n  a c t i o n  o f  f u l l  p o w e r ' ,  ' n e v e r  M i n d '  -  m a y  n o t  h a v e  d i s t u r b e d  t h e  
a d d r e s s e e . )  T w o  s h o r t  p a s s a g e s  a r e ,  h o w e v e r ,  o f  s o m e  i n t e r e s t .  A t
* » .  Vv C i  V t  t  , V I. k.. i  ,  f  J ’ » • • » . V # J - . • . ••
1 .  Pongs, p . 299 .
one point the w r ite r  mentions a Dr. P recht,^  who has 'd ie  schlimme 
Aufgabe zu Ibsen, in  diesem prosaischen  Lande se in e  p oetisoh e  Begabung 
mit den m a ter ie lle n  Anforderungen se in e r  Amerikanischen B x isten z  nutzbar
zu machen'. Then, r e fer r in g  to  F ried rich  Bodenstedt, he w r ite s :
' . . .  ic h  furch te e r  wird wie Dickens auch nach se in e r  e r s te n  
R eise ganz en ttau sch t Amerika v e r la s se n . Dickens zog dann g e -  
w a lt ig  uber Land und Leute h ie r  her und d ie s  brachte zu Wege 
daB b e i seinem zw eiten  Besuche zweimal hunderttausend Leute je der 
e in en  D o llar  op ferte  urn den Mann zu sehen der so r u c k s ic h ts lo s  
d ie se groBe N ation durchgehechelt h a t te . '
Towards the end o f  the n in e t ie s  there began a correspondence w ith  
a Frau L otte L. L eser o f  P h ila d elp h ia . Frau Leser was a w r ite r  (d ia ry  
e n tr ie s  1 8 .6 .0 4  and 5*3.05; in  the la t t e r  in stan ce  Raabe r e fe r s  to  her  
as a 'Dramatic p o e t e s s ' ) .  From 27 .1 2 .9 8  to  10 .10 .1910  her name i s
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mentioned on at le a s t  s ix t y  occasion s in  the d iary  co p ies  in  q u estio n . 
This was, i t  seems, a pen fr ien d sh ip  in  o r ig in , w ith  Frau Leser as the
prime mover. She sent the author a 'B r ie f  u Photogr. ' from
3 4 5P h ila d elp h ia , 'In d ia n e ra r b e it* and a 'G eburtstgssendg'  ^ from A tla n tic
1 . A d iary  en try  fo r  2 1 .1 2 .8 4  probably r e fe r s  to  P rech t: 'Von Dr. Pracht 
New York: New Y im 17 Jahrh. ' He may w e ll have been r e la te d  to  
C a e c ilie  Kapp, who signed her l e t t e r  dated 21.7*79 (v 4, above) 
'C a e c ilie  Kapp Precht*.
2 . Here, as e lsew here, the fa c t  th a t the d iary  cop ies are incom plete (v .  
P45  ^ note I , above) means th a t the p ic tu re  presented  i s  probably in ­
complete and p o s s ib ly  m islead in g . On the other hand, the fa c t  th a t  
correspondence between Raabe and Frau Leser was i n i t i a l l y  confined  to  
the Christmas-New Year period  ( l e t t e r  rece iv ed  27*12.1898, rep ly: 2 0 .1 . 
9 9 ; l e t t e r  rece iv ed  2 3 .1 2 .9 9 , calendar received  and rep ly  w r itte n  26 . 
1 2 . 9 9 ; calendar rece iv ed  2 1 . 1 2 . 1900 , l e t t e r  rece ived  24*1 2 . 1900 , rep ly: 
1 5 . 1 *01 ) su ggests th a t t h i s  may have been the beginning, or at le a s t  
the re-beginn in g  o f an acquaintancesh ip .
3 .  7*7*02.
4 * 1 6 . 9 . 0 2 .
5 . 7 *8 . 0 3 *
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C ity , and on 2 8 .7 .0 4  v i s i t e d  him to g eth er  w ith  V ic tor  L eser, a d octor .
Another German-American admirer was a m edical man, Dr. B. W ettengel
o f  New York. The acquaintanceship a lso  seems to  have s ta r te d  in  the
n in e t ie s .  In  a l e t t e r  dated 14 .11 .94^  W ettengel, who w ith  a number o f
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fr ie n d s  had sent Raabe some wine, t e l l s  the author -  e v id e n tly  by way 
o f in tro d u ctio n  -  th a t at the tim e o f w r itin g  he has been away from 
Germany fo r  th ir ty -tw o  y ea rs . He i s  f i f t y - t w o .  Later (2 1 .1 .0 2 ^ ) he 
w r ite s  to  congratu late  Raabe, ir o n ic a l ly ,  on h is  'D octor ',^  at the same 
time ask ing him to  recommend a recent German book 'w elches wert i s t ,  a l l e
paar Jahre einmal g e le se n  zu w erden'. He continu es:
'Die Romane die in  Westermanns M onatsheften ersch ein en , le s e  ich  
schon s e i t  einem Jahr n ich t mehr, denn e s  war e in fa ch  Schund, 
und n e u lich  habe ic h  nachdem ic h  Thackeray zum 4tenmale g e le sen , 
w ieder einm al zu S te rn e 's  L ife  and Opinions o f  Tristram  Shandy, 
Gentleman g e g r i f f en und bin  w ahrlich  n ich t sch lech t dabei g e -  
fa h r e n .*
On 1 2 . 7 .0 2  the d iary  reads: 'B r ie f  von Frau Dr. W ettengel, Mulhausen' ,
and e ith e r  on the 13th or the 14th Raabe and W ettengel met in  Herbst ' s 
W einstube. On 2 0 .1 .0 5  W ettengel r e fe r s  to  t h i s  m eeting in  a covering  
l e t t e r  sen t from New York w ith  a handw ritten E n glish  tr a n s la t io n  by h is
1 . There are four l e t t e r s  from W ettengel in  the S tad tarch iv  Braunschweig, 
dated 1 4 .1 1 .9 4 , 2 8 .2 .9 5 , 2 1 .1 .0 2 , and 2O .I.O5 (v . note I o v e r le a f ) . That 
dated 2 8 .2 .9 5  i s  under 'H I I I  10 N r.26 so n stig e  V a r ia '.
2 . The gesture was e v id e n tly  repeated: on 3 0 .1 0 .0 1  the d iary  reads ' . . .
Die Weinsendung (Dr W ettengel) aus D eidesheim '.
3 .  V .  note 1 above.
4 . The referen ce i s  to  honorary degrees conferred on him on h is  se v en tie th  
b irthd ay .
Lf.
so n -in -la w , Dr. med. Ed. Rosenberg, o f the f i r s t  chapter o f Der Hunger-
1 2 p a sto r . The tr a n s la t io n  i s  m ediocre. On August 15th  and 17th, I 9O8
the men met again at H erb st's , and on the second occasion  W ettengel was
accompanied by h is  w ife  and two d au ^ iters.
Steinw eg, W ettengel and Frau Leser were apparently Raabe's p r in c ip a l
d ir e c t  co n ta cts  w ith  America, apart from h is  r e la t iv e s .  Only w ith
Steinweg did  he have a r e a l ly  longstanding r e la t io n sh ip , and w ith  him he
was ' tr o tz  der Jugendfreundschaft . . .  n ich t durch das bruderliche Du 
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verbunden'. Most Americans he met la t e  in  l i f e ,  and he did  not come 
to  know them w e l l .  Thus there was Elmer B .S . Johnson, a clergyman who 
appeared on 23 .8 .0 7  'mit seinem Photograph. Apparat' .  (On 29.4*08 Raabe 
n otes . . .  B r ie f  und Photograph, von Elmer S. Johnson, East G reen v ille , 
P en n sy lvan ia .- . . . ' ^ ) .  A Miss A lice  Rachel Sheppard, o f Providence,
Rhode Is la n d , a lso  c a lle d  on the author (1 3 .8 .0 8 ^ ), as d id  a 'Mr. I .B .E .  
Jonas aus P rovidence' (7 * 1 .0 9 ) . I t  i s  doubtfu l whether th ese  m eetings 
were o f  any more consequence than th at conjured up in  the read er 's  mind by 
the en try  (27*7*05): . . .  Die Drei jungen Damen, d ie  nur m. T hurschild
1 . In  the Stadtarchiv  Braunschweig, under 'H I I I  10 N r .25 '; d iary  en try
6 . 2 . 0 5 .
2 . W ettengel proposed a complete tr a n s la t io n  o f Der Hungerpastor fo r  the  
American p u b lic . The tr a n s la t io n  by 'Arnold' appeared in  I 885 (v .
p . 44,0 above).
3 .  Pongs, l o c . c i t .
4 . Johnson i s  a lso  mentioned in  e n tr ie s  fo r  27*5*07, 2 0 .8 .0 7 , 2 1 .8 .0 7 , &
1 4 . 10 . 07 .
5 . Miss Sheppard i s  a lso  mentioned in  e n tr ie s  fo r  I 6 . 4 .O8 , 14*5*1908 & 
9 . 8 . 08 , which presumably r e la te  to  correspondence p r ior  to  th e ir  m eeting.
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se hen w o llten * . Raabe's in te r e s t  in  America i s ,  however, bound to
have been stim u lated  by two o f h is  n ie ce s  -  daughters o f Pastor Louis
Tappe o f  B offzen  -  who had s e t t le d  in  America. L e tters  were exchanged
from time to  tim e. Hedwig had married Joseph D arling Ibbotson, a
c l e r g y m a n ,  a n d  l i v e d  i n  C l i n t o n ,  N e w  J e r s e y . ^  I n  M a r c h ,  I 898  s h e
w r ite s  o f her 'Sehnsucht nach der H eim at', a ssures Raabe th a t , although
she f in d s  i t  hard to  keep E nglish  out o f her German l e t t e r s ,  'im
2Herzen bin  ic h  traun d eu tsch e' .  According to  the d iary , she and her  
husband v i s i t e d  him in  the summer o f  19O O .  Her s i s t e r  Kâthe had
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married Ambrose White Vernon, a clergyman from Morristown, New J ersey . 
Raabe met him in  189 6 .^  The couple s e t t le d  f i r s t  in  Hiawatha, Kansas, 
and la t e r  moved to  Hanover, New Hampshire. Two slim  volumes by Vernon 
are to  be found in  Raabe's l ib r a r y . A th ir d  n ie c e , M athilde Tappe, 
a lso  spent some tim e in  America. In  I 898 ,  w h ile  sta y in g  w ith  the  
Vernons in  Hiawatha, she wrote to  Raabe t e l l i n g  him about l i f e  in  
Kansas, how c iv i l i z e d  th in g s  were in  her p a r tic u la r  part o f the s t a t e .
1 .  The l e t t e r  quoted below (which i s  in  the S tadtarch iv  Braunschweig) i s  
from 'C lin ton  N . J . ' ,  the d iary  sim ply r e fe r s  to  'C lin ton ' ( 8 . 1 1 . 9 9 )
2 .  20 . 7 .  &  21 . 7 . 1900 .
3 .  T h e  c o u p l e ' s  e n g a g e m e n t  a n n o u n c e m e n t  ( w h i c h  i s  i n  t h e  S t a d t a r c h i v  
B r a u n s c h w e i g )  i s  d a t e d  N o v e m b e r ,  1 8 9 4 .
4 .  In  the S tad tarch iv  Braunschweig there i s  a card from Kâthe and Vernon 
sent from Wernigerode on 8 . 4 * 9 6 ;  and a l e t t e r  from Raabe to  h is  e ld e s t  
daughter, dated 6 . 6.962  ' . .  Am Mittwoch u Donnersta g  machte das junge 
Paar, Mr & Mrs (Kathe Tappe) Ambrose White Vernon, New Jersey  U .S .A . 
h ie r  se in en  A bschiedsbesuch. Es sind  a l le r l i e b s t e  Leutchen u . e s  war 
sehr hubsch'. Furthermore, to  a l e t t e r  from Kathe sen t from Kansas on 
3 . 9 .9 6  (a ls o  in  the S tad tarch iv  Braunschweig) Vernon adds a note in  
which he r e fe r s  to  Raabe's having shown him round "the G allery".
5 .  S e r m o n ,  E a s t  O r a n g e ,  N e w  J e r s e y ,  1 8 9 9 ;  a n d  T h e  R e l i g i o u s  V a l u e  o f  t h e  
O l d  T e s t a m e n t  i n  t h e  L i g h t  o f  M o d e m  S c h o l a r s h i p ,  N e w  Y o r k ,  I 907 .  T h e  
t i t l e s  a r e  r e c o r d e d  i n  t h e  d i a r y  o n  8 . I . I 9O O  &  2 7 * 5 * 0 7  r e s p e c t i v e l y .
6 .  L e tter  in  the S tad tarch iv  Braunschweig, dated 7 . 6 . 98 .
She w r ite s  o f her im pressions o f the Red Indians and o f the w h ites , 
recounts what she has heard o f the p ioneer days, and p r a ise s  the absence 
o f  c la s s  con sciou sn ess -  i t  i s  *wie e in  fr is c h e r  Hauch* -  adding:
" . . .  Auf der anderen S e ite  vermiBt man aber K unstsinn und zuw eilen etwas 
g e s e l ls c h a f t l ic h e n  S c h l i f f • Der Osten i s t  dagegen v i e l  mehr wie 
Deutschland*
Another r e la t io n  by m arriage, Paul W asserfa ll -  one of the au th or's
2so n s-in -la w  -  returned to  Germany from the Par Bast 'uber Nordamerika' 
in  1896 or 1897 . But as a doctor in  the navy he probably c a u ^ t  l i t t l e  
more than a glimpse o f  the country and i t s  p eo p le . Moreover, h is  
im pressions and ex p erien ces, l ik e  those o f a l l  Raabe's p o te n t ia l  
inform ants in  la t e r  years, can have had l i t t l e  or no e f f e c t  on the  
w r ite r 's  work, however much th ey  may have confirmed or corrected  h is  
v iew s. A fter  the com pletion o f Die Akten des V ogelsangs (18 .7*95) 
th ere i s  v ir t u a l ly  noth ing in  Raabe's w r itin g s  which has any bearing  
on h is  a tt itu d e  towards America or the Americans, and noth ing which 
p o in ts  to  a change o f  a t t i tu d e .
1 .  She a lso  condemns Spanish behaviour in  Cuba.
2 .  Pehse, Raabe, p . 5 7 6 .
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1862-67, v o l. (I840)
Per Amerika-I I^Ude. Amerikanisches Kulturbild. Frankfurt a.M., 
1855.
(quoted as *Kürnberger*)
H istorisches Schlagwbrterbuch. Strasbourg & B erlin , 1906.
Das .innge Eurom (Gresammelte Werke. Leipzig, 1908-09, 
vols 1 -5 ). (1855-57)
BeschreibTuig des B rittischen Amerika zur Ersparung der 
englischen Karten. Brunswick, 1778.
Briefe an einen Freund. 2nd ed ition , Stuttgart, 1855.
*Geflügelte Worte und volksthümlich gewordene Ausspruche 
aus Shakespeare's dramatischen Werken*, Jahrbuch der 
deutschen Shakespeare-Gesellschaft. Weimar, 1892, pp. 4 -IO7 .
Venetianische Abentheuer (Novellen. Berlin, 1828-50, part 2) .
Die l^ap-pe. Skizzen eines Gentleman Uber deutsche Bader. 
Leipzig, 1851.
(quoted as 'Die PlaooeO 
Ita lien isch es Bilderbuch. Berlin, 1847.
Literarische Riicksichtslosiiskeiten. 5rd ed ition , Leipzig, 1871.
Adolf Glaser (Die moderne L itteratur in  biograohischen 
Binzel-Darstellungen. v o l. 3 ), Leipzig^ 1891.
Ernest Maitravers (Novels o f S ir  Edward Bulwer Lytton. 
Edinburg & London, 1859-74: Novels o f Life and I&anners.
vo ls 8-11).
Pelham or Adventures of a Gentleman (Novels of S ir Edward 
Bulwer Lytton. Edinburg & London, 1859-74 : Novels o f Life
and Manners, vo ls 1 & 2) .
(quoted as 'Pelham' )
Biographical Essays (The Works o f Lord I^Iacaulay complete. 
London, 1866, v o l. 7 ) .
C ritica l and H istorical Essays (The Works of Lord I4acaulay 
complete. London, 1866, v o l. 5 ).
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(J.C . Mampel)
E. M a rlit t ,
T. Medwin,
A. M c h e lis ,
T. Moore,
Th. Mundt,
M. N athusius,
H. Nehry,
L. N oirl,
P. Q. 0. (= P .J .  Gnmd),
H.v, Paalzow,
(h , v . PUckler-Muskau)
Der .iupge Feld.iager in  franz8slsohen und engllschen
Diensten wahrend des Spanisch-Portvigiesischen Kriegs 
von 1806-1816. E ingeflthrt durch J.W. von Gdthe,
Leipzig & Brunswick, 1826-51.
Das Gteheimm.fi der a l te n  lyiamsell. 11th e d itio n ,
Leipzig, 1881. (l868)
Gesprache m it Lord Byron . . . .  S tu t tg a r t ,  1824. H
Reiseschule fUr T ouristen  und Curgaste. Leipzig,
1869. a
(quoted as ' R eiseschule ')
The L ife . L e tte rs  and Journals  o f Lord Byron.
London, 1860i R
Spaziergange und W eltfahrten. A ltona, 1858-59.
E lisab e th . 5th e d itio n , H alle, 1860.
C ita tenschatz . 2nd e d itio n , Leipzig, 1895.
Zwblf B riefe  e ines Shakespearomanen. Leipzig, 1874.
S ittenbuch der englischen G ese llsch aft. aus den 
Papieren G unter's  von P. Q. 0 . .  Aufwarter b e i Almack's. 
2nd ed itio n , S tu t tg a r t ,  1851.
(quoted as ' S ittenbuch ' )
Godwie-Castle. B reslau, 1855. ( 1836)
B riefe  e ines Verstorbenen. Ein fragm entarisches 
Tagebuch aus England. Wales. I rlan d  und Frankreich. 
geschrieben in  den Jahren 1828 und 1829. S tu t tg a r t ,  
1856-57.
Wilhelm R .. ,  (= Wilhelm R aib le), Treue Schilderungen des amerikanischen Lebens . . .  sowie
der Schicksale Ausgewanderter. Nach b r ie f  lich en  M itth e i— 
lungen herausgegeben und mit erklarenden Notizen versehen, 
Ulm, 1852.
(quoted as ' Treue Schilderungen')
Reisen in  Nordamerika 
Reiseschule 
G. Reuter,
G, Reuter,
V. M. Wagner & C. Scherzer below.
V. A. M ichelis above.
Aus gu ter Fam ilie. 15th ed itio n , B erlin , 1904. (l895)
Der Amerikaner. B erlin , 1924. (l906)
W7
J .  R i t t ig ,
J* Rodenberg,
S. Scheube,
A. Schopenhauer,
A. Schopenhauer,
Federzeichnungen aus dem amerikanischen S tadtleben  (B ilder 
aus dem amerikanischen Leben. v o l. l ) .  New Tork^ 1884.
Aus a l l e r  Herren Lander. B erlin , 1868.
"Bin glU cklicher G riff" , Die Gartenlaube. Leipzig, 1875, 
pp. 115-15.
Die beiden Grundnrobleme der E th ik . 2nd e d itio n , Leipzig, 
1860.
Die Welt a ls  W ille und V orstellung . 5rd e d itio n , Leipzig, 
1859.
R
R
A. Schopenhauer, Parerga und Paralipomena. 2nd e d itio n , B erlin , 1862. 
C.B.L. SchUcking, Verschlungene Wege. Hanover, 1867.
Das Ca.iutenbuch (Gesammelte Werke. S tu t tg a r t ,  1845-46,C. S e a ls f ie ld , 
C. S e a ls f ie ld ,
C. S e a ls f ie ld ,
(c. S e a ls f ie ld )
H. S eide l,
Shakespeare,
S ittenbuch
vols 14 & 15). (1841)
Morton oder d ie  groRe Tour (Gesammelte Werke. S tu t tg a r t ,  
1845-46, vo ls  7 & 8 ) . ( I855)
(quoted as 'Morton')
Nathan der Squatter-R egulator (Gesammelte Werke. S tu t tg a r t ,  
1845-46, v o l. 15). (l857)
(quoted as 'Nathan' )
The Americans as They are; described in  a tour through, the 
v a lle y  o f the M ississip p i by the author o f "Austria as i t  is" .  
London, 1828.
Leberecht Hlihnchen (Gesamtausgabe), S tu ttg a r t  & B erlin ,
1952. ( 1880-95)
Dramatische Werke. tra n s la te d  by A.W. Schlegel & L. Tieck, 
ed. T. Mommsen, B erlin , 1855-55. R
V. P. Q. 0. above.
Skizzen aus Nord-Amerika. Schilderungen aus der Natur. dem re lig io se n . p o litisch e n  
und so c ia len  Leben. In  B rie f  en eines katho lischen  M issionars. Augsburg, 1845.
(quoted as 'Skizzen aus Nord-Amerika*)
M, S o l i ta i r e ,  
M. S o l i ta i r e ,  
M. S o l i ta i re ,
M. S o l i ta i re ,
B ella Donna (Erzahlungen bei Mondenschein. Leipzig, 1865).
Celestens H ochzeitsnaoht. Leipzig, 1854.
Der Gang zum Leman (A lte B ilder in  neuen Rahmen. Landsberg 
a.d.W arthe, 1855).
Der Rand des Abgrunds (Erzahlungen b e i Mondenschein. Leipzig, 
1865).
F. Spielhagen,
F. Spielhagen,
F. Spielhagen,
C. Spitzweg,
(L. S tem e)
L. S terne ,
Th. Storm,
Th. Stoim,
C. Stürenburg,
W.M, Thackeray,
L. Tieck,
A.v. Ungem -Stem berg,
F.Th. V ischer,
M. Wagner & C. Scherzer,
G. Weerth,
A. W ilbrandt,
E. Willkomm,
R, Zoozmann,
Die schgnen Amerikanerinnen. S tu t tg a r t ,  1902. (1868)
In  R eih ' uM Glied (sSmmtliche Romane. Leipzig, 1901-02(?), 
vo ls 6 & 7 ) . (l866)
Problem atische Haturen (Sammtliche Romane. Leipzig, 
1901-02(7), vo ls 1 & 5 ). (1860-61 )
(foo tno te  abb rev ia tion : Frob. N at.)
V. Die Spitzi7eg-I%ppe . . .  above.
A Sentim ental Journey through France and I ta ly  by Mr. Yorick. 
London, 1780.
The L ife and Opinions o f T ristram  Shandy. Gentleman.
ed. J.A . Work, New York, 1940.
Bbt.ier Basch (SSmmtliche Werke. Brunswick, 1907, v o l. 7 ) .
Hans und Heinz Kirch (SMmmtliche Werke. Brunswick, 1907, 
v o l. 6 ) .
B ild er aus dem New Yorker A lltagsleben  (B ilder aus dem 
amerikanischen Leben. v o l. 2 ) . New York. 1886.
The H isto ry  of Pendennis (The Oxford Thackeray, ed.
G. Saintsbury, London, e t c . ,  19-(7), v o l. 12).
Des Lebens überflufî (S ch riften . B erlin , 1828-54, v o l. 26).
Die Z errissenen . S tu ttg a r t  & Tübingen, 1852.
Auch E iner. 6 th  e d itio n , S tu t tg a r t ,  1895. (l879)
Reisen in  Nordamerika in  den Jahren 1852 und 1853. Leipzig,
1854.
(quoted as 'Reisen in  Nordamerika')
Englische Reisen. ed. B. K aiser, B erlin , 1954. (1844-47)
Johann O hlerich (Peutscher N ovellenschatz. ed. P .J .L . Heyse 
& H. Kurz, v o l. 7, Munich, n .d .)  (c irc a  1870?)
Die EuropamUden Modernes Lebensbild. Leipzig, 1858.
Z ita te n -  und Sentenzenschatz der W e ltli te ra tu r . Leipzig,
1911.
II. Critical works
A. Raabe
1 K.L. Albaugh,
2 E. A lefeld ,
5 J .  Bass,
4 H. Boekhoff,
5 W. Brandes,
6 E.V.K. B r i l l ,
7 0 . Bürger,
8 P.E, Coenen,
9 M.-L. D iesing,
10 E. Doemenbxirg,
11 E, Doemenburg & ¥ . Fehse,
12 ¥ . Eggebrecht,
15 B. F a irley ,
(Hie Influence o f W.M. Thackeray on Wilhelm Raabe 
(A bstracts o f D isse rta tio n s , v o l. 16. Stanford 
U niversity , 1940-41, pp. 98-101).
Das DUstere und Melancholische in  Wilhelm Raabes 
T rilo g ie . Greifswald, 1912.
"Wilhelm Raabe und Charles S e a ls f ie ld " , E ckart. 
vo l. 7, B erlin , 1912-15, pp. 504-08.
Wilhelm Raabes W eltverhaltn is in  der Entwicklung 
se in e r l i te ra rh is to r is c h e n  und g e is te sg esch ich t-  
lich en  Beziehungen. (unpublished th e s is )  K iel, 
1948-49.
Wilhelm Raabe. Sieben K apite l zum Y erstandnis 
und zur Würdigung des D ich ters. 2nd e d itio n , 
W olfenbüttel, 1906.
"Raabe's recep tio n  in  England", German L ife and 
L e tte rs , v o l. 8, Oxford, 1954-55, pp. 504-12.
Wilhelm Raabes R e l ig io s i ta t .  GieBen, 1957.
"Wilhelm Raabe's treatm ent o f the em igrant". 
S tudies in  Philology, v o l. 54, Chapel H ill ,
1957, pp. 612-26.
Das VerstSndnis des Menschen b e i Wilhelm Raabe. 
Dresden, 1941.
"Laurence S tem e und Wilhelm Raabe", The Germanic 
Review, vo l. 6, New York, 1950-51, pp. 154-182.
Raabe und Dickens. Magdeburg, 1921.
Wilhelm Raabes L ite ra tu rk en n tn is . (unpublished 
th e s is )  Greifswald, 1925.
"The Modernity o f Wilhelm Raabe", German S tudies 
presented to  L.A. Willoughby. Oxford, 1952,
pp. 66-81.
14 B. F a irley ,
15 W. Fehse,
16 W. Fehse,
17 H. Freytag,
18 K. F rick e r,
Wilhelm Raabe An in tro d u c tio n  to  h is  novels. Oxford, 
1961.
Im Spiegel des a l te n  P ro teus. Wilhelm Raabe a ls  Seher 
u nserer Z e it. B erlin , 1951.
Wilhelm Raabe Sein Leben und seine Werke. Brunswick, 
1957.
(quoted as 'Fehse, Raabe*)
Wilhelm Raabes Erzahlung "M eister A utor". Jena, 1951.
Wilhelm Raabes S tu t tg a r te r  Jahre im Spiegel se in e r 
Dichtung. S tu ttg a r t ,  1959.
19 J .T . G eissendoerfer, Dickens' E in flu ss  au f Ungem -Stemberg. H esslein . S to lle .
Raabe und Ebner-Eschenbach. P ub lications o f the U n iversity  
o f Pennsylvania, 1915.
20 P. Gerber,
21 W. Grohmann,
22 S. Hajek,
25 F, Hartmann,
24 W. HeeB,
25 K, Heim,
26 H. Helmers,
27 H. l ig n e r ,
Wilhelm Raabe. Eine Würdigung se in e r Dichtungen.
Leipzig, 1897.
Raabe-Probleme. Darmstadt & Leipzig, 1926.
Der Mensch und d ie  Welt im Werk Wilhelm Raabes.
Warendorf, 1950.
Wilhelm Raabe Wie e r  war und wie e r  dachte. 2nd e d itio n , 
Hanover, 1927.
Raabe. Seine Z e it und seine Berufung. B erlin , 1926.
Wilhelm Raabe und das Publikum. (unpublished th e s is )  
Tubingen, 1955,
Die bildenden I«îachte in  den Romanen Wilhelm Raabes. 
Weinheim/Bergstr •, 1960.
Die F rauengestalten  Wilhelm Raabes in  seinen spateren  
Werken. B erlin , 1916.
28 Jahrbuch der R aabe-G esellschaft. Brunswick, I960.
(quoted as ' Jahrbuch. I960 ')
29 F. Jensch, 
50 H. Junge,
L. Kuwtz
Wilhelm Raabes Z ita ten sch a tz . W olfenbüttel, 1925.
Wilhelm Raabe. Studien über Form und In h a lt se in e r 
Werke. Dortmund, 1910.
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51a L, K ientz,
52 P. Koch,
55 G. rd ttg e n ,
54 0. Kohlmeyer,
55 A. KrUger,
56 H.A. KrUger,
57 H.A. KrUger,
58 H. Madl,
59 H. Meyer,
40 H. Meyer,
41 ¥ . Meyer,
Wilhelm Raabe. L*homme, l a  pensee e t  l 'o eu v re .
P a r is , 1959.
Idee und W irk lichkeit. D üsseldorf, 1956, pp. 511-74.
Wilhelm Raabes Ringen urn d ie Aufgabe des Brziehungsromans. 
B erlin , 1959.
Wilhelm Raabe a ls  E rz ieher. Bodenstandige P erson lich - 
ke itsb ild u n g . DIagdeburg, 1951.
Der hum oristische Roman m it gegensatzlich  verschrank ter 
Bauform. Jean Paul. Wilhelm Raabe. Kurt Kluge. Limburg 
a.d.Lahn, 1952.
Der .junge Raabe. Leipzig, 1911.
Wilhelm Raabe. OsnabrUck, 1941.
Willielm Raabes p o li tisc h e  Anschauungen in  ih re r  Ent­
wicklung. (unpublished th e s is )  Vienna. 1935.
Das Z ita t  in  der E rzahlkunst. S tu t tg a r t ,  1961, pp. 186 
-206.
' Der Typus des Sonderlings in  der deutschen L ite ra tu r .  
Amsterdam, 1945, pp. 174-222.
Die Bedeutung der Armut im Leben und Werk Wilhelm Raabes. 
Bale, 1951.
42 M itteilungen der R aabe-G esellschaft. Goslar, 1948, & Brunswick, 1949-.
(quoted as 'M itte ilungen ' )
45 M itteilungen fUr d ie  G ese llschaft der Freunde Wilhelm Raabes. B erlin  & 
W olfenbüttel, 1911-44.
(quoted as 'M itte ilungen ' )
44 R. Pascal,
45 R. Pascal,
46 N, Perquin,
47 H. Pongs,
The German Novel. Manchester, 1956, pp. 145-77.
"The Reminiscence Technique in  Raabe", The Modem 
Language Review, v o l. 49, London, 1954, pp. 559-48.
Wilhelm Raabes Motive a ls  Ausdruck se in e r Weltanschauung. 
Amsterdam, 1928.
Wilhelm Raabe Leben und Werk. Heidelberg, 1958.
(quoted as 'Pongs')
-Die schwarge- Gal icdy G » At Williams I Now York^ 191-5.
49 Raab&y: E lse voii-4 ei- Tanne . - ed. " S. J .  ~ pgaay.-~ New York^ 19W».
50 R aabe-G edachtnisschrift. ed. H. Goebel, Hildesheim & Leipzig, 1951.
51 Raabe-Gedenkbuch. ed. C. Bauer & H.M. Schultz, B erlin , 1921.
52 Raabe-Gedenkschrift. ed. W. Bamberger, B erlin , 1926.
55 Raabe-Jahrbuch. ed. E.A. R oloff, Brunswick, 1949 & 1950.
54 Raabe Kalender v . Wilhelm Raabe . . .  below.
55 Raabestudien. ed. C. Bauer, W olfenbüttel, 1925.
56 H. R ich ter,
57 I .  Royes,
58 A.M. Sauer lander,
59 W. Scharrer,
60 H. Schneider,
61 0 . SchÜtte,
62 A. Seebass,
65 A. Seebass,
64 L. S e ttig ,
65 G. S ieper,
66 H, Spiero,
67 A. Suchel,
Untersuchungen zum S t i l  Wilhelm Raabes. S te t t in ,  1955.
Vergangenheit und Gegenwart in  den gesch ich tlichen  und 
z e itg esch ich tlich en  Dichtungen Wilhelm Raabes.
(unpublished th e s is )  Munich, 1945.
"Wilhelm Raabe's in te r e s t  in  America", The German 
Q uarterly , v o l. 4, Lancaster, Pennsylvania, 1951, pp. 21-26.
Wilhelm Raabes l i te r a r is c h e  Symbolik. d a rg e s te l l t  an 
P rin ze ss in  F isch. Munich, 1927.
Wilhelm Raabes M itt e l  der epischen D arstellung . B erlin , 1956.
"Wilhelm Raabe und d ie  Fremdwürter", Z e its c h r if t  des 
Allgemeinen Deutschen Sprachvereins. v o l. 25, B erlin ,
1908, columns 59-42.
"Raabe und S c h il le r" ,  Germanisch-romanische M onatsschrift. 
v o l. 40, H eidelberg, 1959, pp. 20-29.
"Raabe und Shakespeare", Germanisch-romanische Monats­
s c h r i f t .  v o l. 22, H eidelberg, 1954, pp. 1-22.
Wilhelm Raabes Erzahlungst e chnik und seine Abhangigkeit 
von l i te ra r is c h e n  V orbildem . (unpublished th e s is )  Graz.
1921.
Der h is to r isc h e  Roman und die h is to r isc h e  Novelle bei 
Raabe und Fontane. Weimar, 1950.
Raabe-Lexikon. B erlin , 1927.
Raabes Novellenkunst. G oslar, 1948.
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68 M. T innefeld,
69 G.H.W. üllmaim,
70 ïï, Weniger,
Wilhelm Raabes Mengchengestaltung. B erlin , 1959.
W irk lichkeitserleben  und Lebensbewaltigung im Werk 
Wilhelm Raabes. (unpublished th e s is )  Jena, 1955.
"Wilhelm Raabe und d ie Bildung", Die Sammlung. v o l. 7, 
Gottingen, 1952, pp. 521-50.
71 Wilhelm Raabe Kalender. ed. 0. E ls te r  & H.M. E ls te r ,  B erlin , 1911, 1912, 
& 1915.
B. General
M. Bemays,
M. D jordjew itsch,
J .  Dresch,
R. Genée,
J .  Goebel,
J .  Günther,
E. H eilbom ,
H. Jan tz ,
J.A . K elly ,
A. Leitzmann,
"Zur Lehre von den C ita ten  und Noten", S ch riften  zur 
K r itik  und L itte ra tu rg e sch ic h te . v o l. 4, B erlin ,
1899, pp. 255-547.
Charles S e a ls f ie ld s  Auffassung des Amerikanertums 
und seine l i te r a rh is to r is c h e  S te llung . Weimar, 1951.
Le roman so c ia l en Allemagne ( 1850-1900) Gut^ow. 
Freytag. Spielhagen. Fontane. P a ris , 1915.
Geschichte der Shakespeare * schen Dramen in  Deutschland. 
Leipzig, 1870.
Der Kampf urn deutsche K ultur in  Amerika. Leipzig, 1914.
"Uber d ie  Kunst des Z itie re n s" , Die L ite ra tu r  (Das 
l i te r a r is c h e  Echo, v o l. 58), S tu t tg a r t ,  1956,
pp. 205-08.
Zwischen zwei Revolutionen. B erlin , 1929.
"Amerika im deutschen Dichten und Denken", Deutsche 
P h ilo log ie  im Aufrifi. ed. W. Stammler, B erlin , B ie le fe ld , 
Munich, 1952-59, v o l. 5, columns 145-204.
England and the Englishman in  German L ite ra tu re  of the 
Eighteenth Century. New York, 1921.
"Liscows z i ta te " ,  Z e its c h r if t  fUr deutsche P h ilo log ie . 
v o l. 50, S tu t tg a r t ,  1926, pp. 79-92.
E.O. Lindner & J .  P rauenstad t, A rthur Schopenhauer. B erlin , 1865. 
R. Maju t .
H. Meyer,
H. Meyer,
H. Meyer,
H. Meyer,
ÏÏ, Meyer,
G.A. M ulfinger,
P. Muncker,
P. Panzer,
L.M. P rice ,
M.B. P rice  & L.M. P rice ,
"Geschichte des deutschen Romans vom Biedermeier b is  
zur Gegenwart", Deutsche P h ilo log ie  im AufriB. ed.
W. Stammler, B erlin , B ie le fe ld , Munich, 1952-59, 
v o l. 2, columns 2197-2478.
"Das Z ita t  a ls  Strukturelem ent in  R abela is ' E rzahl- 
werk", Gestaltprobleme der Dichtung. Bonn, 1957, 
pp. 49-66.
Das Z ita t  in  der E rzahlkunst. S tu t tg a r t ,  1961.
Der Typus des Sonderlings in  der deutschen L ite ra tu r . 
Amsterdam, 1945.
" In te g ra tiv e  Z itie rk u n st in  Lotte in  Weimar". If/achter 
und HUter F e s ts c h r if t  fu r  Hermann J .  Weigand.
New Haven, 1957, pp. 155-46.
"Z ita t und P lag ia t im Tristram  Shandy", Amor Librorum. 
Amsterdam, 1958, pp. 295-504.
Ferdinand Kürnbergers Roman "Der Amerikamüde". dessen 
Quellen und V erbaltn is  zu Lenaus Am erikareise. 
P h iladelph ia , 1905.
"Von Piickle3>-Muskau b is  zu den Jungdeutschen" (An?- 
schauungen vom englischen S taa t und Volk in  der 
deutschen L ite ra tu r  der le tz te n  v ie r  Jahrhunderte. 
p a r t 2 ). S itzungsberich te  der Bayerischen Akademie 
der W issenschaften. Philosophisch-philo logische 
und h is to r isc h e  K lasse. Munich, 1925.
(quoted as 'Muncker')
"Vom m it te la l te r l ic h e n  Z i t i e r en", S itzungsberich te  
der H eidelberger Akademie der W issenschaften. Phi- 
lo so p h isch -h is to risch e  K lasse. H eidelberg, 1950.
English L ite ra tu re  in  Germany (U niversity  o f 
C a lifo rn ia  P ub lica tions in  Modem Philology, v o l. 57), 
Berkeley & Los Angeles, 1955.
The P ub lica tion  of English L ite ra tu re  in  Germany in  
the eigh teen th  century  (U niversity  of C a lifo rn ia  
P ublications in  Modem Philology, v o l. 17). Berkeley. 
1954.
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G.N, Ray,
H. Rieder,
A. Sauer,
S. Schroeder,
P. Schultz ,
W.D. Robsonr-Scott, 
E, S ta ig e r,
G, Steinhausen,
J .  U rz id il,
C.C.D. V ail,
P.O. Weber,
Thackeray: The Age o f Wisdom 1847-1863. London, 1958.
Liberalism us a ls  Lebensform in  der deutschen Prosa- 
epik des 19. Jahrhunderts. B erlin , 1959.
"Uber den EinfluB der nordamerikanischen L ite ra tu r  auf 
d ie  deutsche", Jahrbuch der G rillp a rze r-G ese llsch a ft. 
v o l. 16, Vienna, 1906, pp. 21-51.
Amerika in  der deutschen Dichtung von 1850 b is  1890. 
Wertheim a.M ., 1956.
Der Deutsche in  der englischen L ite ra tu r  vom Beginn 
der Romantik b is  zum Ausbruch des W eltkrieges. H alle,
1959.
German T rav e lle rs  in  England. 1400-1800. Oxford, 1955.
(quoted as 'Robson-Scott*)
" E n ts te ll te  Z ita te " , Trivium, v o l. 5, Zürich, 1945, 
pp. 1-17.
Deutsche G eistes- und K ultur geschichte von 1870 b is  zur 
Gegenwart. H alle , 1951.
" S t i f t e r  aus d re i D istanzen", A dalbert S t i f t e r  I n s t i tu t  
des Landes O berosterreich . V ie r te l.ia h re ssc h rif t. v o l. 6, 
Graz, 1957, pp. 87-99.
L essing 's  r e la t io n  to  the English Language and L ite ra tu re . 
New York, 1956.
America in  Im aginative German L ite ra tu re  in  the f i r s t  h a lf  
o f the n ineteen th  century. New York, 1926.
I I I .  Also consulted
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